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This  Volume  deals  with  the  period  from  the  acces¬ 
sion  of  the  Khaljis  on  the  throne  of  Delhi  to  the 
First  Battle  of  Panipat  which  laid  the  foundations  of 
the  Mughul  Empire.  The  Muslim  Sultans  of  Delhi 
never  ruled  over  even  a  major  part  of  India,  except 
during  two  brief  periods  of  about  twenty  years  each. 
For  the  rest,  the  history  of  India  was  really  the  his¬ 
tory  of  a  large  number  of  independent  States  under 
both  Hindu  and  Muslim  rulers.  There  were  three 
powerful  Hindu  kingdoms— Vijayanagara,  Orissa 
and  Mewar — which  played  a  dominant  role  in 
politics  throughout  the  period.  There  were  also 
some  minor  Hindu  kingdoms — Assam,  Nepal* 
Mithila  and  Mar  war— which  maintained  their  inde¬ 
pendence.  These  Hindu  States— particularly  Mithila 
in  the  north  and  Vijayanagara  in  the  south— per¬ 
formed  the  very  important  function  of  preserving 
the  relics  of  Hindu  culture  against  the  onslaughts  of 
powerful  Islam.  That  India  has  not  shared  the  fate 
of  other  countries  in  Asia  overrun  by  Muslim  forces 
is  chiefly  due  to  these  States,  and  hence  their  history 
has  been  dealt  with  in  some  detail.  Among  the 
powerful  Muslim  kingdoms  mention  may  be  made 
of  the  Bahmani  kingdom  in  the  Deccan,  and  Gujarat, 
Malwa,  Jaunpur  and  Bengal  in  North  India.  They 
vied  with  the  Sultanate  of  Delhi — practically  re¬ 
duced  to  the  status  of  a  kingdom — in  patronizing 
art  and  literature,  and  the  result  was  the  evolution 
of  a  large  number  of  local  styles  in  architecture 
which  form  a  distinctive  feature  of  the  period.  These 
styles  have  been  adequately  dealt  with. 

The  period  witnessed  the  settlement  of  Muslims 
on  a  large  scale  in  India.  Unlike  the  previous 
foreign  invaders,  the  Muslims  did  not  merge  them¬ 
selves  with  the  Hindus,  and  thus  for  the  first  time 
the  population  of  India  was  divided  into  two  sepa¬ 
rate  units  with  marked  distinctions.  This  was  the 
historic  beginning  of  the  Hindu-Muslim  problem 
which  led  after  more  than  six  hundred  years  to  the 
creation  of  Pakistan.  In  this  volume  an  attempt  has 
been  made,  probably  for  the  first  time,  to  view  the 
Hindu-Muslim  relation  in  its  true  perspective. 

The  period  is  also  remarkable  for  the  rise  of  a 
number  of  religious  leaders  like  Ramananda,  Kabir, 
Chaitanya  and  Nanak  who  ushered  in  a  new  phase 
of  mystic  devotionalism  in  Indian  religion,  the  in¬ 
fluence  of  which  may  still  be  felt.  This  aspect  of 
Indian  culture  has  been  dealt  with  more  thoroughly 
than  is  to  be  found  in  any  general  history  of  India. 

Special  chapters  have  been  devoted  to  the  Islamic 
political  theory  and  administrative  organization  as 
well  as  the  social  condition  of  Indian  Muslims. 

The  contributors  to  this  volume  include,  besides 
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PREFACE 

By  Dr.  R.  C.  Majumdar 
General  Editor 

This  volume  deals  with  the  period  during  which  the  foreign 
Muslim  conquerors,  mostly  of  Turkish  origin,  established  an  effec¬ 
tive  suzerainty  over  the  greater  part  of  India.  The  popular  notion 
that  after  the  conquest  of  Muhammad  Ghuri,  India  formed  a  Muslim 
Empire  under  various  dynasties,  is  hardly  borne  out  by  facts.  It  has 
been  shown  in  the  preceding  volume  that  the  major  part  of  India 
remained  free  from  Muslim  domination  till  almost  the  very  end 
of  the  thirteenth  century  A.D.  It  was  ‘Alla-ud-dm  Khaljl  who  for 
the  first  time  established  Muslim  suzerainty  over  nearly  the  whole  of 
India.  But  his  actual  sovereignty  did  not  extend  beyond  the  Vin- 
dhyas,  save  in  the  Western  Deccan  during  the  last  three  years  of  his 
reign.  The  Khaljl  empire  rose  and  fell  during  the  brief  period  of 
twenty  years  (A.D.  1300-1320).  The  Tughluqs,  who  succeeded  the 
Khaljls,  made  an  attempt  not  only  to  revive  the  empire  but  also  to 
exercise  an  effective  sovereignty  over  if.  But  the  task  proved  beyond 
their  power.  The  empire  of  Muhammad  bin  Tughluq,  which  included 
the  southernmost  part  of  India  as  a  province  under  his  governor, 
broke  up  within  a  decade  of  his  accession  (A.D.  1325),  and  before 
another  decade  was  over,  the  Turkish  empire  passed  away  for  ever. 
India  once  more  presented  the  spectacle  of  being  divided  into  a  con¬ 
geries  of  States,  both  big  and  small,  which  always  followed  the  dis¬ 
solution  of  an  empire  in  the  past.  The  state  of  things  continued  for 
nearly  two  centuries  and  a  half  till  the  Mughuls  established  a  stable 
and  durable  empire  in  the  second  half  of  the  sixteenth  century  A.D. 

Thus,  barring  the  two  very  shortlived  empires  under  the  Khaljls 
and  Muhammad  bin  Tughluq  which  lasted,  respectively,  for  less  than 
twenty  and  ten  years,  there  was  no  Turkish  Muslim  empire  of  India. 
The  Delhi  Sultanate,  as  the  symbol  of  this  empire,  continued  in  name 
throughout  the  period  under  review  but,  gradually  shorn  of  power 
and  prestige,  it  was  reduced  to  a  phantom  by  the  invasion  of  Timur 
at  the  end  of  the  fourteenth  century  A.D.  Among  the  States  that 
arose  out  of  the  ruins  of  these  two  ephemeral  empires,  six  may  be 
regarded  as  really  very  powerful.  Three  of  these,  namely  the 
BahmanI  kingdom  in  the  Deccan,  Gujarat  in  the  west,  and  Bengal 
in  the  east  were  ruled  by  Muslims,  while  their  rivals  and  neighbours, 
namely  Vijayanagara  in  South  India,  Mewar  in  Rajputana,  and 
Orissa,  along  the  eastern  coast,  were  ruled  by  Hindus.  The  rem- 
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nant  of  the  Delhi  Sultanate  and  two  other  Muslim  States,  Jaunpur 
and  Malwa,  also  occasionally  played  an  important  role.  The  con¬ 
stant  rivalries  and  struggles  between  these  States  which  were 
generally,  but  not  invariably,  grouped  on  religious  lines,  form  the 
main  feature  of  the  political  history  of  the  period  covered  by  this 
volume.  A  very  prolonged  and  sustained  warfare  between  Mewar 
and  Gujarat  cum  Malwa  in  the  west,  BahmanI  and  Vijayanagara 
in  the  south,  and  between  Orissa  and  the  last  two  as  well  as  Ben¬ 
gal  in  the  east,  indicates  the  main  trend  of  politics  during  the  period. 
These  struggles  weakened  all  these  powers,  but  led  to  no  decisive 
result.  The  intrigues  and  dissensions  within  the  Delhi  Sultanate, 
which  had  a  brief  revival  of  power  under  the  Lodis,  and  its  quarrels 
with  the  petty  States  in  the  north-west  paved  the  way  for  the  Mu- 
ghul  conquest  under  Babur. 

The  political  disintegration  and  lack  of  a  central  authority  were 
mainly  responsible  for  two  great  calamities  that  befell  India  in  the 
shape  of  foreign  invasions,  both  big  with  future  consequences.  The 
first  was  the  invasion  of  Timur,  the  Turkish  autocrat,  who  followed 
in  the  footsteps  of  the  Mongol  Chingiz  Khan  and  carried  fire  and 
sword  over  a  large  part  of  the  continent  of  Asia.  He  had  two  objects 
in  view  in  invading  India, — first,  to  put  Islam  on  a  firm  footing  by 
'destroying  the  infidels  (Kafir)  and  thereby  becoming  a  Ghazi  or  a 
martyr’,  and  secondly,  ‘to  plunder  the  fabulous  wealth  and  valuables 
of  the  infidels’.  He  was  no  doubt  encouraged  by  the  tottering  con¬ 
dition  of  the  Delhi  Sultanate,  and  advanced  with  his  hordes  towards 
India.  Urged  forward  by  the  hope  of  gaining  reward  both  in  this 
world  as  well  as  in  the  next — a  combination  of  the  two  incentives 
most  powerful  in  a  medieval  Muslim  autocrat — Timur  let  loose  the 
horrors  of  a  barbaric  warfare  on  the  fair  cities  and  plains  of  India. 
Never  since  the  days  of  Sultan  Mahmud,  four  hundred  years  before, 
had  India  witnessed  such  deliberate  massacre  of  the  Hindus  in  cold 
blood.  Fortunately  for  historians,  Timur  has  himself  recorded  his 
misdeeds,  as  it  would  otherwise  be  difficult  to  believe  the  inhuman 
atrocities  perpetrated  by  him.  Everything  that  unbridled  lust  and 
unchecked  barbarism  could  conceive  was  perpetrated  by  his  fanatic 
myrmidons,  and  the  climax  was  reached  in  the  cold-blooded  massacre 
of  one  hundred  thousand  Hindu  prisoners  outside  the  plains  of 
Delhi, — an  event  unparalleled  in  the  history  of  the  world.  As 
attempts  have  been  recently  made  to  minimise  and  explain  away 
his  enormity,  the  account  of  his  unmitigated  barbarity  has  been 
given  in  some  detail,  as  far  as  possible  in  his  own  words,  in  Chap¬ 
ter  VII. 

A  century  later  India  was  visited  by  the  Portuguese  fleet  under 
Vasco  da  Gama.  It  was  the  first  scene  in  the  tragic  drama  which 


xxiv 


PREFACE 


ended  with  the  complete  subjugation  of  India  by  a  European  power. 
Vasco  da  Gama’s  name  occupies  a  high  place  in  European  history  as 
the  discoverer  of  the  route  or  the  means  which  enabled  Europe  to 
exploit  fully  the  resources  of  the  east.  But  the  historians  of  India 
are  bound  to  regard  him,  like  Timur  and  other  foreign  conquerors 
beginning  from  Alexander,  in  quite  a  different  light.  For  nearly 
two  centuries  he  and  his  followers  brought  untold  miseries  upon  the 
people  living  in  the  coastal  regions,  and  ‘Portuguese’  became  a  by¬ 
word  for  cruelty  in  India.  The  historians  have,  however,  generally 
failed  to  point  out  the  strong  family  resemblance  between  Timur 
and  Vasco  da  Gama.  Both  were  inspired  by  the  same  motives — 
acquisition  of  wealth  and  promotion  of  religion,  Islam  in  the  one 
case  and  Christianity  in  the  other.  Both  were  equally  cruel — al¬ 
most  fiendish  in  character.  The  atrocity  of  Vasco  da  Gama,  though 
necessarily  limited  by  the  means  at  his  disposal,  did  not  differ  in  kind; 
save  that  it  had  a  refined  touch  of  racial  arrogance  which  made  it  all 
the  more  odious.  As  this  aspect  of  Vasco  da  Gama  is  generally 
shrouded  under  his  well-deserved  reputation  for  exploring  the  sea- 
route  to  the  east — as  in  the  case  of  Alexander  who  similarly  explored 
the  land-route — this  point  has  been  fully  dealt  with  in  Chapter 
XIII-E.IV.  It  may  be  further  added  that  Timur  and  Vasco  da  Gama 
were  instrumental  in  establishing  the  supremacy,  respectively,  of  the 
Mughuls  and  the  British  in  India.  The  visitations  of  Timur  and 
Vasco  da  Gama  were  thus  no  mere  passing  episodes  in  the  history  of 
the  period,  but  pregnant  with  big  consequences.  They  also  demons¬ 
trated  the  serious  defects  in  the  defence  system  of  India,  caused  by 
the  manifold  development  in  the  technique  of  warfare,  both  by  land 
and  sea,  in  countries  far  beyond  the  frontiers  of  India  within  whose 
seemingly  impregnable  barriers  her  people  chose  to  immure  them¬ 
selves.  But  the  lessons  were  lost  upon  men  and  rulers  of  India. 

There  is,  however,  no  cloud  without  a  silver  lining.  The  poli¬ 
tical  disintegration,  which  led  to  so  many  evils,  was  also  productive 
of  some  good  results.  It  is  a  well-known  fact  that  before  the  modern 
age  art  and  literature  could  hardly  flourish  save  under  the  patronage 
of  courts.  When  there  was  only  one  important  court,  in  Delhi,  the 
development  of  art  was  limited  both  in  character  and  extent,  but 
the  rise  of  independent  States  multiplied  the  number  of  courts  and 
therewith  the  centres  of  patronage.  The  most  important  result  was 
the  development  of  provincial  styles  which  increased  both  the  variety 
and  the  productivity  in  art  and  architecture.  The  difference  can  best 
be  understood  by  a  comparison  with  the  Mughul  period  which  far 
excelled  the  period  under  review  in  political  stability  and  its  atten¬ 
dant  magnificence  and  grandeur.  But  though  art  reached  its  high- 
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water  mark  of  excellence  under  the  Mughul  patronage,  it  suffered  in 
variety  and  geographical  extent  in  comparison  with  the  preceding 
period.  This  difference  is  clearly  brought  out  in  the  division  of 
chapters  in  any  book  on  Islamic  Art  in  India.  Percy  Brown’s  Indian 
Architecture  (Islamic  Period),  for  example,  devotes  four  chapters 
only  to  the  Imperial  style  under  the  four  prominent  dynasties  of  the 
Delhi  Sultans,  while  the  ten  succeeding  chapters  deal  with  the  pro¬ 
vincial  styles  of  the  Punjab,  Bengal,  Jaunpur,  Gujarat,  Malwa,  Deccan 
and  Kashmir  (excluding  Vijayanagara  which  is  dealt  with  in  the 
volume  dealing  with  the  Hindu  period).  Next  follows  the  art  of  the 
Mughul  period  which  is  treated  in  only  five  chapters,  under  the 
names  of  the  five  great  emperors  (Babur-Humiayun  being  treated  in 
one  single  chapter).  This  differenc  is  full  of  significance,  and  illus¬ 
trates  the  influence  of  court  patronage  upon  the  development  of  art 
and  other  aspects  of  culture. 

!f  "  * 

Although  the  political  history  of  India  during  the  fourteenth 
and  fifteenth  centuries  is  marked  by  the  same  lack  of  political  cohe¬ 
sion  that  characterized  the  history  of  India  since  the  downfall  of  the 
Gurjara-Pratlhara  empire  in  the  tenth  century  A.D.,  yet  the  histo¬ 
rical  pictures  of  these  two  periods,  as  they  have  reached  us,  are  not 
exactly  the  same.  For,  thanks  to  the  Muslim  historians,  we  get  a 
very  detailed  account  not  only  of  the  Delhi  Sultanate,  but  also  of 
many  of  the  succession  States  that  arose  out  of  its  ruins.  Each  of 
these  States  thus  becomes  a  living  reality,  and  political  history  is  im¬ 
bued  with  a  keen  and  vivid  human  interest  such  as  is  not  aroused  by 
anything  that  we  know  of  the  earlier  period,  save,  of  course,  the 
history  of  the  Mamluk  Sultans  of  Delhi  in  the  thirteenth  century. 
The  difficulties  that  henceforth  confront  the  historians  are  caused 
not  so  much  by  the  dearth  of  materials,  as  by  their  discrepancy  and 
divergence.  For  the  first  time  a  historian  of  India  is  in  a  position  to 
avail  himself  of  materials  which  would  not  suffer  in  comparison  with 
those  on  which  the  history  of  contemporary  European  and  other 
Asiatic  countries  is  based. 

A  detailed  account  of  these  source  materials  on  which  the  history 
of  the  period  is  based  has  been  given  in  Chapter  I.  The  contem¬ 
porary  Muslim  chronicles  form  the  most  important  source  of  our  in¬ 
formation  and  are  very  valuable  in  many  respects,  but  they  suffer 
from  some  serious  drawbacks.  They  are  court  histories,  pure  and 
simple,  and  possess  in  a  full  measure  both  their  merits  and  defects. 
They  contain  a  great  deal  of  precise  information,  and  are  more  or 
less  correct  in  respect  of  dates  and  details  of  military  campaigns  and 
other  main  incidents  of  the  reign;  but  their  authors  could  not  always 
take  an  impartial  and  unprejudiced  view,  particularly  when  the 
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honour  and  prestige  of  the  rulers  were  at  stake.  Thus,  it  is  almost 
a  common  characteristic  of  these  authors  to  omit,  minimise,  or  ex¬ 
plain  away  the  grave  crimes  of  their  patron  kings  and  their  families, 
and  to  give  as  favourable  an  account  of  their  military  campaigns  as 
could  be  done  without  wholly  violating  truth,  though  cases  are  not 
rare  where  even  this  limit  was  not  observed  and  defeats  were  either 
simply  ignored  or  recorded  as  victories.  The  contemporary  court 
histories  concentrate  their  attention  upon  the  Sultan  and  his  doings, 
and  seldom  touch  upon  topics  or  events  with  which  he  was  not 
directly  or  indirectly  connected.  But  historical  chronicles  like  those 
of  Firishta  and  others,  of  a  somewhat  later  date,  supply  this  defi¬ 
ciency  and  give  a  regular  account  of  various  States,  independently 
of  the  account  of  the  Sultanate.  As  the  authors  of  these  chronicles 
lived  long  after,  and  were  therefore  under  no  obligation  to  most  of 
the  kings  whose  history  they  related,  they  could  afford  to  take  an 
unbiassed  view;  but  being  dependent  for  materials  upon  the  contem¬ 
porary  court-chronicles,  they  share  some  of  the  defects  that  charac¬ 
terized  them. 

A  serious  drawback  of  all  the  historical  writers  of  the  period  is 
that  their  vision  seldom  extended  beyond  the  court,  the  capital,  the 
rulers,  and  the  aristocracy,  and  they  hardly  ever  noticed  the  people 
at  large  or  gave  any  information  about  their  lives  and  activities, 
social  manners  and  customs,  economic  condition,  etc.  This  deficiency 
is  partly  made  up  by  the  writings  of  foreign  visitors  to  India.  Special 
reference  should  be  made  in  this  connection  to  the  very  interesting 
account  of  Ibn  Batutah,  who  lived  in  India  for  thirteen  years  and  tra¬ 
velled  widely  all  over  the  country.  His  knowledge,  erudition  and 
wide  experience,  and  the  responsible  posts  he  held  in  India  invest 
his  account  of  Indian  life  with  a  high  degree  of  authenticity,  and  in 
the  absence  of  more  reliable  evidence  copious  reference  has  been 
made  to  his  writings  in  delineating  contemporary  social,  economic 
and  moral  condition  of  the  people. 

Fortunately,  we  possess  fairly  abundant  knowledge  of  the  reli¬ 
gious  life  of  the  period.  It  was  the  age  of  those  mystic  saints 
like  Ramananda,  Kabir,  Chaitanya,  and  Nanak,  whose  noble  lives  and 
religious  teachings,  embodied  in  simple  pious  sayings,  may  be  looked 
upon  as  the  richest  legacy  of  the  period.  These  great  religious 
teachers  ushered  in  a  catholic  spirit  in  religion  and  elevated  it  to  a 
high  spiritual  level,  and  by  their  precept  and  example  shed  a  lustre 
on  the  age.  Though  their  direct  influence  upon  India  as  a  whole  may 
not  have  been  very  considerable,  their  teachings  have  permeated  the 
very  texture  of  Indian  life. 
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For  this  reason,  the  main  stress  has  been  laid  upon  these  mystic 
saints  in  the  chapter  on  religion.  Though  many  joined  the  sects 
founded  by,  or  formed  subsequently  in  the  names  of,  these  saints  and 
their  followers,  the  number  of  such  converts  were  very  insigni¬ 
ficant  in  comparison  with  the  total  population  of  India.  By  far  the 
large  majority  of  the  Hindus,  and  a  still  greater  majority  among  the 
Muslims,  continued  to  stick  faithfully  to  the  old  orthodox  religious 
beliefs  and  practices.  The  various  sects  of  the  Hindus,  together  with 
their  rites  and  customs,  described  in  the  preceding  volumes,  still  do¬ 
minated  the  Hindu  society  even  though  a  considerable  number  of  its 
members  were  influenced,  more  or  less,  by  the  doctrines  preached 
by  the  great  saints  named  above.  The  old  doctrines,  rites,  and 
customs  were  stereotyped  in  Hindu  society  by  the  end  of  the  thir¬ 
teenth  century  A.D.  and  still  continued  to  dominate  it.  If  they  have 
not  found  a  place  in  the  chapter  on  religion,  it  is  simply  to  avoid  re¬ 
petition  of  what  has  been  said  in  the  preceding  volumes,  and  the 
omission  should  not  be  interpreted  as  indicating  their  disappearance 
or  diminution  in  importance.  This  fact  must  be  remembered  in 
forming  a  general  idea  of  the  religious  condition  of  the  country  and 
making  an  estimate  of  the  relative  importance  of  the  new  creeds 
that  form  such  a  distinctive  feature  during  the  period  under  review. 

Partly  as  a  result  of  the  patronage  of  many  of  the  saints,  but 
mainly  in  consequence  of  the  gradual  process  of  evolution,  the  major 
spoken  languages  of  India  had  a  phenomenal  development  and  pro¬ 
duced  a  rich  literature.  These  languages  and  literature  form  an 
intimate  link  between  modern  India  and  the  period  covered  in  this 
volume,  and  have  been  dealt  with  in  some  detail  in  Chapter  XV. 

The  most  outstanding  fact  in  the  social  and  religious  life  of  the 
age  is  the  impact  of  Islam.  The  followers  of  that  faith  settled  in 
India  in  large  numbers,  but,  generally  speaking,  kept  themselves 
severely  aloof  from  the  normal  current  of  the  social  and  religious 
life  of  the  country.  Many  times,  since  the  advent  of  the  Aryans, 
more  than  three  thousand  years  ago,  diverse  types  of  culture  met 
in  India,  but  with  the  exception  of  a  very  small  Parsi  enclave,  were 
all  fused  together  in  a  common  cultural  pattern.  The  Muslims,  how¬ 
ever,  did  not  merge  themselves  into  this  pattern,  and  form  with  the 
Hindus  a  single  type  of  homogeneous  culture.  So,  for  the  first  time 
in  Indian  history,  two  distinct  but  important  communities  and  cul¬ 
tures  stood  face  to  face,  and  India  was  permanently  divided  into  two 
powerful  units,  each  with  marked  individuality  of  its  own,  which 
did  not  prove  to  be  amenable  to  a  fusion  or  even  any  close  permanent 
co-ordination.  The  problem  which  then  faced  India  has  proved  to 
be  the  most  knotty  one  in  its  chequered  history  during  the  next  six 
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hundred  years,  and  has  not  entirely  been  solved  by  the  partition  or 
bifurcation  of  India.  The  genesis  of  the  problem  has  therefore  been 
dealt  with  in  some  detail  in  Chapter  XVII-C.  It  is  a  delicate  and 
difficult  task,  but  could  not  be  avoided  in  a  history  whose  avowed 
object  is  to  give  a  real  picture  of  the  history  and  culture  of  the  Indian 
people.  Islam  touched  Hindu  life,  and  was  itself  touched  by  Hindu¬ 
ism,  at  many  points.  The  reaction  produced  by  the  one  upon  the 
other  is  not  always  easy  to  determine,  and  the  task  has  been  rendered 
more  difficult  by  passions  and  prejudices,  and  pressure  of  extraneous 
considerations. 

Political  necessities  of  the  Indians  during  the  last  phase  of 
British  rule  underlined  the  importance  of  alliance  between  the  two 
communities,  and  this  was  sought  to  be  smoothly  brought  about  by 
glossing  over  the  differences  and  creating  an  imaginary  history  of 
the  past  in  order  to  depict  the  relations  between  the  two  in  a  much 
more  favourable  light  than  it  actually  was.  Eminent  Hindu  political 
leaders  even  went  so  far  as  to  proclaim  that  the  Hindus  were  not  at 
all  a  subject  race  during  the  Muslim  rule.  These  absurd  notions, 
which  would  have  been  laughed  at  by  Indian  leaders  at  the  begin¬ 
ning  of  the  nineteenth  century,  passed  current  as  history  owing  to 
the  exigencies  of  the  political  complications  at  the  end  of  that  cen¬ 
tury.  Unfortunately  slogans  and  beliefs  die  hard,  and  even  today,  for 
more  or  less  the  same  reasons  as  before,  many  Indians,  specially  Hin¬ 
dus,  are  peculiarly  sensitive  to  any  comments  or  observations  even 
made  in  course  of  historical  writings,  touching  upon  the  communal 
relations  in  any  way.  A  fear  of  wounding  the  susceptibilities  of  the 
sister  community  haunts  the  minds  of  Hindu  politicians  and  histo¬ 
rians,  and  not  only  prevents  them  from  speaking  out  the  truth,  but 
also  brings  down  their  wrath  upon  those  who  have  the  courage  to  do 
so.  But  history  is  no  respecter  of  persons  or  communities,  and  must 
always  strive  to  tell  the  truth,  so  far  as  it  can  be  deduced  from 
reliable  evidence.  This  great  academic  principle  has  a  bearing  upon 
actual  life,  for  ignorance  seldom  proves  to  be  a  real  bliss  either  to 
an  individual  or  to  a  nation.  In  the  particular  case  under  conside¬ 
ration,  ignorance  of  the  actual  relation  between  the  Hindus  and  the 
Muslims  throughout  the  course  of  history, — an  ignorance  deliberate¬ 
ly  encouraged  by  some, — may  ultimately  be  found  to  have  been  the 
most  important  single  factor  which  led  to  the  partition  of  India.  The 
real  and  effective  means  of  solving  a  problem  is  to  know  and  under¬ 
stand  the  facts  that  gave  rise  to  it,  and  not  to  ignore  them  by  hiding 
the  head,  ostrich-like,  into  sands  of  fiction. 

It  is  thus  quite  clear  that  both  from  purely  academic  and  practi¬ 
cal  standpoints,  the  plain  duty  of  a  historian  of  India  is  to  reveal 
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the  truth  about  the  communal  relations  in  the  past,  without  being 
influenced  in  any  way  by  any  extraneous  factor.  This  conclusion  is 
fortified  by  other  considerations.  It  is  now  a  well-known  fact  that  a 
few  powerful  dictators  who  dominated  Europe  in  the  recent  past  em¬ 
phasized  the  need  of  re-writing  the  history  of  their  countries  to  suit 
their  political  actions  and  ideals.  This  is  undoubted^  a  great  tribute 
paid  to  history  for  its  formative  influence  upon  mankind,  but  cuts 
at  the  very  root  of  all  that  makes  history  an  intellectual  discipline 
of  the  highest  value.  There  are  ominous  signs  that  the  same  idea 
is  slowly  invading  democratic  countries  also,  not  excluding  India. 
This  world  tendency  to  make  history  the  vehicle  of  certain  definite 
political,  social  and  economic  ideas,  which  reign  supreme  in  each 
country  for  the  time  being,  is  like  a  cloud,  at  present  no  bigger  than 
a  man’s  hand,  but  which  may  soon  grow  in  volume,  and  overcast 
the  sky,  covering  the  light  of  the  world  by  an  impenetrable  gloom. 
The  question  is  therefore  of  paramount  importance,  and  it  is  the 
bounden  duty  of  every  historian  to  guard  himself  against  the  ten¬ 
dency,  and  fight  it  by  the  only  weapon  available  to  him,  namely  by 
holding  fast  to  truth  in  all  his  writings  irrespective  of  all  conse¬ 
quences.  A  historian  should  not  trim  his  sail  according  to  the  pre¬ 
vailing  wind,  but  ever  go  straight,  keeping  in  view  the  only  goal  of 
his  voyage — the  discovery  of  truth. 

These  elaborate  observations  are  specially  intended  to  explain 
the  editorial  policy  of  the  present  series.  The  first  five  volumes,  deal¬ 
ing  with  the  history  of  the  ancient  Hindus,  were,  comparatively 
speaking,  free  from  what  would  be  regarded  as  serious  controversial 
issues  at  the  present  day.  The  present  volume,  dealing  with  the 
beginnings  of  the  Muslim  settlement  in  India  on  a  permanent  basis, 
naturally  has  to  deal  with  topics  which  have  a  direct  or  indirect 
bearing  on  many  live  issues  of  today.  The  number  of  such  issues 
would  go  on  increasing  with  each  succeeding  volume,  and  volumes 
IX  and  X,  which  deal  with  the  British  rule  in  India,  will  be  full  of 
them,  evoking  strong  sympathies  and  antipathies  which  are  likely 
to  blur  the  clear  vision  of  both  writers  and  readers  of  Indian  history. 
It  would  be  the  endeavour  of  the  present  editor  to  follow  the  three 
fundamental  principles  enunciated  above:  firstly,  that  history  is  no 
respecter  of  persons  or  communities;  secondly,  that  its  sole  aim  is 
to  find  out  the  truth  by  following  the  canons  commonly  accepted  as 
sound  by  all  historians;  and  thirdly,  to  express  the  truth,  without 
fear,  envy,  malice,  passion,  or  prejudice,  and  irrespective  of  all  ex¬ 
traneous  considerations,  both  political  and  humane.  In  judging  any 
remark  or  opinion  expressed  in  such  a  history,  the  question  to  be 
asked  is  not  whether  it  is  pleasant  or  unpleasant,  mild  or  strong,  im¬ 
politic  or  imprudent,  but  simply  whether  it  is  true  or  false,  just  or 
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unjust,  and  above  all,  whether  it  is  or  is  not  supported  by  the  evi¬ 
dence  at  our  disposal. 

This  editorial  policy  is  responsible  for  clearly  bringing  out  in 
detail  those  points  of  difference  which  stood  as  barriers  between 
the  Hindus  and  Muslims  and  served  to  keep  them  effectively  as 
two  separate  units  in  their  common  motherland.  These  are  pri¬ 
marily  the  religious  bigotry  on  the  side  of  the  Muslims  and  social 
bigotry  on  the  part  of  the  Hindus.  These  differences  are  generally 
sought  to  be  explained  away  or  minimised,  and  even  eminent  scholars 
demur  to  pointed  references  to  the  oppressive  acts  of  bigoted  Mus¬ 
lim  rulers  like  Firuz  Tughluq  and  Sikandar  Lodi  even  though  proved 
by  the  unimpeachable  testimony  of  their  own  confessions.  Such  an 
attitude  may  be  due  to  praiseworthy  motives,  but  is  entirely  out  of 
place  in  historical  writings. 

The  same  attitude  is  far  more  strikingly  illustrated  in  another 
sphere.  The  end  of  Hindu  ruling  dynasties,  followed  by  almost 
wholesale  destruction  of  temples  and  monasteries  by  the  Muslim 
invaders  and  rulers,  very  nearly  extinguished  the  Hindu  culture  by 
destroying  the  sources  which  fed  and  nourished  it.  Its  further 
growth  was  arrested  and  an  almost  impenetrable  gloom  settled  over 
it.  It  seemed  as  if  the  whole  course  of  its  development  came  to  a 
sudden  halt.  It  is  not  a  mere  accident  that  the  lamp  of  the  past  glory 
and  culture  of  Brahmanical  Hinduism  was  kept  burning  only  in  the 
Hindu  principalities — particularly  the  tiny  State  of  Mithila  in  the 
north  and  the  kingdom  of  Vijayanagara  in  the  south.  Modern  Hindu 
India  is  indebted  to  these  Hindu  kingdoms  for  having  preserved  the 
continuity  of  Brahmanical  culture  and  traditions,  from  the  Vedic  age 
downwards,  which  was  in  imminent  danger  of  being  altogether 
snapped.  For  it  is  impossible  to  deny  that  India  was  saved  from 
this  irretrievable  disaster  by  the  patronage  of  the  rulers  of  Vijaya¬ 
nagara  and  Mithila.  While  the  Brahmanical  culture  was  submerged 
under  the  sea  of  Islam  from  one  end  of  India  to  the  other,  it  found 
its  last  refuge  in  the  two  islands  at  the  northern  and  southern  extre¬ 
mities.  This  plain  truth  is  not  fully  realized  by  many  historians. 

The  patronage  of  literature  in  spoken  languages  by  a  few  Mus¬ 
lim  rulers  is  the  only  redeeming  feature  in  the  general  Muslim  atti¬ 
tude  to  the  Hindu  culture.  But  its  nature  has  been  misunderstood 
and  its  effect  much  exaggerated.  The  Muslim  hatred  to  the  Brah¬ 
mans,  to  which  Ihn  Batutah  bears  eloquent  testimony,  made  the  Mus¬ 
lim  rulers  more  favourablv  inclined  to  such  literature  which  was 
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looked  upon  by  the  Brahmans  as  a  mortal  blow  to  their  power  and 
prestige,  and  hence  strongly  disliked  by  them  as  a  class.  The  period 
of  Husain  Shah  and  his  son  in  Bengal  is  usually  held  out  as  one  of 
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the  most  glowing  examples  of  the  Muslim  patronage  of  Hindu  cul¬ 
ture.  The  high  development  of  literature  and  philosophy  of  the 
Chaitanya  school  of  Vaishnavism  during  the  period  under  review  is 
regarded  as  a  sign  of  Hindu  revival  during  the  Medieval  Age.  It  is, 
however,  to  be  remembered  that  out  of  hundreds  of  Muslim  rulers 
and  officers  in  Bengal  only  three — Husain  Shah,  his  son  Nusrat  Shah 
and  his  general  Paragal  Khan — are  known  to  have  patronized 
Bengali  poets  whose  obsequious  flattery  to  their  Muslim  patrons  is 
disgusting  to  modern  taste.  As  regards  Chaitanya  and  his  followers, 
their  persecution  in  the  hands  of  the  officers  of  Husain  Shah,  the 
most  enlightened  and  liberal  Muslim  Sultan,  has  been  described 
in  some  detail  on  pp.  632-635.  One  significant  feature  of  the 
Chaitanya  movement  is  often  ignored.  Of  the  twenty-four  years 
he  remained  in  his  mortal  frame  after  he  renounced  the  world 
and  was  initiated  as  a  scinyasin,  he  hardly  spent  even  a  year  in  the 
dominion  of  Husain  Shah  and  his  Muslim  successors,  but  lived  for 
twenty  years  in  the  Hindu  kingdom  of  Orissa.  The  Vaishnava  fol¬ 
lowers  of  Chaitanya  were  persecuted  in  their  homeland  during  the 
regime  of  Husain  Shah,  and  Chaitanya  spent  practically  his  whole 
life  as  a  sanydsin  under  the  patronage  of  the  Hindu  ruler  of  Orissa 
who  became  his  devoted  disciple.  By  connecting  these  two  facts  it 
will  not  probably  be  wrong  to  surmise  that  though  Chaitanya  began 
his  religious  life  in  the  Muslim  kingdom  of  Bengal,  it  did  not  evi¬ 
dently  prove  a  congenial  home  to  him  or  to  his  cult,  and  both  found 
a  safe  refuge  only  in  the  neighbouring  Hindu  kingdom.  In  any  case 
the  fact  remains  that  the  chief  credit  for  the  rise  and  growth  of 
Chaitanya’s  Vaishnavism  must  go  to  the  Hindu  kingdom  of  Orissa 
and  not  to  the  Muslim  kingdom  of  Bengal.  This  is  a  very  significant 
fact  in  the  history  of  Hindu  culture  in  India  during  the  period  under 
review.  It  may  also  be  noted  in  this  connection  that  Hindu  art 
practically  went  out  of  existence  in  Muslim  States,  though  in 
a  few  places  like  Gujarat,  its  influence  may  be  traced  in  Muslim 
architecture.  After  the  thirteenth  century,  notable  specimens  of 
Hindu  art  are  to  be  found  only  in  the  Hindu  States  of  Vijayanagara 
and  Mewar.  Hindu  culture  did  not  flourish  under  Islam,  and  the 
few  facts  brought  forward  to  prove  the  contrary  may  at  best  be 
likened  to  a  few  tiny  oases  which  merely  serve  to  bring  into  greater 
relief  the  barren  desolation  of  the  long  stretch  of  arid  desert. 

In  the  face  of  all  these  difficult  and  delicate  problems  the  task 
of  maintaining  the  correct  standard  in  a  co-operative  historical  work, 
is  not  an  easy  one.  As  originally  planned,  the  different  chapters 
in  this  volume  were  to  be  written  by  different  scholars  who  have 
specialised  on  the  particular  topics.  But  even  the  best  efforts  of 
the  editor  failed  to  secure  a  reasonable  degree  of  objective  and 
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impartial  treatment  in  certain  chapters.  The  editor  was  there¬ 
upon  obliged  to  take  upon  himself  the  responsibility  of  writing 
many  more  chapters  than  he  originally  intended.  He  spared  no 
pains  to  equip  himself  for  the  task;  howT  far  he  has  succeeded  in 
doing  justice  to  those  chapters  it  is  for  the  readers  to  judge.  This 
is  one  of  the  reasons  why  the  publication  of  this  book  has  been 
long  delayed.  i\nother  cause  of  the  delay  is  the  absence  of  the 
editor  from  India  for  nearly  a  year. 

Subject  to  what  has  been  said  above,  the  policy  and  principles 
of  editing,  referred  to  in  the  preceding  volumes,  remain  unchanged. 
The  transliteration  of  the  names  of  Turkish  rulers,  and  of  other 
names  and  words  of  Persian  and  Arabic  origin,  which  occur  in  large 
number  in  the  present  volume,  generally  follows  the  scheme  adop¬ 
ted  in  the  Cambridge  History  of  India ,  Yols.  Ill  and  IV.  But  there 
are  discrepancies  even  in  these  two  volumes.  A  few  departures 
have  therefore  been  made,  and  the  editor  takes  this  opportunity 
to  express  his  gratitude  to  Dr.  Sukumar  Roy,  Reader  in  the  Cal¬ 
cutta  University,  for  his  ungrudging  help  in  the  matter.  Dr.  M.  Isha- 
que,  the  author  of  Sections  D  and  E  of  Chapter  XV,  desires  to  make 
it  known  that  he  was  not  in  favour  of  this  system  in  all  points, 
but  agreed  to  adopt  it  only  for  the  sake  of  maintaining  uniformity. 
Similarly  Dr.  S.  K.  Chatterjee,  the  author  of  Section  B  of  the  same 
Chapter,  was  in  favour  of  adopting  a  strictly  phonetic  method  in 
writing  Indian  words  in  different  provincial  dialects.  But  for  rea¬ 
sons  of  practical  convenience  his  scheme  had  to  be  considerably 
modified. 

The  editor  records  with  deep  regret  the  death  of  Dr.  A.  S. 
Altekar,  an  eminent  scholar  who  had  contributed  a  chapter  to 
Vol.  IV  of  this  series.  His  death  has  left  a  void  in  Indian  scholar¬ 
ship  which  it  would  be  difficult  to  fill  up.  Death  has  also  carried 
away  Prof.  U.  C.  Bhattacharya,  M.A.,  who  contributed  the  sections 
on  philosophy  in  the  four  preceding  Volumes.  The  editor  takes 
this  opportunity  to  place  on  record  his  deep  sorrow  at  the  death 
of  these  two  scholars  and  his  appreciation  of  the  great  services  ren¬ 
dered  by  them  to  the  cause  of  Indian  history  and  culture. 

Reference  was  made  in  the  Preface  of  Vol.  V  to  the  retirement 
of  Dr.  A.  D.  Pusalker.  His  place  as  Assistant  Editor  was  taken 
by  Dr.  A.  K.  Majumdar.  He  has  worked  hard  and,  it  may  be 
hoped,  succeeded  in  maintaining  the  traditions  and  standard  of  this 
series.  The  thanks  of  the  editor  are  due  to  him  for  his  valuable 
services.  The  editor  is  glad  to  inform  the  readers  of  this  series  that 
Dr.  Pusalker  has  recently  rejoined  his  old  post.  Although  his  valued 
assistance  was  not  available  for  this  volume,  as  he  has  been  suffering 
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from  eye-troubles,  the  editor  hopes  that  he  will  soon  be  in  a  position 
to  actively  resume  his  duty. 

In  conclusion,  the  editor  begs  to  convey  his  thanks  to  the  contri¬ 
butors  of  this  volume  for  their  sincere  co-operation,  to  the  editors  of 
various  journals  for  their  reviews  of  the  preceding  volume,  to  Messrs 
Macmillan  and  Co.,  Ltd.,  Calcutta,  for  kind  permission  to  reproduce 
three  poems  from  One  Hundred  Poems  of  Kabir,  translated  by 
Rabindranath  Tagore,  and  to  the  Archaeological  Department  of  the 
Government  of  India  and  various  other  institutions  and  individuals 
for  lending  photos  and  blocks  for  illustration.  Reference  has  been 
made  to  them  in  detail  under  “acknowledgment”. 
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(1)  p.  202,  line  3  from  bottom:  for  “Pandura”  read  “Panduva”. 
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(3)  p.  207,  line  18  from  top:  for  “The  statement  that  the  Riyaz, 

vouched  for  by  Firishta,  that”  read 
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CHAPTER  I 


THE  SOURCES 

The  Muslim  Turks,  who  conquered  India,  brought  with  them 
the  art  of  writing  history,  and  have  left  a  large  number  of  chronicles 
which  enable  us  to  trace  the  history  of  India  from  the  beginning  of 
the  Muslim  conquest  to  the  end  of  the  Muslim  rule.  This  is  no 
mean  advantage,  particularly  when  we  contrast  it  with  the  paucity 
of  such  historical  narratives  of  the  earlier  period.  Thanks  to  these 
historical  chronicles,  supplemented  by  quasi-hist  or  ical  writings  of 
contemporary  literary  men  and  accounts  of  foreign  travellers,  it  is 
possible  to  write  the  political  history  of  the  period  under  review  in 
a  manner  very  different  from  that  in  which  the  preceding  chapters 
have  been  written.  The  reader  will  feel  this  difference  as  he  goes 
on  with  the  history  of  this  period. 

I.  LITERARY  SOURCES 

The  first  great  name  among  the  contemporary  writers  is  that 
of  Amir  Khusrav,1  whose  full  name  is  given  by  some  authorities 
as  Abu-’l  Hasan  Yamln-ud-dln  Khusrav.  He  was  born  in  A.D.  1253 
and  enjoyed  the  favour  and  patronage  of  several  Sultans  of  Delhi 
such  as  Kaiqubad,  Jalal-ud-dm  Khalji,  ‘Ala-ud-dln  Khalji,  Qutb-ud- 
dln  Mubarak  Shah  Khalji,  and  Ghiyas-ud-dln  Tughluq.  He  was  a 
prolific  writer  and  is  said  to  have  composed  about  half  a  million 
verses.  He  began  writing  poems  in  his  boyhood  and  continued  his 
literary  activity  till  his  death  in  A.D.  1325. 

Though  essentially  a  poet,  and  not  a  historian,  Khusrav  occa¬ 
sionally  took  historical  themes  as  his  subjects  of  composition,  both 
in  prose  and  poetry.  His  association  with  six  successive  Sultans 
and  intimate  intercourse  with  the  aristocracy  of  blood,  military  oli¬ 
garchy,  and  the  saint  Nizam-ud-dm  Aullya  gave  him  the  unique 
opportunity  of  knowing  the  truth  about  the  political  events  and 
social  condition  of  the  time.  Although,  therefore,  he  never  under¬ 
took  to  write  any  comprehensive  historical  chronicle,  properly  so 
called,  his  works,  particularly  his  historical  Masnavis  and  Divans, 
throw  a  great  deal  of  light  on  contemporary  history.  Among  these 
the  following  deserve  special  mention: — 

1 .  Qiran  us  Sa‘dain,  composed  in  A.D.  1289,  describes  the 
historical  meeting  between  Bughra  Khan,  the  governor  of 
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Bengal,  and  his  son  Mu‘izz-ud-dln  Kaiqubad,  king  of  Delhi. 
It  gives  interesting  details  about  India,  particularly  Delhi. 

2.  Miftah-ul-Futuh,  composed  in  A.D.  1291,  describes  the 
military  campaigns  of  Jalal-ud-dln  Khalji. 

3.  ‘Aslruqa,  completed  in  A.D.  1316,  not  only  describes  the 
passionate  love  between  Dewal  Rani  (Devala  Devi), 
daughter  of  Raja  Karan  (Karna)  of  Gujarat,  and  Prince 
Khizr  Khan,  but  also  gives  an  account  of  the  poet’s  cap¬ 
ture  by  the  Mongols  and  his  flight,  and  the  beauties  of 
Hindusthan  and  her  women. 

4.  Nuh  Sipihr,  completed  in  A.D.  1318,  describes  the  military 
campaigns  during  the  reign  of  Mubarak  Shah.2 

5.  Tughluq-nama,  composed  in  the  closing  year  of  the  poet’s 
life,  traces  the  course  of  events  leading  to  the  accession  of 
Ghiyas-ud-dln  Tughluq. 

6.  In  addition  to  the  above  poetical  works,  he  also  wrote  in 
prose  the  Khazdin-ul  Futuh  or  the  Tdrikh-i-Aldi ,  which 
briefly  describes  the  events  of  the  first  sixteen  years  of 
‘Ala-ud-dln’s  reign,  and,  in  particular,  the  campaigns  of 
Malik  Kafur  in  the  Deccan  which  are  not  noticed  in  detail 
even  by  Ziya-ud-dln  Barani. 

In  addition  to  historical  events  Khusrav’s  works  throw  much 
light  on  the  social  condition  of  the  time  and  give  a  general  picture 
of  the  country.  But  he  writes  more  as  a  poet  than  as  a  professional 
historian. 

The  first  great  historian  of  the  period  was  Ziya-ud-dm  Barani. 
In  his  famous  work  Tdrikh-i-Flruz  Shahl ,3  composed  about  A.D. 
1358,  he  begins  the  history  of  India  almost  where  the  Tabaqdt-i-Ndsiri 
leaves  it,  and  gives  an  account  of  the  Sultans  of  Delhi  from  Balban 
to  Muhammad  bin  Tughluq,  together  with  the  first  six  years  of  Flruz 
Shah’s  reign.  The  reasons  he  gives  for  deliberately  excluding  from 
his  purview  the  period  covered  by  the  Tabaqdt-i-Ndsiri  are  worth 
quoting  in  full,  as  they  throw  interesting  light  on  the  mentality  of  the 
historians  of  that  age.  “If  I  copy,”  says  he,  “what  this  venerable 
and  illustrious  author  has  written,  those  who  have  read  his  history 
will  derive  no  advantage  from  reading  mine;  and  if  I  state  any¬ 
thing  contradictory  of  that  master’s  writings,  or  abridge  or  amplify 
his  statements,  it  will  be  considered  disrespectful  and  rash.  In  addi¬ 
tion  to  which  I  should  raise  doubts  and  difficulties  in  the  minds  of 
his  readers.”4 

In  spite  of  this  sentimental  weakness,  not  befitting  a  true  histo¬ 
rian,  Barani  had  high  conception  of  a  historian  and  considered  it 
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to  be  his  essential  duty  to  record  honestly  the  whole  truth.  How 
far  he  conformed  to  this  ideal  is  a  matter  of  opinion.  Elliot  has 
described  him  as  ‘an  unfair  narrator’  on  the  ground  that  he  omitted 
altogether,  or  slurred  over,  as  of  no  consequence,  some  of  the  most 
important  events,  for  fear  of  incurring  the  displeasure  of  his  patron.6 
Even  Firishta  blames  Barani  for  withholding  the  truth.  This  point 
is  of  some  importance  as  it  should  induce  us  to  attach  greater  im¬ 
portance  to  what  he  actually  says  in  denunciation  of  a  ruler. 

As  Barani  had  easy  access  to  the  court,  he  had  ample  opportunity 
of  knowing  the  accurate  details.  It  is,  therefore,  somewhat  sur¬ 
prising  that  he  ‘is  very  sparing  and  inaccurate  in  his  dates.’  It  is 
also  quite  clear  that  he  has  not  always  arranged  the  events  in  a 
chronological  order.  “He  is  also  wanting  in  method  and  arrange¬ 
ment.”6  In  spite  of  all  these  defects  the  Tdrlkh-i-Firuz  Shahi  of 
Barani  still  remains  the  most  important  source  of  the  history  of 
the  period  covered  by  it. 

A  second  work  with  the  same  title  was  written  by  Shams-i- 
Siraj  ‘Afif,7  who  was  born  in  A.D.  1342  and  was  a  great  favourite 
of  Firuz  Shah.  It  gives  a  full  account  of  the  long  reign  of  this 
Sultan  and  throws  much  light  on  the  culture  of  the  period.  It  was 
composed  shortly  after  the  invasion  of  Timur,  probably  during  the 
first  decade  of  the  fifteenth  century  A.D.  The  author  wrote  several 
other  works,  but  they  are  all  lost. 

Two  other  works  concerning  Firuz  are  of  special  importance. 
The  first  is  the  Futuhat-i-Firuz  Shahi,8  a  small  brochure  of  thirty- 
two  pages  composed  by  the  Sultan  himself.  The  title  of  the  book 
literally  means  ‘victories  of  Firuz  Shah’;  and  it  contains  a  brief 
summary  of  the  res  gestae  of  his  reign.  In  spite  of  the  smallness 
of  its  size,  its  importance  is  very  great,  inasmuch  as  it  gives  us  a 
reliable  picture  of  the  mentality  of  a  bigoted  Muslim  king,  and  ac¬ 
quaints  us  with  his  own  religious  attitude  in  a  way  such  as  nothing 
else  could.  It  also  helps  us  to  interpret  correctly  the  actions  of  other 
Muslim  Sultans  of  the  same  type. 

The  second  is  an  anonymous  v/ork  entitled  Sirat-i-Firuz  Shahi.9 
It  was  written  in  A.D.  1370  during  the  reign  of  Firuz,  and  probably 
under  his  patronage  and  at  his  dictation.  It  is  a  bigger  version  of 
the  other,  and  highly  praises  the  activities  of  the  monarch. 

Another  historical  work,  written  in  the  form  of  an  epic,  is  the 
Futuli-us-Saldtin ,10  by  Tsami  about  A.D.  1350.  It  gives  an  account  of 
the  long  period  from  the  rise  of  the  Yaminis  of  Ghazni  to  the  reign 
of  Muhammad  bin  Tughluq.  The  author  was  a  victim  of  the  tyranny 
of  Muhammad  bin  Tughluq,  and  was  forced  to  leave  Delhi  for 
Daulatabad  with  his  grandfather  aged  ninety,  who  died  on  the  way. 
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He  settled  at  Daulatabad  and  composed  his  work  under  the  patronage 
of  Sultan  ‘Ala-ud-dln  Hasan  Bahman  Shah,  the  founder  of  the 
Bahmani  dynasty.  He  was  thus  the  only  historian  of  the  Tughluq 
period  who  was  above  fear  or  favour  of  the  rulers  of  the  dynasty. 
On  the  other  hand,  his  personal  sufferings  at  the  hands  of  Muhammad 
bin  Tughluq  may  account  partly  for  his  severe  denunciations  of  the 
Sultan. 

Reference  may  be  made  to  a  fragment  of  four  pages  included 
in  a  manuscript  of  the  Tabaqdt-i-NdsirT  at  the  British  Museum  (Add. 
25,785).  M.  Habib,  who  first  drew  attention  to  it,  regarded  it  as 
a  part  of  an  autobiography  of  Muhammad  bin  Tughluq,  and  M. 
Husain,  who  accepted  this  view,  translated  a  portion  of  the  manu¬ 
script  and  regarded  it  as  of  very  great  importance  for  a  proper 
understanding  of  the  psychology  and  character  of  Sultan  Muhammad. 
Since  then  the  authenticity  of  this  work  has  been  questioned  by 
many.  K.  A.  Nizami  discussed  the  question  at  length  and  conclud¬ 
ed  that  the  work  was  a  fake.  M.  Habib  also  now  concurs  in  this 
view.  On  the  other  hand,  Qureshi  regards  the  fragment  as  “part 
of  a  Persian  version  of  the  Sultan’s  application  to  the  Egyptian 
Caliph  for  recognition”.  This  view  has  also  been  endorsed  by 
S.  A.  A.  Rizvi.  In  any  case,  it  is  not  safe  to  accept  this  fragment 
as  a  statement  of  the  views  of  Muhammad  bin  Tughluq.11 

For  the  invasion  of  Timur,  which  practically  put  an  end  to 
the  rule  of  the  Tughluqs,  we  have  an  authentic  account  in  his  auto¬ 
biographical  memoir  known  as  Malfuzat-i-Timurl.  The  original, 
written  in  Turki,  was  translated  into  Persian  by  Abu  Talib  Husaini 
and  dedicated  to  the  Emperor  Shah  Jahan.  All  doubts  about  its 
genuineness  have  now  been  removed  and  the  work  is  universally  re¬ 
garded  as  an  authentic  account  of  the  acts  and  views  of  the  great 
ruler.12 

The  exploits  of  Timur  form  the  subject-matter  of  another  work, 
Zafar-ndma ,  written  only  thirty  years  after  his  death  by  Sharaf- 
ud-dln  ‘All  Yazdi  under  the  royal  patronage  of  the  grandson  of  the 
great  conqueror.  It  is  a  reproduction  of  the  other  work  in  an  ornate 
style.13 

The  only  contemporary  chronicle  of  the  Sayyid  period  is  the 
Tdrikh-i- Mubarak  Shahl ,14  composed  by  Yahya  bin  Ahmad  of  Sir- 
hind  shortly  after  the  death  of  Mubarak  Shah  (A.D.  1421-34),  the 
second  king  of  the  dynasty.  Yahya  was  a  Shiah,  while  nearly  all 
the  other  historians  of  Delhi  were  Sunnis.  He  was  a  favourite  of 
the  king  and  had  ample  opportunity  of  knowing  the  events  of  his 
reign.  Dowson  regards  him  as  “a  careful  and  apparently  an  honest 
chronicler”.  His  work  begins  from  the  reign  of  Mu‘izz-ud-dln 
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Muhammad  Ghurl  and  ends  with  the  accession  of  Sultan  Muhammad, 
the  third  king  of  the  Sayyid  dynasty.  The  author  himself  says 
that  “the  facts  (of  his  history)  have  been  gathered  from  various  his¬ 
tories  and  recorded  up  to  the  coronation  of  the  powerful  Firuz 
Shah.  .  .  .and  after  that  event  whatever  was  witnessed  (by  the 
author)  has  been  related.”15  Thus  Yahya  relates,  from  his  personal 
knowledge,  the  history  of  the  period  from  the  point  where  Barani 
ends,  and  “supplements  the  meagre  information  of  ‘Afif  from  about 
A.D.  1380  onw&rds”.  He  is  the  most  original  authority  for  the  period 
A.D.  1400  to  1434,  and  is  the  only  authentic  source  of  information 
about  the  Sayyid  period.  All  the  subsequent  historians  like  Nizam- 
ud-din  Ahmad,  Badauni  and  Firishta  have  based  their  account  of 
this  period  on  this  work.16 

It  is  somewhat  singular  that  no  eminent  historian  flourished 
during  the  first  period  of  Afghan  rule  under  the  Lodls.  There  is, 
however,  a  work  of  quasi-historical  character  by  Shaikh  Rizqullah, 
who  had  the  poetical  name  Mushtaqi  in  Persian  and  Raj  an  in  Hindi. 
Only  two  manuscripts  of  this  work  are  known,  and  both  are  in 
the  British  Museum.  One  of  these  bears  the  title  Wdqi‘at-i-MushtdqT, 
and  the  other  Tarikh-i-Mushtaqi.  The  author  was  born  in  897  A.H. 
(A.D.  1491-1492)  and  died  in  989  A.H.  (A.D.  1581-1582),  the  work 
being  composed  nine  years  before  his  death.  It  covers  the  whole 
period  of  Afghan  rule,  and  undoubtedly  contains  many  authentic 
details.  But  the  author  did  not  follow  any  regular  plan  of  writing 
history,  and  his  book  is  rather  a  series  of  disjointed  narratives  mixed 
with  anecdotes.  “These  deficiencies,  however,  do  not  detract  from 
the  value  of  his  work  as  a  contemporary  source,  particularly  on  a 
part  of  the  entirely  untraversed  period  of  the  Lodls.  It  also  re¬ 
mains  the  earliest  extant  account  of  the  Surs  which  has  been  con¬ 
siderably  borrowed  by  later  writers.  A  short  survey  of  administra¬ 
tive  organisation,  works  of  public  utility,  and  measures  to  protect 
agriculture  and  ensure  welfare  of  citizens,  given  by  the  author  while 
dealing  with  the  reigns  of  Sikandar  Lodi,  Sher  Shah,  and  Islam 
Shah,  along  with  brief  but  impartial  descriptions  of  their  private 
and  court  behaviour,  is  worthy  of  the  closest  attention,  as  it  pre¬ 
serves  therein  means  of  judging  the  character  and  talents  of  these 
monarchs.”17 

Our  main  sources  of  the  history  of  the  Lodi  period  are  three 
historical  works  of  the  seventeenth  century,  which  all  begin  from 
the  reign  of  Buhlul  Lodi.  The  first,  the  Tarikh-i-Shdhi  or  Tankh-i - 
Saldtln-i~Afghdna}  composed  by  Ahmad  Yadgar  in  A.D.  1601,  ends 
with  the  death  of  Himu.  The  second,  Makhzan-i-Afghana,  com¬ 
posed  by  Nfimatullah  in  A.D.  1612,  ends  with  the  reign  of  Ibrahim 
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Lodi.  The  third,  Tdrikh-i-Ddudi,  composed  by  ‘Abdullah  during  the 
reign  of  Jahangir  (A.D.  1605-1627),  ends  with  the  death  of  Daud 
Shah  (A.D.  1575).  These  three  works  thus  deal  exclusively  with 
the  Afghan  rule  in  India. 

The  history  of  the  entire  period  covered  in  this  volume  is  also 
dealt  with  in  later  historical  works  like  those  of  Firishta,  Nizam* 
ud-din,  and  Badauni  to  which  reference  will  be  made  in  the  next 
volume.  There  are  also  contemporary  and  non-contemporary  sources 
of  minor  importance  to  which  detailed  reference  need  not  be  made. 1 8 

Reference  may  be  made  to  a  few  works  written  by  foreigners. 
Badr-ud-dln,  a  native  of  Tashkent,  who  came  to  India  and  lived 
for  some  time  in  the  court  of  Muhammad  bin  Tughluq,  wrote  a  few 
Persian  poems  full  of  chronograms  which  are  of  great  help  in  fixing 
the  dates  of  many  events.19 

Shihab-ud-dln  arUmarl  (A.D.  1301-1348),  a  native  of  Damascus, 
wrote  a  book  called  Masdlik-ul-Ahsdr,  which  throws  interesting  side¬ 
light  on  the  contemporary  Muslim  civilization  in  India.  Though 
the  author  never  came  to  India,  he  gathered  his  information  from 
the  travellers  to  India.20 

The  history  of  most  of  the  provinces  under  independent  Sultans 
was  written  by  both  Nizam-ud-dln  and  Firishta  who  consulted  vari¬ 
ous  authors,  some  of  whose  works  are  no  longer  available.  How¬ 
ever,  for  some  of  the  independent  Sultanates  provincial  histories 
are  also  available.  The  earliest  history  of  Sind  for  this  period 
seems  to  have  been  the  Tdrikh-i-Bahadur  Shdlit,  now  lost,  which 
was  used  by  Nizam-ud-dm,  and  probably  by  Abu-’l  Fazl  and  Firishta 
as  well.  The  other  histories  of  Sind  were  written  at  a  later  date. 
These  are  the  Tdrikh-i-Sind  of  Mir  Muhammad  M‘asum  written  in 
A.D.  1600  for  the  instruction  of  the  author’s  son;  the  Tdrikh-i-Tdhin 
of  Mir  Tahir  Muhammad  Nisyam,  written  in  A.D.  1654-55,  which 
gives  the  history  of  the  Arghuns  in  Sind;  and  the  Tuhfat-ul-Kirdm 
by  ‘All  Sher  Qani,  written  in  the  later  half  of  the  18th  century,  of 
which  the  third  volume  is  the  most  comprehensive  and  consistent 
of  all  the  histories  of  Sind. 

For  Kashmir,  Mlrza  Haidar  Dughlat’s  Tdrikh-i-Rasliidi,  which 
gives  an  account  of  the  Mlrza’s  invasions  and  occupation  of  Kashmir, 
is  the  only  Muslim  source  for  the  history  of  that  period,  and  is  a 
most  useful  supplement  to  the  Rdjatarangim.  The  Tdrikh-i-Kdshmtr 
of  Haidar  Malik,  a  Kashmiri  nobleman  in  the  service  of  Yusuf  Shah 
of  Kashmir  (A.D.  1578),  gives  the  history  of  Kashmir  from  the 
earliest  times.  Though  mainly  based  on  the  Rdjatarangim  there  are 
some  additions  in  the  later  period.  It  was  begun  in  A.D.  1618  and 
completed  some  time  after  A.D.  1620-21. 
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For  Bengal  we  have  the  Riydz-us-Salatin  of  Ghulam  Husain 
Salim,  which  traces  the  history  of  the  province  from  the  invasion  of 
Bakhtyar  Khaljl  to  A.D.  1788,  the  date  of  the  work.  Of  this  work 
Sir  Jadunath  Sarkar  writes:  “...this  book,  named  the  Riy&z-us- 
Salatm,  is  meagre  in  facts,  mostly  incorrect  in  detail  and  dates,  and 
vitiated  by  loose  traditions,  as  its  author  had  no  knowledge  of  many 
of  the  standard  Persian  authorities  who  had  treated  of  Bengal  as 
a  part  of  their  general  histories  of  India. ,,20a 

For  the  history  of  Gujarat  there  are  several  works  such  as  the 
Mirat-i-Sikandafi  of  Sikandar  bin  Muhammad  which  gives  the  his¬ 
tory  of  Gujarat  from  the  Muslim  conquest  to  A.D.  1611,  when  the 
work  was  composed.  Other  Persian  works  are  the  Mirdt-i-Ahmadi 
by  ‘All  Muhammad  Khan  (c.  A.D.  1756-1761)  and  the  Tafikh-i - 
Gujarat  by  Mir  Abu  Turab  Wall.  There  is  also  a  valuable  history 
of  Gujarat  written  in  Arabic,  the  Zafar-ul-Walih  bi  Muzaffar  wa 
Alih  of  ‘Abdullah  Muhammad  bin  ‘Umar  al-Makkl. 

For  the  history  of  the  BahmanI  dynasty  of  Gulbarga  and  Bldar 
and  of  the  Nizam  Shah!  dynasty  of  Ahmadnagar,  we  have  the  Bur- 
han-i-Ma‘dsir  of  Sayyid  ‘All  Tabataba.  The  author  arrived  in  India  in 
c.  A.  D.  1580  and  entered  first  in  the  service  of  the  Sultan  of  Golcon- 
da,  and  then  that  of  Burhan  Nizam  Shah  II,  from  whom  the  history 
derives  its  title.  The  author  states  in  the  preface  that  he  commenced 
the  work  in  1000  A.H.  (A.D.  1591-1592) — the  title  itself  being  a 
chronogram  giving  this  date — and  it  is  brought  down  to  1004  A.H. 
(A.D.  1595-96).  The  author  seems  to  have  borrowed  freely  from  the 
Futuh-us-Sald,tin  of  TsamI  in  describing  the  reign  of  ‘Ala-ud-dln 
Hasan,  the  first  BahmanI  Sultan.  The  Tazkirat-ul-Muluk  by  Rafi- 
ud-dln  Shiraz!  is  a  history  of  the  ‘Adil  Shahls  of  Bijapur  and  of  con¬ 
temporary  Indian  and  Persian  dynasties.  In  the  introductory 
chapter  there  is  a  brief  account  of  the  BahmanI  Dynasty  which  cor¬ 
roborates  and  supplements  the  Burhdn-i-Macdsir  on  some  points. 
The  work  was  begun  in  A.D.  1608-9  and  completed  in  1611-12.  The 
author  was  in  the  service  of  ‘All  ‘Adil  Shah  II  (A.D.  1557-1579),  and 
held  the  office  of  the  Governor  of  Bijapur. 

In  addition  to  the  Muslim  chronicles  there  are  three  Sanskrit 
poetical  works  dealing  with  the  history  of  Kashmir,  a  short  account 
of  which  has  been  given  above.21  They  continue  the  historical 
narrative  of  Kalhana  from  the  middle  of  the  twelfth  century  down 
to  the  conquest  of  Kashmir  by  the  Mughul  emperor  Akbar.  Al¬ 
though  inferior  to  Kalhana’s  Rdjatarangini  in  literary  style,  these 
works,  particularly  the  earliest  one  written  by  Jonaraja,  are  of  great 
importance,  and  help  us  both  in  correcting  and  supplementing  the 
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statements  in  Muslim  chronicles  regarding  Kashmir.22  It  may  be 
added  that  these  three  works  have  been  treated  by  Muslim  historians 
as  the  basis  of  their  works. 

The  bardic  chronicles  of  Rajasthan,  written  in  the  form  of 
ballads,  supply  valuable  information,  though  they  contain  much 
that  is  merely  poetical  effusion. 

We  possess  voluminous  literary  evidence  for  the  history  of 
Vijayanagara,  to  which  reference  will  be  made  later. 

A  beautiful  Sanskrit  poem  Madhuravijayam  (conquest  of 
Madura)  describes  the  campaigns  of  Kumara  Kampana,  son  of 
Bukka  I,  the  king  of  Vijayanagara,  against  the  Muslim  Sultan  of 
Madura.  The  poem  was  written  by  Kampana’s  wife  Gahgadevi  and, 
though  written  in  epic  style,  contains  useful  historical  information. 
Another  historical  work  relating  to  Vijayanagara  is  the  Achyuta- 
rdydhhyudaya  by  Rajanatha.  It  describes  the  events  in  the  reign  of 
Achyuta  Raya,  the  half-brother  and  successor  of  Krishnadeva  Raya. 

II.  ACCOUNT  OF  FOREIGN  TRAVELLERS 

In  addition  to  the  historical  chronicles,  we  have  a  very  valuable 
source  of  information  in  the  accounts  left  by  foreign  travellers  who 
visited  India  during  this  period.  The  most  important  of  them  was 
Ibn  Batutah,  who  wrote  a  detailed  account  of  his  travels  ( Rehla ).23 
Batutah  was  his  family  name,  his  personal  name  being  Abu 
‘Abdullah  Muhammad.  He  was  born  at  Tangier  in  A.D.  1304  and 
is  said  to  have  died  at  Fez  at  the  age  of  seventy-four.  In  A.  D.  1325 
he  left  his  home  and,  passing  through  various  countries  in  Africa 
and  West  Asia,  crossed  the  Sindhu  in  A.D.  1333.  It  is  unneces¬ 
sary  for  our  present  purpose  to  give  a  detailed  account  of  his  travels 
which  took  him  as  far  as  Indonesia  and  China.  Suffice  it  to  say 
that  out  of  a  total  of  more  than  77,000  miles,  he  covered  more  than 
14,000  miles  in  the  course  of  his  travels  through  India,  Maldives 
and  Ceylon.  He  stayed  in  India  for  about  fourteen  years  (A.D.  1333- 
47)  of  which  about  eight  years  were  spent  at  Delhi  (A.  D.  1334-42) 
where  he  was  appointed  qdzl  by  Muhammad  bin  Tughluq,  and 
assigned  the  office  of  hospice  administrator  (A.D.  1334).  He  enjoyed 
high  favours  of  the  emperor  at  first,  but  later  incurred  his  displea¬ 
sure  and  was  kept  under  watch  for  some  time.24  He  was,  however, 
restored  to  royal  favour  and  was  offered  service,  but  he  declined. 
He  was  then  asked  to  conduct  a  royal  embassy  to  China,  and  he 
agreed  to  do  so  (A.D.  1341).  But  it  was  not  till  A.D.  1346  that  after 
visiting  a  number  of  places  he  left  Bengal  on  a  ship  and  sailed  to 
China  via  Sumatra  and  Java. 
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The  Rehla  ( Travels )  of  Ibn  Batutah  contains  abundant  infor¬ 
mation  not  only  on  the  momentous  events  of  the  period,  but  also 
on  the  judicial,  political  and  military  institutions,  and  social  and 
economic  conditions  of  India.  It  also  throws  interesting  light  on  a 
variety  of  topics  such  as  the  postal  system  and  roads,  traffic  and 
secret  intelligence,  men  and  ideas  of  the  age,  agricultural  products, 
court  ceremonies,  trade  and  shipping,  music,  etc. 

As  a  contemporary  account  of  a  widely  travelled  and  experi¬ 
enced  man  of  wisdom  who  had  ample  opportunity  of  knowing  the 
truth,  the  Rehla  of  Ibn  Batutah  occupies  a  very  important  place 
among  the  sources  of  information  for  the  reign  of  Muhammad  bin 
Tughluq.  His  account  is  invaluable  as  it  enables  us  to  form  a  fair 
estimate  of  the  character  and  achievements  of  this  emperor,  who 
was  one  of  the  most  enigmatic  personalities  that  ever  ruled  over 
a  vast  kingdom.  There  is  no  reason  to  doubt  the  general  veracity 
of  his  accounts,  and  being  a  foreigner,  he  was  free  from  the  diffi¬ 
culties  and  embarrassments  of  a  court-chronicler  and  personal  predi¬ 
lections  of  an  Indian  historian  for  the  contemporary  ruler  or  his 
family. 

We  get  a  brief  account  of  India  in  the  fourteenth  century  in 
the  Subh-ul-A‘ shd  of  al-Qalqashandi.  He  had,  however,  never 
visited  India,  but  based  his  work  on  those  of  former  travellers  and 
geographers.  ‘Abd-ur-Razzaq,  the  Persian  Ambassador  to  the  court 
of  the  Zamorin  of  Calicut  (A.D.  1442),  visited  Vijayanagara  and 
wrote  a  detailed  account  of  the  society  and  administration  of  the 
kingdom. 

We  also  possess  the  accounts  of  some  European  travellers  who 
visited  India  during  the  period  under  review.  The  Franciscan  friar, 
John  of  Monte  Corvine,  and  Marco  Polo  visited  India,  respectively 
on  their  way  to  and  back  from  China,  during  the  last  decade  of  the 
thirteenth  century.  Friar  Odoric  of  Pordenone  arrived  in  India 
about  A.D.  1321,  and  Friar  Jordanus,  probably  a  little  before  him. 
They  were  followed  shortly  afterwards  by  the  Florentine  monk 
John  of  Marignolli.  But  the  most  important,  from  our  point  of  view, 
was  Nicolo  Conti,  an  Italian,  who  visited  Vijayanagara  about  A.D. 
1420.  He  gave  a  detailed  account  of  this  kingdom  to  a  Papal  Secre¬ 
tary  who  wrote  it  in  Latin.  Although  this  original  version  is  lost, 
we  have  got  its  translation  in  Portuguese,  and  an  Italian  version  of 
the  latter. 

Reference  may  also  be  made  to  the  famous  Portuguese  chronicle, 
The  Commentaries  of  the  Great  Alfonso  D’Alboquerque,  which  was 
compiled  by  Albuquerque’s  natural  son,  Braz  d’ Albuquerque,  from 
the  original  letters  and  despatches  sent  by  his  father  to  King  Manoel 
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of  Portugal,  some  of  which  throw  light  on  the  relation  between  the 
Portuguese  and  the  Sultan  of  Gujarat. 

Among  other  European  writers  may  be  mentioned  Athanasius 
Nikitin,  a  Russian  trader,  who  visited  the  RahmanI  kingdom  (c.  A.D. 
1470),  Ludovico  di  Varthema  of  Bologna  in  Italy  (A.D.  1502-6),  and 
the  Portuguese  Duarte  Barbosa  (A.D.  1500-1516)  and  Domingos 
Paes  (c.  A.D.  1500-2). 25 

III.  ARCHAEOLOGICAL  SOURCES 

The  epigraphic  and  numismatic  sources,  though  not  as  im¬ 
portant  and  valuable  as  for  the  pre-Muslim  period  of  Indian  History, 
are  still  of  great  help  in  fixing  the  chronology  of  events,  correcting 
the  list  of  rulers  and  their  dates  as  given  in  the  chronicles,  and 
determining  the  approximate  limits  of  a  kingdom.  In  particular,  the 
inscriptions  of  the  Hindu  rulers  of  Orissa,  the  Deccan,  and  South 
India  contain  much  valuable  information  that  throws  an  altogether 
new  light  on  the  history  of  these  regions.  They  demonstrate  that 
the  Muslim  chronicles,  mentioned  above,  were  written  mostly  from 
the  point  of  view  of  Muslim  rulers,  and  generally  ignored  the  poli¬ 
tical  activities  of  the  Hindus,  who  lived  outside  their  dominions. 

The  epigraphs  have  been  published  mostly  in  Epigraphia  Indo - 
Moslemica ,  Epigraphia  Carnatica,  Epigraphia  lndica,  and  other  anti¬ 
quarian  journals.26 

The  Chronicles  of  the  Pathan  Kings  of  Delhi  by  Edward  Thomas 
deals  comprehensively  with  the  coins  of  the  period,  and  is  regard¬ 
ed  as  a  standard  work  on  the  subject.  This  has  been  supplemented 
by  the  catalogues  of  coins  in  different  Museums  to  which  full  re¬ 
ference  will  be  made  in  the  Bibliography.  The  following  observa¬ 
tions  by  Lane  Poole  may  be  regarded  as  a  correct  estimate  of  the 
importance  of  coins  as  a  source  of  the  history  of  this  period:  “As  a 
rule  we  may  look  upon  Muhammadan  coins  as  the  surest  founda¬ 
tions  for  an  exact  history  of  the  dynasties  by  which  they  were  issued. 
The  coins  of  a  Muslim  ruler  generally  go  far  to  establish  those  out¬ 
ward  data  in  regard  to  his  reign  which  oriental  historians  too  often 
neglect  or  mis-state.  The  year  of  accession,  the  extent  of  his  domi¬ 
nion,  his  relations  with  the  neighbouring  powers  and  with  the 
spiritual  chief  of  his  religion  are  all  facts  for  which  we  may  look 
with  confidence  to  his  coins.”27  The  pagodas  of  Vijayanagara  kings 
and  the  coins  of  the  Sultans  of  Madura  and  Bahmanl  kingdom  are 
also  found  in  large  quantities.  While  the  last  two  follow  the  models 
of  the  Delhi  Sultanate,  the  legends  of  the  first  were  at  first  written 
in  either  Kannada  or  Nagarl  and,  later,  exclusively  in  Nagari  script. 
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As  regards  the  monuments  of  the  period,  of  which  a  large  num¬ 
ber  is  happily  still  in  a  fair  state  of  preservation,  it  is  hardly  neces¬ 
sary  to  say  much  here.  They  will  be  treated  in  detail  in  the  chapter 
on  art. 

1.  For  the  life  and  writings  of  Amir  Khusrav  cf.  Life  And  Works  of  Amir 
Khusrav  by  Dr.  W.  Mirza;  and  also  HIED,  III.  523-67. 

2.  A  very  good  summary  of  this  work  is  given  in  the  Persian  text  published  by 
Islamic  Research  Association  pp.  XXVII-XXXVIIX. 

3.  Translated  in  HIED,  III.  93-268,  and  also  in  JPASB,  1870,  pp.  43  ff.  For  a  critical 
account  see  MTMH,  248-50. 

4.  HIED,  III,  93. 

5.  Ibid,  95.  For  a  more  favourable  estimate  of  Barani  as  a  historian,  see  PIHC, 
VII,  276. 

6.  HIED,  III.  96. 

7.  Ibid,  269-373. 

8.  Ibid,  374-88.  It  was  edited  by  N.  B.  Roy  ( JRASBL ,  VII:  61)  and  translated  by 
him  (Is.  C.,  XV.  449).  It  was  used  by  Firishta,  and  Nizam-ud-dln  refers  to  it 
as  one  of  his  authorities. 

9.  MTMH,  255. 

10.  The  date  of  the  composition  is  given  as  A.D.  1349  (MTMH,  253)  and  1358-9 
(Sastri,  History  of  South  India,  24)  both  of  which  seem  to  be  wrong.  According 
to  Rizvi,  JXsamI  finished  writing  his  book  in  751  A.H.  (A.D.  1350-1351)  (S.A.A. 
Rizvi:  Adi  Turk  Kalin  Bharat,  Aligarh,  1956,  p.  299). 

11.  M.  Habib:  The  Intermediate  College  Magazine,  Aligarh,  1930,  1.  MTMH,  xi,  172, 
251;  K.  A.  Nizami,  Studies  In  Medieval  Indian  History  (Aligarh,  1956),  pp.  76  ff.; 
S.A.A.  Rizvi,  Tughlaq  Kalin  Bharat:  Appendix  A,  1. 

12.  HIED,  III.  389-477. 

13.  Ibid,  478-522. 

14.  Translated  by  K.  K.  Basu  (G.O.S.,  LXIII). 

15.  Ibid,  4. 

16.  Ibid,  Foreword  by  Jadunath  Sarkar,  p.  v. 

17.  Quoted  from  an  unpublished  paper  of  Dr.  Hameedud  Din  read  at  the  Asian  His¬ 
tory  Conference  in  London  (1956),  on  which  the  account  of  this  work  is  based. 

18.  For  these  works  see  bibliography.  Also  cf.  MTMH,  248-58. 

19.  MTMH,  251. 

20.  Ibid,  S.  A.  A.  Rizvi:  Tuqhluq  Kalin  Bharat,  I,  p.  dha. 

20a.  HBS,  501. 

21.  Vol.  I,  51. 

22.  BV,  XVI,  1. 

23.  Translated  by  M.  Husain  (G.  O.  S.  CXXIX).  The  account  that  follows  is  based 
on  this  work.  Dr.  Husain  spells  the  name  as  Ibn  Battuta,  but  the  simpler  spel¬ 
ling  adopted  in  CHI,  namely,  Ibn  Batutah,  has  been  followed  in  this  volume. 

24.  The  statement  of  Dr.  Husain  that  Ibn  Batutah  was  thrown  into  prison  (MTMH, 
250)  is  not  borne  out  by  his  own  translation  of  the  Rehla. 

25.  For  a  detailed  account  of  these  travellers  see  Foreign  Notices  of  South  India  by 
K.  A.  N.  Sastri. 

26.  A  collection  of  all  inscriptions,  published  in  Epigraphia  Indo-Moslemica  (1907- 
1938),  chronologically  arranged  with  summaries,  is  given  by  V.  S.  Bendrey  in 
A  Study  of  Muslim  Inscriptions  (Karnatak  Publishing  House,  Bombay,  1944). 

27.  Lane  Poole:  Catalogue  of  Indian  Coins  In  The  British  Museum:  The  Sultans 
of  Delhi,  Introduction,  vii. 
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THE  KHALJI  DYNASTY 

I.  JALAL-UD-DIN  FIRUZ  SHAH  (A.D.  1290-96) 

The  accession  of  Malik  Firuz  on  the  throne  of  Delhi  in  June 
1290 1  as  Jalal-ud-dln  Firuz  Shah  caused  so  much  resentment  among 
the  people  of  Delhi,  that  for  about  a  year  he  thought  it  prudent 
to  remain  at  Kilughari.  The  people  had  become  accustomed  to  the 
rule  of  the  Ilbarl  Turks  for  about  eighty  years  and  saw  in  Firuz  Shah 
an  Afghan  usurper  who  had  put  an  end  to  the  Turkish  rule.  In 
reality,  the  Khalj  Is  were  not  Afghans  as  they  were  erroneously  be¬ 
lieved  to  be,  but  Turks  who  had  been  settled  for  a  long  time  in 
the  region  of  Afghanistan  called  Khalj ,  Ijdng  on  either  side  of  the 
Helmand,  and  had  adopted  Afghan  manners  and  customs.  They  had 
migrated  to  Hindusthan  in  the  wake  of  the  Ghaznavid  and  the 
Ghurid  invasions  as  well  as  the  Mongol  pressure  in  Central  Asia 
and  Afghanistan.  Jalal-ud-dln  Firuz  made  Kilughari  his  capital, 
completed  the  unfinished  palace  and  gardens  of  Kaiqubad,  and  in¬ 
structed  his  courtiers  and  followers  to  build  their  houses  around  the 
palace.  Thus  Kilughari  soon  became  a  beautiful  suburb  of  Delhi 
humming  with  life. 

The  Khalj i  revolution  put  an  end  to  the  supremacy  of  the 
Ilbarl  Turks.  Firuz,  of  course,  did  not  exclude  them  from  office, 
but  he  appointed  his  own  relations  to  positions  of  trust.  Malik 
Chhajju,  nephew  of  Balban  and  the  only  survivor  of  the  late  royal 
family,  was  allowed  to  retain  the  fief  of  Kara-Manikpur.  The  office 
of  chief  minister  ( wazir )  was  conferred  on  Khvaja  Khatir,  who  had 
held  it  under  Balban  and  Kaiqubad.  Fakhr-ud-din,  the  koiwal  of 
Delhi,  continued  to  hold  his  position.  The  king’s  eldest  son  obtain¬ 
ed  the  title  of  Khan  Khanan;  the  second,  Arkali  Khan,  and  the  third, 
Qadr  Khan.  His  younger  brother  was  ennobled  as  Yaghrush  Khan 
and  appointed  army  minister  ariz-i-rnumcilik) .  His  nephews, 
‘Ala-ud-dln  and  Almas  Beg,  obtained  important  posts  in  the  royal 
household,  while  his  relation,  the  witty  but  bluntly  frank  Malik 
Ahmad  Chap,  was  appointed  deputy  master  of  the  ceremonies. 

Never  was  a  ruler  a  greater  misfit  in  his  time  than  the  first 
Khalji  king  of  Delhi.  A  pious  and  God-fearing  Muslim,  Firuz  was 
an  old  man  of  seventy  when  he  came  to  the  throne.  His  innate 
good  nature,  combined  with  weakness  born  of  old  age,  made  him 
unduly  kind  and  generous,  and  deprived  him  of  those  manly  quali- 
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ties  which  are  necessary  for  kingship.2  The  valiant  governor  of 
Samana,  who  had  ably  repelled  the  series  of  Mongol  invasions,  was 
very  different  from  the  Khalji  king  who  would  raise  the  siege  of 
Ranthambhor,  considering  ten  such  forts  not  worth  a  single  hair  of 
a  Muslim.  One  could  appreciate  the  man  in  Firuz,  when  he  dis¬ 
mounted  from  his  horse  and  stood  with  tears  in  his  eyes  before 
the  Red  Palace  of  Balban  as  the  melancholy  thought  arose  in  his 
mind  how  often  he  had  stood  in  awe  before  the  same  throne,  but 
his  Khalji  followers  could  see  in  it  nothing  but  sentimental  rubbish 
attempting  to  cover  his  infirmity. 

Malik  Chhajju  was  the  first  to  take  advantage  of  Firuz  Shah’s 
reckless  leniency,  for  as  a  Balbanite  he  could  press  his  claim  to 
the  throne  of  Delhi  and  count  on  the  support  of  its  populace.  Joined 
by  Amir  ‘Ali,  the  sar-jdnddr,  governor  of  Awadh  and  other  old 
adherents  of  Balban,  Malik  Chhajju,  just  a  few  months  after  the 
accession  of  Firuz,  set  up  independent  authority  at  Kara  and  march¬ 
ed  towards  Delhi  with  a  large  force.  He  was,  however,  defeated 
near  Badaun  and  took  to  flight.  Being  hotly  pursued,  he  was  cap¬ 
tured  along  with  his  lieutenants,  and  was  brought  before  the  King 
at  Badaun  in  fetters.  Firuz  not  only  released  them,  but  entertained 
them  and  even  expressed  his  appreciation  of  their  loyalty  to  their 
former  sovereign.  To  Malik  Ahmad  Chap’s  grave  warning  that 
such  conduct  on  the  part  of  a  sovereign  was  unseemly  and  injudi¬ 
cious,  tending  to  encourage  rebellion,  the  old  King  replied  that  he 
would  rather  renounce  the  throne  than  shed  the  blood  of  Muslims. 
Malik  Chhajju’s  fief  of  Kara  was  given  to  the  King’s  nephew  and 
son-in-law,  ‘Ala-ud-din,  for  his  gallant  participation  in  the  campaign, 

Firuz  Shah’s  lenient  and  mild  policy  fostered  disloyal  ambition 
among  the  nobles  who  interpreted  it  as  the  result  of  his  weakness. 
They  were  confirmed  in  their  opinion  by  the  King’s  treatment  of 
the  thags,  who  were  a  perpetual  menace  in  the  environs  of  Delhi. 
A  thousand  of  these  professed  robbers  and  murderers  were  captur¬ 
ed,  but  the  King  merely  sent  them  to  Bengal  where  they  had  full 
freedom  to  carry  on  their  criminal  activities.  In  a  drinking  party 
some  of  the  nobles  even  made  the  proposal  of  killing  Firuz  and 
offering  the  throne  to  Taj-ud-din  Kuchi,  who  was  a  prominent 
nobleman  and  a  member  of  the  famous  ‘Forty’.  When  Firuz  re¬ 
ceived  this  report,  he  sent  for  the  conspirators  and  challenged  them 
in  an  open  duel,  but  his  indignation  was  easily  calmed  down  by 
the  flattering  words  of  one  of  them.  Firuz  pardoned  them  all,  though 
they  were  dismissed  from  the  court  for  a  year  with  warning. 

The  proverbial  leniency  of  Firuz,  however,  failed  on  one  occa¬ 
sion.  Sidi  Maula,  a  saint  who  had  migrated  from  Persia,  was  a 


13 


THE  DELHI  SULTANATE 


disciple  of  Shaikh  Farid-ud-din  Ganj-i-Shakar  of  Ajudhan  and 
had  settled  at  Delhi  early  in  the  reign  of  Balkan.  From  the  conflict¬ 
ing  accounts  in  the  chronicles,  it  is  difficult  to  say  whether  he  was 
really  a  saint  or  a  charlatan.  He  offered  prayers  but  never  visited 
a  mosque.  He  practised  strict  austerity,  employed  no  maid  or  slave 
in  his  household,  and  accepted  no  offering,  but  maintained  a  hospice 
where  a  large  number  of  people  were  sumptuously  fed  every  day. 
Some  believed  that  he  possessed  the  knowledge  of  alchemy  and 
magic,  while  some  suspected  that  he  was  a  pensioner  of  the  thags, 
but  most  probably  he  was  financed  by  Khan  Khanan,  the  King’s 
eldest  son.  In  spite  of  the  warning  of  his  preceptor,  Sidi  Maula 
associated  himself  with  politics  and  soon  became  the  favourite  of 
Khan  Khanan,  and  in  consequence  the  enemy  of  Arkali  Khan,  the 
second  son  of  Firuz.  Indeed,  his  hospice  became  the  rendezvous  of 
the  malcontents  among  the  old  Turkish  nobility  who  could  not  re¬ 
concile  themselves  to  the  Khalji  regime.  Sidi  Maula  became  a  power 
and  could  count  on  some  10,000  men  as  his  followers  and  no  wonder 
that  his  hospice  with  its  regular  nocturnal  gatherings  soon  became 
the  centre  of  political  intrigue.  There  was  a  conspiracy  to  assassi¬ 
nate  Firuz  on  the  occasion  of  Friday  prayer,  proclaim  Sidi  Maula  as 
the  Caliph,  and  marry  him  to  a  daughter  of  Kasir-ud-din  Mahmud. 
The  plot,  however,  leaked  out  on  account  of  the  betrayal  of  one 
of  the  members,  and  the  conspirators  were  arrested  in  time.  They 
did  not  confess  the  guilt;  custom  did  not  sanction  torture,  and  the 
juries  would  not  sanction  ordeal  by  fire.  The  King  transferred  Jala! 
Kashani,  one  of  the  ring-leaders,  to  Badaun,  punished  some  and 
exiled  others,  and  asked  his  courtiers  to  avenge  him  on  Sidi 
Maula.  As  soon  as  the  saint  was  brought  captive  to  the  royal  pre¬ 
sence,  he  v/as  slashed  with  a  razor  and  stabbed  with  a  packing 
needle  by  a  man  belonging  to  a  hostile  sect,  and  then  trampled  to 
death  under  the  feet  of  an  elephant  by  order  of  Arkali  Khan  (1291). 
Sidi  Mania’s  death,  according  to  Barani,  was  followed  immediately 
by  a  dust  storm  that  darkened  the  day  and  shortly  afterwards 
drought  and  famine  took  a  heavy  toll  of  human  lives.  All  this  was 
interpreted  by  the  historian  Barani  and  the  pious  orthodox  section 
as  expressions  of  heaven’s  wrath  for  murder  of  the  saint.  The  Sidi 
Maula  affair  may  be  regarded  as  the  last  attempt  of  the  Ilbarl  party 
to  recover  its  lost  ground.  It  was  not  possibly  altogether  accidental 
that  Khan  Khanan,  who  was  the  chief  disciple  of  Sidi  Maula, 
died  soon  after,  and  Arkali  Khan  became  heir  apparent. 

Shortly  after,  Firuz  led  an  expedition  to  Ranthambhor,  leaving 
Arkali  Khan  as  regent  at  the  capital.  On  the  way  the  troops  cap¬ 
tured  Jhain,  and  the  King,  though  he  appreciated  the  art  and  archi- 
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lecture  of  its  temples,  did  not  fail  to  show  his  iconoclastic  zeal  by 
ordering  their  destruction  and  despatching  the  fragments  of  their 
idols  to  Delhi,  to  be  thrown  near  the  gates  of  the  Jami‘  mosque  to 
be  trodden  upon  by  all.  The  Rana  of  Ranthambhor  shut  himself  up 
in  the  fort,  and  Firuz  decided  not  to  besiege  it.  When  Ahmad  Chap 
protested  against  it,  he  remarked  that  he  did  not  consider  ten  such 
forts  worth  a  single  hair  of  a  Muslim,  and  returned  to  Delhi  on 
June  3,  1291. 

In  A.D.  1292,  a  vast  horde  of  Mongols,  estimated  to  be  between 
100,000  and  150,000,  invaded  India  under  the  command  of  a  grand' 
son  of  Iiulagu  and  penetrated  as  far  as  Sunam.  Firuz,  who  had  long 
served  as  the  warden  of  the  marches,  met  the  Mongol  advance  guard 
and  defeated  it,  but  afraid  to  face  the  main  force  of  the  invaders, 
made  peace  with  them.  Ulghu,  a  descendant  of  Chingiz  Khan, 
accepted  Islam  with  4,000  followers.  They  were  settled  in  the  sub¬ 
urbs  of  Delhi  and  came  to  be  known  as  the  ‘New  Muslims’.  Towards 
the  end  of  the  year,  Firuz  took  Mandor3  and  made  a  second  raid 
into  Jhain. 

Meanwhile  the  centre  of  political  gravity  was  shifting  from 
the  old  King  to  his  ambitious  nephew,  ‘Ala-ud-dm,  the  gov¬ 
ernor  of  Kara,  whose  personal  ambition  was  incited  by  the  dis¬ 
affected  nobles  who  were  behind  Malik  Chhajju.  They  suggested 
to  him  the  possibility  of  a  successful  coup  with  proper  finance,  the 
lack  of  which  was  the  cause  of  Chhajju’s  failure.  ‘Ala-ud-din’s  un¬ 
happy  relations  with  his  wife,  the  daughter  of  Firuz,  also  prompted 
him  to  undertake  a  profitable,  though  perilous,  undertaking  with  a 
view  to  taming  her  who  was  a  veritable  shrew.  Towards  the  end 
of  1292,  ‘Aia-ud-dm  obtained  permission  of  the  King,  who  had  just 
captured  Mandor,  for  a  raid  into  Bhilsa.  After  a  surprise  attack 
on  it,  ‘Ala-ud-din  returned  to  Delhi  with  an  enormous  booty  among 
which  were  some  metal  idols  which  were  laid  down  before  the 
Badaun  gate  to  be  trampled  by  the  faithful.  He  was  rewarded  by 
the  King  with  the  addition  of  Awadh  to  his  governorship  of  Kara. 
Emboldened  by  royal  favour  and  the  steadily  waning  reputation  of 
Firuz,  he  sought  and  obtained  the  King’s  permission  for  a  raid  into 
Chanderi  and  remission  of  the  revenues  of  Kara  and  Awadh  to  en¬ 
able  him  to  raise  a  fresh  army  for  the  purpose.  ‘Ala-ud-din  set 
out  on  February  26,  1296, 4  with  an  army  of  3,000  or  4,000  horse 
and  2,000  infantry,  ostensibly  for  Chanderi  but  in  reality  for  Deva- 
giri  (Deoglr,  modern  Daulatabad),  about  whose  fabulous  wealth  he 
had  heard  during  his  Bhilsa  campaign.  Malik  ‘Ala-ul-Mulk,  uncle 
of  the  historian  Barani,  was  left  at  Kara  as  his  deputy  with  instruc- 
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tion  to  send  false  reports  to  Delhi  with  a  view  to  allaying  the 
King’s  suspicion  about  his  movements.  Passing  through  Chanderi 
and  Bhiisa,  he  marched  straight  to  Ellichpur,  the  northernmost  out¬ 
post  of  the  Yadava  kingdom  of  Devagiri,  where  he  halted  for  two 
days  and  posed  himself  as  a  disaffected  nobleman  of  the  Delhi 
court  seeking  service  under  the  Raja  of  Rajahmundry.  At  the  pass 
of  Lasura,  some  twelve  miles  west  of  Devagiri,  Ala-ud-din  met 
with  stubborn  resistance  from  Kanha,  governor  of  the  place,  who 
was  greatly  helped  by  two  women,  possibly  rulers  of  principalities 
under  him.  Defeating  them,  Ala-ud-din  appeared  before  Devagiri 
at  an  opportune  moment,  when,  as  he  had  already  been  informed 
by  his  scouts,  the  Yadava  ruler  Ramachandra  (or  Ramadeva)  had 
sent  away  the  main  army  to  the  frontier  under  his  son,  whose  name 
is  usually  taken  to  be  Sankara  but  seems  to  be  really  Sihghana.5 
Ramachandra  was,  therefore,  forced  to  take  shelter  within  the  fort. 
Ala-ud-din  thoroughly  plundered  the  city  and  gave  out  that  his 
army  was  but  the  advance  guard  of  the  main  force  of  20,000  horse 
that  was  following.  The  Yadava  king,  suffering  from  lack  of  pro¬ 
visions  and  apprehending  the  enemy’s  strength,  sued  for  peace  at  the 
end  of  a  week.  As  Ala-ud-din  was  in  a  hurry  to  return  from  the  un¬ 
authorised  campaign,  he  accepted  Ramachandra’s  proposals  and  con¬ 
cluded  a  treaty.  Meanwhile  Sihghana,  on  learning  of  the  Muslim 
invasion,  had  hastened  towards  the  capital  with  a  large  army5a  and, 
ignoring  his  father’s  remonstrance  not  to  violate  the  treaty,  attacked 
Ala-ud-din.  The  Muslim  troops  were  seized  with  panic  and  would 
possibly  have  lost  the  battle  but  for  the  timely  arrival  of  the  con¬ 
tingent  of  Nusrat  Khan  which  Ala-ud-din  had  left  in  charge  of  the 
investment  of  the  fort  immediately  after  the  renewal  of  hostilities. 
This  turned  the  tide,  as  it  was  mistaken  by  the  Devagiri  troops  for 
the  alleged  20,000  horse  that  was  following,  and  they  retreated  in 
confusion.  Ala-ud-din  now  pressed  the  siege  and  Ramachandra  was 
forced,  due  to  the  shortage  of  provisions,  to  sue  for  peace  again.  The 
Khalji  adventurer  now  dictated  harder  terms.  Besides  the  booty  in 
horses  and  elephants,  he  obtained  huge  indemnity,  promise  of  the 
annual  revenue  of  Ellichpur  and  the  hand  of  a  daughter  of  Rama¬ 
chandra.  Twenty-five  days  after  his  arrival  at  Devagiri,  he  left  it, 
and  with  great  speed  returned  to  Kara  on  June  3,  1296,  storming  the 
fort  of  Asirgarh  on  the  way. 

Ala-ud-din’s  brilliant  campaign  in  the  Deccan,  which  was  to 
him  a  terra  incognita  and  several  hundred  miles  away  from  his  base, 
was  an  extraordinary  exploit.  It  marked  the  first  step  in  Islam’s 
march  into  the  South,  and  made  him,  the  governor  of  Kara,  the  king 
of  Delhi.  Delhi  was  really  conquered  at  Devagiri,  for  it  was  the 
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gold  of  the  Deccan  that  paved  the  way  for  ‘Ala-ud-din’s  accession  to 
the  throne. 

During  his  absence  ‘Ala-ud-din’s  deputy  at  Kara  had  explained 
his  silence  to  the  Sultan  as  due  to  his  constant  exertions  in  subduing 
refractory  kingdoms;  and  Firuz,  who  had  great  affection  for  his 
nephew,  was  easily  convinced  in  spite  of  the  warning  of  some  of  the 
nobles.  Early  in  1296  the  King  marched  with  his  army  to  Gwalior 
and  it  was  there  that  he  first  learnt  of  his  nephew’s  secret  venture 
into  the  Deccan  and  of  his  return  with  immense  wealth.  Firuz  not 
only  turned  a  deaf  ear  to  the  warning  of  Ahmad  Chap,  but  admonish¬ 
ed  him  for  his  advice  to  intercept  ‘Ala-ud-dln  at  Chanderi.  The 
King  returned  to  Delhi  and,  shortly  after,  received  a  letter  from  his 
nephew  at  Kara,  begging  his  pardon  for  undertaking  an  expedition 
without  his  leave  and  promising  to  return  all  the  treasures  he  had 
obtained.  ‘Ala-ud-dm  followed  this  by  sending  another  letter  to  his 
brother  Almas  Beg  to  the  effect  that  he  was  repentant  for  his  mis¬ 
conduct  and  was  so  panic-stricken  that  he  would  either  leave  for 
Bengal  or  commit  suicide,  and  would  not  feel  convinced  of  royal 
pardon  unless  the  King  would  personally  come  to  Kara  and  take  him 
to  Delhi.  Almas  Beg  showed  his  brother’s  letter  to  Firuz  who, 
moved  by  affection  and  lure  of  the  Deccan  gold,  soon  left  for  Kara  by 
river  with  his  trusted  nobles;  while  the  army,  one  thousand  horse, 
proceeded  by  land.  ‘Ala-ud-dln,  as  he  received  the  report  of  the 
King’s  departure  from  Delhi  crossed  the  Ganga  (Ganges)  and  moved 
to  Manikpur  with  his  army  and  treasures.  When  the  boats  of  the 
King  reached  Kara,  Almas  Beg,  who  had  arrived  before,  received 
him  and  persuaded  him  to  meet  his  nephew  alone,  as  any  armed 
escort  would  frighten  ‘Ala-ud-dln,  while  to  the  suspicious  nobles  of 
the  King  he  explained  the  presence  of  ‘Ala-ud-dln’s  army  in  battle 
array  as  but  the  befitting  arrangement  to  accord  his  uncle  a  royal 
reception  in  which  the  treasures  would  be  delivered.  So,  accom- 
pained  by  a  small  number  of  unarmed  nobles,  Firuz  proceeded  to 
the  other  bank  ‘as  a  father  goes  to  his  son’s  house’.  ‘Alla-ud-din 
received  his  uncle  as  he  landed  at  Manikpur  and  fell  at  his  feet.  The 
King  raised  him  up,  assured  him  of  his  never-failing  affection  and, 
lovingly  taking  his  hand,  led  him  towards  his  barge,  when  Muham¬ 
mad  Salim  at  the  preconcerted  signal  attacked  Firuz  with  his  sword. 
Wounded,  the  old  King  ran  towards  the  river  crying:  ‘Ah,  you 
wretch,  ‘Ala-ud-din!  What  have  you  done?’,  when  another  assassin 
Ikhtyar-ud-din  Hud,  who  had  pursued  him,  threw  him  down  and, 
cutting  off  his  head,  presented  it  to  ‘Ala-ud-dln  (July  20,  1296).  The 
King’s  attendants  were  all  put  to  death;  but  Ahmad  Chap  was  able 
by  difficult  marches  through  rain  to  lead  the  army  back  to  Delhi. 
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II.  ‘ALA-UD-DIN  KHALJI  (A.D.  1296-1316) 

1.  Consolidation  of  Power 

The  severed  head  of  Jalal-ud-dln  Flruz  Shah  was  yet  dripping 
with  blood,  when  the  royal  canopy  was  raised  over  the  head  of 
‘Ala-ud-dln,  and  he  was  proclaimed  king.  The  head  of  the  murder¬ 
ed  Sultan  was  placed  on  a  spear  and  paraded  through  Kara  and 
Manikpur  and  then  through  Awadh.  The  new  king  rewarded  his 
followers  with  titles  and  promotions.  Almas  Beg  obtained  the  title 
of  Ulugh  Khan;  Hizabr-ud-dm,  Zafar  Khan;  Malik  San  jar,  Alp 
Khan;  and  Malik  Nusrat,  Nusrat  Khan;  while  others  were  promoted 
to  higher  ranks.  But  Delhi  was  still  in  the  hands  of  Flruz  Shah’s 
men  and  lAla-ud-dm  hesitated  to  march  on  the  capital  during  the 
rains  against  Arkall  Khan  who  was  an  able  general.  The  rashness 
of  Flruz  Shah’s  widow,  however,  favoured  his  cause.  She  hastened 
to  proclaim  her  youngest  son  Qadr  Khan  as  king  under  the  title 
Rukn-ud-dln  Ibrahim,  setting  aside  the  claim  of  the  elder  son  Arkall 
Khan  who  was  at  Multan.  Consequently  Arkall  Khan  became  com¬ 
pletely  alienated  from  his  mother,  and  his  partisans  refused  to 
recognize  her  nominee.  These  divisions  in  Flruz  Shah’s  family 
offered  ‘Al'a-ud-din  the  opportunity  to  march  on  Delhi,  and  he 
advanced  ‘with  iron  in  one  hand  and  gold  in  the  other’.  The  gold  of 
Devagiri,  which  he  now  lavishly  distributed,  enabled  him  to  gather 
a  large  army  exceeding  60,000  horse  and  60,000  foot.  During  the 
height  of  the  rainy  season  ‘Ala-ud-dln  marched  by  way  of  Badaun 
and  Baran,  where  he  was  joined  by  some  of  the  prominent  Jalali 
nobles  who  had  been  sent  by  the  queen-mother  to  oppose  him.  The 
infection  spread  to  Delhi  as  well,  where  many  of  the  nobility  aban¬ 
doned  the  cause  of  Rukn-ud-din  in  favour  of  his  powerful  cousin. 
As  ‘Ala-ud-dln  approached  Delhi,  the  boy  king  came  out  to  offer 
resistance;  but  as  the  entire  left  wing  of  his  army  deserted  to  the 
enemy,  he  with  his  mother,  led  by  the  loyal  Ahmad  Chap,  left  for 
Multan.  ‘Ala-ud-dln  then  made  his  triumphal  entry  into  the  capital 
on  October  22,  1296, 6  and  took  up  his  residence  in  the  Red  Palace 
of  Balban,  where  he  was  formally  enthroned.  By  lavish  distribu¬ 
tion  of  wealth  he  gained,  rather  purchased,  the  loyalty  of  all  sec¬ 
tions  of  people. 

‘Ala-ud-dln  lost  no  time  in  sending  Ulugh  Khan  and  Zafar  Khan 
to  Multan  against  his  cousins,  the  sons  of  the  late  king.  At  the  head 
of  a  force  between  30,000  and  40,000  they  besieged  Multan  and 
compelled  Arkall  Khan  and  Rukn-ud-dln  Ibrahim  to  surrender.  They 
were  taken  captive,  and  near  Hansi  they,  with  their  brother-in-law 
Ulghu  Khan  and  Ahmad  Chap,  were  blinded  by  the  express  order 
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of  ‘Ala-ud-din.  Later  on,  the  two  brothers  were  put  to  death,  while 
their  mother  was  kept  under  close  custody  at  Delhi. 

Nusrat  Khan  was  now  appointed  minister  ( wazir ),  but  as  he 
became  unpopular  he  was  transferred  to  Kara,  while  his  lieutenant 
at  Kara,  ‘Ala-ul-mulk,  was  appointed  to  the  position  of  kotwal  of 
Delhi.  Shortly  after  ‘Ala-ud-din’s  accession,  a  horde  of  100,000 
Mongols  led  by  Kadar  invaded  the  Punjab  and  advanced  as  far  as 
the  environs  of  Lahore.  Ulugh  Khan  and  Zafar  Khan  defeated  them 
near  Jalandhar  and  drove  them  back  with  great  slaughter  (February 
7,  1298). 

The  victory  enhanced  the  prestige  of  ‘Ala-ud-din,  who  now 
meted  drastic  punishments  to  those  nobles,  whose  loyalty  he  had 
recently  purchased  by  bribes,  as  he  considered  them  too  fickle.  Some 
were  put  to  death;  some  were  blinded;  some  imprisoned  for  life; 
and  the  property  of  all  was  confiscated.  Thus  the  master  traitor 
punished  all  those  who  were  guilty  of  infidelity. 

2.  Early  Campaigns 

In  the  latter  half  of  12 98, 7  ‘Ala-ud-din  sent  an  expedition  under 
Ulugh  Khan  and  Nusrat  Khan  to  Gujarat  whose  wealth  and  flourish¬ 
ing  ports  attracted  his  attention.  Ulugh  Khan  invaded  Jaisalmer 
during  his  march  and,  after  he  joined  Nusrat  Khan,  the  two  generals 
made  an  unsuccessful  raid  on  Chitor.  They  invaded  Gujarat  and 
took  its  capital  Anhilwara.  The  Vaghela  king  Karna  (Rai  Karan 
of  the  Muslim  chronicles)  offered  some  resistance  near  Ahmadabad 
but  being  defeated  by  Ulugh  Khan,  took  to  flight.  His  queen 
Kamala  Devi  and  his  treasures,  however,  fell  into  the  hands  of  the 
invaders.8  Gujarati  sources,  including  Merutuiiga’s  Vichdrasrem,  a 
contemporary  work,  ascribe  ‘Ala-u-din’s  attack  and  Muslim  success 
to  the  betrayal  of  Karna ’s  minister  Madhava.  There  may  be  some 
truth  in  the  story,  though  we  cannot  be  quite  definite  about  it.  The 
Muslim  generals  advanced  as  far  as  Surat  and  then  marched  into 
Saurashtra,  where  they  captured  the  city  of  Somanatha.  The  famous 
temple  of  Somanatha  was  plundered,  and  its  idol,  which  had  been 
set  up  after  its  sack  by  Mahmud  of  Ghazni,  was  sent  to  Delhi,  where 
it  was  laid  down  for  the  faithful  to  tread  upon.  Nusrat  Khan  plund¬ 
ered  the  rich  port  of  Cambay  and  obtained  an  immense  booty.  He 
also  secured  there  the  handsome  young  Hindu  slave  named  Kafur 
who  was  known  as  Hazardinar!  as  his  master  had  originally  bought 
him  for  one  thousand  dinars.  According  to  Wassiaf  the  invaders 
thoroughly  sacked  the  country  and  ruthlessly  slaughtered  its  people. 

After  establishing  Muslim  authority  in  Gujarat,  the  victorious 
generals  set  out  for  the  capital,  but  on  the  way  troubles  broke  out 
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near  Jalor  over  the  distribution  of  the  plunder.  The  soldiers  were 
subjected  to  brutal  torture  to  extort  confession,  and  they,  mostly 
‘New  Muslims’,  revolted  and  killed  Nusrat  Khan’s  brother  and  a 
nephew7  of  the  King.  Nusrat  Khan  and  Ulugh  Khan  were,  however, 
equal  to  the  occasion.  They  rallied  the  loyal  soldiers  by  beat  of 
drums,  defeated  the  rebels  and  pursued  them  with  great  slaughter. 
The  chief  conspirators  escaped  to  the  court  of  the  Hindu  chieftains, 
but  ‘Ala-ud-din  punished  them  by  imprisoning  their  wives  and 
children.  Even  this  did  not  ally  the  wrath  of  Nusrat  Khan,  who  de¬ 
livered  the  wives  of  his  brother’s  murderers  to  the  scavengers  of 
Delhi;  while  their  children  were  cut  to  pieces  in  their  mothers’ 
presence.  This  wanton  brutality  is  condemned  with  righteous  in¬ 
dignation  by  the  contemporary  chronicler  Barani. 

In  the  same  year  that  he  sent  Ulugh  Khan  and  Nusrat  Khan  to 
conquer  Gujarat,  ‘Ala-ud-din  had  to  despatch  Zafar  Khan  against  the 
Mongols,  who  had  invaded  India  under  Saldi  and  captured  Sehwan 
(Siwastan9).  Zafar  Khan  invested  the  fortress  and,  having  recovered 
it,  returned  to  Delhi  with  a  large  number  of  prisoners  including 
Saldi  and  his  brother.  This  easy  and  brilliant  achievement  of  Zafar 
Khan  made  him  a  hero,  but  bred  jealous  apprehension  of  the  King 
as  well  as  Ulugh  Khan,  whose  victories  in  Multan  and  Gujarat  he 
had  eclipsed. 

‘Ala-ud-din’s  ambition  now  knew  no  bounds.  He  conceived  the 
idea  of  founding  a  new  religion  and  imagined  that  like  the  Prophet 
of  Islam  who  had  four  companions,  namely  Abu  Bakr,  ‘Umar,  ‘Usman 
and  ‘All,  he  had  four  valiant  and  faithful  generals:  Ulugh  Khan, 
Zafar  Khan,  Nusrat  Khan  and  Alp  Khan.  He  dreamed  of  world 
conquest  and  assumed  the  title  of  Alexander  the  Second  (Sikandar 
Sani)  on  his  coins  as  well  as  in  the  public  prayers.  Although  his 
courtiers  realized  the  absurdity  of  his  extravagant  plans,  none  dared 
speak  out  the  truth.  It  was  the  kotwal  of  Delhi,  ‘Ala-ul-Mulk,  who, 
on  being  consulted,  at  great  personal  risk,  correctly  advised  the 
King  by  pointing  out  that  religion  sprang  from  divine  inspiration 
and  not  from  human  intellect  and  wisdom:  it  was  the  function  of 
prophets,  not  of  kings;  and  that  world  conquest  would  be  inexpe¬ 
dient,  when  there  were  so  many  kingdoms  in  India  which  remained 
unconquered,  and  while  his  kingdom  was  facing  the  great  menace 
of  Mongol  invasions.  ‘  Ala-ul-Mulk’ s  homily  opened  the  eyes  of 
‘Ala-ud-din  who  not  only  confessed  his  errors,  but  amply  rewarded 
the  kotwal  and  assured  him  that  he  would  act  accordingly. 

The  soundness  of  the  kotwaVs  advice  was  soon  confirmed  by  a 
serious  Mongol  invasion  of  India  towards  the  end  of  1299.  A  vast 
horde  of  200,000  Mongols  under  Qutlugh  Khvaja,  a  descendant  of 
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Chingiz  Khan,  crossed  the  Sindhu  and  marched  to  the  vicinity  of 
Delhi  to  invest  the  city  and  conquer  the  country.  People  from  the 
surrounding  districts  flocked  to  the  capital  in  panic  and  crowded 
its  streets,  markets  and  mosques.  The  situation  became  grave,  as 
the  enemy  blockaded  the  capital  and  threatened  it  with  starvation. 
‘Ala-ud-din  marched  to  Kill,  north  of  the  capital,  and  attacked  the 
Mongols.  Though  ‘Ala-ud-din  repulsed  the  enemy’s  attack  on  the 
centre,  it  was  Zafar  Khan  who  took  the  offensive;  he  charged  the 
Mongol  left  vehemently  and  drove  them  back  with  terrible  slaughter, 
till  he  was  surrounded  and  outnumbered  by  the  enemy.  He  lost  his 
life  fighting  to  the  end,  as  he  received  no  reinforcement  either  from 
Ulugh  Khan  who  commanded  the  left  wing  or  from  the  King,  both 
of  whom  were  jealous  of  the  hero.  Zafar  Khan’s  valour  struck 
terror  into  the  enemy’s  heart  and  the  Mongols  beat  a  hasty  retreat 
the  same  night  under  the  cover  of  darkness.  For  ‘Ala-ud-din  it  was 
a  double  victory:  the  defeat  of  the  powerful  enemy  and  the  death 
of  a  too  powerful  servant. 

The  strong  fortress  of  Ranthambhor,  which  had  baffled  Jalal- 
ud-din,  now  attracted  the  attention  of  his  ambitious  nephew  for  two 
reasons:  one  was  its  strategical  importance  as  one  of  the  strongest 
fortresses  of  Hindusthan  and  the  other,  the  asylum  given  to  the 
Mongol  rebels  by  its  ruler  Hamir  Deva.  ‘Ala-ud-din  despatched 
Ulugh  Khan  and  Nusrat  Khan  against  the  Chauhan  prince,  and  in 
due  course  the  Khalil  troops  besieged  the  fort  of  Ranthambhor. 
Nusrat  Khan  was  fatally  struck  by  a  missile  thrown  by  the  garrison. 
The  besiegers,  disheartened  by  this  incident,  were  surprised  bv  the 
Rajputs  and  forced  to  retreat.  ‘Ala-ud-dln,  therefore,  marched  in 
person  towards  Ranthambhor  with  a  large  army.  On  the  way  at 
Tilpat,  about  twelve  miles  east  of  Delhi,  an  attempt  was  made  by 
his  nephew  Akat  Khan  to  murder  him,  but  the  plan  failed. 

‘Ala-ud-dln  now  marched  on  to  Ranthambhor,  which  Ulugh 
Khan  had  meanwhile  besieged  again.  During  the  progress  of  the 
siege  the  King  received  report  that  his  sister’s  sons,  ‘Umar  Khan, 
governor  of  Radaun,  and  Mang'u  Khan,  governor  of  Awadh,  had  re¬ 
volted.  They  were,  however,  soon  captured  and  sent  to  Rantham¬ 
bhor,  where  their  eyes  were  gouged  out  in  the  presence  of  the  King, 
and  their  families  and  followers  were  put  to  death. 

Close  on  the  heels  of  the  abortive  revolt  of  his  nenhews  came 
the  report  of  a  serious  insurrection  at  Delhi  (May,  1301),  led  by 
an  old  officer  named  Haji  Maula.  He  killed  the  kotmal  of  Delhi, 
plundered  the  treasury,  and  raised  to  the  throne  a  Savyid  oopularlv 
known  as  Shahinshah,  who  was  descended  through  his  mother  from 
Iltutmish.  ‘Ala-ud-din,  who  received  the  report  of  this  outbreak 
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three  days  later,  despatched  Malik  Hamld-ud-din,  entitled  Amlr-i- 
Kuh,  to  Delhi.  Hamid-ud-dln  was  able  to  defeat  the  rebels  and  put 
HajI  Maula  as  well  as  the  puppet  king  to  death. 

‘Ala-ud-din  now  carried  on  the  siege  of  Ranthambhor  with  great 
vigour  and  infused  fresh  morale  into  his  troops,  who  had  begun  to 
despair  of  success  before  the  impregnable  walls  of  the  fort.  Ulti¬ 
mately,  shortage  of  provisions  led  to  famine,  which  put  the  garrison 
to  extreme  hardship.  Hamir  Deva  sent  his  minister  Ranmal  to 
‘Ala-ud-din  to  negotiate  peace,  but  he  deserted  to  the  invaders  along 
with  his  followers.  As  there  was  no  hope,  women  performed  jauhar; 
Hamir  Deva  with  his  Raiputs  died  fighting;  and  the  fort  capitulated 
on  July  11,  1301.  ‘Ala-ud-din  put  to  death  Ranmal  and  other  Raj¬ 
puts  who  had  joined  him  and  had  proved  faithless  to  their  master. 

3.  New  Regulations 

The  series  of  revolts,  referred  to  above,  convinced  ‘Ala-ud-din 
that  there  was  something  amiss  in  the  existing  state  of  things.  Al¬ 
ready,  while  he  was  engaged  in  the  siege  of  Ranthambhor,  he  had 
consulted  the  prominent  counsellors,  and  after  careful  deliberations 
he  had  come  to  the  conclusion  that  four  factors  were  responsible 
for  the  disease  in  the  body  politic.  Firstly,  the  King  was  negligent 
and  ignorant  of  the  condition  of  people.  Secondly,  drinking  led 
to  convivial  gatherings,  which  were  the  most  fruitful  breeding 
grounds  of  conspiracies.  Thirdly,  intermarriage  and  frequent  dis¬ 
course  among  the  nobles  made  them  a  compact  body  dangerous  to 
the  State.  Fourthly,  wealth  gave  the  people  both  power  and  leisure 
for  evil  thoughts  and  rebellions93  After  returning  to  Delhi,  ‘Ala- 
ud-dln  took  active  remedial  measures  so  that  such  rebellions  might 
not  recur  in  future.  By  a  stroke  of  his  pen  he  revoked  all  grants 
and  pensions  and  resumed  all  lands,  which  were  held  as  milk  (pro¬ 
prietory  rights),  indm  (gifts),  idrarat  (pensions)  and  waqf  (pious 
endowments),  all  of  which  were  almost  exclusively  held  by  Mus¬ 
lims.10  State  officials  were  instructed  to  extort  money  from  the 
people  with  extreme  sternness  and,  according  to  the  contemporary 
chronicler,  the  instructions  were  so  faithfully  carried  out  that,  ex¬ 
cepting  the  big  nobles  and  the  officers  of  the  State  or  wealthy  mer¬ 
chants  and  bankers,  no  one  possessed  gold.  The  result  was  that 
people  had  to  remain  so  busy  about  earning  their  livelihood  that 
they  had  hardly  any  time  to  think  of  rebellion.  The  second  mea¬ 
sure  that  ‘Ala-ud-din  adopted  was  to  establish  a  network  of  espionage, 
by  which  he  kept  himself  informed  of  the  doings  of  the  nobles  and  all 
occurrences  of  importance  to  the  State.  Even  the  activities  of  the 
people  in  the  market  place  were  reported  to  the  king;  and  so  effi- 
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cient  was  the  intelligence  service  that  the  nobles  did  hardly  dare 
to  speak  among  themselves  in  public.  The  third  measure  of  ‘Ala- 
ud-dln  was  prohibition.  The  sale  and  use  of  wine  and  intoxicating 
drugs  were  strictly  forbidden  at  Delhi;  and  drastic  punishment 
was  meted  out  to  those  who  were  guilty  of  violation.  ‘Ala-ud-din 
himself  set  the  example  by  abstaining  from  drink,  breaking  all  wine 
vessels,  and  emptying  his  cellar  into  the  streets.  But  in  spite  of 
the  vigorous  supervision  of  the  Intelligence  Department  and  the 
brutal  punishments  given  to  the  offenders,  Delhi  could  not  be  made 
absolutely  dry.  The  King  bowed  to  the  reality  and  permitted  the 
private  manufacture  and  use  of  drink.  Drinking  was,  however, 
restrained  as  its  public  sale  and  use  were  prohibited,  and  convivial 
parties  were  stopped.  ‘Ala-ud-din’s  objective  was  political  and  not 
moral;  and  it  was  realized.  The  fourth  measure  of  the  King  prohi¬ 
bited  all  sorts  of  gatherings  in  the  houses  of  nobility  and  inter¬ 
marriage  between  members  of  the  nobles  without  his  special  leave. 

4.  Measures  against  the  Hindus 

‘Ala-ud-din  next  turned  his  attention  to  check  the  power  and 
influence  of  the  Hindu  officials  named  kkut ,  chaudhri,  and  muqad- 
dam.1L  The  first  term,  otherwise  unknown,  probably  signified  the 
class  later  known  as  zamindar,  while  the  other  two  denoted,  res¬ 
pectively,  the  headman  of  iparganas  and  villages.  These  three 
classes  of  people  were  hereditary  collectors  of  revenue  on  behalf  of 
the  King,  and  it  was  alleged  that  they  appropriated  to  themselves 
as  much  of  the  State  revenue  as  they  could,  evaded  payment  of 
taxes,  and  even  ignored  the  Government.  As  the  chronicler  describes, 
they  ‘ride  upon  fine  horses,  wear  fine  clothes,  shoot  with  Persian 
bows,  make  war  upon  each  other,  and  go  out  hunting.  .  .  and  hold 
drinking  and  convivial  parties’.  ‘Ala-ud-din  sought  to  curb  their 
powers  by  depriving  them  of  all  the  special  privileges  which  they 
enjoyed  at  the  expense  of  the  State.  The  standard  of  the  revenue- 
demand  was  raised  to  one-half  of  the  gross  produce.  The  perqui¬ 
sites  realized  by  the  chiefs  were  abolished  and  all  concessions  with¬ 
drawn;  they  were  to  pay  land-revenue  at  the  full  rate  and  their 
land  was  to  be  brought  under  assessment;  and  all  discriminations 
were  done  away  with  between  the  chief  and  the  humblest  peasant 
( khut  and  baldhar).  The  land-revenue  was  to  be  assessed  by  the 
method  of  measurement  on  the  basis  of  standard  yields.  Though 
the  system  did  exist  in  India  before  the  Muslim  conquest,  ‘Ala-ud- 
din  was  the  first  Muslim  ruler  who  introduced  it;  and  it  certainly 
marked  an  advance  upon  the  sharing  system,  which  was  then  preva¬ 
lent.  Besides,  the  King  imposed  two  new  taxes:  a  grazing-tax  on 
all  milch  cattle  and  a  house-tax.  As  a  result  of  these  legislations, 
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the  objectives  of  the  king  were  realized,  though  it  may  be  question¬ 
ed  if  the  measures  were  economically  sound.  The  motives  of  ‘Ala- 
ud-din  were  decidedly  political.  The  high  revenue-demand  impo¬ 
verished  the  peasants  so  much  that  the  very  source  of  the  revenue- 
collectors  for  extra  profit  was  dried  up,  while  the  assessment  of 
their  land  reduced  them  to  the  condition  of  peasants;  and  besides 
the  loss  of  perquisites  they  had  now  to  pay  additional  taxes.  In  a 
sense  the  regulations  were  favourable  to  the  peasants,  as  the  revenue- 
collectors  had  also  to  bear  the  burden  along  with  them.  If  the 
contemporary  chronicler  is  to  be  believed,  these  regulations  were 
strictly  enforced.  The  chiefs  ( khuts )  and  the  headmen  of  parganas 
as  well  as  villages — they  were  all  Hindus — were  so  much  impoverish¬ 
ed  that  no  gold  or  silver  was  to  be  found  in  the  houses  of  the 
Hindus;  they  could  not  afford  to  procure  horses  or  weapons;  and 
their  wives  had  to  serve  for  wages  in  the  houses  of  the  Muslims. 
“The  people”,  we  are  told  by  Barani,  “were  brought  to  such  a  state 
of  obedience  that  one  revenue  officer  would  string  twelve  khuts, 
muqaddams  and  chaudhris  together  by  the  neck  and  enforce  pay¬ 
ment  by  blows.”  Great  credit  was  due  to  the  deputy  minister  of 
finance,  Sharaf  Qaini,  and  his  officials  for  the  efficient  operation 
of  these  regulations;  but  they  became  so  unpopular  that  no  one 
would  offer  the  hand  of  his  daughter  to  a  revenue  officer.12 

Two  points  should  be  noticed  in  connection  with  these  regula¬ 
tions.  They  operated  mainly  in  the  central  portion  of  the  kingdom, 
and  the  victims  of  these  measures  were  Hindus.  It  has  been  urged 
by  some  scholars13  that  “when  ‘Ala-ud-din  had  not  spared  the 
Muslims  or  hesitated  to  deprive  them  of  peculiar  privileges,  there 
was  no  reason  why  he  should  have  shown  any  favour  to  the  Hindu 
officials”.  There  are,  however,  good  grounds  to  believe  that  in 
dealing  with  the  Hindus,  ‘Ala-ud-din  was  also  actuated  by  communal 
considerations.  This  clearly  follows  from  the  prefatory  remarks 
with  which  Barani  introduces  these  regulations.  The  following  is  a 
literal  translation  of  the  passage  by  Moreland:  “Sultan  ‘Ala-ud-din 
demanded  from  learned  men  rules  and  regulations,  so  that  the 
Hindu  should  be  ground  down,  and  property  and  possessions,  which 
are  the  cause  of  disaffection  and  rebellion,  should  not  remain  in  his 
house”.14  i  ■'!  !  "■  ‘ 

Moreland  adds  that  the  Hindu  in  the  above  passage  refers  to 
the  upper  classes  and  not  the  peasants,16  but  this  interpretation  is 
at  least  doubtful.  But  whatever  it  may  mean  Barani  leaves  no 
doubt  that  the  measures  were  dictated  as  much  by  political  consi¬ 
derations  as  by  hatred  against  the  Hindus.  Even  on  general  ground 
the  attitude  of  the  Sultan  to  the  Hindus  must  be  regarded  as  very 
different  from  that  adopted  towards  the  Muslims.  Some  privileges 
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were  taken  away  from  the  latter,  but  there  was  no  question  of 
deliberately  reducing  them,  as  a  class ,  to  a  state  of  grinding  poverty 
and  abject  humiliation,  which  was  the  lot  of  the  Hindus  as  described 
above  on  the  authority  of  Baram.16 

This  view  is  fully  confirmed  by  the  statement  of  Qazi  Mughis- 
ud-din  of  Bayana  whom  the  King  consulted  as  to  the  legality  of 
these  measures  and  certain  other  questions.  Mughis-ud-din  whole¬ 
heartedly  justified  ‘Ala-ud-dln’s  rigorous  policy  towards  the  Hindus 
and  pointed  out  that  Islamic  law  sanctioned  sterner  principle,  so 
much  so  that,  “if  the  revenue  collector  spits  into  a  Hindu’s  mouth, 
the  Hindu  must  open  his  mouth  to  receive  it  without  hesitation.” 16a 
The  Qazi,  however,  declared  mutilation,  torture  and  other  barbarous 
punishments  prescribed  by  the  king  as  un-Islamic  and  illegal;  while 
he  condemned  ‘Ala-ud-dln’s  appropriation  of  the  wealth  of  Devagiri 
and  his  huge  expenditure  as  unlawful,  as  the  king  had  no  unlimited 
rights  upon  the  public  treasury:  “all  the  krors  of  money  and  valu¬ 
ables  which  you  take  from  the  treasury  and  bestow  upon  your 
women,  you  will  have  to  answer  for  in  the  day  of  account”.  ‘Ala- 
ud-dln,  who  got  excited  during  the  discussion,  spoke  not  a  word  to 
the  Qazi  and  retired.  As  the  Qazi  next  day  proceeded  to  the  court 
from  home,  he  was  prepared  for  death,  and  bade  his  family  farewell. 
He  received  a  pleasant  shock,  however,  when  he  was  kindly  receiv¬ 
ed  and  presented  with  a  robe  and  a  thousand  tankas  by  the  King, 
who  appreciated  his  opinion.  The  King  said  that  he  did  not  know 
what  was  lawful  and  unlawful,  but  followed  what  he  thought  to  be 
for  the  good  of  the  State  or  suitable  for  the  emergency.  Here  we 
have  ‘Ala-ud-dln’s  conception  of  sovereignty,  in  which  the  State  was 
to  be  independent  of  the  ‘ularna’.  As  Barani  says:  4 When  he  became 
king,  he  came  to  the  conclusion  that  policy  and  government  are  one 
thing,  and  the  rules  and  decrees  of  law  are  another.  Royal  com¬ 
mands  belong  to  the  king,  legal  decrees  rest  upon  the  judgment  of 
qazis  and  muftis He  was  gratified  to  learn  that  his  treatment  of  the 
Hindus  was  in  full  accordance  with  Islamic  law  and  assured  the  Qazi 
that  he  had  given  orders  that  the  Hindus  shall  not  be  allowed  to 
possess  more  than  what  is  required  for  a  bare  subsistence. 

5.  Expedition  to  Warangal  and  Chitor 

Towards  the  end  of  1302  or  in  the  beginning  of  the  next  year, 
Ala-ud-dln  sent  an  expedition  to  Warangal  under  the  command  of 
Fakhr-ud-dm  Jauna17  and  Chhajju,  nephew  of  Nusrat  Khan.  The 
expedition  which  started  from  Kara  took  the  eastern  route  through 
Bengal  and  Orissa.  The  chroniclers  are  silent  about  the  reason 
why  this  unusual  route  was  preferred  to  the  easier  and  shorter  one 
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through  Ellichpur.  It  is  quite  possible,  as  K.  S.  Lai  suggests,  that 
‘Ala-ud-din,  who  was  consolidating  his  position  in  Northern  India, 
sent  the  expedition  both  against  Shams-ud-dln  Firuz  of  Bengal 
who  had  assumed  the  title  of  Sultan  and  asserted  independence, 
as  well  as  against  the  kingdom  of  Telingana.  The  account  of  the 
expedition,  as  given  in  the  Muslim  chronicles,  is  meagre.  From 
the  South  Indian  Hindu  sources  it  appears  that  the  Muslim  army 
penetrated  into  the  heart  of  Telingana  and  reached  the  vicinity  of 
Warangal.  The  invaders  were  badly  defeated  by  the  Telingana 
army  and  forced  to  beat  a  hasty  retreat.18  The  inglorious  end  of 
the  expedition  possibly  explains  the  indifference  of  the  Muslim 
chroniclers.  i  •  !  '  !  j 

On  January  29,  1303,  ‘Ala-ud-din  set  out  on  his  memorable 
campaign  for  the  conquest  of  Chitor.  On  arrival  at  Chitor,  he 
surrounded  the  town  and  raised  his  canopy  on  a  hillock  known  as 
Chitori.  He  then  besieged  the  fort  with  a  strong  army,  but  receiv¬ 
ed  strong  resistance  from  the  Rajputs  under  Rana  Ratan  Singh.  No 
impression  was  made  on  the  fortress  by  the  attacks  of  catapults 
and  ballistae,  nor  could  it  be  scaled  by  ladders  (pdshtb).  The  Raj¬ 
puts  offered  heroic  resistance  for  about  seven  months  and  then, 
after  the  women  had  perished  in  the  flames  of  jauhar,  the  fort 
surrendered  on  August  26,  1303.  Thirty  thousand  Rajputs  were 
put  to  the  sword.  According  to  the  Rajput  sources  Ratan  Singh 
was  among  the  slain  on  the  battlefield,19  while  Muslim  chroniclers, 
Amir  Khusrav  and  Tsami,  state  that  the  Rana  of  Chitor  survived  the 
battle  and  his  life  was  spared  by  the  king.  Ratan  Singh,  however, 
is  heard  of  no  more  after  the  fall  of  Chitor.  ‘Ala-ud-din  remained 
at  Chitor  for  some  days,  and  during  this  period  many  temples  were 
destroyed  and  the  population  became  victims  of  the  fury  of  his 
soldiery.  He  returned  to  Delhi,  after  having  appointed  Khizr  Khan 
to  the  government  of  Chitor.  The  Khaljis  could  not,  however, 
long  hold  Chitor  in  the  face  of  constant  and  stubborn  resistance 
of  the  Rajputs.  Khizr  Khan  abandoned  it  in  1311-12,  and  then 
Maladeva,  brother  of  the  chief  of  Jalor,  ruled  it  as  a  tributary  to  the 
king  of  Delhi.  But  during  his  son’s  rule,  Hamir,  Rana  of  Sisodia, 
took  possession  of  Chitor  and  the  whole  of  Mewar  (about 
A.D.  1325) 20 ,  as  will  be  described  later  in  Chapter  XIII  A. 

The  episode  of  Padmini  has  received  a  great  deal  of  prominence 
in  connection  with  ‘Ala-ud-din’s  conquest  of  Chitor.  The  bardic 
chronicles  of  Rajputana  represent  the  invasion  of  Chitor  as  solely 
due  to  the  Sultan’s  desire  to  get  possession  of  Padmini,  the  beautiful 
queen  of  Rana  Ratan  Singh  of  Chitor,  and  they  have  woven  round  it 
a  long  tale  of  romance,  heroism  and  treachery,  too  well-known  to 
need  any  repetition.  Later  writers  like,  Abu-’l  Fazl,  Haji-ud-Dabir, 
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Firishta,  and  NensI  have  accepted  the  story,  but  many  modern  writers 
are  inclined  to  reject  it  altogether.  They  point  out  that  the  episode 
of  Padmini  is  not  referred  to  by  any  contemporary  writer,  and  is 
first  mentioned  by  Malik  Muhammad  JaisI  in  A.D.  1540  in  his  Padmd- 
vat ,  which  is  a  romance  rather  than  a  historical  work;  further,  the 
later  writers,  mentioned  above,  who  reproduce  the  story  with  varying 
details,  flourished  long  after  the  event  and  differ  from  one  another 
on  essential  points.  On  the  other  hand,  Professor  Habib  believes 
that  there  is  a  covert  allusion  to  the  Padmini  episode  by  Amir 
Khusrav,  a  contemporary,  in  his  Khazain-ul-Futuh,  when  he  mentions 
the  Queen  of  Sheba  (Saba’).  It  has  also  been  argued  that  the  inva¬ 
sion  of  Chitor,  one  of  the  strongest  fortresses  of  Rajputana,  was  the 
natural  corollary  to  the  expansionist  policy  of  ‘Ala-ud~dln,  and  no  Pad- 
mini  was  needed  for  his  casus  belli.  As  against  this  it  should  be  re¬ 
membered  that  ‘Ala-ud-dln’s  lust  for  a  Hindu  queen  is  proved  by  the 
known  instances  of  Queen  Kamala  Devi  of  Gujarat  and  the  daughter 
of  King  Ramachandra  of  Devagiri.  It  is  to  be  remembered  also,  that 
Abu-’l  Fazl  definitely  says  that  he  gives  the  story  of  Padmini  from 
“ancient  chronicles”,  which  cannot  obviously  refer  to  the  Padmavat, 
an  almost  contemporary  work.  On  the  whole,  it  must  be  admitted 
that  there  is  no  inherent  impossibility  in  the  kernel  of  the  story  of 
Padmini  devoid  of  all  embellishments,  and  it  should  not  be  totally 
rejected  off-hand  as  a  myth.  But  it  is  impossible,  at  the  present  state 
of  our  knowledge,  to  regard  it  definitely  as  a  historical  fact.21 

6.  Mongol  Invasion  and  Market  P.egulations 

The  Mongols  were  not  slow  to  take  advantage  of  ‘Ala-ud-dln’s 
preoccupation  in  Chitor  and  the  despatch  of  his  army  to  a  distant 
campaign  in  Telingana.  A  large  Mongol  horde  of  120,000  horse 
under  Targhl  invaded  India,  made  straight  for  Delhi,  and  blockad¬ 
ed  the  city.  ‘Ala-ud-dln,  who  had  returned  from  Chitor  barely  a 
month  ago,  could  not  face  the  enemy  in  an  open  battle.  He  was 
forced  to  retire  to  the  fort  of  Slrl,  and  built  defence  lines  by  dig¬ 
ging  trenches,  protected  by  wooden  planks.  The  Mongols  plunder¬ 
ed  the  environs  of  Delhi  and  raided  the  very  streets  of  the  city. 

Luckily  for  the  King,  the  invaders  were  ignorant  of  the  art  of 
siege  warfare,  and  they  could  not  afford  to  remain  for  long  away 
from  Central  Asia.  Consequently,  to  the  great  relief  of  cAla-ud-dIn, 
they  suddenly  retreated  after  a  stay  of  two  months. 

The  invasion  of  1303  awakened  ‘Ala-ud-dln  to  the  urgent  neces¬ 
sity  of  frontier  defence,  a  task  which  he  had  hitherto  neglected. 
The  existing  forts  and  outposts  on  the  route  of  the  invaders  were 
repaired  and  new  ones  constructed;  and  all  were  strongly  garrisoned 
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with  well-equipped  soldiers.  A  large  army  was  raised  which  was 
to  be  stationed  at  the  capital  and  paid  in  cash  from  the  royal  trea¬ 
sury.  The  army  was  also  reorganized.  A  descriptive  roll  of  every 
soldier  was  kept  in  the  war  ministry  and  ‘Ala-ud-dm  introduced  the 
system  of  the  branding  of  horses  at  the  review,  which  stopped  the 
malpractice  of  presenting  the  horse  twice  or  replacing  it  by  a  worse 
one.  The  maintenance  of  a  huge  and  efficient  standing  army,  esti¬ 
mated  by  Wassaf  at  475,000  horse,  necessitated  greater  finance  than 
the  resources  of  the  State  would  permit,  but  no  increase  in  the 
revenue  by  fresh  taxation  was  possible,  as  the  people  had  already 
been  taxed  to  the  utmost.  ‘Ala-ud-din,  therefore,  could  not  afford 
to  pay  his  soldiers  high  salaries.  He  decided  to  solve  this  problem 
by  lowering  the  price  of  all  essential  commodities,  so  that  a  soldier 
could  maintain  comfortable  standard  on  a  low  salary.  The  army 
organizer  thus  turned  to  be  ‘a  daring  political  economist’.  He  fixed 
the  prices  of  all  food  grains,  all  varieties  of  cloth  including  silk, 
horses,  cattle,  slaves,  bread,  vegetables,  shoes  etc.  in  fact,  all 
necessary  articles.  He  controlled  supplies  as  well  as  transport  and 
compelled  the  merchants  to  bring  grains,  cloth,  etc.  to  Delhi  market 
and  sell  them  at  scheduled  rates  on  profit  sanctioned  by  the  State. 
All  merchants,  w7ho  traded  with  Delhi,  were  required  to  register 
themselves  in  the  office  of  the  inspector-general  of  the  markets. 
The  peasants  of  the  Doab  region  and  the  country  to  a  distance  of 
two  hundred  miles  from  Delhi  were  ordered  to  sell  grains  to  re¬ 
gistered  merchants  at  the  fixed  rate.  The  merchants  dealing  in 
cloths  had  to  procure  manufactured  goods  from  places  beyond  ‘Ala- 
ud-din’s  control,  where  the  prices  were  higher,  but  they  had  to  sell 
them  at  Delhi  at  the  fixed  rate  and  the  King  allowed  them  a  margin 
of  profit;  this  must  have  caused  a  considerable  loss  to  the  treasury. 
To  guard  against  scarcity  and  famine,  grains  and  cloth  were  stocked 
in  stores  established  for  the  purpose  and  rationing  was  introduced 
when  necessity  arose.  Hoarding  and  regrating  were  strictly  for¬ 
bidden.  These  regulations  were  enforced  by  means  of  a  highly  orga¬ 
nized  intelligence  service  and  by  drastic  punishment  for  evasions. 
Bold  and  original  in  conception,  the  new  economic  policy  of  ‘Ala-ud- 
din  evokes  our  admiration;  but  its  defects  and  shortcomings  should 
not  be  overlooked  or  minimised.  The  control  of  price  and  rationing 
obtained  in  and  near  Delhi  only,  and  the  regulations  adversely  affect¬ 
ed  both  the  trade  as  well  as  agriculture.  The  narrow  margin  allowed 
to  the  merchant  offered  him  no  incentive:  his  wife  and  children 
had  to  be  kept  as  hostages  at  the  capital  to  force  him  to  bring  regular 
supplies  to  Delhi  market.  The  peasant,  who  paid  one-half  of  the 
produce  in  land-revenue,  had  to  sell  his  grains  at  the  scheduled  rate, 
while  he  had  to  purchase  his  essential  commodities  at  high  prices 
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obtaining  outside  Delhi.  The  capital  was  fed,  while  the  country  at 
large  was  bled:  so  large  a  quantity  of  grain  was  stocked  at  Delhi 
that  Ibn  Batfitah,  who  arrived  there  in  A.D.  1334,  consumed  the  rice 
stored  by  ‘Ala-ud-din.  Only  the  army  and,  incidentally,  the  popu¬ 
lation  of  Delhi  benefited  by  these  regulations.  Judged  by  the  ob¬ 
jective  which  inspired  them,  they  proved  highly  successful.  Opposed 
as  they  were  to  economic  laws,  they  died  with  their  author. 

7.  Malwa  and  the  Mongols 

Having  thus  adequately  provided  both  for  defence  and  offence, 
‘Ala-ud-din  despatched  in  1305  a  select  army  of  10,000  troops  under 
'Ain-ul-Mulk,  governor  of  Multan,  for  the  subjugation  of  Malwa. 
'Ain-ul-Mulk  inflicted  a  crushing  defeat  on  the  Malwa  army  led 
by  Raja  Mahlak  Deva  and  Koka  Pradhana,22  who  was  slain.  The 
Muslim  army  besieged  the  fort  of  Mandfi.  Treachery  revealed  a 
secret  passage  to  the  besiegers,  who  surprised  the  garrison  at  night 
and  took  possession  of  the  fort  (November  24,  1305).  Mahlak  Deva 
fled  but  was  caught  and  slain.  After  the  fall  of  Mandu,  Ujjain,  Dhar, 
and  Chanderi  were  reduced  and  'Ain-ul-Mulk  was  appointed  the 
governor  of  Malwa. 

The  same  year  'Ala-ud-dln  had  to  face  a  formidable  invasion 
of  some  50,000  Mongols  under  'All  Beg,  a  descendant  of  Chingiz 
Khan,  and  Tartaq,  who  were  joined  by  Targhi,  the  leader  of  the 
last  campaign.  They  crossed  the  Sindhu  and,  avoiding  the  frontier 
garrisons  as  well  as  Delhi,  which  was  now  strongly  guarded,  march¬ 
ed  directly  on  the  Doab  and  Awadh,  plundering,  burning  and  mas¬ 
sacring  on  the  way.  The  King  sent  Malik  Nayak,23  master  of  the 
horse,  with  an  army  of  some  40,000  horse  against  the  enemy.  Malik 
Nayak  met  the  Mongols  near  Amroha,  and  in  the  battle  that  ensued 
the  invaders  were  severely  defeated  (December  31,  1305).  Many 
of  the  Mongols  were  put  to  the  sword,  and  ‘All  Beg  and  Tartaq 
were  captured  and  brought  to  Delhi  along  with  a  large  number  of 
prisoners.  Targhi  had  already  been  slain  before  the  Mongols  pene¬ 
trated  into  the  Doab.  The  prisoners  were  beheaded  and  their  heads 
were  built  into  the  towers  of  the  fort  of  Siri.  The  leaders  met  with 
the  same  fate,  though  according  to  another  version,  they  were  par¬ 
doned  but  put  to  death  some  time  after. 

Next  year  (1306)  the  Mongols  invaded  India  with  a  view  to 
avenging  the  deaths  of  'All  Beg  and  Tartaq.  The  invasion  took 
the  form  of  a  two-pronged  campaign:  one  army  under  Kabak  crossed 
the  Sindhu  and,  through  Multan,  advanced  to  the  Ravi;  while  the 
other,  led  by  Iqbal  and  Tai  Bfi,  marched  southwards  towards  Nagaur. 
‘Ala-ud-din  appointed  Malik  Naib  Kaffir,  assisted  by  GhazI  Malik 
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Tughluq,  to  deal  with  the  Mongols.  Malik  Naib  routed  the  forces 
of  Kabak  on  the  bank  of  the  Ravi,  and  captured  him  with  a  consi¬ 
derable  number  of  Mongols,  including  women  and  children,  who 
were  all  sent  to  Delhi.  Malik  Naib  then  marched  towards  Nagaur 
and  suddenly  fell  upon  the  Mongol  force  under  Iqbal  and  Tai  Bu. 
They  fled  across  the  Sindhu,  but  were  pursued  and  totally  defeated, 
and,  if  Firishta  is  to  be  believed,  only  three  or  four  thousand  out 
of  fifty  or  sixty  thousand  Mongols  could  escape.  With  this  huge 
body  of  prisoners  Malik  Naib  made  his  triumphant  return  to  the 
capital.  The  prisoners  were  trampled  to  death  under  the  feet  of 
elephants  and  their  heads  were  built  into  a  tower  in  front  of  the 
Badaun  gate,  traces  of  which  were  still  visible  when  Firishta  com¬ 
pleted  his  work  early  in  the  seventeenth  century.  Their  women 
and  children  were  sold  as  slaves  at  Delhi  and  other  places  of 
Hindusthan.24 

The  campaign  under  Kabak  in  A.D.  1306  was  the  last  Mongol 
invasion  during  ‘Ala-ud-din’s  reign.  Duwa  Khan,  the  Khan  of 
Transoxiana  (1274-1306),  who  had  sent  successive  hordes  of  Mongol 
invaders  to  India,  died  towards  the  end  of  1306.  His  death  was 
followed  by  a  period  of  confusion,  and  three  Khans  occupied  the 
throne  one  after  another  within  the  brief  space  of  three  years.  This 
undoubtedly  accounts  for  the  cessation  of  the  Mongol  incursions 
after  A.D.  1306.  ‘Ala-ud-dm’s  warden  of  the  marches  at  Dlpalpur, 
Ghazi  Malik,  took  full  advantage  of  the  internal  troubles  of  the 
Mongols  by  harassing  them  and  making  annual  raids  into  their 
frontiers  as  far  as  Kabul  and  Ghazni. 

8.  Expedition  to  Devagiri 

The  relief  from  Mongol  irruptions  and  the  comparative  peace 
established  in  the  north  enabled  ‘Ala-ud-din  to  turn  to  the  south. 
The  gold  of  South  India  had  raised  him  to  the  throne  of  Delhi  and 
he  sought  to  maintain  it  with  the  same.  What  he  aspired  to  in  the 
south  was  not  annexation  of  new  territory,  but  huge  tribute  from 
the  Hindu  kings  with  a  mere  acknowledgment  of  his  overlordship. 
This  is  evident  from  the  instructions  he  gave  to  Malik  Naib,  when 
he  was  sent  on  an  expedition  to  Warangal. 

Ramachandra  of  Devagiri  had  failed  to  pay  tribute  for  several 
years.  According  to  another  version  it  was  his  son  Singhana  who 
had  withheld  the  tribute,  and  Ramachandra  not  only  dissociated 
himself  from  his  son’s  action,  but  informed  the  Sultan  accordingly.26 
This  might  have  been  a  diplomatic  stroke  on  the  part  of  the  Yadava 
King  to  secure  lenient  treatment  from  ‘Ala-ud-din,  in  case  the  Deva¬ 
giri  troops  were  defeated.  In  any  event,  non-payment  of  tribute 
was  a  just  ground  for  invasion. 
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‘Ala-ud-din  appointed  Malik  Naib  Kafur  to  lead  the  expedition 
to  Devagiri  with  Khvaja  Haji  as  second  in  command;  ‘Ain-ul-Mulk, 
governor  of  Malwa,  and  Alp  Khan,  governor  of  Gujarat,  were  to 
collaborate  with  him  along  with  their  forces  (1307). 26  With  this 
expedition  its  leader  begins  to  play  an  important  role  in  the  affairs 
of  the  State,  so  much  so  that  from  now  onwards  till  his  death  the 
history  of  the  Sultanate  of  Delhi  is  in  reality  the  biography  of  Malik 
Naib  Kafur. 

Malik  Naib  marched  southwards,  and  being  joined  by  ‘Ain- 
ul-Mulk  and  Alp  Khan,  reached  Devagiri  without  any  opposition, 
and  defeated  the  Yadava  forces  (March  1307).  Malik  Naib  sacked 
the  city,  took  much  valuable  booty  in  elephants  and  treasures,  and 
carried  Ramachandra  with  his  family  and  relations  to  Delhi.  Rama- 
chandra  paid  homage  to  ‘Ala-ud-din,  and  was  kindly  received.  After 
a  stay  of  six  months  at  Delhi,  he  was  permitted  to  return  to  his 
capital  with  the  title  of  Rai-i-Rayan  and  the  addition  of  Navsari  to 
his  kingdom.  The  generous  treatment  of  the  Yadava  king  was  a 
master  stroke  of  diplomacy.  Not  only  Ramachandra  remained  loyal 
to  the  Sultan,  but  rendered  great  service  to  his  general  Malik  Naib 
during  his  southern  campaigns.  Indeed,  Devagiri  served  as  the  base 
for  Khalji  military  operations  in  the  Deccan  and  the  Far  South. 

This  expedition  to  Devagiri  is  somewhat  inextricably  mixed  up 
with  the  last  phase  of  the  Hindu  rule  in  Gujarat.  The  Vaghela  king 
Karna,  after  his  defeat  at  the  hands  of  Ulugh  Khan  and  Nusrat 
Khan,  mentioned  above,  seems  to  have  recaptured  Gujarat,  and  a 
second  expedition  was  necessary  for  the  final  conquest  of  Gujarat.27 
The  fate  or  subsequent  history  of  Karna  is  not  definitely  known. 
But  where  history  fails,  romance  often  takes  its  place.  So  it  has 
been  the  case  with  Karna.  The  famous  poet  Amir  Khusrav  has 
immortalised  the  love  of  Devala  Devi,  the  daughter  of  Karna,  and 
Khizr  Khan,  the  son  of  ‘Ala-ud-dln,  in  a  poetical  work  called  the 
‘Ashiqa,  and  woven  a  romantic  story  round  this  theme.  This  has 
since  passed  current  as  history,  mainly  through  its  acceptance  by 
Firishta;  it  may  be  summed  up  as  follows: — 

The  Vaghela  king  Karna,  after  his  flight  from  Gujarat,  found 
refuge  in  the  court  of  King  Ramachandra  of  Devagiri,  and  ruled 
over  a  small  principality  in  Baglana,  as  his  vassal.  This  formed 
an  additional  ground  for  sending  the  punitive  expedition  under 
Malik  Naib  Kafur  against  Ramachandra.  When  this  expedition  was 
being  sent,  Kamala  Devi,  the  ex-queen  of  Karna,  and  now  a 
favourite  wife  of  ‘Ala-ud-din,  requested  the  Sultan  to  take  this 
opportunity  of  getting  hold  of  her  daughter  Devala  Devi,  who  was 
an  infant  of  four  years  when  she  left  her  and  was  now  living  with 
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her  father.  Accordingly  Malik  Naib  Kafur  was  directed  to  secure 
possession  of  Devala  Devi  and  send  her  to  the  court. 

When  Kafur  crossed  Malwa  he  intimated  to  Kama  the  order  of 
the  Sultan.  According  to  Khusrav,  Kama  readily  agreed  to  do  so, 
and  was  preparing  to  send  his  daughter  to  ‘Ala-ud-dln,  when  he 
suddenly  took  fright  and  fled  away  with  her.  But  even  Firishta 
could  not  swallow  this,  and  so  he  gives  a  different  account.  Accord¬ 
ing  to  his  version,  Kafur s  demand  for  Devala  Devi  was  rejected  by 
Kama  and  then  hostilities  were  commenced  against  him.  Kafur 
encamped  for  two  months  at  Sultanpur,  but  could  not  produce  any 
impression  upon  Kama.  Thereupon  Malik  Naib  entrusted  Alp  Khan 
with  the  task  of  capturing  the  princess,  and  himself  marched  to¬ 
wards  Devagiri.  For  two  months  Kama  held  against  Alp  Khan. 
Singhana,  the  crown  prince  of  Devagiri,  had  asked  for  the  hand  of 
Kama’s  daughter  in  marriage,  but  the  Viaghla  king,  out  of  his 
Rajput  pride,  had  declined  it,  though  he  was  then  under  the  gener¬ 
ous  protection  of  Singhana’s  father;  but  now  in  the  face  of  grave  Mus¬ 
lim  peril  he  agreed.  The  princess  was  being  escorted  to  Devagiri  by 
Singhana’s  brother,  when  accidentally  she  fell  into  the  hands  of 
a  batch  of  Alap  Khan’s  soldiers,  who  were  out  on  sight-seeing  near 
the  Ellora  caves.  The  precious  victim  was  sent  to  Delhi  by  the  lucky 
general,  who  had  already  inflicted  a  severe  defeat  on  Karna  and 
forced  him  to  flee  towards  Devagiri.28 

This  is,  in  brief,  the  account  handed  down  by  ancient  histo¬ 
rians  and  generally  accepted  now  as  true.  There  are,  however,  good 
grounds  to  doubt  the  authenticity  of  the  whole  story,  which  is  solely 
based  on  Khusrav’s  poetical  work,  the  ‘Ashiqa.  Several  scholars  have 
challenged  its  historical  character29  and  we  need  not  discuss  the 
question  in  detail  here.  But  a  few  important  points  may  be  noted. 
According  to  Tsami,  Kama  was  denied  asylum  by  Ramachandra 
of  Devagiri,  and  had  to  go  to  Tiling.  This,  if  true,  takes  away  the 
whole  basis  of  the  story.  Then,  it  is  very  difficult  to  believe  that 
a  Hindu  queen  would  willingly  bring  over  her  daughter  from  her 
father’s  protection  to  share  the  life  of  shame,  ignominy  and  dis¬ 
grace  which  a  cruel  fate  had  thrust  upon  her.  It  is  equally  difficult 
to  believe  that  Kama  would,  even  for  a  moment,  entertain  such  a 
proposal  as  stated  by  Khusrav,  the  originator  of  the  whole  story. 
It  is  not  necessary  to  hold,  with  some  of  the  critics,  that  Devala 
Devi  was  a  myth.  She  might  have  been  a  real  person  who  fell  into 
the  hands  of  the  Muslims  like  her  mother.  We  may  even  believe 
that  she  was  married  to  Khizr  Khan.  But  the  whole  of  the  romantic 
episode  of  love  between  Khizr  Khan  and  Devala  Devi  seems  to  be 
a  mere  poetical  fancy.  If  we  are  to  believe  in  Firishta’s  statement, 
that  she  was  only  four  years  old  when  her  mother  was  captured, 
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she  could  not  have  been  a  girl  of  more  than  fourteen  or  fifteen  when 
Khizr  Khan  fell  madly  in  love  with  her  and  she  reciprocated  it* 
The  subsequent  tragic  history  of  Devala  Devi,  as  narrated  by  some 
authorities,  also  belongs  to  the  domain  of  legends  rather  than  sober 
history.30 


9.  Expedition  to  Rujputdna 

The  powerful  chief  of  Siwana,  Sital  Deva,  refused  to  submit 
to  the  authority  of  Delhi,  and  the  Khaljl  troops  had  been  investing 
the  fort  for  five  or  six  years  without  any  success.  So,  in  1308, 31 
‘Ala-ud-din  marched  against  Siwana,  and  pressed  the  siege  with 
greater  vigour.  For  months  the  Rajputs  bravely  defended  the  fort 
against  heavy  attacks  of  catapults  and  other  siege  engines,  but  they 
were  defeated  by  the  Khaljl  troops,  who  succeeded  in  escalading 
the  fort.  Sital  Deva  was  slain,  while  attempting  flight  to  Jalor 
(November  11,  1308).  The  King  returned  to  Delhi,  after  having 
appointed  Kamal-ud-din  Gurg  to  the  government  of  Siwana.  ‘Aia- 
ud-din’s  military  activities  in  Rajputana  were  completed  by  the 
subjugation  of  Jalor,  which  lies  some  fifty  miles  south-east  of 
Siwana.32  The  conquest  of  Jalor  did  not  prove  to  be  an  easy  task 
as  its  ruler  Kanhar  Deva  (Krishnadeva)  offered  a  strong  resistance 
to  the  Muslims  who  besieged  the  fort,  and  inflicted  reverses  on  them. 
It  was  not  until  the  arrival  of  Kamal-ud-din  Gurg,  whom  the  King 
despatched  with  fresh  reinforcement,  that  the  tide  turned  in  favour 
of  the  besiegers.  Kanhar  Deva  was  killed  in  action  and  the  fortress 
capitulated.  With  the  fall  of  Jalor,  ‘Ala-ud-din’s  activities  in  Raj¬ 
putana  came  to  an  end,  as  the  more  prominent  Rajput  States  had 
already  been  brought  under  the  authority  of  Delhi.  According  to 
an  inscription  of  A.D.  1301,  Jodhpur  had  submitted  to  Delhi, 32a 
though  there  is  no  mention  of  it  in  the  chronicles.  According  to  Tod, 
Bundl,  Mandor  and  Tonk  had  been  overrun  by  the  Khaljl  troops. 32b 

10.  Expedition  to  Warangal 

The  success  of  the  Devagiri  campaign  encouraged  ‘Ala-ud-din 
to  send  an  expedition  to  Warangal,  particularly  as  the  failure  of 
his  early  invasion  of  1303  required  the  vindication  of  the  prestige 
of  his  arms.  On  November  1,  1309,  Malik  Naib  marched  from  Delhi 
and  towards  the  end  of  December  reached  Devagiri,  whose  king 
Ramachandra  offered  him  all  sorts  of  help  and  “was  as  dutiful  as 
any  raiyat  of  Delhi”.  He  even  sent  ‘a  force  of  Marhattas,  both,  of 
horse  and  foot’,  in  aid  of  the  Muslim  force.33  Malik  Naib  entered 
the  kingdom  of  Telingana  by  way  of  Basiragarh  (Bairagarh),  and 
invested  the  fort  of  Sirbar  (Sirpur).  In  spite  of  valiant  resistance 
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the  garrison  could  not  resist  the  attack;  as  usual  women  and  children 
perished  in  the  flames  of  jauhar,  while  the  men  were  killed  in  ac¬ 
tion.  Malik  Naib  left  the  fort  in  charge  of  the  surviving  brother 
of  the  commandant  on  promise  of  obedience  to  the  King  and  hasten¬ 
ed  towards  the  capital.  On  reaching  the  vicinity  of  Warangal,  he 
established  himself  on  the  hill  of  Hanumankonda,  commanding  the 
city,  and  besieged  the  fort  on  January  19,  1310.  Prataparudra,  who 
was  reputed  to  have  an  army  of  900,000  archers33a  and  20,000  horse, 
took  necessary  steps  to  defend  the  fort  against  the  besiegers,  whose 
number  was  a  hundred  thousand.  The  fort  of  Warangal  was  made 
of  stone  and  surrounded  by  a  strong  earthen  wall  and  two  deep 
moats,  one  protecting  the  outer  wall  and  the  other  the  inner  fort. 
A  night  attack  of  the  Hindus  upon  the  besiegers,  early  in  the  course 
of  the  siege,  proved  abortive,  and  could  not  affect  their  operations. 
After  strenuous  efforts  they  were  able  to  fill  up  the  moat  and  made 
a  wide  breach  in  the  wall;  and  in  the  middle  of  February  they  car¬ 
ried  the  outer  line  of  defence  by  storm.  After  crossing  the  second 
ditch,  they  besieged  the  inner  fort  of  stone.  Prataparudra  offered 
resistance  for  a  considerable  time.  By  adopting  scorched  earth 
policy  he  had  laid  waste  the  enemy’s  route  and  cut  off  their  postal 
system;  so  that  for  a  month  and  a  half  Delhi  received  no  news  of 
Malik  Naib.  The  garrison,  however,  was  put  to  much  hardship 
on  account  of  overcrowding  in  the  inner  fort,  and  Prataparudra 
opened  negotiations  for  peace.  He  sent  his  own  image  in  gold  with 
a  golden  chain  round  the  neck  to  symbolise  his  surrender  and  a 
treaty  was  concluded.  He  gave  100  elephants,  7,000  horses,  and  all 
his  accumulated  treasures,  and  promised  to  pay  an  annual  tribute. 
Among  the  jewels  delivered  was  one  ‘unparalleled  in  the  whole 
world,’  as  Amir  Khusrav  calls  it,  and  this  was  possibly  the  Koh-i-Nur 
or  Babur’s  diamond  which,  according  to  Khafi  Khan  and  other  later 
chroniclers,  Malik  Kafur  brought  from  the  Deccan.34  On  March  20, 
1310,  Malik  Naib  set  out  on  his  return  journey  with  treasures  too 
heavy  for  a  thousand  camels  to  bear,  and  on  June  11  reached  Delhi, 
where  thirteen  days  later  he  was  given  a  special  reception  by  the 
King  in  honour  of  his  splendid  success. 

11.  First  Expedition  to  South  India 

At  Warangal  Malik  Naib  had  heard  of  the  wealth  of  the  king¬ 
dom  of  the  Far  South.  On  November  19, 1310,  he  set  out  with  a  large 
army  towards  the  kingdom  of  Ma‘bar,  which  lay  at  the  extreme 
south  of  the  peninsula..  Not  the  propagation  of  the  true  faith,  as 
the  Muslim  chronicler  states,  but  the  greed  of  gold  inspired  the 
expedition.  After  a  journey  of  about  two  months  and  a  half  through 
Kaithun  (Kanhun  in  Raj  put  ana)  and  Khargan  (Khargano  in  Nimar 
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dictnct)  Malik  Kaffir  reached  Devagiri  on  February  4, 1311,  where  the 
army  halted  for  some  days.  Ramachandra  once  more  rendered  him 
all  possible  help  and  deputed  Parasurama  Deva,  his  officer  on  the 
southern  frontier,  to  guide  the  Khaljl  troops  in  their  march  on  Dva- 
rasamudra.  For,  apart  from  his  loyalty  to  the  Sultan,  Ramachandra 
had  no  love  lost  for  the  Hoysala  king  Ballala  III,  who  had  repeatedly 
encroached  upon  his  territory.  On  reaching  BandrI  (possibly  Ban- 
dir  in  North  Kanara  district)  on  the  Hoysala  frontier,  Malik  Naib 
sent  scouts  to  gather  information  of  the  enemy.  Ballala  III  was  ab¬ 
sent  with  his  army  in  Ma‘bar,  where  a  civil  war  between  the  two 
brothers  Sundara  Pandya  and  Vira  Pandya  offered  him  an  opportunity 
of  recovering  his  ancestral  possessions  in  the  Tamil  country.  Malik 
Naib,  accordingly,  made  a  rapid  march  with  10,000  chosen  cavalry, 
and  in  twelve  days  appeared  before  Dvarasamudra  (February  26, 
1311).  On  learning  of  the  Muslim  invasion,  Ballala  hurried  back 
to  his  capital  and,  in  the  face  of  the  grave  peril,  appealed  for  help 
to  the  very  Pandya  princes,  whose  territory  he  had  just  invaded. 
Vira  Pandya  responded  and  sent  an  army  to  his  help.  Ballala,  how¬ 
ever,  considering  himself  no  match  for  the  invaders,  decided  to 
follow  in  the  footsteps  of  Ramachandra  and  Prataparudra,  and,  re¬ 
jecting  the  counsel  of  his  nobles  and  generals,  sued  for  peace.  He 
agreed  to  pay  an  annual  tribute  and  surrendered  all  his  wealth, 
elephants  and  horses. 

Malik  Naib  did  not  remain  long  in  Dvarasamudra,  but  on  March 
11  left  for  Ma‘bar,  which  was  his  main  objective.  The  Pandya  king¬ 
dom,  known  to  Muslim  writers  as  Ma‘bar,  extended  from  Quilon  to 
Nellore,  about  three  hundred  leagues  along  the  sea  coast.  Malik 
Naib  requisitioned  the  services  of  Ballala  to  guide  his  troops  in  the 
terra  incognita.  After  five  days’  strenuous  march  through  difficult 
mountain  route,  the  invaders  reached  the  Ma’bar  frontier.  They 
crossed  the  passes  of  Talmali  and  Tabar  and  marched  towards 
Birdhfil,  the  headquarters  of  Vira  Pandya.35  On  account  of  the 
civil  war  between  the  two  brothers,  Sundara  Pandya  and  Vira 
Pandya,  it  was  a  house  divided  against  itself  when  Malik  Naib  ap¬ 
peared  on  the  scene.  But  the  Pandya  princes,  unlike  other  kings, 
did  not  shut  themselves  in  forts  which  might  be  easily  captured. 
They  avoided  open  battle  with  the  superior  force  of  the  invaders 
but  frequently  harassed  the  enemy,  and  thus  made  the  entire  coun¬ 
try  the  theatre  of  military  operations.  This  strategy  ultimately  ex¬ 
hausted  the  invaders,  and  Malik  Naib  failed  to  secure  the  submis¬ 
sion  of  the  Pandya  princes.  Vira  Pandya  had  left  Birdhul  before 
it  fell  into  Muslim  hands,  but  about  20,000  Muslims  in  his  service 
deserted  to  the  invaders.  Malik  Naib’s  operations  were,  however, 
hampered  by  incessant  rains,  as  the  country  was  flooded.  In  spite 
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of  great  hardship  and  opposition  of  the  Hindus,  Malik  Naib  marched 
on  towards  Kundur  (Kannanur)  in  pursuit  of  the  fugitive  king. 
On  the  way  he  seized  a  squad  of  120  elephants  carrying  treasure, 
but  when  he  took  Kundur,  after  a  severe  fight,  he  could  not  find 
Vira  Pandya,  v/ho  had  escaped  to  impenetrable  forests.  Malik  Naib 
was  obliged,  after  a  short  march,  to  give  up  the  pursuit  of  the 
elusive  prince  and  arrived  at  Brahmastpuri  (Barmatpuri  of  Amir 
Khusrav,  modern  Chidambaram),36  where  the  people  were  mas¬ 
sacred,  the  golden  temple  was  razed  to  the  ground,  and  its  founda¬ 
tions  were  dug  up.  With  rich  plunder,  including  250  elephants,  he 
returned  on  April  2,  1311  to  Blrdhul,  where  he  sacked  its  temples. 

The  temple  of  Snrangam  and  other  temples  in  the  vicinity  of 
Kannanur  were  also  sacked  by  Malik  Naib.  He  then  made  a  sudden 
descent  upon  Madura,  the  main  capital  of  the  Pandyas,  and  the 
seat  of  Sundara  Pandya,  but  the  Pandya  prince  had  already  fled 
with  his  treasures.  Chagrined  at  finding  nothing  but  two  or  three 
elephants,  he  set  fire  to  the  temple  of  Sokkanatha.  At  this  stage 
he  suffered  a  reverse  at  the  hands  of  Sundara’s  uncle,  Vikrama 
Pandya,  who  had  attacked  him  with  a  large  force.37  Malik  Naib, 
however,  managed  to  keep  the  vast  booty  he  had  captured,  viz.,  512 
elephants,  5000  horses,  and  500  maunds  of  jewels,  and  broke  his 
camp  on  April  25,  1311. 

The  Muslim  historians  generally  pass  over  the  defeats  suffered 
by  ‘Ala-ud-dln’s  army  in  the  south,  while  Hindu  sources  refer  to 
an  unbroken  series  of  Hindu  victories  over  the  Muslim  troops. 
There  is,  however,  no  doubt  that  Hindu  resistance  against  the 
Muslim  invaders  was  very  vehement,  and  the  progress  of  Muslim 
arms  was  not  as  easy  as  Amir  Khusrav  and  other  Muslim  chroniclers 
would  have  us  believe. 

■  c  ... 

The  question  has  been  debated  by  scholars  whether  Malik  Naib 
retraced  his  steps  from  Madura  towards  Delhi,  or  advanced  further 
south  and  raided  Ramesvaram.  Firishta  refers  to  the  building  of 
a  mosque  by  him  at  Sit  Band  Ramesar,  which  would  obviously 
mean  Setubandha  Ramesvara  or  Ramesvaram  in  the  district  of 
Madura  on  the  island  of  Pamban;  but  this  identification  is  negatived 
by  Firishta  himself  as  he  locates  it  on  the  coast  of  the  Sea  of  ‘Uman 
(the  Arabian  Sea)  in  the  vicinity  of  the  port  of  Dvarasamudra. 
Some  recent  scholars  have,  therefore,  come  to  the  conclusion  that 
Malik  Naib  did  not  advance  beyond  Madura  and  raid  Ramesvaram. 
But  it  has  been  overlooked  that  while  Firishta  locates  Sit  Band 
Ramesar  on  the  coast  of  the  Arabian  Sea  in  his  account  of  the  reign 
of  ‘Ala-ud-dln  Khaljl,  he  definitely  places  it  in  the  farthest  south, 
six  hundred  kuroh  or  about  twelve  hundred  miles  from  Vijaya- 


36 


THE  KHALJl  DYNASTY 


nagara,  in  his  account  of  the  Bahmani  king  Mujahid  Shiah,  and 
further  states  that  Karnatak  is  in  length  from  north  to  south,  from 
the  Krishna  to  Sit  Band  Ramesar,  six  hundred  kuroh .  He  adds  that 
Mujahid  Shah  visited  Sit  Band  Ramesar  and  repaired  there  a  mosque 
built  by  the  officers  of  ‘Ala-ud-dln  Khaljl.  So  Firishta  is  contradic¬ 
tory  in  his  statement.38  In  view  of  the  short  duration  of  his  stay 
in  Dvarasamudra,  Malik  Naib’s  raid  into  the  western  coast  and 
building  a  mosque  there  during  the  invasion  of  1311  appears  to  be 
highly  improbable.  Neither  Barani  nor  TsiamI  refers  to  his  raid  of 
Ramesvaram;  nor  is  there  any  mention  of  it  in  the  Khazain-ul-Futuh. 
But  in  a  later  work,  called  the  ‘Ashtqa’,  Amir  Khusrav  hints  at  the  in¬ 
vasion  against  Vira  Pandya  up  to  the  coast  of  Ceylon.  A  raid  from 
Madura  to  Ramesvaram,  which  was  not  very  far,  was  quite  possible 
for  the  powerful  invader,  who  was  master  of  speed  and  had  marched 
a  long  way  from  Delhi  with  admirable  rapidity.  Even  if  Malik  Naib 
could  not  have  found  time  to  build  a  mosque  there  in  ‘Ala-ud-dliTs 
name,  the  possibility  of  a  raid  cannot  be  altogether  ruled  out.  Haji-ud- 
Dabir,  the  senior  contemporary  of  Firishta,  vaguely  refers  to  this 
in  an  embellished  form,  when  he  speaks  of  Malik  Naib’s  march  to 
Ceylon  and  demolishing  a  temple  there.  However,  in  the  present 
state  of  our  knowledge  it  is  not  possible  to  come  to  a  more  definite 
conclusion.39 

Judged  by  the  major  objective  which  inspired  it,  the  Ma‘bar 
campaign  was  a  brilliant  raid.  Malik  Naib  sacked  temples  and  ob¬ 
tained  such  a  huge  booty  by  draining  the  resources  of  the  country 
as  had  never  before  been  brought  to  Delhi.  But  though  he  burnt 
and  destroyed  temples,  raided  towns  and  cities,  and  harried  the 
country,  possibly  as  far  as  Ramesvaram,  he  failed  to  secure  the  sub¬ 
mission  of  the  Pandya  princes.  The  Ma‘bar  campaign  was  more 
spectacular  than  effective;  it  had  no  real  significance  in  the  history 
of  Islam’s  expansion  in  the  south:  it  was  par  excellence  a  predatory 
raid.  Malik  Naib  returned  to  Delhi  after  a  journey  of  more  than 
five  months,  and  was  received  on  October  19,  1311,  with  special 
honour  by  the  King  in  a  durbar  held  in  the  Palace  of  the  Thousand 
Pillars  at  Sin.  He  had  brought  with  him  the  son  of  his  valued 
ally  Baliala  III,  who  was  kindly  received  by  ‘Ala-ud-dln  and  sent 
back  to  his  father. 


12.  Last  days  of  cAla-ud-din 

The  triumphant  return  of  Malik  Naib  Kaffir  from  Ma‘bar  marks 
the  climax  of  ‘Ala-ud-dln’s  reign.  But  at  the  same  time  one  could 
detect  behind  his  grandiose  success  sure  premonitions  of  his  decline. 
Arduous  work,  intemperate  habits,  and  advanced  years  ruined  his 
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health  and  contributed  to  the  rapid  deterioration  of  his  character 
and  abilities.  In  early  life  he  had  taken  the  advice  of  able  coun¬ 
sellors,  but  in  old  age  he  was  surrounded  by  sycophants  and  flatter¬ 
ers  and  concentrated  all  power  in  his  own  hands.  He  became  an 
autocrat  and  his  word  was  law.  The  coolness  and  discretion  of  his 
earlier  days  were  replaced  by  a  violent  and  suspicious  temper. 
His  failing  health  and  declining  abilities  led  to  the  weakening  of 
his  personal  influence  and  consequent  intrigue  for  power  at  the 
court.  This  reacted  unfavourably  on  the  administration  and  the 
empire,  which  revealed  positive  symptoms  of  decline.  Ultimately, 
one  man  profited  by  these  circumstances  and  made  himself  supreme. 
He  was  Kafur  Hazardlnarl,  Malik  Naib,  the  brilliant  hero  of  the 
southern  campaign. 

The  Mongols,  who  had  accepted  Islam  and  settled  in  the  coun¬ 
try,  had  caused  not  a  little  trouble  in  the  early  years  of  ‘Ala-ud-dln’s 
reign.  They  were  the  mutineers  in  the  army  from  Gujarat  and 
were  the  main  props  of  Akat  Khan’s  rebellion.  They  were  discont¬ 
ented  on  a  variety  of  grounds.  They  were  not  appointed  to  lucra¬ 
tive  offices  of  the  State,  while  the  resumption  of  j ag\r  lands  and 
heavy  taxation  reduced  them  to  poverty.  According  to  Firishta 
they  were  all  dismissed  by  ‘Ala-ud-din  from  service.  These  mal¬ 
contents  bitterly  resented  their  lot  and  hatched  a  plot  to  assassinate 
the  King,  as  he  was  hawking  in  the  vicinity  of  Delhi.  The  plot  was 
found  out;  ‘Ala-ud-din  in  his  fury  ordered  a  massacre  of  the  ‘New 
Muslims’  en  masse  on  an  appointed  day,  and  delivered  their  wives 
and  children  as  well  as  property  to  their  executioners.  Some  twenty 
to  thirty  thousand  Mongols  were  put  to  death  at  his  order,  though 
the  vast  majority  of  them  were  quite  innocent  of  the  plot. 

Malik  Naib,  the  favourite  and  all-powerful  lieutenant  of  the 
King,  had  his  rivals  in  Khizr  Khan’s  mother,  Malika-i-Jahan,  and  her 
brother,  Alp  Khan,  governor  of  Gujarat.  The  marriage  of  Khizr 
Khan,  ‘Ala-ud-dln’s  eldest  son,  with  the  daughter  of  Alp  Khan 
on  February  2,  1312,  cemented  the  alliance,  and  the  King’s  declara¬ 
tion  of  Khizr  Khan  as  the  heir  apparent  the  same  year  further  in¬ 
creased  their  influence.  Meanwhile  Prataparudra  of  Warangal  had 
sent  twenty  elephants  and  a  letter  to  ‘Ala-ud-din,  asking  him  to 
appoint  his  agent  at  Devagiri,  to  whom  he  might  pay  the  annual 
tribute.  At  Devagiri  the  loyal  Ramachandra  died  in  1311  and  was 
succeeded  by  Singhana  II,  who  had  always  been  unfriendly  to  the 
king  of  Delhi  and  asserted  independence.  Malik  Naib,  who  found 
the  atmosphere  in  the  capital  too  hot  for  him  on  account  of  the  predo¬ 
minance  of  his  rivals,  prayed  to  the  King  to  send  him  to  the  Deccan 
with  a  view  to  collecting  tribute  from  Warangal  and  reducing  the 
obstinate  Singhana  to  obedience. 
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13.  Second  Expedition  to  Devagiri 

Malik  Naib,  accordingly,  marched  to  Devagiri  in  1313  and  de¬ 
feated  Sihghana  II  in  a  severe  battle.  Sihghana  was  slain  and  Malik 
Naib  took  possession  of  his  kingdom.  Henceforth  the  Yadava  king¬ 
dom  formed  part  of  the  Sultanate  of  Delhi.  From  his  headquarters 
at  Devagiri,  Malik  Naib  carried  raids  into  the  territories  of  Telingana 
and  Dvarasamudra,  and  asserted  the  authority  of  the  king  of  Delhi. 
It  seems  that  Malik  Naib,  on  instructions  from  the  King,  either  per¬ 
sonally  led  or  sent  an  expedition  into  Ma‘bar  with  a  view  to  restor¬ 
ing  Sundara  Pandya  to  his  kingdom,  as  the  latter,  being  worsted 
in  the  struggle  for  the  throne,  had  gone  to  Delhi  and  sought  ‘Ala- 
ud-dln’s  help.  Malik  Naib,  however,  could  not  subjugate  the  entire 
Yadava  kingdom.  The  kingdom  of  Kampili,40  comprising  Bellary, 
Raichur  and  Dharwar,  asserted  its  independence,  and  he  led  one 
indecisive  campaign  against  it.  For  about  three  years  the  great 
proconsul  of  the  South  sent  tribute  received  from  Y/arangal  and 
Dvarasamudra,  until  in  1315  he  was  recalled  by  the  King  due  to 
his  serious  illness. 

The  absence  of  Malik  Naib  in  the  Deccan  led  to  the  undisputed 
supremacy  of  Malika-i-Jahan  and  Alp  Khan  at  the  court.  She  now 
married  her  second  son  Shad!  Khan  to  the  second  daughter  of  her 
brother,  on  which  occasion  Khizr  Khan  was  allowed  to  marry  Devala 
Devi,  daughter  of  Raja  Karna.  Meanwhile  the  health  of  the  King 
rapidly  declined.  He  had  been  suffering  from  dropsy  and  conse¬ 
quent  fever,  and  was  sadly  neglected  by  his  son  Khizr  Khan  and 
his  mother,  the  well  beloved  wife  of  ‘Ala-ud-dln’s  early  life.  He  had 
neglected  the  education  of  his  sons  who,  being  left  free  at  an  early 
age  to  do  as  they  liked,  took  to  drink  and  debauchery.  In  utter 
helplessness  he  recalled  his  favourite  lieutenant  from  the  Deccan 
and  acquainted  him  with  his  troubles  (1315).  The  astute  Malik 
Naib  availed  himself  of  the  opportunity  for  overthrowing  the  Alp 
Khan  junta  by  poisoning  the  king’s  mind  against  Khizr  Khan,  his 
mother,  and  his  father-in-law;  but  he  failed  to  secure  the  King’s 
sanction  for  killing  Alp  Khan  as  a  necessary  step  towards  his  own 
safety.  However,  the  relentless  Kafur  and  his  follower  Kamal-ud- 
din  Gurg  murdered  Alp  Khan  in  cold  blood.  The  junta  was  broken 
and  Malik  Naib  became  master  of  the  situation.  Khizr  Khan  was 
removed  from  the  capital:  he  was  first  despatched  to  Amroha  and 
then  as  a  prisoner  to  Gwalior;  while  his  mother  was  imprisoned 
in  the  fort  at  Delhi.  These  happenings  at  the  capital  reacted  on  the 
empire,  and  the  army  in  Gujarat  revolted  after  the  murder  of 
Alp  Khan.  Kamal-ud-dln  Gurg,  who  was  despatched  there,  failed 
to  quell  the  rebellion,  and  was  himself  killed  by  the  rebels.  Troubles 
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broke  out  in  Chitor,  where  ‘Ala-ud-din’s  protege  Maladeva  was 
challenged  by  Hammir,  ruler  of  the  Sisodiya  branch.  Devagiri  as¬ 
serted  its  independence  under  Harapaladeva,  son-in-law  of  Rama- 
chandra.  It  was  in  the  midst  of  these  troubles  that  ‘Ala-ud-din 
Khalji,  the  mighty  king  of  Delhi,  passed  away  on  January  5,  1316.40a 

It  is  difficult  to  analyse  or  pass  a  verdict  on  ‘Ala-ud-din’s 
character.  As  a  king  he  was  a  ruthless  tyrant,  and  as  a  man,  trea¬ 
cherous  and  ungrateful.  But  with  all  these  defects  in  his  character, 
what  carried  him  through  was  his  resourcefulness,  energy  and  capa¬ 
city  for  work  to  which  was  added  his  unbounded  courage  tempered 
with  calculation  and  a  penetrating  common  sense.  He  was  a  man 
of  inordinate  ambition,  but  also  possessed  bold  and  original  ideas 
to  which  he  would  give  practical  shape  with  his  genius  for  orga¬ 
nization  and  leadership.  A  vigorous  commander,  he  knew  how  to 
carry  his  army  through  strenuous  campaigns.  A  master  of  diplomacy 
and  finesse,  he  revealed  it  in  his  wonderful  blitzkrieg  in  Devagiri 
and  the  subsequent  events  which  led  to  his  accession.  As  a  ruler 
he  w7as  vigorous  and  efficient;  and  as  a  reformer,  bold  and  original. 
He  held  a  very  exalted  conception  of  kingship;  the  absolute  State 
was  the  ideal  for  which  he  worked — a  State  untrammelled  by  the 
authority  of  the  ‘Ularna  and  unhampered  by  the  influence  of  a 
powerful  nobility.  He  understood  the  value  of  and  prepared  the 
ground  for  the  separation  of  the  State  from  the  Church.  He  was  not 
more  bigoted  than  his  age.  Himself  almost  illiterate,  he  had  noth¬ 
ing  but  contempt  for  learning  and  scholarship,  though  during  his 
reign  Delhi  became  ‘the  rival  of  Cairo  and  the  equal  of  Constanti¬ 
nople’  because  of  the  throng  of  great  men  of  whom  the  poet  Amir 
Khusrav  and  Hasan  were  the  most  famous.  ‘Ala-ud-din  was  the  first 
Muslim  imperialist  and  the  first  great  Muslim  administrator  of  India. 
The  history  of  Muslim  empire  and  Muslim  administration  in  India 
really  begins  with  him.  ‘Ala-ud-din,  Sher  Shah,  and  Akbar — each 
marks  a  distinctive  step  in  the  evolution  of  Indo-Muslim  history. 

III.  END  OF  THE  KHALJI  RULE 
1.  Mubarak  Shah 

Malik  Naib  Kafur,  who  had  possibly  hastened  the  death  of  ‘Ala- 
ud-din,41  produced  to  the  nobles  his  master’s  will,  which  he  manag¬ 
ed  to  exact,  disinheriting  Khizr  Khan  and  nominating  Shihab-ud- 
din  ‘Umar,  a  child  of  five  or  six,  as  his  successor.  The  child  was 
raised  to  the  throne  and  Malik  Kafur  acted  as  regent.  He  married 
the  infant  king’s  mother,  who  was  a  daughter  of  Ramachandra  of 
Devagiri.  He  caused  Khizr  Khan  and  Shadi  Khan  to  be  blinded, 
and  imprisoned  all  the  other  sons  of  ‘Ala-ud-din.  He  thought  of 
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destroying  the  entire  family  of  the  late  king  and  the  partisans  of 
Khizr  Khan,  and  of  ascending  the  throne  himself.  The  fateful  hour 
arrived  when  the  regent  sent  some  foot  soldiers  to  blind  Mubarak 
Khan,  ‘Aia-ud-dm’s  third  son.  As  they  approached  the  prince,  he 
bribed  them  with  his  jewelled  necklace  and  reminded  them  of 
their  duty  to  the  sons  of  the  late  king.  Moved  by  gold  and  senti¬ 
ment,  they  came  back;  four  of  them  rushed  to  the  apartment  of 
Malik  Kafur  and  slew  him  just  thirty-five  days  after  the  death  of 
‘Ala-ud-din. 

The  nobles  then  released  Mubarak  from  prison  and  appointed 
him  regent.  For  two  months  he  acted  as  such,  but  when  he  felt 
his  position  secure,  he  blinded  Shihah-ud-dln  ‘Umar,  and  on  April 
19,  131642  ascended  the  throne  as  Qutb-ud-dln  Mubarak  Shah.  The 
foot  soldiers,  who  brought  about  the  murder  of  Malik  Naib  Kafur 
and  the  consequent  accession  of  Mubarak  to  power,  now  aspired 
to  the  position  of  Praetorian  guards.  Two  of  their  leaders,  Mubshar 
and  Bashir,  were  executed  and  they  were  dispersed  and  sent  to 
different  garrisons.  Otherwise  Mubarak  began  his  reign  with  a 
policy  of  extreme  moderation  and  leniency.  Immediately  after  his 
accession  he  ordered  a  general  amnesty,  releasing  all  prisoners  and 
permitting  the  return  of  all  exiled  for  offences.  He  amply  reward¬ 
ed  the  soldiers  and  officers,  gave  back  the  jdgirs  and  endowments 
that  had  been  resumed,  withdrew  the  market  regulations  and  re¬ 
laxed  the  rigour  in  the  administration.  Prices  of  commodities  rose 
high,  but  people  who  had  suffered  so  much  in  ‘Ala-ud-din’s  regime 
obtained  relief;  specially  the  landowners  and  peasants,  who  bene¬ 
fited  by  the  reduction  in  the  revenue-demand.  The  charming  and 
popular  king  was,  however,  immersed  in  drinking,  debauchery  and 
pleasure,  and  the  capital,  following  his  example  and  due  to  his 
policy  of  relaxation,  indulged  in  an  excess  of  wanton  sensuality. 
As  BaranI  says,  ‘every  house  became  a  tavern’.  Bribery,  corruption 
and  malversation  ate  into  the  vitals  of  administration,  which  was 
paralysed.  Mubarak’s  right-hand  man  was  Hasan,  an  unknown  slave 
from  Gujarat,  whom  he  entitled  Khusrav  Khan  and  raised  to  the 
position  of  chief  minister  ( wazir ). 

In  the  first  year  of  his  reign  Mubarak  appointed  ‘Ain-ul~Mulk 
and  Ghaz!  Malik  Tughluq  to  suppress  the  revolt  of  Alp  Khan’s  fol¬ 
lowers  in  Gujarat.  ‘Ain-ul-Mulk,  who  had  already  been  summoned 
from  Devagiri  and  deputed  for  this  work  by  Malik  Kafur,  had  ad¬ 
vanced  as  far  as  Ptiajputana.  The  royal  force  encountered  the  rebel 
leader  at  Patan.  ‘Ain-ul-Mulk  won  over  some  of  the  rebel  officers 
to  his  side  and  thus  by  diplomacy  divided  the  rebel  force  and  easily 
defeated  it.  Malik  Dinar,  Mubarak’s  father-in-law,  who  had  recent¬ 
ly  been  awarded  the  title  of  Zafar  Khan,  was  appointed  governor 
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of  Gujarat.  Zafar  Khan  proved  an  able  administrator  and  restored 
order  throughout  the  province  within  a  few  months. 

In  1318,  leaving  Delhi  in  charge  of  Shahln,  on  whom  he  con¬ 
ferred  the  title  of  Vafa  Malik,  Mubarak  marched  towards  the  Deccan 
at  the  head  of  a  large  army  with  a  view  to  recovering  Devagiri  and 
securing  treasures  from  the  Deccan  princes.  At  the  approach  ol 
the  army  Harapaladeva  fled  to  the  hills.  Khusrav  tracked  Harapala- 
deva  to  his  mountain  retreat  and  had  to  fight  two  or  three  battles. 
In  the  final  encounter  Harapaladeva  was  severely  wounded,  taken 
prisoner,  and  put  to  death  by  royal  order  (flayed  alive  according 
to  Barani).  Khusrav  Khan  was  appointed  to  lead  an  expedition  to 
Telingana  and  the  King  left  for  Delhi. 

A  plot  was  formed  by  Asad-ud-din,  son  of  Yaghrush  Khan, 
£Ala-ud-din’s  uncle,  to  assassinate  Mubarak  on  the  way,  but  it  fail¬ 
ed  and  all  the  conspirators  were  arrested  and  forthwith  executed. 
Following  the  policy  of  his  father,  Mubarak  caused  all  the  twenty- 
nine  members  of  the  family  of  Yaghrush  Khan  to  be  put  to  death, 
though  some  of  them  were  mere  children  and  could  have  no  hand 
in  the  plot.  The  coins  struck  at  Delhi  in  718  A.H.  (A.D.  1318-19) 
in  the  name  of  Shams-ud-din  Mahmud  Shah  prove  the  existence  of 
a  pretender  at  the  capital,  though  it  is  difficult  to  say  whether  Asad- 
ud-din  or  the  regent  Vafa  Malik  intended  to  assume  this  title,  or 
a  ten-year  old  son  of  Khizr  Khan  was  the  object  of  this  conspiracy, 
as  Ibn  Balutah  asserts.  Mubarak  now  became  bitterly  suspicious. 
From  Jhaln  he  sent  an  officer  to  Gwalior  to  put  to  death  all  the 
three  sons  of  £Ala-ud-din, 

On  his  return  to  Delhi,  Mubarak  grew  very  high-handed  and 
cruel.  He  summoned  Zafar  Khan  from  Gujarat  and  executed  him; 
Hisam-ud-dln,  half-brother  of  Khusrav  Khan,  was  appointed  governor 
in  his  place.  The  regent  Malik  Shahln  was  also  executed  on  suspi¬ 
cion  of  complicity  in  the  recent  conspiracy  against  the  king.  Muba¬ 
rak  now  immersed  himself  in  debauchery  and  appeared  at  the  court 
in  female  attire  with  finery  and  jewels.  The  palace  was  full  of 
women  and  buffoons,  who  did  not  hesitate  to  insult  the  highest  digni¬ 
taries  with  indecent  gestures  and  filthy  abuses. 

Hisam-ud-dln,  the  successor  of  Zafar  Khan,  collected  his  kins¬ 
men  and  followers  and  raised  the  standard  of  revolt  in  Gujarat.  The 
nobles  and  officers  of  Gujarat  captured  him  and  sent  him  to  Delhi; 
but  Mubarak  ignored  his  crime  and  restored  him  to  favour,  as  he 
was  the  brother  of  Khusrav  Khan.  Wahid-ud-dm  Quraishi  was 
awarded  the  title  of  Sadr-ul-Mulk  and  sent  as  the  next  governor 
of  Gujarat.  He  proved  an  efficient  and  worthy  administrator,  under 
whom  the  province  remained  quiet. 
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Close  on  the  heels  of  the  revolt  in  Gujarat  came  the  report  of 
the  rebellion  of  Malik  YaklakhI,  governor  of  Devagiri,  who  asserted 
independence  under  the  title  of  Shams-ud-din  and  began  to  mint 
coins  in  his  own  name.  A  large  force  was  sent  against  him  and  he 
was  easily  defeated,  as  his  officers  and  army  deserted  him.  He  and 
his  associates  were  captured  and  sent  to  Delhi,  where  his  ears  and 
nose  were  chopped  off  and  his  followers  were  severely  punished. 
‘Ain-ul-Mulk  was  sent  as  the  governor  of  Devagiri. 

Meanwhile  Khusrav  Khan  was  operating  in  the  South.  When 
he  approached  the  vicinity  of  Warangal,  he  was  opposed  by  Pratapa- 
rudra’s  force  consisting  of  10,000  horse  and  innumerable  foot- 
soldiers;  but  they  were  defeated.  Khusrav  Khan  then  attacked  the 
cuter  wall  of  the  fortress  and,  defeating  the  garrison  and  killing 
the  chief  commandant,  invested  the  inner  fortress.  Prataparudra 
was  alarmed  and  made  peace  with  him  by  agreeing  to  cede  the 
strategic  fort  of  Badrkot  and  pay  a  tribute  of  100  elephants,  12,000 
horses,  and  gold,  jewels  and  gems  beyond  compute.43 

From  Warangal  Khusrav  Khan  turned  towards  Ma‘bar.  As  he 
entered  Ma‘bar,  the  princes  and  the  people  adopted  the  old  tactics 
of  evading  battle  and  carrying  away  all  their  treasures.  He  now 
thought  of  establishing  himself  independently  in  Ma‘bar.  Probably, 
as  BaranI  says,  he  was  maturing  his  plans  to  achieve  his  ultimate 
object  of  usurping  the  throne.  But  Malik  Talbagha,  Malik  Tamar, 
and  other  loyal  officers  of  the  State  gave  a  mild  warning  to  Khusrav 
and  acqainted  the  King  with  his  evil  designs. 

Khusrav  was  recalled  to  Delhi,  but  Mubarak  was  so  much  in¬ 
fatuated  with  him  that,  far  from  taking  him  to  task  or  asking  any 
explanation  for  his  evil  designs,  he  punished  those  well-wishers 
whom  he  held  responsible  for  Khusrav ’s  failure  in  Ma‘bar.  Tal¬ 
bagha  was  blinded,  beaten  and  thrown  into  prison,  and  the  jdgirs 
of  both  Tamar  and  Talbagha  were  seized.  Khusrav  now  became 
supreme;  no  one  dared  to  speak  against  him  and  some  nobles  join¬ 
ed  him  on  selfish  grounds.  Khusrav’ s  growing  influence  enabled 
him  to  secure  royal  permission  to  bring  his  friends  and  kinsmen 
from  Gujarat  and  raise  a  corps  of  40,000  horse,  composed  entirely 
of  men  of  his  own  tribe  and  loyal  to  him.  Thus  reinforced,  he  formed 
a  plot  to  assassinate  the  King  in  his  palace.  To  further  his  design 
he  got  possession  of  the  palace,  securing  the  king’s  permission  for 
his  men  to  enter  at  night  on  the  ground  that  he  could  not  meet 
them  at  daytime  due  to  his  preoccupation.  One  of  these,  Jaharya, 
advanced  towards  the  King’s  apartment,  and  as  he  killed  the  chief 
guards,  Mubarak  rushed  towards  the  harem.  But  Khusrav  seized 
him  by  the  hair  and,  during  the  scuffle  that  followed,  Jaharya  cut 
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off  the  head  of  the  King  and  threw  it  down  into  the  courtyard  (April 
15,  1320). 44 

Mubarak  was  an  unworthy  successor  of  his  father.  Frivolous 
and  depraved,  cruel  and  arrogant,  Mubarak  lacked  his  father’s  abi¬ 
lity  and  vigour  as  v/ell  as  his  genius  for  organization  and  leadership. 
In  him  the  vices  of  ‘Ala-ud-din  were  magnified,  but  his  virtues  were 
lacking.  Though  he  did  not  observe  fasts  and  say  prayers,  he  as¬ 
sumed  the  title  of  Commander  of  the  Faithful  and  Vicegerent  of  God 
as  well  as  Imam,  and  thereby  made  the  kingdom  of  Delhi  inde¬ 
pendent  of  the  Caliphate.  His  predecessors,  including  the  lordly 
Balban  and  the  mighty  ‘Ala-ud-din  Sikandar  Sdni ,  had  all  acknow¬ 
ledged  the  legal  sovereignty  of  the  Caliph.45  Mubarak  also  dis¬ 
played  hatred  and  animosity  against  the  saint  Nizam-ud-dln 
Auliya.46 


2.  Khusrav 

At  midnight,  after  the  murder  of  Mubarak  Shah,  Khusrav  Khan 
summoned  the  prominent  nobles  like  ‘Ain-ul-Mulk,  Wahld-ud-din 
Quraishi,  Fakhr-ud-din  Jauna,  Baha-ud-dln  Dablr  and  others,  and 
detained  them  in  the  palace  till  the  next  morning,  when  he  ascended 
the  throne  under  the  title  of  Nasir-ud~dm  Khusrav  Shah.  Mean¬ 
while  his  followers  removed  all  possible  claimants  to  the  throne  by 
killing  two  and  blinding  three  of  the  sons  of  ‘Ala-ud-din,  and  per¬ 
petrated  abominable  crimes  in  the  harem.  Thus  the  Khaiji  dynasty 
came  to  an  ignoble  end. 

Baranl,  who  gives  the  above  account,  is  very  hard  on  Khusrav 
Khan,  and  treats  him  with  supreme  contempt,  as  he  was  a  Hindu 
convert.  It  is  not  unlikely,  however,  that  Khusrav  has  been  more 
sinned  against  than  sinning.  True,  he  was  ignoble,  cruel,  and 
treacherous;  but  possibly  he  was  not  worse  than  either  Mubarak  or 
‘Ala-ud-din  in  this  respect.  He  had  been  converted  to  Islam  in 
childhood,  when  he  was  given  the  name  of  Hasan;  and  along  with 
his  brother  fell  into  the  hands  of  ‘Ain-al-Mulk  during  his  invasion 
of  Malwa  in  1305.  Hasan  was  attached  to  the  body  of  the  personal 
slaves  of  ‘Ala-ud-din  and  brought  up  at  the  royal  palace.  Muslim 
chroniclers,  in  their  contempt  for  the  crowned  convert,  describe 
Khusrav  as  an  outcaste  and  low  born.  It  is  not  possible  to  deter¬ 
mine  the  real  name  of  the  tribe  or  caste  to  which  Khusrav  belonged 
on  account  of  the  variants  in  the  chronicles  [Par  war,  Bar  war,  Bardv, 
etc.),  and  there  is  very  little  evidence  to  show  that  he  belonged  to 
a  low  caste.47  Nor  is  there  sufficient  evidence  to  prove  the  conten¬ 
tion  of  Baranl  that  Khusrav  Khan’s  coup  de  main  was  the  conse¬ 
quence  of  a  Hindu  revolution,  and  his  accession  ushered  in  a  period 
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of  the  triumph  of  Hinduism  and  the  downfall  of  Islam.  A  consider¬ 
able  number  of  his  followers,  members  of  his  tribe  from  Gujarat, 
were  Hindu,  and  after  his  accession,  they  might  have  oppressed 
those  Muslims  who  were  opposed  to  their  leader.  Probably  some 
of  them  practised  Hindu  religious  rites  in  the  palace,  and  this  offend¬ 
ed  Muslim  sentiments.  But  Khusrav  Khan  never  aimed  at  the 
restoration  of  a  Hindu  monarchy;  nor  did  he  champion  the  cause 
of  Hinduism.  On  the  contrary,  he  had  shown  the  iconoclastic  zeal 
of  a  Muslim  during  his  campaigns  in  the  south.  Khusrav  regarded 
himself  as  a  Muslim;  the  khutba  was  recited  in  his  name,  and  his 
coins  bear  the  title  of  Commander  of  the  Faithful. 

After  his  accession  Khusrav  Khan  executed  some  of  the  nobles 
hostile  to  him.  He  married  a  wife  of  Mubarak  Shah  and  conferred 
titles  and  positions  on  those  who  had  helped  him.  Randhol,  his 
main  prop  in  the  conspiracy,  was  given  the  title  of  Rai-i-Rayan; 
and  his  brother  Hisam-ud-dm  was  given  the  hand  of  a  daughter  of 
‘Ala-ud-dln  and  the  title  of  Khan  Khlanan.  He  did  not  fail  to  placate 
those  who  might  prove  hostile.  On  ‘Ain-ul-Mulk  was  conferred 
the  title  of  ‘Alam  Khan,  and  Malik  Fakhr-ud-din  Jauna,  son  of  GhazI 
Malik,  who  wielded  great  influence  among  the  nobility,  was  appoint¬ 
ed  master  of  the  horse.  Wahid-ud-din  Quraishi  was  appointed  chief 
minister.  With  certain  exceptions,  he  retained  the  services  of  old 
officers  of  the  State  and  he  was  anxious  to  secure  the  support  of  the 
nobility.  Both  Amir  Khusrav  and  Ibn  Batutah  state  that  he  did 
obtain  the  support  and  homage  of  the  nobles  and  governors. 

It  was  onb/  a  small  section  of  the  nobility  which  was  opposed 
to  him.  The  murder  of  the  late  king  with  the  consequent  orgy  of 
bloodshed  alienated  some,  while  there  were  others,  orthodox 
Muslims,  who  saw  in  the  accession  of  Khusrav  the  triumph  of 
heathenism  and  great  danger  to  Islam.  They,  however,  formed  a 
small  minority;  for  there  was  no  great  sympathy  for  the  Khaljls 
who  had  fallen.  The  spokesman  of  the  opposition  was  GhazI  Tugh- 
luq,  governor  of  Dipalpur,  whose  son  Malik  Jauna  was  at  the  court. 
The  astute  warden  of  the  marches  raised  the  slogan  of  Islam  in 
danger,  which  has  always  proved  so  effective  a  weapon  in  Muslim 
history.  The  first  step  he  took  was  to  instruct  his  son  Malik  Jauna 
to  join  him  at  Dipalpur.  The  master  of  the  horse  one  day  slipped 
away  from  Delhi,  and  the  die  was  cast.  Eluding  the  army  sent  by 
Khusrav  Khan  in  pursuit  of  him,  he  safely  reached  Sarsuti  (Sirsa), 
which  had  already  been  garrisoned  by  his  father.  GhazI  Malik  then 
sent  appeals  to  the  governors  of  Ueh,  Multan,  Siwastan  (Sehwan), 
Samana,  and  Jalor  as  well  as  to  ‘Ain-ul-Mulk  who  was  at  Delhi. 
Of  these  the  governor  of  Uch,  Bahrarn  Aiba,  alone  responded  to  the 
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call  of  GhazI  Tughluq.  On  the  refusal  of  Malik  Mughultai,  gov¬ 
ernor  of  Multan,  to  join  him,  GhazI  Malik  incited  the  people  of 
Multan  to  rise  against  their  governor;  and  the  rebels  killed  him. 
Malik  YaklakhI,  governor  of  Samana,  who  was  loyal  to  Khusrav, 
marched  against  GhazI  Tughluq,  but  was  killed  by  his  own  men. 
Muhammad  Shah,  governor  of  Siwastan,  who  had  been  imprisoned 
by  his  mutinous  soldiers,  was  released,  when  the  appeal  for  help 
came;  but  he  made  a  half-hearted  response.  Similar  was  the  res¬ 
ponse  of  Muhammad  Hushang,  governor  of  Jalor.  ‘Ain-ul-Mulk 
maintained  his  neutrality,  though  he  assured  GhazI  Malik  of  his 
secret  help.  It  is  significant  that  GhazI  Malik’s  appeal  was  mainly 
to  the  governors  of  the  western  frontier  and  even  there  he  found 
little  response.  He  also  failed  to  obtain  the  moral  support  of  the 
great  saint  Nizam-ud-din  Auliya.  All  this  reveals  the  true  nature 
of  the  Tughluq  revolution  which  overthrew  Khusrav  Khan,  and  the 
motive  of  its  author.  The  cry  of  Islam  in  danger  was  merely  a 
pretext. 

Khusrav  Khan  sent  a  force,  40,(300  strong,  under  his  brother  to 
check  the  advance  of  GhazI  Malik.  The  army  marched  to  Sarsuti, 
but  the  Khan  Khanan  failed  to  capture  it,  and  proceeded  towards 
Dipalpur  to  meet  the  enemy.  On  the  way  the  royal  force  encounter¬ 
ed  GhazI  Malik  and  was  totally  defeated;  the  Khan  Khanan  fled, 
leaving  elephants  and  treasures  to  the  victors.  GhazI  Malik,  by 
forced  marches,  arrived  at  the  vicinity  of  Delhi,  and  Khusrav  Khan 
made  desperate  and  frantic  preparations  to  oppose  him.  He  ad¬ 
vanced  two  and  a  half  months’  pay  to  the  soldiers  and  emptied  his 
treasury  to  please  his  followers.  Having  organized  his  forces,  he 
marched  from  Delhi  at  the  head  of  a  big  army  with  a  large  number 
of  elephants.  At  this  critical  juncture,  just  on  the  eve  of  the  battle, 
‘Ain-ul-Mulk  deserted  Khusrav  and  left  for  Malwa. 

On  September  6,  1320,  the  battle  for  Delhi  was  fought  near 
Indarpat.  Khusrav  Khan  fought  valiantly  and  desperately  till  the 
evening,  when  a  sudden  attack  of  GhazI  Malik  upon  his  soldiers, 
who  had  dispersed  for  plundering,  turned  the  tide  of  the  battle. 
Khusrav’s  army  was  totally  defeated  and  fled  in  confusion.  Khus¬ 
rav  Khan  fled  from  the  battlefield  and  took  shelter  in  the  garden 
of  Shad!  Khan  at  Tilpat.  Next  day  he  wTas  seized  and  beheaded. 
GhazI  Malik  rode  in  state  to  the  Palace  of  the  Thousand  Pillars 
and,  after  studied  hesitation  and  with  the  consent  of  the  nobles, 
who  pointed  to  him  that  there  was  no  surviving  prince  of  the  royal 
family,  ascended  the  throne  on  September  8,  1320,  under  the  title 
of  Ghiyas-ud-dln  Tughluq  Shah.48 
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APPENDIX  A 

The  date  of  f Ald-ud-din’s  first  expedition  to  Devagiri 

^  All  modern  writers  except  K.  S.  Lai  give  AD.  1294  as  the  date 
of  ‘Ala-ud-din’s  invasion  of  Devagiri.  Tneir  authority  is  Firishta 
who  gives  the  date  of  this  expedition  as  694  A.H.  which  commenced 
on  November  21,  1294.  The  only  contemporary  authority,  who 
gives  the  date  of  this  invasion,  is  Amir  Khusrav,  who  says  that  ‘Ala- 
ud-dm  left  Kara  on  19  Rabi‘-ul-akhir,  695,  which  corresponds  to 
February  26,  1926  ( Khazain-ui-Futuh ,  Calcutta  text,  p.  8).  Elliot 
is  wrong  when  he  states  that  19  Rabi‘-ul-akhir,  695  corresponds  to 
February,  1295. 

According  to  Baranl,  Jalal-ud-dln  marched  to  Gwalior  in  695 
A.H.,  which  commenced  on  November  10,  1295,  and  at  Gwalior  he 
received  the  report  that  ‘Ala-ud-dm  had  plundered  Devagiri  and 
was  returning  with  an  immense  booty  ( Tdrlkh-i-Ftruz  ShdJu,  p.  223). 
Now,  we  have  from  the  Khazain-ui-Futuh  the  date  of  ‘Ala-ud-dm’s 
return  to  Kara  as  well:  28  Rajab,  695,  which  corresponds  to  June  3, 
1296.  So  it  was  obviously  in  May  1296  that  Jalal-ud-dln  got  the 
news. 

If  ‘Ala-ud-dm  had  started  in  December  1294,  he  would  have 
spent  altogether  one  year  and  a  half  in  the  Devagiri  expedition. 
This  would  be  too  long,  for  according  to  Firishta  (I,  p.  96:  Kanpur 
text)  ‘ Ala-ud-dm  remained  at  Devagiri  only  for  twenty-five  days: 
he  could  not  have  taken  seventeen  months  in  marching  to  Devagiri 
and  returning  from  there  to  Kara. 

TsamI  (Madras  text,  pp.  228-9)  says  that  ‘Ala-ud-dln’s  plan 
was  to  return  within  two  months,  and  from  the  accounts  of  the  other 
chroniclers  as  well  it  appears  obvious  that  ‘Ala-ud-dm  planned  a 
rapid  campaign.  We  learn  from  Baranl  (p.  222)  that  already  dur¬ 
ing  his  Bhilsa  campaign,  ‘Ala-ud-dm  had  gathered  information  about 
the  roads  to  Devagiri.  A  long  period  would  defeat  the  very  objec¬ 
tive  of  the  campaign.  It  was  undertaken  without  Jalal-ud-dln’ s 
leave  and  it  was  a  means  to  an  end:  through  it  he  would  attempt 
a  coup  de  main  against  the  King.  Eighteen  months  would  be  too 
long  a  period  for  the  purpose,  as  it  would  be  difficult  to  prevent 
leakage  of  information.  It  appears  obvious  from  all  authorities 
that  ‘Ala-ud-dm  was  in  a  hurry.  It  was  improbable  that  Jalal-ud- 
dln  should  not  have  heard  of  ‘Ala-ud-dm’ s  activities  in  the  south  for 
a  comparatively  long  period  of  one  year  and  a  half. 

Baranl,  as  already  noted,  was  not  very  precise  in  his  chrono¬ 
logy,  and  his  statement  that  ‘Ala-ud-dln  spent  more  than  a  year 
in  the  expedition  seems  incorrect.  On  the  whole  it  seems  more  rea¬ 
sonable  to  accept  the  date  of  Amir  Khusrav,  viz.,  A.D.  1296  be¬ 
cause  he  gives  the  exact  date  of  ‘  Ala-ud-dm’s  departure  from  Kara 
and  return  to  that  place. 

[The  date  usually  given  for  this  expedition,  A.D.  1294,  was 
adopted  in  Vol.  V,  p.  195.  But  although  no  definite  conclusion  is 
possible,  the  date  A.D.  1296,  given  by  a  contemporary  authority, 
seems  preferable,  and  has  been  adopted  in  this  Volume,  Ed.]. 
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APPENDIX  B 

The  name  of  Ramachandra’s  son 

The  son  and  successor  of  Ramachandra,  the  Yadava  king,  dur¬ 
ing  whose  reign  the  first  Muslim  invasion  of  the  South  took  place, 
has  been  named  Sankara  by  almost  all  modern  writers,  from  Fleet 
to  Haig.  Fleet,  in  his  Dynasties  of  the  Kanarese  Districts  (pp.  71- 
78)  and  in  the  Bombay  Gazetteer  (I,  p.  530),  has  Sankara.  Sewell 
in  his  work,  A  sketch  of  the  dynasties  of  Southern  India ,  (Madras, 
1883,  p.  114),  has  Samkara  (1309-13)  and  he  himself  says  that  his 
source  of  information  is  Fleet.  '  R.  G.  Bhandarkar  has  the  same  in 
his  Early  History  of  the  Dekkan  (Bombay,  1885,  p.  119).  All  subse¬ 
quent  writers  have  generally  followed  them. 

Now,  the  name  of  Sankara  does  not  occur  in  any  Hindu  or 
Indian  source.  Fleet  himself  has  made  this  point  clear  in  the  fol¬ 
lowing  remark  about  the  sources  for  the  history  of  the  Yadava 
dynasty:  “For  the  period  after  1298,  no  epigraphical  records,  throw¬ 
ing  any  light  on  the  history  of  this  dynasty,  have  as  yet  come  to 
notice.  Our  knowledge  of  what  occurred  then,  and  of  the  leading 
incidents  during  the  previous  few  years,  which  led  up  to  it,  is 
derived  only  from  the  pages  of  the  Mussalman  chronicler  Ferishta.” 
( Bombay  Gazetteer,  I.  p.  530).  In  the  footnote  the  translation  of 
Briggs  is  referred  to.  Sewell  also  (op.  cit.,  p.  115,  f.n.)  says  that 
his  authority  is  Firishta. 

Firishta  (Kanpur  text,  I.  p.  117  and  Bombay  text,  I,  pp.  204-5) 
has  Sankaldev.  Sankaldev  is,  of  course,  Sankara.  But  in  the 
'Ashiqa  of  Amir  Khusrav  we  have  Sinkhan  Dev  (Devalrdni  tea 
Khizr  Khan,  Aligarh  ed.,  p.  85).  In  his  translation  from  the  ‘ Ashiqa , 
Elliot  (III,  p.  551)  has  ‘Sankh  Deo5.  The  Aligarh  edition  is  a 
collated  text,  based  on  several  MSS.  It  seems  that  in  Elliot’s  MS. 
the  letter  N,  (nun)  has  been  dropped  and  it  has  been  read  as 
Sankh  Deo.  In  manuscripts  G  (gdf)  is  often  confounded  with  K 
(kdf)  and  vice  versa  (Steingass:  Persian  Dictionary,  pp.  999  and 
1971).  Sinkhan  Dev  is,  therefore,  nothing  but  Sihghana  Deva. 
Venkataramanayya  has  incorrectly  read  the  name  in  the  ‘Ashiqa  as 
Sahgama  Dev  (Early  Muslim  expansion  in  South  India,  p.  17  f.n.  10) 
and  K.  A.  N.  Sastri  has  adopted  this  reading  (History  of  South 
India,  p.  217).  As  Hodivaia  (Studies  in  Indo-Muslim  History,  p.  373) 
has  pointed  out,  the  name  Sihghana  is  to  be  found  in  the  dynastic 
list  of  the  Yadavas  of  Devagiri.  Further,  as  between  Firishta,  who 
composed  his  work  early  in  the  seventeenth  century,  and  Amir 
Khusrav,  who  was  a  contemporary  writer,  the  authority  of  Amir 
Khusrav  should  be  given  more  weight.  In  view  of  all  these  reasons 
it  appears  that  the  name  of  Ramachandra’s  son  and  successor  was 
Sihghana  and  not  Sankara,  as  given  by  Firishta  and  accepted  by 
modern  writers. 

(Prof.  Abdur  Rashid  reads  the  name,  in  the  Aligarh  text  of  the 
‘Ashiqa,  as  Sanghan  Deo  or  Sankun  Deo,  but  prefers  the  former. 

Thus  the  second  letter  is  read  by  him  as  ‘gh’,  and  this  supports 
the  above  contention.  In  view  of  the  fact  that  the  name  Sihghana 
was  borne  by  the  greatest  ruler  of  the  dynasty,  it  is  preferable  to 
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take  the  name  of  the  crown-prince  as  Singhana.  The  ‘Ashiqa  also 
gives  the  name  of  his  brother  as  Bhillam,  another  familiar  name 
in  the  family.  As  Prof.  Rashid  has  pointed  out,  the  author  of  the 
Futuh-us-Salatm  speaks  of  Bhillam  as  a  son  of  Ram  Deo,  but  not 
as  the  only  son,  as  is  supposed  by  Venkataramanayya  (op.  cit.). 
We  must  therefore  conclude  that  the  Yadava  king  Ramachandra  had 
two  sons  Singhana  and  Bhijlama.  In  Vol.  V,  pp.  195-6,  the  name 
of  the  former  has  been  given  as  Sankara,  following  the  usual  prac¬ 
tice.  But  even  though  it  is  of  long  standing,  the  weighty  arguments 
given  above  seem  to  be  strongly  in  favour  of  the  change,  and  hence 
the  name  Singhana  has  been  adopted  in  this  Volume.  I  am  indebted 
to  Prof.  Abdur  Rashid  for  the  valuable  information  supplied  by 
him.  Ed.) 

1.  The  date  is  given  as  June  13  in  Vol.  V  (p.  158).  The  actual  date  is  3  Jumadl- 
us-sanl,  689  A.H.  As  the  Muslim  day  begins  at  sunset,  3  Jumadl-us-sanI,  689, 
begins  at  sunset  of  June  13,  1290,  and  ends  in  the  afternoon  of  14,  and  con¬ 
sequently  the  major  portion  of  it  covers  June  14.  The  system  of  giving  such 
dates  as  June  14  has  been  followed  in  converting  Hijra  dates  into  their  corres¬ 
ponding  dates  in  the  Christian  Era. 

2.  A  different  view  has  been  expressed  by  Pande  (PIHC,  X.  310),  but  his  argu¬ 
ments  are  not  convincing. 

3.  In  Jodhpur  State,  26°  21'  N-,  73°  5'  E.  (cf.  above,  Vol.  Ill,  p.  65).  BaranI,  p.  220, 
has  Mandor,  and  ‘Isaml,  p.  215,  has  Mandowar.  CHI,  III,  p.  95,  has  Mandawar. 

4.  19  RabT-ul-akhir,  695,  Khazain-ul-Futuh,  p.  8.  Firishta  has  693  A.H/A.D.  1294. 
See  Appendix  A. 

5.  See  Appendix  B. 

5a.  According  to  ‘Isaml  it  consisted  of  500,000  foot  and  10,000  horse  ( Futuh-us - 
Salatin,  Madras  Text,  p.  234).  He,  however,  calls  the  son  of  Ramadeva,  Bhillama. 

6.  See  Hodivala,  Studies  in  Indo-Muslim  History,  p.  246. 

7.  See  Hodivala,  op.  cit.,  pp.  248-49;  A.  K.  Majumdar,  Chaulukyas  of  Gujarat, 
p.  470,  f.n.  7. 

8.  Recently  some  scholars  have  questioned  the  historicity  of  Kamala  Devi  and 
Devala  Devi  and  regard  the  entire  episode  relating  to  them  as  pure  fiction.  See 
G.  H.  Ojha,  Gujarati:  Annual  Number,  1933;  K.  M.  Munshi,  The  Glory  that 
was  Gurjaradesa,  Pt.  Ill,  pp.  225-226  (Bombay,  1944)  and  Pt.  II,  pp.  431-54  of 
revised  edition,  Bombay  1955;  A.  K.  Majumdar,  Chaulukyas  of  Gujarat,  p.  192. 

9.  Siwastan  or  Sehwan  in  BaranI,  p.  253,  and  Firishta,  Vol.  I,  p.  103.  ‘Isaml, 
p.  251,  has  SIstan  which  is  obviously  a  slip  for  Siwastan.  CHI ,  III,  p.  101,  has  Sibl. 

9a.  Firishta  puts  these  reasons  somewhat  differently  (Briggs,  I,  p.  344). 

10.  Tripathi,  Some  Aspects  of  Muslim  Administration,  pp  255-6.  As  pointed’ out 
by  him,  and  by  Moreland,  ‘Ala,-ud-dln  could  not  altogether  abolish  the  system 
of  grants,  but  he  made  them  very  sparingly. 

11.  According  to  Tripathi  (op.  cit.,  256)  these  Hindu  chiefs  held  lands  from  the 
State  on  condition  of  paying  a  stipulated  amount  of  revenue  and  are  to  be  dis¬ 
tinguished  from  autonomous  rulers  who  were  allowed  to  rule  over  their  terri¬ 
tories  on  condition  of  payment  of  fixed  amount  to  the  Delhi  King  as  tribute. 
For  Khut  cf.  also  Moreland,  The  Agrarian  system  of  Muslem  India,  pp.  224-25, 

12.  The  passage,  dealing  with  these  ordinances  in  BaranI,  pp.  287-88,  is  defective* 
and  consequently  it  is  difficult  to  understand  what  BaranI  means.  See  More¬ 
land,  op.  cit.,  pp.  224-27  and  Tripathi,  op.  cit.,  pp.  256-62. 

13.  Tripathi,  op.  cit.,  258. 

14.  Moreland,  op.  cit.,  224. 

15.  Ibid,  32. 

16.  HIED,  III,  pp.  183-5.  [The  Editor  is  responsible  for  this  paragraph.! 

16a.  P.  Hardy  has  recently  pointed  out  by  a  comparison  of  the  Tarikh-i-Firuz  Shahi 
with  the  Fatawa-i-Jahanddri  that  BaranI  put  his  own  ideas  into  the  mouths 
of  the  personages  in  his  Tarxkh  ( BSOS ,  1957,  XX,  pp.  315-21).  But  this  is  too 
complicated  a  question  to  be  discussed  here. 

17.  The  future  Muhammad  bin  Tughluq.  BaranI  refers  to  Fakhr-ud-dln  Jauna  as 
holding  the  office  of  Dadbak  in  1302-3.  ‘Ala-ud-dln  would  hardly  have  en¬ 
trusted  such  a  responsible  office  to  Jauna  or  appointed  him  to  the  command 
of  the  Warangal  expedition,  if  he  were  a  boy  of  twelve  or  thirteen.  The  year 
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1Z90  as  the  date  of  his  birth,  suggested  by  Agha  Mahdi  Husain  ( MTMH ,  22), 
does  not  fit  in  with  the  above  facts. 

18.  See  Venkataramanayya,  The  Early  Muslim  Expansion  in  South  India,  pp.  24-25. 

19.  Nensi,  Khyat,  Vol.  I,  p.  21;  Ted,  Annals  and  Antiquities  of  Rajasthan,  Vol.  I, 
p.  311.  In  Tod  the  name  of  the  Rana  is  Bhlm  Singh.  TsamI,  p.  281,  gives  the 
name  of  the  Rana  as  Sonarsia. 

20.  See  G.  H.  Ojha,  Udaipur  Rajya  ka  Itihds,  Vol.  I,  pp.  191-202,  233-34. 

21.  See  Ojha,  op.  cit.,  pp.  183-191;  Habib,  Khazdin-ul-Futuh,  p.  48;  and  Wahid  Mirza, 
text,  pp.  162-63.  K.  R.  Qanungo,  Prabdsi  (in  Bengali),  1337  B.  S.  and  Nopani 
Lectures,  Calcutta  University  (1956);  R.  R.  Haider,  Indian  Antiquary,  Vol.  LIX, 
pp.  235-37;  S.  C.  Datta,  IHQ,  VII,  296-298,  and  K.  S.  Lai,  History  of  the  Khaljis, 
pp.  120-130.  It  should  be  noted  that  both  Abu-’l-Fazl  and  Hajl-ud-Dablr  use 
PadminI  not  as  a  name,  but  as  a  woman  possessing  special  attributes  (Ain-i- 
Akbari,  Nawal  Kishore  Text,  Vol.  II,  p.  258  and  Haji-ud-Dablr,  pp.  787-88).  In 
Hindi,  PadminI  is  the  name  of  a  vroman  of  the  most  excellent  of  the  four  classes 
in  which  women  are  divided.  It  is  in  this  sense  that  they  use  the  word.  For 
the  story  of  Solomon  and  Bilqls,  the  beautiful  Queen  of  Sheba,  see  Hughes, 
A  Dictionary  of  Islam,  pp.  601-604,  London  1885.  Amir  Khusrav  compares  ‘Ala- 
ud-dln  with  Solomon  and  himself  with  his  lapwing  hudhud,  which  brought 
the  news  of  the  Queen  of  Sheba  to  Solomon. 

22.  Koka  seems  to  be  a  mistranscription  for  Goga,  whose  identification  presents 

some  difficulty.  According  to  an  inscription  of  V.S.  1354  ( Buddhiprakas , 
Gujarati,  1910,  p.  77,  ASI,  1935-36,  p.  98)  Saraiigadeva,  the  king  of  Gujarat 
(A.D.  1274-1296),  defeated  one  Goga,  and  another  inscription  of  A.D.  1439 
praises  Lakshmasirhha,  the  Guhilot  prince  of  Mewar  for  having  defeated  Goga- 
deva,  the  King  of  Malwa  (ASI.  1907-08,  214).  Firishla  also  calls  Koka  the  Raja 
of  Malwa  (Briggs,  p.  361),  but  Amir  Khusrav  calls  Koka  the  Pardhan  of  Rai 
Mahalak  Deo,  King  of  Malwa,  and  adds  that  “Koka,  the  Wazir,  commanded  the 
army  and  he  was  stronger  in  the  country  of  Malwa  than  the  Rai.”  ( Khazdin- 
ul-Futuh,  HIED,  III,  p.  76.  Tr.  by  M.  Habib.  JXH,  VIII.  365:  ‘Ashiqa,  HIED, 
III.  544-45).  According  to  Wassaf,  about  the  year  A.D.  1270,  a  king  of  Malwa 
died,  and  dissension  broke  out  between  his  son  and  minister  as  a  result  of 
which  Malwa  was  divided  between  the  two  (HIED,  III,  31).  It  is  possible, 
therefore,  that  Koka  or  Goga  was  the  minister  referred  to  by  Wassaf  who 
made  common  cause  with  his  erstwhile  king  when  the  country  was  threatened  with 
a  Muslim  invasion.  See  A.K.  Majumdar:  Chaulukyas  of  Gujarat,  p.  182.  (Ed.). 

23.  BaranI,  p.  320,  has  Nayak;  Amir  Khusrav,  Khazdin-ul-Futuh ,  p.  38,  Manik: 
‘IsamI,  p.  301-2,  Nanak.  The  name  was  either  Nayak  or  Manik  and  the  leader 
of  the  campaign  was  a  Hindu  as  Khusrav  states  in  the  ‘ Ashiqa ,  p.  61.  He  is 
possibly  the  Manik,  who  saved  ‘Ala-ud-dln  from  Akat  Khan’s  assault  referred 
to  by  BaranI,  p.  273.  According  to  Firishta,  Malik  Naib  and  GhazI  Malik 
Tughluq  were  leaders  of  the  campaign. 

24.  The  account  of  the  Mongol  invasion  of  1306  given  by  the  chroniclers,  particular¬ 
ly  that  of  BaranI,  is  confusing.  The  above  account  is  based  on  the  Khazdin- 
ul-Futuh  and  the  ‘ Ashiqa  as  well  as  Futuh-us-Salatin  of  TsamI,  who  agrees 
with  Amir  Khusrav  in  treating  the  campaign  under  Kabak  as  the  last  Mongol 
invasion.  BaranI  speaks  of  three  campaigns  in  three  different  years;  the  first 
under  Kabak;  the  commander  of  the  second  is  not  named;  and  the  third  under 
Iqbalmandah.  Firishta  plays  havoc  with  facts  and  names.  See  Khazdin-ul- 
Futuh,  pp.  41-46  and  Habib,  English  translation,  pp.  29-34;  f. Ashiqa ,  pp.  62-63; 
TsamI,  pp.  317-22;  and  JASB,  1870,  pp.  43-47. 

25.  TsamI,  p.  283. 

28.  For  a  different  version  see  TsamI,  pp.  286-87.  TsamI  and  Amir  Khusrav  (in 
in  the  text  is  given  on  the  authority  of  Amir  Khusrav. 

27.  A.  K.  Majumdar,  Chaulukyas  of  Gujarat,  pp.  189-192. 

28.  For  a  different  version  see  TsamI,  pp.  268-87.  TsamI  and  Amir  Khusrav  (in 
the  ‘ Ashiqa ,  pp.  85-87)  make  it  a  separate  campaign.  The  account  in  the  text 
is  based  on  Firishta,  who  gives  a  detailed  and  systematic  account  of  Devala 
Devi.  Kama  could  not  obtain  asylum  in  Devagiri,  obviously  due  to  Malik 
Naib’s  invasion,  and  fled  to  Telingana. 

29.  This  question  of  Devala  Devi  has  been  discussed  by  K.  M.  Munshi  and  Dr.  B. 
Prasad  in  The  Glory  That  Was  Gurjaradesa,  II,  by  K.  M.  Munshi,  pp.  431  ff. 
and  by  A.  K.  Majumdar,  op.  cit.  pp.  194  ff.  See  also  Qanungo:  The  historicity 
Pf  the  love  romance,  ‘Devai  Rani  wa  Khizr  Khan’,  in  PIHC,  HI,  pp.  877-79. 
For  a  different  view  see  A.  L.  Srivastava:  Historicity  of  ‘Devai  Ranl-Khizr 
Khan’  in  the  Is.C.  1956.  He  holds  that  there  is  little  that  is  impossible  in  the 
basic  theme  of  the  * Ashiqa ,  which  stands  the  test  of  historical  criticism  and  is 
substantially  true. 
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30.  A.  K.  Majumdar,  op.  cit.  pp.  194  ff.  [The  Editor  is  responsible  for  this  para¬ 
graph  and  the  account  of  Devala  Devi.] 

31.  13  Muharram,  708  A.H.  (July  4,  1308),  Khazdin-ul-Futuh,  B.I.  text,  p.  69. 

32.  We  have  no  contemporary  account  of  the  Khalji  conquest  of  Jalor  and  have  to 

rely  on  the  later  authorities  like  Firishta  and  Nensl.  It  seems  Jalor  was 
raided  by  Muslim  troops  in  A.D.  1299  on  their  way  back  from  Gujarat,  though 
‘Ala-ud-dln  could  not  have  personally  undertaken  it  as  Nensl  would  have 
us  believe.  On  the  second  occasion  Jalor  was  invaded  by  Alp  Khan  and  ‘Ain- 
ul-Mulk,  while  they  were  returning  from  Malwa;  and  Raja  Kanhar  Deva, 
alarmed  at  the  success  of  Muslim  arms  in  Malwa,  offered  his  submission  to 
‘Ala-ud-dln.  Kanhar  Deva,  however,  revised  his  policy,  asserted  indepen¬ 
dence,  and  defied  the  authority  of  Delhi,  which  necessitated  the  third  and  final 
invasion  of  the  territory.  Firishta  places  the  subjugation  of  Jalor  about  the 
time  of  the  expedition  against  Siwana,  while  Nensl  places  it  in  A.D.  1311 
( Khydt ,  I.  p.  163).  As  the  Khalji  army  was  engaged  in  Siwana  in  1308,  a  cam¬ 
paign  after  its  fall  against  Jalor,  which  was  in  the  vicinity,  was  quite  probable. 
But  NensTs  date  is  to  a  certain  extent  corroborated  by  Jinaprabha  Surl  who,  in 
the  Tirthakalpa,  refers  to  ‘Ala-ud-dln’s  destruction  of  the  temple  of  Mahavlra 
at  Sanchor  in  the  vicinity  of  Jalor  in  A.D.  1310;  and  modern  scholars  like  Ojha‘, 
Reu  and  others  accept  it.  . 

32a.  ASI,  1909-10,  p.  131. 

32b.  Tod,  Annals,  Ed.  by  Crooke,  I,  312. 

33  .  HIED,  in,  202. 

33a.  TsamI,  Futuh-us-Saldtin,  Madras  Text,  p.  294. 

34.  See  The  Imperial  and  Asiatic  Quarterly  Review,  April,  1899,  pp.  370-389. 

35.  BIrdhul  or  VIradhavalam  has  been  identified  with  Uyyakkondan  Tirumalai,  two 
miles  from  Uraiyur  (El,  XXVII,  311). 

36.  For  a  different  identification  see  Journal  of  the  Andhra  Historical  Research 
Society,  April,  1941,  p.  4  and  The  Early  Muslim  Expansion  in  South  India , 
p.  63  n,  where  Dr.  Venkataramanayya  identifies  the  place  with  Kanchl. 

37.  See  Venkataramanayya,  The  Early  Muslim  Expansion  in  South  India,  pp.  66-67. 

38.  See  Firishta,  Bombay  edition,  Vol.  I,  pp.  210,  567,  and  570;  Lucknow  edition; 
Vol.  I,  pp.  119,  and  297-299.  Sit  Band  Ramesar  on  the  coast  of  the  Arabian 
Sea  is  possibly  Cape  Ramas  south  of  Goa,  as  Briggs  suggests  (I.  374). 

39.  See  ‘Ashiqa,  pp.  70-71;  Hajl-ud-Dablr,  p.  156;  S.  K.  Aiyangar,  South  India 
and  her  Muhammadan  Invaders,  pp.  100-101,  118;  and  Introduction  to  Habib’s 
English  translation  of  the  Khazdin-ul-Futuh,  pp.  XXVII-XXIX;  Venkata¬ 
ramanayya,  op  cit.,  pp.  68-69  and  K.  S.  Lai,  op.  cit.,  pp.  369-371.  In  the  ‘Ashiqa, 
p.  72,  Amir  Khusrav  refers  to  Malik  Naib’s  attack  on  Patan  which  Dr.  Aiyangar 
identifies  with  one  of  the  Pattinams:  Rameswarapattinam  which  is  also  called 
Pattinam  merely,  or  Periapattinam  or  another  Pattinam  on  the  opposite  coast 
of  India.  Patan  is  described  as  the  seat  of  VIra  Pandya’s  residence  and  a  care¬ 
ful  comparison  of  the  Ma‘bar  campaign  in  the  Khazdin-ul-Futuh  and  the 
‘Ashiqa  would  lead  to  the  conclusion  that  Patan  of  the  latter  and  BIrdhul  of 
the  former  are  the  same  place  and  the  headquarters  of  VIra  Pandya;  but  we 
do  not  know  if  Rameswaram  was  so.  In  fact  these  places  cannot  be  properly 
identified. 

40.  BaranI  writes  the  same  as  Kampila  ( HIED  III,  236)  and  Firishta,  as  Kumpila 
(Briggs,  I,  418). 

40a.  The  date  is  given  as  January  2  in  CHI,  III,  119. 

41.  Both  BaranI  (HIED,  III,  208)  and  Firishta  (Briggs.  I,  381)  refer  to  the  suspi¬ 
cion  to  this  effect. 

42.  24  Muharram,  716,  Nuh  Sipihr,  p.  51. 

43.  ‘IsamI,  pp.  361-363,  gives  a  different  account  of  the  expedition;  he  does  not 
refer  to  any  hostilities.  According  to  him  Prataparudra  agreed  to  pay  the 
arrears  without  any  resistance. 

44.  Briggs,  I,  395.  According  to  BaranI  the  headless  trunk  of  the  Sultan  was  cast 

into  the  courtyard  (HIED,  III,  223).  ri 

45.  See  T.  W.  Arnold,  The  Caliphate,  pp.  116-117;  Tripathi,  Some  Aspects  of  Muslim 
Administration,  pp.  52-53. 

46.  For  an  interesting  account  of  the  relation  between  the  tv/o,  cf.  Is.  C.  XX,  137-8. 

47.  See  Hodivala,  op  cit.,  369-371.  There  is,  of  course,  considerable  force  in  the 
suggestion  of  A.  L.  Srivastava  that  the  word  is  Barwar  i.e.  Bharwar  or  Bharvad, 
which  in  Gujarati  means  a  shepherd;  and  Khusrav  came  of  this  shepherd  caste, 
which  is  neither  high  nor  low.  See  PIHC,  1953,  173-177. 

48.  According  to  the  Tarikh-i-Mubdrak  Shahi,  Ghiyas-ud-dln’s  accession  took  place 
in  721  A.H.  (A.D.  1321-22).  BaranI  gives  the  date  as  720  A.H.  (A.D.  1320-21). 
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GHIYAS-UD-DIN  TUGHLUQ  (A.D.  1320-25) 

Ghiyas-ud-din  Tughluq,  also  called  simply  Tughluq,  was  the 
founder  of  the  Tughluq  dynasty.  It  is  generally  believed  that 
Tughluq  was  the  name  of  his  family  or  of  the  tribe  to  which  he 
belonged,  and  hence  this  cognomen  is  applied  to  all  the  members 
of  his  family.1  But  it  is  held  by  some  that  Tughluq  was  merely 
the  personal  name  of  the  founder  of  the  new  dynasty,  and  was 
neither  a  family  name,  nor  the  designation  of  a  class,  clan,  or  tribe. 
In  support  of  this  view  it  is  pointed  out  that  the  second  king  of  the 
dynasty  called  himself  Muhammad  bin  Tughluq  (son  of  Tughluq)  or 
its  equivalents,  and  very  rarely  Muhammad  Tughluq,  while  none 
of  his  successors  ever  used  the  word  Tughluq  as  part  of  his  name.2 
But  as  sometimes  the  personal  name  of  the  founder  is  given  to 
the  dynasty,  we  may,  following  the  present  practice,  call  the  ruling 
family  the  Tughluq  Dynasty,  and  use  the  word  Tughluq  after  the 
proper  name,  as  names  like  Muhammad  Tughluq  or  Firuz  Tughluq 
are  more  familiar  to  us  in  these  forms. 

According  to  Ibn  Batutah,  Tughluq  belonged  to  the  race  of  the 
Qaraunah  Turks.  But  nothing  is  definitely  known  about  this  clan, 
not  even  whether  it  was  Turk  or  Mongol.  Marco  Polo,  a  contem¬ 
porary  foreign  traveller,  describes  the  Qaraunahs  as  a  people  of 
mixed  breed,  while  some  derive  the  name  from  Karana,  the  name 
of  a  mixed  caste  in  India.  The  question  has  been  fully  discussed 
by  several  historians3  in  all  its  bearings,  and  while  they  generally 
agree  that  Tughluq  was  certainly  a  Turk,  some  are  of  opinion  that 
far  from  being  a  Qaraunah,  he  was  a  lineal  descendant  of  the  Sas- 
sanian  kings  of  Persia.  The  most  probable  view  seems  to  be  that 
of  Sir  Wolseley  Haig  who  connects  the  Tughluq  with  the  ‘Taghlik’, 
a  tribe  of  Turks,  now  dwelling  near  Khotan.4 

There  is  also  a  difference  of  opinion,  even  among  the  old  autho¬ 
rities,  regarding  the  early  career  of  Tughluq,  whose  original  name 
was  Ghazi  Malik  or  Ghazi  Beg  Tughluq.  According  to  Ibn  Batutah 
and  Shams-i-Siraj  ‘ Afif ,  he  came  from  Khurasan  to  India  during 
the  reign  of  ‘Ala-ud-din  Khalji.  On  the  other  hand,  Firishta  states, 
as  a  result  of  his  inquiry  at  Lahore,  that  although  there  was  no 
authentic  account  in  any  book,  it  was  generally  believed  that  Malik 
Tughluq,  a  Turkish  slave  of  Sultan  Balban,  married  a  woman  of 
the  Jat  tribe,  and  their  son  was  Ghazi  Malik  who  later  became 
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Sultan  Ghiyas-ud-din  Tughluq.  Dr.  M.  Husain,  who  prefers  this 
account  to  the  older  one,  ignores  the  fact  that  this  goes  against  his 
view  that  Tughluq  was  a  personal  name  of  the  founder  of  the  royal 
dynasty  and  not  a  cognomen.  The  story  of  the  Jat  marriage  is  in 
a  way  indirectly  supported  by  ‘Afif  who  says  that  Ghiyas-ud-din 
Tughluq,  when  governor  of  Dipalpur,  gave  his  brother  in  marriage 
to  the  daughter  of  a  Hindu  nobleman  of  the  province,  who  was 
extremely  unwilling  but  was  coerced  by  threat  to  accept  the  propo¬ 
sal.  It  may  be  added  that  the  issue  of  this  marriage  was  the  future 
Sultan  Firuz  Tughluq. 

But  if  we  accept  the  view  of  ‘Afif  that  Ghazi  Malik  himself 
came  to  India  from  Khurasan  during  the  reign  of  ‘Ala-ud-din  Khalji, 
he  can  hardly  be  the  son  of  a  Jat  mother.  The  statement  of  Amir 
Khusrav,  a  contemporary  writer,  that  Ghazi  Malik  served  under 
Jalal-ud-din  Khalji  seems  to  indicate,  however,  that  Firishta’s  ac- 
count  is  the  correct  one.  We  may,  therefore,  hold  that  Tughluq 
wTas  the  son  of  an  Indian  mother  and,  like  his  father,  was  in  the 
service  of  the  Sultans  of  Delhi.  He  distinguished  himself  by  his 
successful  defence  against  the  Mongol  invaders  and  ultimately  be¬ 
came  the  governor  of  Dipalpur.  He  held  the  post  till  he  was  called 
to  the  throne  under  circumstances  already  described  above. 

Tughluq  proved  to  be  an  able  ruler.  His  first  concern  was  to 
restore  the  authority  of  the  Sultanate  in  the  Deccan.  Prataparudra, 
the  Kakatiya  ruler  of  Warangal,  had  taken  advantage  of  the  dis¬ 
orders  in  Delhi,  and  not  only  threw  off  the  yoke  of  the  Sultanate 
by  refusing  to  pay  tribute,  but  increased  his  power  enormously  by 
extensive  conquests,  as  stated  above.5  Owing  to  a  singular  lack  of 
political  wisdom  he  ignored  or  underestimated  the  Muslim  menace. 
Instead  of  attempting  to  organize  a  united  front  of  the  Hindu  rulers 
of  Deccan  and  South  India  in  order  to  prevent  the  catastrophe  which 
had  already  overwhelmed  him  once  before,  he  was  now  fully  en¬ 
gaged  in  leading  military  campaigns  against  them  and  thereby 
frittered  away  his  energy  and  resources.  But  he  had  to  pay  the 
penalty  for  his  folly  as  soon  as  Tughluq  ascended  the  throne.  In 
the  second  year  of  his  reign  (A.D.  1321-22)  the  Sultan  sent  an  expe¬ 
dition  against  him  under  the  command  of  his  son  Juna  or  Jauna 
Khan,  also  Known  as  Ulugh  Khan.  The  latter  marched  by  way  of 
Devagiri  and  laid  siege  to  the  fort  of  Warangal.  Prataparudra 
offered  a  heroic  resistance.  The  Hindus  from  all  sides  mustered 
strong  to  fight  against  the  Muslims  and  frustrated  all  their  attempts 
to  capture  the  fort.  The  siege  dragged  on  and  the  casualties  were 
heavy  among  the  besiegers.  Prataparudra  sued  for  peace,  offering 
to  pay  annual  tribute  as  before,  and  also  to  furnish  elephants  and 
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treasure.  Prince  Jauna  haughtily  rejected  the  offer  and  vigorous¬ 
ly  pressed  the  siege. 

But  soon  the  Muslim  army  met  with  a  terrible  disaster.  This 
was  due  to  the  desertion  of  a  large  number  of  nobles  with  their 
armies,  but  the  exact  cause  of  this  defection  is  difficult  to  deter¬ 
mine.  According  to  Barani,  ‘Ubaid,  a  boon-companion  of  Jauna. 
deliberately  spread  a  false  report  among  the  soldiers  to  the  effect 
that  the  Sultan  was  dead  and  that  a  new  prince  now  sat  upon  the 
throne  of  Delhi.  ‘Ubaid  also  told  the  nobles  that  Jauna  intended 
to  kill  them.  Believing  in  these  rumours  most  of  the  military 
leaders  left  the  camp  together  with  their  followers,  and  then  a 
panic  seized  the  imperial  army.  The  besieged  Hindus  sallied  forth 
and  plundered  the  baggage  of  the  army  of  Jauna,  and  he  fled  with 
his  followers  towards  Devagiri.  Of  the  nobles  and  military  leaders, 
who  had  deserted  the  camp,  some  met  with  disaster  at  the  hands 
of  the  Hindus,  and  many  suffered  terrible  punishments  in  the  hands 
of  the  Sultan.  Jauna,  however,  reached  Devagiri  in  safety.  Barani 
does  not  say  anything  about  ‘Ubaid’s  motive  and  seems  to  imply 
that  he  was  actuated  by  a  desire  to  create  mischief.  On  the  other 
hand,  Ibn  Batutah  definitely  asserts  that  Jauna  intended  to  rebel 
against  his  father,  and  ordered  ‘Ubaid  to  spread  the  false  report  in 
the  hope  that  the  officers  and  troops  would  swear  allegiance  to  him. 
But  the  result  was  just  the  opposite,  as  the  armrs  rebelled  and 
deserted  the  prince,  who  thereupon  fled  to  his  father  with  ten 
horsemen.  1  j 

Baranl’s  account  has  been  followed  by  later  Muslim  historians.6 
Among  modern  writers  Wolseley  Haig  and  many  others  accept 
Ibn  Batutah’s  version,  while  Ishwari  Prasad  and  M.  Husain  accept 
BaranI’s  account.  BaranI’s  narrative  fails  to  supply  a  reasonably 
satisfactory  motive  for  the  treacherous  conduct  of  ‘Ubaid,  an  inti¬ 
mate  friend  of  Prince  Jauna  Khan.  On  the  other  hand,  Ibn 
Batutah’s  account  hardly  fits  in  with  two  ascertained  facts  namely, 
(1)  that  while  the  Sultan  punished  the  officers  who  deserted,  he  not 
only  did  not  admonish  the  prince,  but  again  sent  him  in  command 
of  a  second  expedition  against  Warangal  in  A.D.  1323;  (2)  the 
Sultan  also  appointed  Jauna  regent  in  Delhi  during  his  own  absence 
in  Bengal.7  !  j 

According  to  Muslim  chronicles  the  second  expedition  was  com¬ 
pletely  successful.  Jauna  again  laid  siege  to  Warangal  and  cap¬ 
tured  it.  King  Prataparudra  surrendered  and  was  sent  to  Delhi 
“with  his  elephants  and  treasures,  relations,  and  dependants”.  Barani 
adds  that  “the  name  of  Warangal  was  changed  to  Sultanpur,  and 
all  the  country  of  Tilang  was  conquered”.  But  this  must  be  regard- 
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ed  as  an  obvious  exaggeration.  For,  as  noted  above, 7a  Prataparudra 
is  referred  to  as  the  ruling  king  in  an  inscription  dated  A.D.  1326, 
found  at  Guntur.  It  is,  therefore,  very  likely  that  even  if  he  were 
taken  as  a  captive  to  Delhi,  he  must  have  been  released  and  was 
either  allowed  to  rule  as  a  subordinate  chief  or  asserted  his  in¬ 
dependence. 

There  is  another  question  that  may  be  discussed  in  this  con¬ 
nection.  According  to  local  chronicles  the  Pandya  kingdom  of 

T  . 

Madura  (Ma‘bar  of  Muslim  chronicles)  was  conquered  by  an  army 
from  Delhi  in  the  year  A.D.  1323. 8  This  is  supported  by  the  fact 
that  this  province  is  included  by  Barani  among  the  dominions  of 
Delhi  Sultanate  at  the  time  when  Muhammad  bin  Tughluq  trans¬ 
ferred  his  capital  to  Devagiri  in  A.D.  1327,  although  there  is  no  re¬ 
ference  to  any  expedition  against  this  place  led  by  him  before  this 
date.  If  we  accept  the  date  A.D.  1323  for  the  conquest  of  Ma‘bar 
by  the  Sultan  of  Delhi,  it  would  appear  very  likely  that  Jauna  car¬ 
ried  on  an  expedition  to  this  southernmost  limit  of  India  after  his 
victory  over  Prataparudra.  But,  then,  it  is  inexplicable  why  sufch 
a  resounding  victory  should  have  been  ignored  by  all  the  Muslim 
historians. 

But  whatever  we  might  think  of  this  expedition,  there  is  no 
doubt  that  after  the  conquest  of  Warangal,  Jauna  Khan  led  an 
expedition  to  the  eastern  coast.  Barani  simply  says  that  he  marched 
towards  Jajnagar  and  captured  forty  elephants.  An  inscription,9 
in  a  mosque  at  Rajahmundry,  records  that  it  was  built  in  A.D.  1324, 
during  the  regime  of  Ulugh  Khan.  This  show's  that  the  latter  had 
advanced  as  far  as  Rajahmundry.  It  is  probable  that  from  Rajah¬ 
mundry  Jauna  Khan  proceeded  towards  Orissa.  Bhanudeva  II, 
king  of  Orissa,  sent  a  large  force  to  the  frontier  to  defend  his 
kingdom.  According  to  Tsami,  the  only  contemporary  author  who 
gives  an  account  of  this  expedition,  the  Orissan  forces  were  defeat¬ 
ed  and  fled,  and  Jauna  Khan  plundered  their  camp  and  took  much 
booty.  But  the  Puri  plates  of  Narasimha  IV  credit  Bhanudeva  II 
with  a  victory  over  Ghiyas-ud-din  Tughluq.  This  probably  refers 
to  the  same  expedition,10  and  in  that  case,  we  must  presume  that 
Ulugh  Khan  suffered  some  reverse,  and  his  expedition  was  not  as 
successful  as  Tsami  describes  it  to  be.  This  is  supported  by  the 
very  cryptic  reference  to  it  by  Barani,  and  explains  the  sudden  re¬ 
tirement  of  Jauna  Khan  after  a  victorious  campaign,  which  has 
struck  modern  historians  as  rather  unusual.11 

'  .-W  ^ 

Jauna  was  warmly  received  by  his  father  on  his  return  from 
the  brilliant  campaign.  The  Sultan  honoured  him  and  held  great 
rejoicings,  though  these  were  partly  marred  by  the  news  that  the 
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Mongols  had  crossed  the  Sindhu  and  invaded  Samana.  But  the  im¬ 
perial  army  sent  against  them  won  two  victories,  drove  them  back, 
and  took  many  prisoners. 

After  having  quelled  a  Parwari  insurrection  in  Gujarat,  the 
Sultan  turned  his  attention  to  Bengal  which  had  been  an  indepen¬ 
dent  principality  since  the  death  of  Balban.  Ghiyas-ud-dln  Tugh- 
luq  decided  to  assert  his  authority  over  the  province  and  started 
with  an  army  at  the  beginning  of  A.D.  1324,  having  left,  in  charge 
of  the  government  at  Delhi,  his  son  Jauna  who  was,  according  to 
some  accounts,  specially  summoned  to  Delhi  from  Telingana  for 
that  purpose  in  January,  1324.  The  details  of  the  campaign  and 
its  result  will  be  described  in  Chapter,  X  E.  It  will  suffice  to  state 
here  that  the  Sultan  succeeded  in  his  main  object.  He  defeated 
the  Sultan  of  Bengal,  Ghiyas-ud-dln  Bahadur,  and  brought  him  cap¬ 
tive  to  Delhi.  He  confirmed  Sultan  Naslr-ud-din  in  the  government 
of  North  Bengal  with  its  capital  at  Lakhhawati.  Eastern  and  Sou¬ 
thern  Bengal,  with  capitals  respectively  at  Sonargaon  and  Satgaon, 
were  annexed  to  the  Sultanate,  and  his  adopted  son  Bahram  Khan 
was  appointed  to  govern  them. 

In  course  of  the  expedition  to  Bengal,  the  Sultan  defeated  the 
Raja  of  Tirhut  (N.  Bihar).  There  is  some  difference  of  opinion 
among  scholars  regarding  the  date  of  this  Tirhut  campaign.  Some 
hold  that  it  took  place  when  the  Sultan  was  returning  to  Delhi  after 
having  settled  affairs  in  Bengal,  while  others  hold  that  the  Sultan 
conquered  Tirhut  on  his  way  to  Bengal.  But  the  evidence  of  ‘Isami 
is  decisive  on  this  point.  His  detailed  account  leaves  no  doubt  that 
Ghiyas-ud-dln  Tughluq  invaded  Tirhut  on  his  way  back  from  Bengal. 
Harisimha,  the  king  of  Tirhut,  offered  a  stubborn  resistance  to  the 
imperial  army,  and  Ghiyas-ud-dln  started  for  Delhi  before  the  ruler 
of  Tirhut  was  completely  subdued,  as  will  be  related  in  Chapter  XIII, 
D-II. 


In  course  of  his  return  journey  the  Sultan  received  some  alarm¬ 
ing  news  of  his  son’s  conduct  and  general  disquiet  at  Delhi,  and 
proceeded  by  forced  marches.  What  followed  is  thus  described  by 
Ibn  Batutah:  “As  the  Sultan  neared  the  capital  he  sent  orders  to 
his  son,  Ulugh  Khan,  that  he  should  build  him  a  palace  near 
Afghanpur.  This  palace  was  in  the  main  a  wooden  structure,  con¬ 
structed  within  three  days  under  the  supervision  of  Malikzada 
Ahmad  bin  Aiyaz,  the  superintendent  of  buildings,  later  known  as 
Khvaja  Jaban,  the  principal  wazir  of  Sultan  Muhammad.  It  rested 
on  wooden  columns  and  was  so  contrived  that  should  the  elephants 
step  on  a  part  of  it  the  whole  structure  would  collapse  and  tumble 
down.  The  Sultan  stopped  in  this  palace  and  fed  his  guests.  After 
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they  dispersed,  the  prince  asked  the  Sultan  to  allow  him  to  have  the 
elephants  ride  past  him,  and  permission  was  granted.  Shaikh 
Rukn-ud-dln  informed  me  that  he  was  with  the  Sultan  at  the  time, 
when  Jauna  Khan  approached  him  saying:  ‘Maulana,  it  is  time 
for  the  ‘Asr  prayer,  come  and  pray’.  The  Shaikh  complied  with 
this  request,  and  the  elephants  were  brought  from  a  certain  direct 
tion,  as  had  been  arranged.  When  they  stepped  over  the  palace, 
it  immediately  collapsed  on  the  Sultan  and  his  son  Mahmud.  The 
Shaikh  said,  ‘I  heard  the  uproar  and  returned  without  saying  the 
prayer.  I  saw  that  the  structure  had  fallen,  and  the  Sultan’s  son 
was  ordering  pickaxes  and  shovels  to  be  brought  to  dig  out  the 
Sultan,  but  he  made  signs  for  them  to  delay  and  the  implements 
were  not  brought  till  after  the  sunset.’  When  the  Sultan  was  dug 
out  he  was  seen  bending  over  his  son  to  save  him  from  death. 
Some  presumed  that  he  was  taken  out  dead;  some  apprehended  that 
he  was  taken  out  alive  and  afterwards  murdered.  He  was  carried 
in  the  course  of  the  night  to  the  tomb,  which  he  had  built  outside 
the  city  of  Tughluqabad.”12 

It  will  appear  from  the  above  account  that  Ibn  Batutah  defi¬ 
nitely  accuses  Ulugh  Khan  (Jauna)  of  murdering  his  father.  The 
testimony  of  Barani,  the  only  other  contemporary  writer,  does  not, 
however,  support  this  view.  After  referring  to  the  reception  of  the 
Sultan  in  a  temporary  pavilion,  Barani  states:  11 A  calamity  occurred, 
like  a  thunderbolt  falling  from  heaven  on  the  denizens  of  the  earth, 
and  the  roof  of  the  dais,  on  which  Sultan  Tughluq  Shah  was  sitting, 
fell,  and  the  emperor,  with  five  or  six  persons,  fell  beneath  the  roof, 
and  was  united  to  the  neighbourhood  of  God’s  mercy”.13 

It  should  be  noted  that  Barani’s  expression  is  somewhat  vague. 
Some  historians,  both  of  old  and  modern  times,  have  taken  his  words 
literally  to  mean  that  the  pavilion  was  struck  by  lightning.  But 
it  has  been  pointed  out  that  if  that  was  Baranl’s  intention  to  convey, 
he  would  have  worded  the  expression  differently.14 

It  has  been  suggested  by  old  and  modern  writers  that  Barani 
dared  not  speak  the  truth  unfavourable  to  Ulugh  Khan,  later 
Emperor  Muhammad  bin  Tughluq,  as  he  wrote  during  the  reign  of 
Flruz  who  was  greatly  attached  to  the  Emperor.  While  this  is  a 
forceful  argument,  it  should  be  remembered  that  Barani  has  not 
hesitated  to  describe  many  harsh  and  oppressive  acts  of  Muhammad 
bin  Tughluq  and  severely  condemn  him.  Later  historians  have  sup¬ 
ported  either  the  view  of  deliberate  conspiracy  and  murder  by 
Ulugh  Khan,  or  accidental  death  by  lightning  as  concluded  from 
the  statement  of  Barani.  Badaunl  and  the  authors  of  the  Futuh-us - 
Salatin  (an  almost  contemporary  work),  Am-i-Akban,  and  Tabaqat- 
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i-Akbarl  support  the  view  of  Ibn  Batutah,  while  Firishta  supports 
the  view  of  Barani.  But  Firishta  evidently  was  not  quite  convinced, 
for  he  concluded  with  the  very  characteristic  expression,  “God  only 
knows  the  real  truth”.  The  Tdrikh-i-Mubdrak  Shdhi  neither  refers 
to  the  lightning,  nor  to  the  deliberate  murder.1*5 

Dr.  Ishwari  Prasad  has  critically  discussed  the  question  and  is 
inclined  to  the  view  that  Ulugh  Khan  murdered  his  father.16  He 
points  out  that  there  were  several  causes  of  estrangement  between 
the  father  and  the  son,  the  most  important  of  which  was  Sultan’s 
aversion  against  Shaikh  Nizam-ud-dln  Auliya,  to  whom  Ulugh  Khan 
was  devoutly  attached.  Further,  when  Tughluq  was  returning  from 
his  campaign  he  sent  an  order  to  the  Shaikh  to  quit  the  city  before 
his  arrival.  The  Shaikh,  when  warned  by  his  friends  of  the  ap¬ 
proach  of  the  Sultan  almost  to  the  suburbs  of  the  city,  is  said  to 
have  replied:  “Delhi  is  yet  far  off”.  This  may  also  be  taken  to 
indicate  some  sort  of  conspiracy  to  kill  the  Sultan  before  he  could 
actually  reach  the  capital  city.  But  many  writers  are  of  opinion 
that  even  if  there  were  any  such  conspiracy,  Nizam-ud-dln  Auliya 
had  probably  nothing  to  do  with  it.  It  is  also  very  significant  that 
the  official,  under  whose  supervision  the  pavilion  was  constructed, 
was  not  only  not  punished,  but  promoted  to  a  higher  post.  Unless 
Shaikh  Rukn-ud-din  had  deliberately  made  a  false  statement  to  Ibn 
Batutah,  or  the  latter  grossly  misrepresented  him,  the  circumstantial 
narrative  of  the  former,  who  was  present  on  the  occasion,  must 
be  preferred  to  the  vague  statement  of  Barani.  On  the  whole, 
though  no  definite  conclusion  is  possible,  one  would  perhaps  be 
inclined  to  agree  with  Dr.  Ishwari  Prasad  “that  the  Sultan’s  death 
was  the  result  of  pre-meditation  and  conspiracy  and  not  of  accident.” 
This  is  also  the  view  of  Sir  Wolseley  Haig  who  observes:  “Ibn 
Batutah’s  impartial  evidence  is  conclusive”.17  Dr.  M.  Husain  has 
made  an  attempt  to  exculpate  Ulugh  Khan,  but  his  discussion, 
though  elaborate  and  painstaking,18  does  not  carry  conviction,  and 
appears  more  like  a  special  pleading  than  an  impartial  investigation 
of  truth. 

Ghiyas-ud-dln  Tughluq  died  in  A.D.  1325  (February  or  March), 
but  during  his  short  reign  of  less  than  five  years  he  showed  great 
ability  in  administration.  The  State  treasury  had  been  almost  de¬ 
pleted  by  the  reckless  expenditure  of  Mubarak  and  Khusrav,  and 
grant  of  jagirs  on  a  large  scale.  The  Sultan  not  only  issued  orders 
to  resume  the  lands  unlawfully  granted,  but  also  forced  many  to 
refund  the  amount  that  had  been  given  to  them.  The  celebrated 
saint,  Shaikh  Nizam-ud-dln  Auliya,  who  had  spent  the  money 
granted  to  him  in  charity,  and  was  therefore  unable  to  refund  it, 
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did  not  even  send  any  reply  to  the  Sultan’s  demand.  For  this  reason 
there  was  an  estrangement  between  the  two.  The  Sultan  was  very 
angry  with  his  son  Jauna  for  his  extreme  reverence  for  the  saint, 
as  has  been  noted  above. 

The  land  revenue  was  equitably  settled  and  the  farming  system 
was  abolished.  The  Sultan  took  special  care  to  prevent  the  exac¬ 
tions  of  peasants  by  officials  and  jagirdars  and  remitted  revenues 
to  a  large  extent  in  times  of  drought.  On  the  whole  the  government 
was  based  on  justice  and  moderation  and  inspired  by  a  desire  to 
promote  the  welfare  of  the  ruled.  The  Sultan  selected  his  officials 
on  grounds  of  merit  alone  and  paid  them  well  to  prevent  corruption. 

The  Sultan  led  an  ideal  life  and  was  free  from  drinking  and 
many  other  usual  vices  of  the  age.  He  built  the  fortified  city  of 
Tughluqabad  and  removed  his  capital  there.  He  also  erected  many 
buildings,  the  most  magnificent  being  his  own  tomb  which  has  such 
unique  artistic  features.  To  him  belongs  the  great  credit  of  restor¬ 
ing  the  power  and  prestige  of  the  Delhi  Sultanate  which  had  fallen 
very  low,  and  revitalizing  the  system  of  administration  which  had 
almost  collapsed  during  the  disgraceful  reigns  of  his  immediate 
predecessors. 

But  Ghiyas-ud-din  Tughluq,  in  spite  of  this  admirable  qualities 
and  personal  virtues,  was  a  man  of  the  age,  and  blindly  adhered 
to  the  Quranic  laws  as  the  basis  of  his  civil  administration.  This 
explains  his  attitude  towards  his  Hindu  subjects  “who  were  treat¬ 
ed  with  great  severity  and  were  made  to  feel  their  position  of  in¬ 
feriority  in  the  body  politic”.19  According  to  the  ordinance  pro¬ 
mulgated  by  the  Sultan,  “there  should  be  left  only  so  much  to  the 
Hindus  that  neither  on  the  one  hand  should  they  become  intoxicated 
on  account  of  their  wealth,  nor  on  the  other  should  they  become 
so  destitute  as  to  leave  their  lands  and  cultivation  in  despair”.20 
The  close  resemblance  of  this  with  the  principles  followed  by  ‘Ala- 
ud-din  Khalji21  is  of  great  significance.  As  a  man  Tughluq  was 
far  superior  to  ‘Ala-ud-dln,  but  although  he  did  not  revive  the 
agrarian  and  fiscal  policy  of  the  latter,  his  attitude  towards  the 
Hindus  was  not  very  dissimilar.  This  shows  that  the  position  of 
the  Hindus  in  the  Islamic  State  of  Delhi  did  not  depend  much  on 
the  character  and  presonality  of  the  Sultan,  but  was  determined  by 
the  Quranic  policy,  as  it  was  understood  in  this  country  in  those 
days.  This  was  clearly  based  upon  discrimination  between  Muslims 
and  Hindus,  and  the  latter  were  relegated  to  an  inferior  position 
without  any  political  status  or  civil  rights  in  the  land  of  their  birth. 
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CHAPTER  IV 


MUHAMMAD  BIN  TUGHLUQ  (A.D.  1325-51) 

Three  days  after  the  death  of  his  father,  Ulugh  Khan  (also  called 
Jauna)  ascended  the  throne  (February  or  March,  1325).  He  is 
designated  variously  as  Muhammad  Tughluq,  Muhammad  bin 
Tughluq,  or  simply  Muhammad  Shah.  Following  the  existing  prac¬ 
tice  it  would  be  convenient  to  refer  to  him  as  simply  Muhammad  or 
Muhammad  Tughluq.  Whatever  view  we  might  take  regarding  the 
part  played  by  Muhammad  in  the  tragic  death  of  his  father,  there 
is  no  doubt  that  his  accession  was,  generally  speaking,  accepted 
without  demur  by  all  concerned;  in  any  event,  there  is  nothing  to 
show  that  there  was  any  opposition  or  even  popular  discontent 
against  the  new  ruler  on  that  account. 

Of  all  the  monarchs  that  ever  sat  on  the  throne  of  Delhi  the 
personality  and  activities  of  Muhammad  bin  Tughluq  have  proved 
to  be  the  greatest  puzzle  both  in  ancient  and  modern  times,  and 
have  evoked  the  most  lively  discussion  among  historians  of  all  ages. 
His  reign  was  full  of  stirring  events,  some  of  which  were  strange, 
and  even  bizarre  in  the  extreme.  But,  curiously  enough,  although 
we  possess  fairly  detailed  accounts  of  his  reign  written  by  three 
eminent  contemporary  authors,  we  do  not  know,  not  only  the  dates, 
but  even  the  sequence,  of  these  events.  What  is  worse  still,  even 
in  respect  of  the  major  schemes  launched  by  the  great  Sultan,  we 
cannot  form  any  definite  idea,  either  of  their  precise  nature  or  of 
the  motives  that  inspired  them.  There  is,  in  consequence,  a  wide 
divergence  of  opinion  among  scholars  regarding  the  proper  recon¬ 
struction  of  the  reign  and  a  proper  estimate  of  the  character  and 
personality  of  the  monarch.  It  will  be  our  endeavour  to  present 
a  detached  view  of  the  Sultan  and  his  reign  with  the  help  of  such 
reliable  evidence  as  we  possess,  without  any  attempt  at  hypothetical 
reconstruction  based  on  speculation,  but  incidentally  referring  to 
the  different  views  on  controversial  points  as  far  as  possible.1 

One  of  the  earliest  events  in  the  reign  is  the  rebellion  of  Baha- 
ud-dln  Gurshasp.2  the  son  of  Tughluq’s  sister,  who  held  the  fief  of 
Sagar,  near  Gulburga  in  the  Deccan.  He  had  amassed  vast  wealth 
and  having  gained  over  many  of  the  nobles  of  his  principality,  at¬ 
tacked  those  who  remained  loyal  to  the  Sultan  (A.D.  1326-7).  The 
imperial  army  defeated  him  at  Devagiri  and  pursued  him  up  to 
Sagar.  But  Gurshasp,  unable  to  defend  himself,  fled  with  his  family 
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and  treasure  to  the  kingdom  of  Kampili,  and  sought  shelter  with 
its  Hindu  ruler. 

As  noted  above,3  this  small  kingdom,  comprising  Bellary, 
Raichur  and  Dharwar  districts,  was  originally  a  dependency  of  the 
Yadava  kingdom  of  Devagiri,  and  when  this  was  annexed  by  ‘Ala- 
ud-dln  Khaljl,  the  ruler  of  Kampili  declared  his  independence,  and 
successfully  resisted  the  invasion  of  Malik  Kaffir  (A.D.  1313-15). 
The  kingdom  had  since  grown  in  power  and  prestige,  and  now  in¬ 
cluded  parts  of  Anantapur,  Chitaldrug  and  Shimoga  districts.4 
The  Raja,  called  Kampilldeva  in  Muslim  chronicles,  welcomed  the 
fugative  Gurshasp  and  gave  him  protection.  Whether  he  was  actuated 
by  purely  humanitarian  consideration  and  traditional  Hindu  ideas 
of  hospitality,  or  there  was  any  political  motive  behind  it,  it  is 
difficult  to  say.  The  statement  of  Firishta  that  Gurshasp  had 
maintained  a  friendly  intercourse  with  the  Raja  of  Kampili  seems 
to  support  the  latter  view.  The  Raja  of  Kampili  had  been  an  avowed 
enemy  of  the  Muslims,  and  might  have  some  understanding  with  a 
chief  disaffected  towards  the  Sultan.6 

But  whatever  might  have  been  the  motive  of  Kampilldeva,  his 
action  brought  a  veritable  disaster  upon  him  and  his  kingdom.  As 
could  be  expected,  the  Sultan  sent  a  powerful  force  against  the 
defiant  Hindu  king.  But  Kampilldeva  offered  a  heroic  resistance. 
He  twice  defeated  the  imperial  troops,  but  when  fresh  reinforce¬ 
ments  arrived  from  Devagiri,  he  was  forced  to  shut  himself  up  in 
the  fort  of  Hosadurg  (Anagondi).  It  was  invested  by  the  enemy  on 
all  sides  and  lack  of  provision  made  it  impossible  for  Kampilldeva 
to  hold  out  for  more  than  a  month.  But  he  died  like  a  hero.  On  his 
advice  the  ladies  of  the  royal  family  died  by  the  fearful  Jauhar 
ceremony  and  the  wives  of  ministers  and  noblemen  followed  their 
example.  Then  Kampilldeva  and  his  followers  sallied  forth  and 
died  fighting  to  the  last.6  Kampili  was  annexed  and  constituted  into 
a  separate  province  with  Malik  Muhammad  as  its  governor.  The 
surviving  sons  of  the  king  and  his  officers  were  carried  to  Delhi  as 
prisoners  and  were  forced  to  embrace  Islam,  Among  these  were 
the  two  brothers,  Harihara  and  Bukka,  the  founders  of  the  kingdom 
of  Vijayanagara.  So  the  unique  self-sacrifice  of  Kampilldeva  for 
the  sake  of  protecting  a  guest  did  not  go  in  vain.  From  the  ruins  of 
his  kingdom  rose  a  mighty  Hindu  empire  in  the  south,  as  will  be 
related  later. 

,  When  Kampilldeva  found  his  situation  helpless  he  managed  to 
send  the  rebel  Gurshasp  with  his  family  to  the  Hoysala  court  and 
commended  him  to  the  care  and  protection  of  King  Ballala  III.  So, 
after  the  fall  df  Kampili,  the  imperial  troops  proceeded  towards 
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Dvarasamudra,  the  Hoysala  capital.  Ballala  III  evidently  took 
lesson  from  the  fate  of  Kampilideva.  According  to  Firishta  he 
seized  Gurshasp  and  sent  him  bound  to  the  Muslim  general,  and 
at  the  same  time  acknowledged  the  supremacy  of  the  Sultan  of  Delhi. 
But  there  are  good  grounds  to  believe  that  Firishta  did  not  tell  the 
whole  truth.  According  to  some  authorities,  Dvarasamudra  was 
destroyed  by  the  Muslims  in  A.D.  1327,  and  if  so,  it  is  very  likely 
that  Ballala  III  did  not  yield  without  fight.7  Besides,  an  inscription, 
dated  A.D.  1328,  proves  that  Ballala  III  ruled  as  an  independent  king 
in  that  year,8  and  this  is  at  variance  with  Firishta’s  statement  that 
he  acknowledged  the  supremacy  of  Delhi.  The  probability  is  that 
Ballala  III  offered  some  resistance  at  first  but,  being  defeated,  made 
peace  by  surrendering  the  fugitive  rebel  Gurshasp.  He  evidently 
submitted  to  the  Sultan,  but  was  permitted  to  rule  over  at  least  a 
part  of  his  kingdom. 

The  rebellion  of  Gurshasp  thus  completed  the  expansion  of 
the  Delhi  Sultanate  to  the  southernmost  limit  of  India.  ‘Ala-ud-dln’s 
policy,  like  that  of  Samudra-gupta  nearly  a  thousand  years  before, 
was  merely  to  establish  his  suzerainty  over  the  distant  provinces 
of  the  south.  He  laid  low  the  four  great  Hindu  powers  of  the  south, 
namely,  the  Kakatlyas,  the  Yadavas,  the  Hoysalas  and  the  Pandyas, 
but  was  content  to  leave  them  in  possession  of  their  dominions  so 
long  as  they  acknowledged  the  suzerainty  of  Delhi.  Though  cir¬ 
cumstances  forced  him  to  annex  the  Yadava  kingdom,  he  did  not 
attempt  to  annex  the  other  three  kingdoms.  The  Tughluqs,  however, 
pursued  the  policy  of  exterminating  the  Hindu  rule  in  the  south. 
Warangal  and  Madura  had  already  been  incorporated  in  their 
dominions  and  now  Kampili  and  a  large  part  of  the  Hoysala  domi¬ 
nions  shared  the  same  fate.  To  Muhammad  bin  Tughluq,  either  as 
crown-prince,  or  as  Sultan,  belongs  the  credit  of  all  these  conquests 
which  completed  the  triumph  of  Islam  and  seemed  to  have  finally 
put  an  end  to  Hindu  independence  in  the  South.  The  authority  of 
the  Sultan  was  acknowledged  all  over  India,  save  Kashmir,  Orissa, 
Rajasthan  and  a  strip  of  Malabar  coast,  and  he  established  an  effec¬ 
tive  system  of  administration  over  this  vast  empire.  It  has  been 
observed  that  even  “the  remote  provinces  like  Malabar  and  Telin- 
gana  were  as  effectively  under  his  control  as  the  villages  in  the 
vicinity  of  Delhi’. 

•  .....  r-  *  • 
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But  the  rebellion  of  Gurshasp,  which  brought  into  prominent 
relief  the  brighter  side  of  Muhammad  bin  Tughluq,  particularly  his 
military  abilities  and  the  efficiency  of  administration,  also  displayed 
the  darker  side  of  his  character.  When  Gurshasp  was  carried  as 
prisoner  to  the  Sultan,  he  ordered  the  rebel  to  be  flayed  alive.  But 
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he  was  not  satisfied  with  this;  Gurshasp’s  flesh,  cooked  with  rice, 
was  sent  to  his  wife  and  children,  while  his  skin,  stuffed  with  straw, 
was  exhibited  in  the  principal  cities  of  the  kingdom.  This  revolting 
cruelty  gave  a  foretaste  of  the  barbarous,  if  not  fiendish,  spirit  which 
characterized  the  Sultan,  and  it  was  not  long  before  he  displayed 
it  on  a  massive  scale. 

One  of  the  earliest  administrative  acts  of  the  Sultan  was  the 
enhancement  of  taxation  in  the  Doab  (A.D.  1325-7).  This  created  a 
terrible  situation  which  throws  a  lurid  light  on  the  policy  and  cha¬ 
racter  of  the  Sultan.  The  contemporary  historian  Barani  gives  a 
vivid  picture  of  the  whole  affair  which  leaves  on  the  minds  of  his 
reader  a  very  deep  impression  of  the  atrocious  regime  of  the  Sultan. 
His  account  may  be  summed  up  as  follows:9 

“The  taxation  in  the  Doab  was  increased  ten  and  twenty  times, 
and  the  royal  officials  consequently  created  such  abwabs  or  cesses 
and  collected  them  with  such  rigour  that  the  ryots  were  reduced  to 
impotence,  poverty  and  ruin.  There  were  rebellions  on  all  sides, 
the  land  was  ruined,  and  cultivation  was  greatly  diminished.  All 
this  produced  a  famine  in  Delhi  and  its  neighbourhood  and  the  Doab. 
Rains  failed  at  the  same  time,  and  the  famine  continued  for  several 
years.  Thousands  of  people  perished,  and  when  they  tried  to  escape, 
the  Sultan  led  punitive  expeditions  to  various  places  and  hunted 
them  like  wild  beasts.” 

Barani  is  the  only  contemporary  writer  who  refers  to  this 
painful  episode,  and  paints  it  in  vivid  colours.  His  account  leaves 
no  doubt  that  the  result  of  the  policy  of  the  Sultan  and  the  method 
of  its  execution  had  created  utmost  distress  and  almost  devastated 
large  parts  of  the  kingdom.  It  also  brings  into  prominence  the 
inhuman  cruelty  of  the  Sultan.  But  there  are  some  grounds  to 
doubt  the  accuracy  of  Baram’s  version  of  the  troubles  in  the  Doab. 
He  does  not  specify  the  exact  amount  of  tax  which  was  sought  to 
be  levied  from  the  peasants,  and  the  increment  was  not  probably 
tenfold  or  twenty  fold  as  he  says.  Firishta’s  statement  that  it  was 
increased  threefold  or  fourfold  is  probably  nearer  the  truth. 

Badaurii  states  that  the  enhancement  of  assessment  was  both  a 
punitive  measure  and  a  means  of  replenishing  the  treasury,  and 
this  view  has  been  accepted  by  Wolseley  Haig.  Gardner  Brown 
thinks  that  the  taxation  imposed  by  the  Sultan  was  not  heavy,  and 
that  the  picture  drawn  by  Barani  about  the  cruel  deeds  of  the  Sultan 
is  highly  exaggerated.  Some  other  writers  also  seem  to  be  inclined 
to  this  view.  But  even  making  due  allowance  for  possible  exaggera¬ 
tion,  there  is  no  doubt  that  there  was  widespread  distress  by  the 
increased  taxation  and  this  was  aggravated  by  famine.  According 
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to  Gardner  Brown,  the  sufferings  of  the  people  were  more  due 
to  want  of  rain  than  to  heavy  taxation.  But,  then,  no  steps  were 
taken  to  relieve  the  famine-stricken  people,  and  there  was  no 
reduction  in  the  taxation.  The  people  who  suffered  severely  natu¬ 
rally  tried  to  escape  from  their  homes  to  avoid  the  heavy  taxes, 
and  they  were  severely  punished  for  this.  The  rendering  of  Barani’s 
expression  that  the  Sultan  ‘hunted  men  like  wild  beasts’  may  be 
wrong,10  or  the  statement  may  be  exaggerated,  but  we  may  well 
believe  that  they  were  severely  and  mercilessly  punished.  On  the 
whole  it  is  difficult  to  avoid  the  conclusion  that  the  step  taken  by 
the  Sultan  was  highly  reprehensible,  and  the  method  of  its  execution, 
extremely  cruel.  They  inflicted  terrible  hardships  upon  the  people, 
devastated  a  fertile  province,  and  created  disorder  and  confusion 
over  a  wide  area. 

The  date  of  the  increase  of  taxation  is  a  matter  of  dispute,  as 
different  dates  are  given  by  older  authorities.11  Among  modern 
scholars,  some  place  the  event  in  A.D.  1326-27, 12  while  others  place 
it  three  years  later.  Assuming  this  later  date  to  be  true,  Dr.  M. 
Husain  has  sought  to  give  a  new  interpretation  to  the  whole  episode. 
He  thinks  that  the  rank  of  the  cultivators  was  swelled  by  the  dis¬ 
banded  soldiers  of  the  army  recruited  for  expedition  to  Khurasan. 
When  the  tax  was  increased,  they  not  only  refused  to  pay  the  taxes 
but  also  ceased  to  work.  This  amounted  to  rebellion,  since  the 
peasants’  duty  was  to  till  the  soil.  Besides,  they  defied  the  tax- 
collectors  and,  as  Haji-ud-Dablr  informs  us,  even  killed  them.  Hence 
the  Sultan  called  the  local  Hindu  chiefs  to  account  and  inflicted 
exemplary  punishments  on  them.  The  amiran-i-sadah  were  then 
fitted  out  to  crush  the  rebellion,  but  they  were  also  killed  by  the 
rebels.  Fearing  the  consequences,  the  ringleaders  then  fled  into 
the  forests,  with  which  parts  of  the  Doab  were  still  covered;  and 
when  they  fraternized  with  the  hitherto  independent  Rajput  clans 
of  Dalmau,  the  Sultan  pursued  them  over  the  whole  area  from 
Baran  to  Kanauj.13  Dr.  Husain’s  reconstruction  of  the  episode  is 
highly  speculative.  But  even  if  we  adopt  his  view  of  the  case,  it 
is  necessary  to  point  out  that  the  original  fault  lay  with  the  Sultan, 
though  he  could  not  possibly  foresee  all  the  consequences. 

Dr.  Husain  refers  to  Haji-ud-Dabir’s  statement  in  support  of 
his  theory  of  rebellion.  But  this  writer  clearly  says  that  when  the 
officers  of  the  State  employed  rigour  in  collecting  the  taxes  and 
practised  oppression,  the  people  rebelled  in  despair  and  abandoned 
their  fields.14 

About  the  same  time  when  land  tax  was  increased  in  the  Doab, 
or  perhaps  a  little  earlier,  the  Sultan  launched  two  big  projects, 
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namely,  the  change  of  the  capital  to  Daulatabad  (Devagiri  or  Deo- 
gir),  and  the  introduction  of  a  token  currency.  Both  these  require 
somewhat  detailed  consideration. 

For  the  transfer  of  the  capital  from  Delhi  to  Daulatabad  (A.D. 
1326-27)  and  the  ruthless  manner  in  which  it  was  done,  we  possess 
a  detailed  account  from  all  the  three  contemporary  authors,  Baranl, 
Ibn  Batutah,  and  ‘Isaml.  The  account  of  Baranl  runs  as  follows: 

“The  second  project  of  Sultan  Muhammad,  which  was  ruinous 
to  the  capital  of  the  empire,  and  distressing  to  the  chief  men  of  the 
country,  was  that  of  making  Deoglr  his  capital,  under  the  title  of 
Daulatabad.  This  place  held  a  central  situation:  Delhi,  Gujarat. 
LakhanautI,  Satganw,  Sunarganw,  Tilang,  Ma‘bar,  Dhursamundar, 
and  Kampila  were  about  equi-distant  from  thence,  there  being  but 
a  slight  difference  in  the  distances.  Without  any  consultation;  and 
without  carefully  looking  into  the  advantages  and  disadvantages  on 
every  side,  he  brought  ruin  upon  Delhi,  that  city  which,  for  170  or 
180  years,  had  grown  in  prosperity,  and  rivalled  Baghdad  and  Cairo. 
The  city  with  its  sdrais,  and  its  suburbs  and  villages,  spread  over 
four  or  five  kos.  All  was  destroyed.  So  complete  was  the  ruin, 
that  not  a  cat  or  a  dog  was  left  among  the  buildings  of  the  city,  in 
its  palaces  or  in  its  suburbs.  Troops  of  the  natives,  with  their 
families  and  dependents,  wives  and  children,  men-servants  and  maid¬ 
servants,  were  forced  to  remove.  The  people,  who  for  many  years 
and  for  generations  had  been  natives  and  inhabitants  of  the  land, 
were  broken-hearted.  Many,  from  the  toils  of  the  long  journey, 
perished  on  the  road,  and  those  who  arrived  at  Deoglr  could  not  en¬ 
dure  the  pain  of  exile.  In  despondency  they  pined  to  death.  All 
around  Deoglr,  which  is  infidel  land,  there  sprung  up  graveyards 
of  Musulmans.  The  Sultan  was  bounteous  in  his  liberality  and 
favours  to  the  emigrants,  both  on  their  journey  and  on  their  arrival; 
but  they  were  tender,  and  they  could  not  endure  the  exile  and 
suffering.  They  laid  down  their  heads  in  that  heathen  land,  and 
of  all  the  multitudes  of  emigrants,  few  only  survived  to  return  to 
their  home.  Thus  this  city,  the  envy  of  the  cities  of  the  inhabited 
world,  was  reduced  to  ruin”.16 

Ibn  Batutah  refers  to  the  same  event  as  follows: — 

“One  of  the  most  serious  reprehensions  against  the  Sultan  is 
that  he  forced  the  inhabitants  of  Delhi  into  exile.  The  cause  of  it 
was  this.  They  used  to  write  letters  containing  abuses  and  scandals, 
and  they  would  seal  the  letters  writing  on  the  cover — ‘By  the  head 
of  His  Majesty  none  except  he  should  read  the  letter.’  These  letters 
they  used  to  throw  into  the  council  hall  in  the  course  of  the  night. 
When  he  tore  them  open,  he  found  abuses  and  scandals  in  the  con- 
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tents.  So  he  resolved  to  lay  Delhi  waste.  He  bought  the  houses 
and  dwellings  from  all  the  inhabitants  of  Delhi  and  paid  the  price 
for  them.  Then  he  ordered  the  inhabitants  to  leave  Delhi  and 
move  on  to  Daulatabad,  but  they  refused  to  do  so.  Thereupon  his 
crier  went  forth  proclaiming  that  no  one  should  remain  in  Delhi 
after  three  days.  As  a  result,  most  of  the  people  went  away;  but 
some  concealed  themselves  in  their  houses.  The  Sultan  ordered 
a  search  for  those  who  still  lingered;  and  in  the  lanes  of  the  city 
his  slaves  lighted  upon  two  men — one  being  a  cripple  and  the  other 
a  blind  man.  Both  were  brought  to  the  court  and  the  Sultan  order¬ 
ed  the  cripple  to  be  thrown  up  in  the  air  by  means  of  the  ballista 
(minjariiq)  and  the  blind  man  to  be  dragged  from  Delhi  to  Daula¬ 
tabad — a  distance  of  forty  days’  journey.  He  was  torn  to  pieces 
on  the  way,  and  only  a  leg  of  his  reached  Daulatabad.  When  the 
Sultan  had  done  that,  all  the  inhabitants  of  Delhi  came  out  leaving 
behind  their  property  and  baggage,  and  the  city  was  reduced  to  a 
desert.  I  was  informed  on  reliable  authority  that  in  the  night  the 
Sultan  mounted  the  roof  of  his  palace  and  looked  round  Delhi.  When 
neither  a  light  nor  even  a  smoke  or  a  lamp  came  into  sight  he  re¬ 
marked,  ‘Now  my  heart  is  pleased  and  my  soul  is  at  rest’.  Then  he 
wrote  to  the  inhabitants  of  other  provinces  to  repair  to  Delhi  to 
re-people  it.  As  a  result,  those  provinces  were  destroyed,  but  Delhi 
was  not  repeopled  on  account  of  its  vastness  and  immensity.  It  is 
one  of  the  greatest  cities  of  the  world,  and  when  we  entered  it 
we  found  it  in  the  state  above  referred  to;  it  was  empty  and  was 
but  scantily  inhabited”.16 

In  spite  of  the  concurrent  testimony  of  these  two  contemporary 
witnesses,  with  which  the  other  contemporary,  ‘Isaml,  agrees,17  it 
has  been  urged  by  some  modern  scholars  that  the  account  given 
by  them  is  an  exaggerated  one.  They  argue  that  the  statement  that 
the  city  of  Delhi  was  altogether  deserted  is  in  conflict  with  Ibn 
Batutah’s  description  of  the  city  of  Delhi  as  populous  in  the  year 
A.D.  1334,  i.e.  three  years  before  the  restoration  of  Delhi  as  the 
capital  city.  This  completely  ignores  the  last  three  sentences  of  the 
extract  quoted  above  from  Ibn  Batutah’s  Rehla.  Again,  it  is  pointed 
out  that  constructive  works  were  designed  and  carried  out  in  Delhi 
by  the  Sultan  during  the  very  years  in  which  he  is  supposed  to 
have  removed  all  the  inhabitants  of  Delhi  to  Deogir.  On  these  and 
other  grounds  Dr.  M.  Husain  has  made  an  elaborate  and  vigorous  plea 
in  defence  of  his  contention  that  the  city  of  Delhi  never  ceased  to 
be  the  capital,  and  as  such,  was  never  depopulated  or  deserted.18 
His  arguments  have  been  considered  by  Prof.  N.  B.  Hoy  whose  con¬ 
clusion  seems  to  be  a  more  reasonable  one.  “The  old  capital,”  he 
says,  “was  not,  however,  reduced  to  utter  desolation;  it  continued 
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to  remain  a  seat  of  administration  and  a  mint-town,  coins  being 
issued  from  Delhi  in  728,  729  and  730  A.H.  (A.D.  1327-30).  And  dur¬ 
ing  these  years  the  royal  palace  too  often  buzzed  with  noise  at  the 
occasional  visits  of  the  Sultan  required  by  the  outbreak  of  rebellions. 
The  city,  however,  wore  a  deserted  appearance;  and  in  spite  of  the 
Sultan's  efforts  to  re-people  it  by  bringing  in  men  from  other  places, 
Ibn  Batutah,  ‘found  it  empty  and  depopulated’  save  for  a  few  in¬ 
habitants,  when  he  visited  Delhi  six  years  after  this  event”.19 

Thus  although  the  city  of  Delhi  might  not  have  been  absolutely 
depopulated  and  deserted,  the  story  of  the  removal  of  the  people 
en  masse  and  the  “incalculable  magnitude  of  the  suffering”  caused 
thereby  cannot  be  doubted.20 

At  the  same  time  it  is  only  fair  to  remember  that  the  Sultan 
made  various  arrangements  to  alleviate  the  sufferings  of  the  emi¬ 
grants.  “The  two  distant  cities  were  connected  by  a  good  road 
bordered  with  rows  of  trees  to  give  shade  to  travelling  men  and 
beasts.  Couriers  who  maintained  an  efficient  service  of  carrying 
despatches  by  relays  were  set  up  at  every  coss,  rest-houses  and 
hospices  were  built  at  successive  stages.  Each  was  placed  in  charge 
of  a  Shaikh  and  provision  was  made  for  supplying  food,  cold  drink 
and  betels  to  the  travelling  multitude  at  these  stations.  These  mea¬ 
sures  undoubtedly  offered  partial  relief  from  the  pangs  of  thirst 
and  hunger,  but  they  could  not  protect  the  men  from  the  scorching 
blaze  of  the  tropical  sun,  nor  could  they  assuage  the  home-sickness 
which  ‘kills  an  Indian  in  exile.’  ”21 

Some  modern  writers  hold  that  the  reason  advanced  by  Ibn 
Batutah  for  the  removal  of  the  capital  is  unworthy  of  credence,  and 
that  given  by  Barani  is  also  not  perhaps  quite  accurate.  They  point 
out  that  the  cessation  of  the  invasion  of  the  Mongols  and  the  exten¬ 
sion  of  the  Delhi  Sultanate  to  the  southernmost  extremity  of  India 
diminished  the  importance  of  Delhi  as  the  capital  city  and  increased 
the  necessity  of  having  a  centre  of  political  activity  in  a  more  cen¬ 
tral  place  like  Daulatabad.  Dr.  M.  Husain  is  of  the  opinion  that 
Sultan  Muhammad  probably  decided  to  remove  to  Deogir  on  account 
of  the  paucity  of  Muslims  in  the  Deccan  and  wanted  to  make 
Daulatabad  a  centre  of  Muslim  culture,  planting  there  a  colony  of 
Muslim  saints,  ‘itlama’  and  nobles;  and  this  view  has  been  shared 
by  others.22 

According  to  the  Tarikh-i-Mubarak  Shahi  there  were  two 
migrations  to  Daulatabad,  one,  of  the  notables,  in  A.D.  1327,  and 
the  other,  of  the  inhabitants  of  Delhi  as  a  punitive  measure,  about 
two  years  later.23  Dr.  M.  Husain  also  holds  that  the  transfer  of 
the  people  to  Deogir  was  effected  in  two  stages,  but  he  holds  that 
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only  the  leading  Muslims,  and  not  “the  common  people — the  masses 
or  the  Hindus” — were  forced  to  migrate  there.  He  further  asserts 
that  “Delhi  was  never  deserted  and,  in  fact,  never  ceased  to  be 
the  capital”.  In  his  opinion  Sultan  Muhammad  never  intended  to 
leave  Delhi,  much  less  to  destroy  it.  What  he  wanted  was  to  have 
two  capitals  for  his  far-flung  empire,  namely,  Delhi  and  Daulatabad.24 
But  this  view  is  not  shared  by  others  and  is  not  supported  even 
by  the  Tdrikh-i-Mubarak  Shdhi  to  which  Dr.  Husain  refers,  for  it 
distinctly  speaks  of  a  forcible  mass  migration  and  evacuation  of 
Delhi  about  A.D.  1329,  which  was  carried  out  so  thoroughly  that 
not  even  the  cry  of  dogs  or  cats  was  heard  in  the  city.24a 

Shortly  after  the  transfer  of  the  capital  the  Sultan  marched 
against  the  impregnable  hill-fort  of  Simhagarh  (then  called 
Kondana),  eight  miles  south  of  Poona.  In  spite  of  the  heroic  re¬ 
sistance  of  its  Koli  chieftain,  the  fort  was  besieged  for  eight  months 
and  practically  starved  into  submission  (A.D.  1327-28). 

This  was  followed  by  the  rebellion  of  Bahram  Aiba,  surnamed 
Kishlu  Khan,  who  was  a  close  friend  of  Ghiyas-ud-din  Tughluq,  and 
highly  respected  by  Muhammad.  As  Kishlu  held  the  fiefs  of  Uch, 
Sind  and  Multan  which  guarded  the  north-western  frontier  of  the 
empire,  his  rebellion  was  a  serious  affair.  Different  causes  of  his 
rebellion  are  given  by  different  authorities.  The  most  probable 
view  seems  to  be  the  refusal  of  the  chief  to  send  his  family  to  the 
newly  established  capital  Daulatabad  and  his  quarrel  with  the  mes¬ 
senger  who  brought  to  him  the  Sultan’s  order  to  this  effect.  Kishlu 
gathered  a  large  army,  but  was  defeated  by  the  Sultan  who  hurried¬ 
ly  advanced  from  the  Deccan  with  a  large  army  (A.D.  1327-28). 
Kishlu  fled,  but  was  captured  and  executed.  His  head  was  hung 
up  at  the  gate  of  the  city  as  a  warning  to  others. 

Troubles  also  broke  out  in  Bengal,  where  Muhammad  Tughluq 
had  introduced  a  new  system  of  administration.2415  He  had  divided 
the  province  into  three  administrative  units,  with  capitals  respec¬ 
tively  at  Lakhnawatl,  Sonar  gaon,  and  Satgaon.  He  appointed  Qadr 
Khan  as  joint  ruler  at  Lakhnawatl  with  the  Sultan  Nasir-ud-din, 
whom  Ghiyas-ud-din  Tughluq  had  left  in  independent  charge  of 
the  province.  Qadr,  though  nominally  subordinate  to  Nasir-ud-din, 
was  the  de  facto  ruler,  directly  responsible  to  the  Sultan  of  Delhi. 
Muhammad  Tughluq  introduced  a  similar  policy  of  check  and 
balance  also  in  eastern  Bengal.  Ghiyas-ud-din  Bahadur  who,  as 
mentioned  above,  was  brought  captive  to  Delhi  by  Ghiyas-ud-din 
Tughluq,  was  released  by  Muhammad  Tughluq  and  was  sent  back  to 
Sonargaon  to  rule  jointly  with  Bahram  Khan.  A  new  governor  was 
appointed  for  Satgaon.  Nasir-ud-din,  whose  power  was  gradually 
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reduced  to  nullity,  accepted  the  position  without  demur.  But  Ghiyas- 
ud-din,  warned  by  the  fate  of  his  brother  Nasir-ud-dln,  rebelled 
after  three  years,  in  728  A.H.  (A.D.  1327-8).  He  was,  however, 
defeated  and  captured  by  Bahrain  Khan,  who  killed  him,  flayed  his 
skin*  and  sent  it  to  Muhammad  Tughluq. 

The  only  exception  to  the  brilliant  military  successes  of  the 
Sultan  is  furnished  by  his  wars  with  the  Rajputs  and  the  invasion 
of  the  Mongols,  and  as  opinions  differ  on  both  these  episodes,  they 
require  a  somewhat  detailed  treatment.  According  to  the  Rajput 
chronicles,  Rana  Hammira  had  taken  advantage  of  the  confusion 
in  the  Delhi  Sultanate  after  the  death  of  ‘Ala-ud-din  Khalji  to  in¬ 
crease  his  power  and  seized  Chitor  in  A.D.  1326.  He  gradually 
established  his  authority  over  the  whole  of  Mewar  and  assumed  the 
title  of  Maharana.  The  Chauhan  ruler  Jaiza,  son  of  Maldev,  who 
was  ruling  Mewar  as  a  feudatory  of  the  Sultan,  fled  to  Muhammad 
Tughluq  at  Delhi.  Thereupon  the  latter  marched  against  the  Maha¬ 
rana,  but  was  defeated  in  a  battle  near  the  village  of  Singoli  and 
was  taken  prisoner  by  the  Maharana.  Three  months  later,  he  was 
released  by  the  Maharana  after  he  ceded  to  him  Ajmer,  Ranthambor, 
Nagaur  and  Sooespur,  paid  50  lakhs  of  rupees,  and  gave  100 
elephants. 

This  circumstantial  narrative  is  not  directly  corroborated  by  any 
other  evidence,  but  according  to  a  Jain  temple  inscription,  dated  A.D. 
1438,  a  Muslim  army  was  defeated  by  Hammira.  That  Mewar 
acknowledged  the  suzerainty  of  Tughluq  Shah  is  proved  by  an 
inscription  in  the  fort  of  Chitor.  So  the  Muslim-Rajput  clash  evi¬ 
dently  took  place  in  the  reign  of  Muhammad.  It  is  also  quite  clear 
from  contemporary  chronicles  that  Muhammad  Tughluq  and  the  later 
Sultans  practically  left  Rajputana  severely  alone,  and  the  various 
Rajput  principalities  recognised  Mewar  as  the  paramount  power  at 
least  in  name.  The  story  of  Hammira’s  success  against  the  Muslims 
cannot,  therefore,  be  regarded  as  altogether  baseless.  We  may 
accept  the  conclusion  of  Ojha  that  not  only  Mewar  but  nearly  the 
whole  of  Rajputana  became  practically  independent  of  Delhi  Sulta¬ 
nate,  but,  as  he  rightly  observes,  the  story  of  the  defeat  and  impri¬ 
sonment  of  Muhammad  Tughluq  cannot  be  regarded  as  true  in  the 
absence  of  corroborative  evidence.  Possibly  the  Muslim  army  was 
led  by  some  general  and  not  the  Sultan  himself.25 

Some  time  about  A.D.  1327,  India  was  invaded  by  the  Mongols 
under  the  Chaghatai  chief  Tarmashirin  (Dharmasri)  of  Transoxiana, 
who  was  a  Buddhist  but  later  converted  to  Islam.  According  to 
Firishta,  Tarmashirin  marched  with  a  huge  army  towards  India 
with  a  view  to  conquering  it,  and  having  subdued  Lamghan,  Multan 
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and  other  regions,  advanced  rapidly  towards  Delhi.  Sultan  Muham¬ 
mad  humiliated  himself  before  him  and  purchased  peace  by  giving 
the  invader  a  huge  quantity  of  wealth.  On  receiving  almost  the 
price  of  the  kingdom,  Tarmashirln  retreated,  after  having  plundered 
Gujarat  and  Sind  and  taking  many  prisoners. 

According  to  other,  and  earlier,  accounts,  the  Sultan  pursued 
the  Mongols,  after  they  had  retreated,  as  far  as  Kalanor  (in  Gujarat 
district,  Punjab),  and  though  no  actual  engagement  is  mentioned, 
Tarmashirln  is  described  as  a  vanquished  enemy.  But  that  the 
Mongols  ravaged  the  territory  almost  up  to  the  gates  of  Delhi,  if 
not  further  to  the  east,  and  Muhammad  could  not  oppose  their  ad¬ 
vance,  seems  to  be  the  general  view.  This  is  clearly  stated  in  the 
Tar  l  k  h-i-Mub  dr  a  k  Shahi26  and,  curiously  enough,  is  fully  supported 
by  a  passage  in  the  autobiography  of  Timur.  We  learn  from  this 
work  that  “Tarmashirln  with  a  host  beyond  all  number  and  com¬ 
pute  had  assailed  Meerut”.27  According  to  the  Tarlkh-i-Mubarak 
Shahi,  Muhammad  Tughluq  encamped  in  his  capital  and  did  not 
come  out  until  the  Mongols  had  turned  back  of  their  own  accord 
after  the  devastation  of  the  country.28 

Dr.  Ishwari  Prasad  accepts  Firishta’s  account  as  more  probable 
than  others,29  but  some  modern  historians  do  not  accept  this  view. 
Sir  Wolseley  Haig  accepts  the  story  of  the  invasion,  but  rejects  the 
account  of  the  Sultan’s  surrender  and  his  attempt  to  bribe  the 
invader.30  Dr.  M.  Husain  puts  an  entirely  different  construction 
on  the  whole  episode.  According  to  him  Tarmashirln  came  to  India 
as  a  refugee,  because  of  the  defeat  he  had  suffered  in  A.D.  1326  at 
the  hands  of  Amir  Choban  near  Ghazni.  He  fled  with  a  large  part 
of  his  army  into  the  Punjab  and  came  through  Multan  to  Delhi. 
The  Sultan  gave  him  5,000  dinars  by  way  of  help,  and  he  retired.31 
This  extremely  speculative  view  is  unsupported  by  any  reliable  testi¬ 
mony  and  opposed  to  almost  all  the  evidence  that  we  possess. 

The  most  remarkable  experiment  of  the  Sultan  which  took 
place  shortly  after  this  was  the  issue  of  his  fictitious  currency  (A.D. 
1329-30).  It  is  probable  that  he  borrowed  this  idea  from  the  paper 
currency  prevalent  in  China  and  Persia.  He  issued  brass  or  copper 
tokens32  and  also  a  decree  to  the  effect  that  they  should  pass  current 
for  the  silver  tanka  of  140  grains.  There  is  no  unanimity  of  opinion 
about  the  object  or  the  wisdom  of  this  policy.  The  contemporary 
historian  Baram  remarks  that  the  Sultan’s  bounty  and  munificence 
had  caused  a  great  deficiency  in  the  treasury  and  he  wanted  large 
amount  of  money  for  his  ambitious  plan  to  conquer  the  whole  world. 
So  he  introduced  his  copper  money.  Many  later  chroniclers  hold 
the  same  view,  and  the  policy  has  been  severely  condemned.  But 
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some  modern  writers  are  of  opinion  that  the  token  currency  was 
introduced  not  to  refill  the  empty  coffers  but  to  remove  the  diffi¬ 
culty  caused  by  the  shortage  in  the  world’s  supply  of  silver  and  the 
consequent  scarcity  of  the  silver  currency.  They  believe  that  the 
Sultan’s  treasury  was  still  quite  rich,  as  is  proved  by  Baranl’s  own 
statement  that  the  token  coins  were  later  exchanged  at  their  face 
value. 

As  regards  the  wisdom  of  the  measure,  Mr.  Thomas  held  that 
the  measure  cannot  be  regarded  as  unjust,  and  Dr.  M.  Husain 
regards  the  scheme  as  “on  the  whole  quite  good  and  statesmanlike”; 
but  others  hold  less  favourable  view.33  There  is  however,  unani¬ 
mity  of  opinion  that  the  result  of  the  introduction  of  token  coins 
was  most  disastrous  and  that  it  was  mainly  due  to  the  way  in 
which  the  plan  was  executed.  It  should  be  noted  that  the  ordinary 
gold  and  silver  coins  were  also  legal  tender  along  with  the  token 
coins.  The  result  was  that  the  people  paid  their  revenues  in  the 
token  currency,  and  the  foreign  merchants  paid  for  their  expenses 
in  the  token  currency,  but  refused  to  take  them  in  payment  for 
their  goods.  The  evil  results  of  this  were  increased  hundred  times 
by  the  fact  that  there  was  no  special  machinery  to  mark  the  dif¬ 
ference  of  the  fabric  of  the  royal  mint  and  the  handiwork  of  the 
moderately  skilled  artisans.  Unlike  the  precautions  taken  to  pre¬ 
vent  imitation  of  the  Chinese  paper  notes,  there  was  practically  no 
check  on  the  unauthorized  issue  of  the  copper  token  and  no  limit 
to  the  power  of  production  of  the  masses  at  large.  The  result  of 
all  this  was  almost  the  wholesale  counterfeiting  of  the  token  coins, 
and  Barani  refers  to  it  in  his  cryptic  remark  that  the  house  of  every 
Hindu  was  turned  into  a  mint  and  every  goldsmith  struck  copper 
coins  in  his  workshop.  Although  the  token  coins  were  not  current 
for  more  than  three  or  four  years,  there  was  a  very  heavy  loss  to 
the  treasury.  But  it  must  be  said  to  the  credit  of  the  Sultan  that 
he  gave  the  public  gold  (and  possibly  also  silver)  coins  in  ex¬ 
change  for  the  token  copper  coins.  It  is  pointed  out  by  contemporary 
chroniclers  that  mountains  of  these  copper  coins  arose  at  the 
different  treasuries  of  the  government  and  lay  there  for  years;  the 
remains  of  them  were  to  be  seen  even  a  century  later. 

Shortly  after  the  invasion  of  Tarmashirm,  the  Sultan  formed  the 
ambitious  design  of  conquering  Transoxiana,  Khurasan  and  Iraq. 
With  this  object  in  view  he  began  to  raise  a  new  army.  Barani 
says  that  3,70,000  troops  were  collected  and  paid  for  one  year,  but 
then  the  king  disbanded  them.  According  to  Barani,  this  was  one 
of  the  measures  which  diminished  his  treasury  and  brought  distress 
upon  his  kingdom.  Many  have  condemned  the  action  of  the  Sultan 
and  even  denounced  the  project  as  a  mad  one.  Some  modern  histo- 
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rians,  however,  have  taken  a  more  lenient  view.  They  are  of  the 
opinion  that  considering  the  power  and  prestige  of  the  Sultan  there 
was  nothing  inherently  absurd  in  his  plan  of  conquering  neighbour¬ 
ing  countries,  particularly  as  the  distracted  political  condition  of 
Khurasan  at  that  time  appeared  to  be  favourable  to  such  an  enter¬ 
prise.34  But  even  admitting  this  point  of  view,  one  might  wonder 
what  good  could  be  expected  from  such  an  expedition.  While  there 
was  no  reasonable  prospect  of  permanently  holding  the  distant  land, 
there  was  the  great  risk  that  the  army  of  invasion  might  suffer 
terrible  loss  in  the  steppe  that  separates  India  from  that  region.35 
It  is  also  admitted  on  all  hands  that  at  a  time  when  the  kingdom 
was  suffering  from  the  effects  of  the  transfer  of  capital,  token  cur¬ 
rency,  and  rebellions,  it  was  highly  impolitic  to  undertake  such  an 
expedition.  Besides,  as  events  proved,  the  Sultan  had  very  little 
knowledge  about  the  real  state  of  affairs  in  Khurasan. 

Although  the  Sultan  abandoned  the  idea  of  conquering  Khura¬ 
san,  he  did  not  give  up  altogether  the  idea  of  foreign  conquests. 
A  few  years  later,  he  conquered  Nagarkot  (A.D.  1337)  in  the  Kangra 
district.  Next  he  undertook  an  expedition  in  the  Himalayan  region, 
the  object  of  which  has  been  held  by  many,  on  the  authority  of 
Firishta,  to  be  the  conquest  of  China.  But  this  view  is  not  confirm¬ 
ed  by  any  contemporary  or  any  other  later  reliable  authorities,  and 
we  must  reject  it.  Both  Baranl  and  Ibn  Batutah  state  that  the 
expedition  was  aimed  against  Qurachal  mountain,  which  lies  bet¬ 
ween  India  and  China,  and  there  is  no  doubt  that  this  view  is  the 
correct  one.  The  name  of  the  State  is  written  in  various  ways  such 
as  Qurachal,  Qarajal  and  Farajal.  Some  later  writers  write  it  as 
Himachal.  It  has  been  suggested  that  the  name  Himachal  and  also 
the  other  names  are  derived  from  the  Himalaya  (mountains).  Others 
hold  that  the  name  Qarachil  is  derived  from  Kumachal  or  Kurma- 
chal  which  is  the  name  of  Kumaon.  But,  whatever  may  be  the 
correct  form  of  the  name,  or  its  derivation,  there  is  no  doubt  that 
the  State  was  situated  at  the  foot  of  the  Himalayas,  most  probably 
in  the  region  now  comprised  in  the  Kumaon  Division,  and  extended 
up  to  the  Terai.36 

As  regards  the  objects  of  the  expedition,  also,  the  authorities 
differ  considerably.  According  to  Baranl,  it  was  a  preliminary  step 
to  the  conquest  of  Khurasan  and  Transoxiana,  but  this  view  may 
be  rejected,  as  Kumaon  does  not  lie  on  the  way  from  India  to  those 
regions.  The  most  probable  reason  seems  to  be  that  the  Sultan 
wanted  to  extend  the  suzerainty  of  Delhi  over  the  hill  chiefs  who 
gave  him  troubles  and  with  whom  Indian  rebels,  when  defeated, 
found  shelter.  As  a  matter  of  fact,  the  expedition  to  Qarachal  may 
be  regarded  as  due  to  the  same  policy  which  led  the  Sultan  to 


73 


THE  DELHI  SULTANATE 


invade  Nagarkot,  namely,  the  security  of  the  northern  frontier.  But 
whatever  may  be  the  object  or  ultimate  destination,  the  expedition 
proved  to  be  one  of  the  greatest  calamities. 

According  to  all  accounts,  the  Sultan  sent  a  large  army  for  the 
expedition.  Ibn  Batutah  says  that  it  consisted  of  “a  hundred  thou¬ 
sand  horsemen  besides  a  large  number  of  infantry”.  It  seems  that 
the  expedition  passed  through  the  Moradabad  district.  The  royal 
troops  captured  the  city  of  Jidya,  which  lay  at  the  foot  of  the  moun¬ 
tain,  along  with  the  adjacent  territories,  and  burnt  the  country. 
The  people  here,  all  Hindus,  left  their  hearth  and  home  and  took 
refuge  in  the  mountain  heights.  There  was  only  one  road  leading 
up  to  the  hill-top  and  only  a  single  horseman  could  pass  through  it. 
The  royal  troops  climbed  by  this  way  and  captured  the  city  of 
Warangal.  They  wrote  about  their  victory  to  the  Sultan  who  or¬ 
dered  them  to  remain  there.37  But  when  the  rains  set  in,  a  disease 
broke  out  in  the  army.  Accordingly,  with  the  permission  of  the 
Sultan,  the  troops  began  to  descend,  but  the  people  took  their  stand 
in  the  gorges  and  occupied  the  pass  before  them.  Then  they  threw 
down  pieces  of  huge  trees  which  killed  a  large  number  of  the 
Sultan’s  army.  Those  who  survived  were  captured  and  the  people 
plundered  the  wealth,  horses  and  the  arms  of  the  royal  army.  Only 
three  officers  of  this  army  escaped,  and  the  rest  perished.  This  is 
the  account  left  by  Ibn  Batutah,38  and  it  is  substantially  corrobo¬ 
rated  by  other  writers.  The  consequences  of  this  ill-judged  military 
expedition  proved  highly  disastrous,  and  so  seriously  affected  the 
military  strength  of  the  Sultan  that  he  could  never  again  collect  a 
large  force  against  his  enemies.  But,  on  the  other  hand,  as  the 
hill  people  could  not  cultivate  the  low  lands  at  the  foot  of  the  hill 
without  acknowledging  the  authority  of  the  Sultan  of  Delhi,  a 
peace  was  concluded  with  the  mountain  chief  who  agreed  to  pay 
tribute.  Thus  though  the  object  of  the  expedition  was  partially 
fulfilled,  it  may  be  easily  concluded  that  the  military  disaster  was 
one  of  the  primary  causes  of  the  revolts  and  disturbances  that  oc¬ 
curred  almost  throughout  the  empire.  For,  while  the  military  re¬ 
sources  of  the  empire  were  being  exhausted  in  the  expeditions 
against  Nagarkot  and  Qarachal,  the  disintegration  of  the  mighty 
empire  had  already  begun  in  the  south. 

Sayyid  Ahsan  Shah,  the  kotwal  of  Ma‘bar,  the  southernmost 
province  of  the  empire  with  its  headquarters  in  Madura,  declared 
independence  in  A.D.  1334-5.  According  to  Barani,39  “the  army 
sent  from  Delhi  to  recover  Ma‘bar  remained  there.”  This  evidently 
means  that  it  was  won  over  by  Ahsan  Shah.  The  Sultan  then  per¬ 
sonally  advanced  against  him  via  Daulatabad  and  Warangal.  At 
the  former  place  he  levied  heavy  taxes  and  his  oppressive  exactions 
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drove  many  persons  to  kill  themselves.  There  was  a  cholera  epi¬ 
demic  at  Warangal,  and  the  Sultan  himelf  was  attacked.  In  the 
meantime  famine  broke  out  in  Delhi  and  Malwa,  and  there  were 
rebellions  in  Lahore.  So  the  Sultan  gave  up  the  campaign  and  re¬ 
turned  to  Delhi.  Ma‘bar  became  independent  and  Ahsan  Shah 
founded  the  Madura  Sultanate. 

But  far  more  serious  was  the  rising  of  the  Hindus  in  Telingana, 
Andhra  and  the  territory  to  the  south  of  the  Krishna-Tungabhadra. 
Though  the  exact  details  are  lacking,  it  appears  that  the  organization 
of  a  sort  of  Hindu  confederacy  was  attempted  in  the  south  in  order 
to  free  the  country  from  the  yoke  of  the  Muslims.  This  is  quite 
natural  and  easily  intelligible,  for  the  first  Muslim  inroad  into  this 
region,  which  was  more  of  the  nature  of  a  raid  than  of  a  conquest, 
took  place  during  the  reign  of  ‘Ala-ud-dln  Khalji,  barely  a  quarter 
of  a  century  ago,  and  the  destruction  of  the  Kakatlya  kingdom  and 
the  firm  establishment  of  Muslim  rule  in  the  Deccan  and  South  India 
were  only  a  recent  event  barely  five  years  old.  The  Muslim 
chronicles  either  ignore  this  movement  among  the  Hindus  or  merely 
view  it  as  one  more  rebellion  against  the  Sultan.  In  any  case 
their  reference  to  it  is  brief  and  casual.  This  shows  how  much  we 
are  liable  to  misread  or  misinterpret  Indian  history  so  long  as  we 
have  to  derive  our  information  from  Muslim  chronicles  alone. 

Though  the  ruling  houses  and  many  noble  families  in  the 
Deccan  perished  on  account  of  the  Muslim  raids,  some  of  the  chief¬ 
tains  who  survived  the  catastrophe  joined  hands  with  the  object  of 
freeing  their  country  from  the  Muslim  yoke.  According  to  con¬ 
temporary  Hindu  records,  Prolaya  Nay  aka  drew  his  sword  against  the 
Musulmans  to  re-establish  the  Hindu  dharma,  to  restore  the  worship 
of  the  gods,  and  to  protect  the  Brahmana  and  the  cow.  Prolaya  pro¬ 
bably  hailed  from  Musunuru  in  Paka-nadu  in  the  southern  Andhra 
country.  He  was  supported  by  two  other  leaders,  namely,  Prolaya 
Verna,  the  founder  of  the  Reddi  kingdom  of  Addanki  and  Kondavldu, 
and  Bhaktiraja,  the  Telugu  Choda  Prince  of  Eruva.  People  from 
all  parts  joined  their  standard,  and  under  their  inspiring  leader¬ 
ship  defeated  the  Muslims  in  a  series  of  battles.  As  a  result  of 
these  victories  Prolaya  Nayaka  drove  the  Muslim  garrison  from  the 
coastal  districts  of  Andhra  and  established  himself  at  Ekapalli  in 
the  Bhadrachalam  taluk  in  the  East  Godavari  district. 

Prolaya  died  between  A.D.  1330  and  1335  and  was  succeeded 
by  his  nephew  (brother’s  son),  Kapaya  Nayaka,  the  Kanaya  or 
Krishna  Nayak  of  the  Muslim  historians.  The  successful  rebellion 
of  Ma‘bar  at  this  time  served  both  as  an  inspiration  and  opportunity 
to  him.  As  already  mentioned  above,  Muhammad  Tughluq,  advanc- 
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ed  up  to  Warangal  in  course  of  his  campaign  against  the  rebellious 
governor  of  Ma‘bar.  He  must  have  been  aware  of  the  Hindu  re- 
surgence  in  this  region  and  made  a  new  arrangement  for  the  adminis¬ 
tration  of  Tiling  or  Telingana.  He  divided  it  into  two  parts  and 
placed  the  eastern  division,  with  its  capital  at  Warangal,  under  Malik 
Maqbul,  a  general  of  the  old  Kakatiya  kingdom,  called  Nagaya 
Gauna,  who  had  embraced  Islam.  As  we  shall  see,  he  followed 
with  success  a  similar  policy  in  similar  circumstances  at  Kampili, 
and  no  doubt  hoped  that  a  native  of  the  locality,  once  holding  a  high 
office  there,  would  be  in  a  position  to  exercise  great  influence  over 
the  people.  But  the  anticipated  result  did  not  follow  in  Telingana. 

Kapaya  Nayaka  was  a  shrewd  statesman  and  could  easily  read 
the  signs  of  the  time.  He  was  the  leader  of  a  confederacy  of  seventy- 
five  chiefs,  and  in  order  to  hasten  the  impending  ruin  of  the  Sultanate, 
he  tried  to  organize  a  league  of  all  the  Hindu  chiefs  of  the  South. 
With  this  object  in  view  he  visited  Vlra  Ballala  III,  the  powerful 
Hoysala  king  and  the  only  independent  Hindu  ruler  in  the  south. 
Ballala  readily  lent  his  support  to  the  sacred  cause.  It  was  agreed 
that  he  should  fortify  a  strategic  place  on  the  northern  frontier  of 
his  kingdom  and  also  send  a  body  of  troops  to  the  help  of  Kapaya. 
The  plan  was  eminently  successful.  Kapaya  Nayaka,  accompanied 
by  the  Hoysala  troops,  invaded  Tiling  and  stirred  up  a  Hindu  rebel¬ 
lion.  In  the  face  of  this  national  revolt,  backed  up  by  a  regular 
army,  Malik  Maqbul  found  himself  unable  to  protect  Warangal. 
He  fled  from  the  province  and  the  Andhra  country  was  thus  lost  to 
the  Sultan.  Ballala  III  and  Kapaya  next  invaded  the  northern 
districts  of  Ma‘bar,  or  the  recently  founded  Sultanate  of  Madura. 
They  expelled  the  Muslim  from  Tondaimandalam  and  handed  it 
over  to  Venrumankondan  Sambuvaraya  who  established  himself  at 
Kanchi. 

A  similar  national  movement  of  the  Hindus  had  also  been 
working  in  the  region  along  the  Krishna  under  the  leadership  of 
Chaiukya  Somadeva,  the  progenitor  of  the  Aravidu  family.  He 
belonged  to  the  Kurnool  district  and  was  probably  supported  by 
Prolaya  Verna  and  other  leaders  of  the  similar  movement  on  the 
eastern  coast;  indeed  both  may  be  regarded  as  part  of  one  and  the 
same  movement.  Somadeva  is  said  to  have  captured  a  number  of 
forts  and  won  many  battles.  But  his  greatest  achievement  was  his 
victory  over  Malik  Muhammad  who  was  appointed  governor  of 
Kampili  after  it  was  conquered  by  Muhammad  Tughluq  only  a  few 
years  before,  as  noted  above  in  connection  with  the  rebellion  of 
Gurshasp.  That  the  victory  over  the  governor  of  Kampili  was  the 
result  of  a  national  uprising  of  the  Hindus  is  supported  by  the  testi¬ 
mony  of  Nuniz.  According  to  this  Portuguese  chronicler  the  people 
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of  .Kampill,  who  rose  in  rebellion  against  the  Muslim  governor, 
withheld  the  payment  of  taxes,  surrounded  him  in  his  headquarters, 
and  allowed  no  provisions  to  reach  him. 

But  here  Muhammad  Tughluq  tried  with  success  the  method 
which  failed  him  at  Warangal.  He  appointed  Harihara  and  Bukka 
who,  as  mentioned  above,  were  taken  prisoners  from  Kampill  and 
forced  to  embrace  Islam,  as  governor  and  deputy-governor  of  Kam- 
pili,  and  sent  them  with  an  army  to  restore  order.  They  were 
opposed  by  Ballaia  III  who  probably  came  to  the  support  of  Somes- 
vara.  At  first  Harihara  and  Bukka  were  defeated,  and  perhaps 
they  wandered  about  the  country  as  refugees.  It  was  during  this 
period  that  they  secured  the  help  of  the  sage  Vidyaranya,  and 
thanks  to  his  advice,  ultimately  succeeded  in  establishing  them¬ 
selves  at  Anegundi  on  the  northern  bank  of  the  Tungabhadra. 

The  movement  initiated  by  Somadeva  with  the  support  of  Vira 
Ballaia  III  failed  for  the  time  being,  but  the  resounding  success  of 
the  Hindus  under  Kapaya  Nayaka  in  the  coastal  region,  mentioned 
above,  gave  fresh  impetus  to  the  people  of  Kampill.  What  is  more 
important,  even  the  Muslim  governor  of  Kampill  fell  under  the 
influence  of  the  Hindu  nationalist  movement.  Harihara  and  Bukka, 
under  the  inspiration  of  Vidyaranya,  renounced  Islam,  took  the 
lead  of  the  new  movement,  and  founded  the  kingdom  of  Vijaya- 
nagara  in  A.D.  1336  as  will  be  related  later.40 

As  noted  above,  Muhammad  Tughluq  had  succeeded,  by  A.D. 
1328,  in  establishing  his  authority  almost  up  to  the  southern  ex¬ 
tremity  of  Indian  Peninsula.  But  in  less  than  ten  years  he  lost  the 
entire  region  to  the  south  of  the  Krishna-Tungabhadra  line,  and 
even  a  part  of  Telingana  and  the  coastal  districts  of  Andhra.  It 
marked  the  disintegration  of  the  empire  in  a  manner  which  no  one 
could  fail  to  notice.  This  was  further  signalized  by  the  series  of 
rebellions  that  took  place  about  this  time,  in  Lahore,  Daulatabad, 
Sarsuti  and  Hansi.  These  were  all  put  down,  but  as  a  result  of  the 
rebellion  of  Fakhr-ud-dln  in  Bengal,  to  which  detailed  reference 
will  be  made  later,  that  province  was  lost  to  the  Delhi  Sultanate. 
Thus  big  cracks  appeared  in  the  mighty  fabric  of  the  Delhi  Sultan¬ 
ate,  and  it  was  no  longer  a  question  of  whether  but  when  that  great 
structure  would  fall. 

When  the  Sultan  returned  from  Warangal  to  Delhi  famine  was 
raging  in  Delhi  and  its  neighbourhood  in  a  severe  form,  and  men 
and  cattle  died  in  thousands.  Even  the  Sultan  felt  it  necessary  to 
remove  his  family  and  court  from  Delhi  to  a  newly  founded  town 
called  Saragdwari  (gate  of  heaven)  on  the  Ganga  near  modern 
Shamsabad.  But  he  had  to  deal  with  several  rebellions,  namely, 
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those  of  Nizam  Main  at  Kara,  Nusrat  Khan  at  Bidar,  ‘All  Shah  at 
Gulburga,  and  ‘Ain-ul-Mulk  in  Awadh,  which  were  all  put  down.40a 

The  Sultan  personally  marched  against  Shahu  Afghan  who  had 
killed  the  governor  of  Multan  and  seized  the  city.  The  rebel  fled, 
but  on  his  return  to  Delhi  the  Sultan  found  the  distress  in  the  Doab 
unbearable.  As  the  contemporary  authorities  tersely  put  it,  “man 
was  devouring  man”.  The  Sultan  tried  to  alleviate  the  sufferings, 
but  with  no  success.  He  was  soon  faced  with  popular  outbreaks  in 
Sannam,  Samana,  Kaithal,  and  Kuhran.  The  Jat  and  Rajput  tribes 
in  this  region  in  east  Punjab  formed  mandals  (strong-holds),  with¬ 
held  the  tribute,  and  created  disturbances.  The  situation  was  pro¬ 
bably  similar  to  that  in  the  Doab.41  The  Sultan  sternly  repressed 
the  rebellions  and  took  their  ringleaders  to  Delhi.  Barani  says  that 
many  of  them  became  Musulmans,  which  probably  means  that  they 
were  forced  to  embrace  Islam. 

But  these  revolts  were  not  the  only  causes  which  distracted  the 
mind  of  the  Sultan.  He  found  to  his  dismay  that  his  authority  was 
defied  even  by  Muslim  divines, — the  ‘ulama’,  qdzts  etc.  Muhammad 
Tughluq  put  many  of  them  ruthlessly  to  death.  But  such  acts  of 
cruelty  shocked  the  rank  and  file  of  the  Muslims  and  further  estrang¬ 
ed  them  from  the  Sultan.  He  not  unnaturally  connected  the  rebel¬ 
lions  with  this  feeling  and  decided  to  reinforce  his  authority  by 
seeking  recognition  from  the  ‘Abbasid  Caliph  in  Egypt.  Baram’s 
account  may  be  summed  up  as  follows: — 

It  occurred  to  the  mind  of  the  Sultan  that  no  king  could 
exercise  regal  power  without  confirmation  by  the  Khalifa.  So  he 
sent  despatches  to  Egypt  while  he  was  at  Saragdwari.  On  return¬ 
ing  to  Delhi  he  had  his  own  name  and  style  removed  from  his  coins 
and  that  of  the  Khalifa  substituted.  In  the  year  744  A.H.  (A.D. 
1343-4)  an  envoy  from  Egypt  brought  to  the  Sultan  honours  and  a 
robe  from  the  Khalifa.  The  Sultan  with  all  his  nobles  went  forth 
to  meet  him  and  walked  before  him  barefoot  for  some  distance. 
From  that  date  it  was  ordered  that  in  mentioning  the  name  of  the 
king  in  the  khutba  they  should  be  declared  to  have  reigned  under 
the  authority  and  confirmation  of  the  ‘Abbasid  Khalifa.42 

The  motive  attributed  to  Muhammad  Tughluq  by  Barani  may 
be  correct,  but  there  may  be  some  truth  in  the  view  held  by  other 
early  writers  that  the  Sultan  hoped  that  his  receiving  the  patent 
from  the  Caliph  would  strike  fear  into  the  hearts  of  his  enemies. 
But  such  anticipations  were  not  fulfilled.43 

The  Sultan  now  turned  to  a  new  device  to  pacify  the  country. 
He  introduced  new  economic  and  administrative  measures  which 
aimed  at  lessening  the  burden  of  taxes,  development  of  agriculture, 
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increased  supervision  of  the  administration  of  justice,  and  other 
laudable  objects.44  But  though  the  plan  was  good,  the  method  of 
execution  rendered  it  ineffective.  In  order  to  ensure  efficient  work¬ 
ing  of  the  new  policy  he  dismissed  the  old  officials  and  replaced  them 
by  new  employees  of  humble  birth.  Barani  calls  them  all  upstarts 
and  stigmatizes  them  as  barber,  cook,  gardener,  weaver,  drunkards, 
rogues  etc. 

The  removal  of  a  veteran  official  like  Qutlugh  Khan,  Governor 
of  Daulatabad,  caused  dismay  and  disgust  among  the  people,  and 
many  of  them  broke  into  rebellion.45  The  appointment  of  ‘Aziz 
Himar46  as  governor  of  Malwa  was  another  fatal  step.  Barani  tells 
us  that  while  investing  the  base-born  ‘Aziz  with  this  office  the  Sultan 
warned  him  against  the  amlran-i-sadah  (centurions).47  Most  of  them 
were  turbulent,  selfish  and  unscrupulous,  and  always  ready  to  create 
chaos  as  friends  of  rebels  and  promoters  of  mischief.  The  Sultan 
told  ‘Aziz  that  if  he  came  to  know  that  any  of  the  centurions  of 
Dhar  was  rebellious  he  must  try  to  get  rid  of  him  in  the  best  way 
he  could.  ‘Aziz  carried  out  the  instructions  of  his  master  to  the 
letter.  Shortly  after  his  arrival  at  Dhar  he  beheaded  eighty  centu¬ 
rions  in  front  of  his  palace  on  a  got-up  charge  of  rebellion.  Accord¬ 
ing  to  Barani,  the  Sultan  honoured  ‘Aziz  for  the  horrid  massacre; 

i» 

but  “this  slaughter  of  the  foreign  amirs  of  Dhar  on  the  mere 
ground  of  their  being  foreigners  caused  those  of  Deogir  and 
Gujarat  and  every  other  place  to  unite  and  to  break  out  into 
insurrection”.48 

Indeed  this  was  the  beginning  of  the  end.  In  A.D.  1345  the 
centurions  of  Gujarat  revolted,  and  the  Sultan  proceeded  against 
them  via  Patan  and  Mt.  Abu.  After  a  severe  contest  resulting  in 
heavy  casualties  the  rebels  fled  towards  Daulatabad.  The  Naib 
Wazir  pursued  and  dispersed  them,  but  treacherously  killed  a  large 
number  of  amirs  of  Broach  under  instruction  of  the  Sultan. 

The  Sultan  encamped  at  Broach  and  sent  orders  to  Deogir  to 
send  fifteen  hundred  horsemen  with  the  most  noted  of  the  “foreign 
amirs99.  These  amirs  accordingly  started  for  Broach,  but  had  not 
proceeded  far  when  they  suspected  treachery  and  revolted.  They 
returned,  killed  the  officials,  captured  the  treasury,  and  proclaimed 
one  of  them,  Makh  Afghan  as  king.  They  were  joined  by  the 
centurions  of  Dabhoi  and  Baroda  and  established  their  authority 
over  a  large  part  of  Maharashtra. 

The  Sultan  marched  with  a  large  army  to  Daulatabad  and 
defeated  the  rebels  who  took  to  flight.  He  then  besieged  the  fort 
of  Daulatabad  where  Makh  Afghan  had  shut  himself  up.  But  as 
there  was  a  fresh  rebellion  in  Gujarat  led  by  Taghi,  the  Sultan  left 
Daulatabad  to  punish  him.  He  spent  the  remaining  days  of  his 
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life  in  vainly  trying  to  suppress  the  rebellion  of  TaghI,  and  could 
not  return  to  the  Deccan.  As  a  result  of  this,  rebellion  in  the 
Deccan  could  not  be  checked  and  led  to  the  foundation  of  an  in¬ 
dependent  kingdom  in  the  Deccan  known  as  the  Bahmanl  kingdom 
whose  history  will  be  treated  in  detail  in  another  chapter. 

TaghI,  supported  by  the  muqaddams  and  the  centurions  of 
Gujarat,  slew  the  governor  and  deputy-governor  of  Gujarat,  plun¬ 
dered  Cambay,  and  besieged  the  fort  of  Broach.  It  appears  that 
TaghI  had  the  sympathy  and  support  of  the  people,  both  Hindu  and 
Muslim,  and  his  revolt  was  really  a  general  outbreak  of  the  people. 
When  the  Sultan  arrived  at  Broach,  TaghI  avoided  an  open  fight, 
and  by  brilliant  guerilla  tactics  moved  to  Cambay,  Aswal,  and  Patan. 
But  being  overtaken  at  Takalpur,  and  defeated  by  the  Sultan  after 
a  severe  engagement,  he  went  to  Tattah  and  sought  shelter  with  the 
Sumras  of  Sind  who  had  also  broken  out  into  rebellion. 

The  Sultan  spent  some  time  in  Gujarat,  cleared  it  of  rebels,  and 
re-established  peace  and  order.  He  then  proceeded  towards  Tattah 
in  pursuit  of  TaghI.  He  planned  to  attack  the  town  by  land  and 
sea  and  crossed  the  Sindhu  with  his  whole  army,  which  was 
strengthened  by  four  or  five  thousand  Mongol  horse  sent  by  the 
chief  of  Ferghana.  But  on  the  way  he  contracted  fever,  and  while 
the  army  was  within  a  short  distance  of  Tattah,  he  died  on  March 
20,  1351. 

Thus  ended  the  career  of  one  of  the  most  remarkable  personali¬ 
ties  that  ever  sat  on  the  throne  of  Delhi.  He  had  extended  the 
Delhi  Empire  to  its  farthest  limits,  but  before  his  death  he  lost 
everything  to  the  south  of  the  Vindhya.  Like  the  waves  in  the  sea 
the  empire  reached  the  highest  point  only  to  break  down.  But 
though  from  this  point  of  view  the  reign  of  Muhammad  bin  Tughluq 
cannot  claim  great  success,  his  unique  personality  and  abnormal 
temperament  invest  it  with  great  importance. 

No  ruler  in  medieval  India  has  evoked  so  much  discussion 
concerning  his  policy  and  character  as  Muhammad  Tughluq.  Muslim 
chroniclers,  without  exception,  describe  him  as  a  blood-thirsty 
tyrant  and  severely  condemn  his  various  measures.  It  has  also  been 
held  by  many  modern  historians,  that  he  was  a  blood-thirsty  tyrant 
almost  verging  on  insanity,  whose  policy  ruined  the  Sultanate  of 
Delhi.  In  recent  times,  however,  some  reputed  historians  have 
challenged  this  almost  universal  belief  of  both  scholars  and  laymen 
and  sought  to  exonerate  his  character.  The  truth,  as  usual,  perhaps 
lies  midway  between  the  two  extremes,  and  Muhammad  Tughluq’s 
character  was  probably  a  mixture  of  opposites.  It  must  be  admitted 
that  he  had  many  good  qualities  of  head  and  heart,  while  his  cruel- 


80 


MUHAMMAD  BIN  TUGHLUQ 


ties  were  shocking  and  horrid,  and  he  showed  a  capricious  temper 
and  a  sad  lack  of  judgment  and  common  sense  on  many  occasions. 
We  may,  therefore,  begin  by  a  general  description  of  both  the  good 
and  bad  qualities  of  Muhammad  Tughluq. 

Muhammad  Tughluq  possessed  in  a  remarkable  degree  some 
traits  of  character  which  distinguish  a  good  king.  He  was  active, 
energetic  and  hard-working,  and  unwearied  in  his  efforts  to  super¬ 
vise  the  affairs  of  the  State.  He  was  a  good  general  and  often 
acquitted  himself  well  in  military  campaigns. 

The  Sultan  had  a  very  high  moral  character  and  was  immune 
from  most  of  the  moral  lapses  which  characterized  the  rulers  of  the 
middle  age.  He  abstained  from  drinking  and  was  very  strict  in  his 
relation  with  women.  He  forbade  the  use  of  intoxicating  liquor 
among  his  subjects  and  on  several  occasions  issued  orders  that  no 
woman  should  be  permitted  to  remain  in  the  military  camp.  But 
he  was  not  a  puritan  like  Aurangzeb  and  had  no  scruple  to  witness 
the  performance  of  musicians  and  dancing  girls. 

The  lavish  generosity  of  the  Sultan  has  been  described  by 
both  contemporary  and  later  writers.  Even  Barani,  who  is  the  fore¬ 
most  in  casting  aspersions  on  the  character  of  the  Sultan,  refers  to 
his  liberal  gifts  and  acts  of  hospitality.  It  is  difficult  to  enumerate 
all  the  instances  in  which  he  made  gifts  on  a  lavish  scale  both  to 
the  nobles  as  well  as  to  the  learned  and  pious  men  who  came  from 
foreign  countries.  He  discouraged  begging  and  made  provisions 
for  the  up-keep  of  poor,  and  forty  thousand  beggars  were  fed  every 
day  at  the  public  kitchen. 

Although  he  is  accused  of  killing  his  father,  it  seems  that  he 
tried  to  make  amends  for  it  by  causing  his  father’s  name  to  be  in¬ 
scribed  on  the  coins  immediately  after  his  accession.  In  any  case, 
there  is  unanimity  of  opinion  that  he  paid  the  highest  respect  and 
obedience  to  his  mother  and  treated  her  most  honourably  through¬ 
out  her  life.  The  Sultan  had  also  great  respect  for  the  elders,  and 
always  enjoyed  the  society  of  learned  men. 

The  Sultan  was  one  of  the  most  learned  and  accomplished  men 
of  his  age.  He  was  a  patron  of  learning  and  his  liberality  attract¬ 
ed  to  Delhi  some  of  the  most  learned  men  of  India.  He  possessed 
a  wonderful  memory  which  enabled  him  to  store  a  vast  amount  of 
knowledge  on  different  subjects,  particularly  history.  His  intellec¬ 
tual  attainments  were  very  great  and  he  possessed  high  scholar¬ 
ship  in  logic,  astronomy,  philosophy,  mathematics  and  the  physical 
sciences.  He  was  not  only  well  read  in  literary  works  but  was 
himself  a  poet  of  no  mean  order.  His  letters,  both  in  Arabic  and 
Persian,  were  marked  by  a  high  degree  of  elegance,  good  taste,  and 
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good  sense.  His  powers  of  conversation  were  also  very  great  and, 
in  debate,  he  could  hold  his  own  against  the  most  eminent  scientists 
and  other  people.  He  was  also  a  great  calligraphist.  Above  all,  he 
acquired  a  good  knowledge  of  medical  science,  and  it  is  said  that 
it  was  his  favourite  pastime  to  sit  by  the  side  of  the  patients,  afflict¬ 
ed  with  any  remarkable  disease,  in  order  to  hold  discussions  with 
the  physicians  about  proper  diagnosis  and  suitable  remedies  for 
them.  He  established  hospitals  for  the  sick  and  alms-houses  for 
widows  and  orphans,  on  the  most  liberal  scale.49 

He  had  also  a  high  sense  of  justice  and  himself  tried  to  judge 
cases  in  a  fair  manner.  Ibn  Batutah  narrates  several  anecdotes  in 
illustration  of  the  Sultan’s  modesty  and  justice.50  Once  an  emi¬ 
nent  Hindu  filed  a  suit  against  the  Sultan  and  had  him  summoned 
before  the  qdzi.  The  Emperor  walked  on  foot,  completely  unarm¬ 
ed,  to  the  qdzi’s  court  where  he  saluted  and  bowed.  Previous  to 
his  departure  he  had  issued  orders  to  the  qdzi  instructing  him  that 
he  must  not  stand  or  budge  out  of  regard  for  him  when  he  appear¬ 
ed  in  his  court.  Accordingly  the  Emperor  attended  the  court  and 
stood  before  the  qdzi,  who  gave  his  verdict  against  him  ordering  him 
to  compensate  his  opponent  for  the  blood  of  his  brother.  The 
Emperor  gave  him  satisfaction. 

.  Against  these  good  qualities  and  the  versatile  gifts  and 
accomplishments  of  Muhammad  Tughluq  must  be  set  his  vices,  the 
chief  among  which  were  cruelty  and  caprice.  According  to  Barani 
the  Sultan  “wantonly  shed  the  blood  of  innocent  Muslims,  so  much 
so  indeed  that  a  stream  of  blood  was  always  seen  flowing  before  the 
threshold  of  the  palace”.61  Reference  has  already  been  made  above 
to  Baranl’s  account  of  the  Sultan’s  inhuman  treatment  of  the  peasants 
of  the  Doab,  whom  he  hunted  like  wild  beasts  over  a  large  area. 
Almost  all  the  other  Muslim  chroniclers  also  describe  Muhammad 
Tughluq  as  a  cruel  monster,  and  several  of  them  apply  the  epithet 
‘bloody’  to  him.62  Some  modern  writers  have  made  an  attempt  to 
extenuate  his  crimes,  and  even  the  sober  historian  Ishwari  Prasad 
has  tried  to  explain  away  the  charge  of  ‘habitual  and  wanton  cruelty’ 
against  the  Sultan.63  He  holds  that  Muhammad  Tughluq  was  not 
a  monster  who  took  delight  in  shedding  blood  for  its  own  sake.  He 
admits  his  cruelty,  but  points  out  that  in  the  age  in  which  he  lived 
such  cruel  punishments  were  not  regarded  as  abnormal.  He  is  also 
of  opinion  that  the  Sultan  was  not  essentially  inhuman  or  wicked, 
but  the  hostile  attitude  of  the  people  goaded  him  to  desperation,  so 
that  he  was  compelled  to  have  recourse  to  punishments  and  venge¬ 
ance  as  the  only  means  of  saving  his  kingdom  from  ruin. 
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In  judging  this  matter  the  opinion  of  Ibn  Batutah  seems  to 
be  quite  decisive.  He  knew  intimately  not  only  the  affairs  of 
Muhammad  Tughluq  but  also  the  customs  prevalent  in  that  age 
over  a  large  part  of  the  world.  He  was  a  keen  observer  of  men 
and  things  and  had  no  reason  to  be  unduly  severe  against  the  Sultan. 
He  said,  by  way  of  prefatory  remark  to  his  account,  that  he  told  the 
unvarnished  truth  in  respect  of  things  which  he  himself  witnessed, 
and  we  have  no  reason  to  disbelieve  it.  In  view  of  these  there  can 
be  no  better  evidence  of  the  cruel  character  of  the  Sultan  than  the 
severe  denunciation  made  by  this  foreign  traveller.  He  begins  by 
making  the  following  general  observations: 

“Notwithstanding  all  his  modesty,  his  sense  of  equity  and 
justice,  and  his  extraordinary  liberality  and  kindness  to  the  poor 
that  we  have  described,  he  had  immense  daring  (sic)  to  shed  blood. 
His  gate  was  hardly  free  from  the  corpse  of  a  man  who  had  been 
executed.  And  I  used  to  see  frequently  a  number  of  people  killed 
at  the  gate  of  the  royal  palace  and  the  corpses  abandoned  there.  One 
day  as  I  arrived  there  my  horse  was  startled,  and  as  I  looked  round 
I  saw  on  the  earth  some  white  thing.  ‘What  is  it?’  said  I.  One  of 
my  comrades  replied,  ‘It  is  the  torso  of  a  man  who  has  been  cut 
into  three  pieces’. 

“The  Sultan  used  to  punish  all  wrongs  whether  big  or  small 
and  he  would  spare  neither  the  men  of  learning  ( ahl-uWilm )  and 
probity  ( salah ),  nor  those  of  high  descent  ( sharaf ).  Every  day  hund¬ 
reds  of  people  in  chains  with  their  hands  fastened  to  the  neck  and 
their  feet  tightened  were  brought  into  the  council  hall. 

“Those  who  were  to  be  killed  were  killed  and  those  who  were 
to  be  tortured  were  tortured  and  those  who  were  to  be  beaten  were 
beaten.  .  .May  God  save  us  from  the  calamity!”64 

Ibn  Batutah  illustrates  his  general  observations  by  citing  a 
number  of  individual  examples.55  It  would  be  tedious  to  relate 
them  all,  but  in  view  of  the  differences  of  opinion  on  the  subject,  a 
few  instances  may  be  related. 

(1)  The  Sultan  accused  his  brother  of  rebellion  and  the  latter 
admitted  his  guilt,  “for,  as  a  rule,  he  who  refuses  to  acknowledge 
a  charge  of  this  kind  is  tortured.  Hence  people  preferred  death  to 
torture.  The  Sultan  ordered  that  he  should  be  beheaded  and  he 
was  killed  in  the  centre  of  the  market.  Two  years  previously  his 
mother  had  been  stoned  to  death  in  the  same  place  on  account  of 
her  confession  of  adultery”.66 

(2)  Shaikh  Shihab-ud-dm,  a  pious  and  accomplished  person, 
was  one  of  the  principal  saints.  As  he  declined  to  accept  service 
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under  the  Sultan,  the  latter  ordered  a  venerable  jurist  to  pull  the 
hair  of  his  beard  and,  on  his  refusal  to  do  so,  ordered  that  the  beards 
of  both  of  them  should  be  pulled  out,  and  this  order  was  duly 
carried  out.  Several  years  later  Shihab-ud-din,  when  approached 
by  a  Malik,  said:  “I  will  never  serve  a  tyrant”.  When  the  Sultan 
brought  the  Shaikh  to  him  and  said,  “You  say  I  am  a  tyrant”!  “Yes”, 
retorted  the  Shaikh,  “you  are  a  tyrant  and  such  and  such  are  the 
instances  of  your  tyranny.”  Then  he  gave  several  examples  amongst 
W'hich  was  the  destruction  of  the  city  of  Delhi  and  the  expulsion  of 
its  inhabitants.  For  this  offence  they  “tied  him  with  four  chains 
and  fastened  his  hands  and  in  this  state  he  remained  for  a  fortnight 
at  a  stretch  without  any  food  or  drink”.  But  still  he  refused 
to  recant  what  he  said.  On  the  fourteenth  day,  food  was  sent  to  him 
but  he  refused  to  take  it,  and  then  the  Sultan  ordered  the  Shaikh  to 
be  forcibly  fed  with  human  refuse.  So  they  stretched  him  on  his 
back,  “opened  his  mouth  with  pincers  and  dropped  into  it  the  human 
refuse  dissolved  in  water,”  which  they  made  him  drink.57 

(3)  On  one  occasion  the  Sultan  tortured  two  jurists  of  Sind 
for  quite  innocuous  remarks.  “They  were  stretched  on  their  backs 
and  a  sheet  of  red-hot  iron  was  placed  on  the  chest  of  each.  After 
a  while  the  sheet  was  removed,  and  it  came  off  together  with  the 
flesh  of  their  chests.  Then  a  little  urine  mixed  with  ashes  was 
painted  on  their  wounds.”  After  this  they  confessed  their  guilt 
and  also  wrote  that  their  confession  was  voluntary.  “Had  they 
said  that  they  had  been  forced  in  confessing,  they  would  have  been 
tortured  to  the  utmost”.58 

(4)  On  one  occasion  a  young  man  and  his  brother-in-law,  sus¬ 
pected  of  helping  a  rebellion,  were  ordered  by  the  Sultan  to  be 
hung  by  their  hands  from  a  stake,  and  commanded  some  men  to 
shoot  them  with  arrows.  They  were  consequently  pierced  with 
arrows  till  they  died.  After  their  death  the  Chamberlain  remarked: 
“that  youth  did  not  deserve  death”.  For  saying  this  the  Sultan 
ordered  the  Chamberlain  to  be  “whipped  about  two  hundred  lashes, 
threw  him  into  prison,  and  gave  off  his  property  to  the  head  execu¬ 
tioner”.69 


In  view  of  the  fact  that  Ibn  Batutah  himself  vouches  for  these 
punishments  and  treats  them  as  if  they  were  quite  unusual  and  ab¬ 
normal,  it  is  difficult  to  agree  with  the  view  of  Ishwari  Prasad 
mentioned  above.  It  is  also  to  be  remembered  that  even  the  Sultan’s 
successor  and  great  admirer  Firuz  was  so  much  conscious  of  the 
excess  committed  by  Muhammad  Tughluq  that  he  tried  to  atone 
for  his  sins  by  paying  compensation  to  the  successors  of  his  victims 
and  got  a  letter  written  by  them  that  they  were  satisfied,  so  that 
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his  soul  might  rest  in  peace  in  heaven.  This  proves  that  Firuz  also 
regarded  the  cruelty  as  of  abnormal  nature. 

Reference  may  be  made  in  this  connection  to  the  long  conver¬ 
sation  which  the  Sultan  had  with  Barani  in  which  he  expounded 
what  may  be  called  his  gospel  of  cruelty.  An  interesting  sidelight 
on  his  character  is  thrown  by  his  confession,  in  course  of  this  con¬ 
versation,  that  he  inflicted  chastisement  on  mere  suspicion  or  pre¬ 
sumption  of  the  rebellious  and  treacherous  designs  of  the  people, 
and  punished  the  most  trifling  act  of  contumacy  with  death;  and 
then  he  added,  “this  I  will  do  until  I  die,  or  until  the  people  will 
act  honestly  and  give  up  rebellion  and  contumacy”.60  In  view  of 
this  it  is  easy  to  understand  the  numerous  cruel  deeds  of  the  Sultan 
and  his  approval  of  the  mass  execution  of  the  amiran-i-sadah  in 
Malwa. 

Next  to  cruelty  the  chief  blots  on  the  character  of  Muhammad 
Tughluq  were  his  unpractical  visionary  ideas  backed  by  caprice  and 
tyranny.  The  idea  of  changing  the  capital  from  Delhi  to  Deogir, 
the  issue  of  token  currency,  and  the  ambitious  military  expeditions 
to  Khurasan,  are  generally  regarded  as  due  to  his  capricious  tem¬ 
perament.  As  has  been  pointed  out  above,  some  modern  historians 
have  tried  to  show  that  none  of  these  projects  was  inherently  bad 
in  itself,  but  the  failure  of  each  was  due  to  lack  of  foresight  and 
practical  experience.  But  even  these  are  great  defects  in  the 
character  of  a  king,  and  considering  the  amount  of  misery  they 
entailed  upon  the  people  and  the  kingdom,  the  king  cannot  be  al¬ 
together  exonerated  of  the  charges  of  caprice  levelled  against  him, 
particularly  when  we  remember  that  all  these  projects  were  pro¬ 
ducts  of  his  own  brain  and  he  did  not  take  into  confidence  or  con¬ 
sult  any  of  his  advisers.  The  only  redeeming  feature  is  that  he 
did  not  push  any  of  these  schemes  to  extremities,  and  desisted  as 
soon  as  their  bad  effects  were  apparent  to  him. 

Muhammad  bin  Tughluq  has  been  charged  with  irreligiousness 
by  his  contemporaries,  but  this  is  hardly  a  just  accusation.  In  what 
is  regarded  by  some  as  his  own  Memoirs  he  “acknowledges  his  faith 
in  the  existence  of  God,  in  the  Prophet,  and  his  Viceregent,  the 
rightful  Imam”.61  This  is  also  supported  by  the  evidence  of  his 
coins.  “His  staunch  orthodoxy  is  reflected  on  nearly  all  his  coins, 
not  only  in  the  reappearance  of  the  Kalima,  but  in  the  assumption  by 
the  monarch  of  such  titles  as  “the  warrior  in  the  cause  of  God”.62 
Firishta  also  praises  his  orthodoxy.63 

A  clear  analysis  of  the  known  facts  indicates  that  while  the 
Sultan  scrupulously  practised  all  the  observances  of  the  Muslim 
faith,  he  did  not  show  the  same  respect  for  the  Muslim  divines  as 


85 


THE  DELHI  SULTANATE 


was  shown  by  the  orthodox  Muslims.  This,  however,  is  due  to  the 
fact  that  he  was  very  keen  on  supporting  the  rationalists  (ahl-i- 
ma’qulat)  against  the  traditionists  (ahl-i-manqulat) ,64  His  liberal 
spirit  is  further  indicated  by  a  Jain  tradition  which  tells  us  that 
the  Sultan  honoured  the  great  Jain  scholar  and  saint,  Jinaprabha 
Siiri,  who  visited  his  court  at  Delhi  in  A.D.  1328.  Muhammad  bin 
Tughluq  “treated  him  with  respect,  seated  him  by  his  side,  and 
offered  to  give  him  wealth,  land,  horses,  elephants  etc.  which  the 
saint  declined.  The  Sultan  praised  him  and  issued  a  jarman  with 
royal  seal  for  the  construction  of  a  new  basadi  updsraya ,  i.e.  rest 
house  for  the  monks.  A  procession  started  in  his  honour  to  his 
residence  to  the  accompaniment  of  varied  music  and  dances  of  young 
women,  and  the  saint  was  seated  on  the  State  elephant  surrounded 
by  Maliks”.66  In  view  of  the  bigotry  shown  by  most  of  the  rulers 
of  the  period,  all  this  reflects  great  credit  upon  Muhammad  Tughluq 
and  testifies  to  his  liberal  and  rational  mentality.  So,  from  the 
modern  point  of  view  it  should  be  regarded  as  a  great  merit  in  the 
character  of  the  Sultan  that  he  could  rise  above  the  rank  bigotry  of 
his  age  and,  without  succumbing  to  a  blind  and  superstitious  reve¬ 
rence  for  anything  that  passed  in  the  name  of  religion,  allowed 
himself  to  be  guided  by  a  rational  spirit.  On  the  whole,  the 
charge  of  heterodoxy  levelled  against  Muhammad  is  not  true,  and 
in  this  respect  he  deserves  more  praise  than  blame. 

<~f*f y  ’ 

Both  Barani  and  Tsaml  denounce  Muhammad  Tughluq  as  irre¬ 
ligious.  TsamI  calls  him  a  kafir  and  urges  a  general  revolt  against 
him.  He  censures  him  for  siding  with  the  Hindus  and  mixing  pri¬ 
vately  with  the  yogis.66  “It  has  been  contended  that  the  Sultan 
had  the  audacity  to  employ  and  treat  the  ‘ulama’  and  saints  like 
ordinary  men  and  he  was  therefore  a  blasphemer”.67  As  a  matter 
of  fact  the  high  classes  of  Muslims,  including  official  classes,  the 
‘alama’,  the  qazis  or  judges,  the  khatibs  or  preachers,  faqhis  or  jurists, 
and  the  viashaikhs  or  saints,  a  body  of  people  who  had  hitherto  en¬ 
joyed  sanctity,  were  the  ringleaders  of  the  Muslim  rebellions 
against  the  Sultan.68  “Muhammad  Tughluq  put  them  ruthlessly 
to  death — a  practice  which  horrified  the  rank  and  file  of  the  Mus¬ 
lims”.69  But  this  crime,  great  as  it  was,  was  the  result,  more  of 
his  cruel  temperament  than  of  irreligion;  and  his  whole  attitude 
to  the  Muslim  saints  was  due  to  caprice  or  egoism,  which  was  a 
distinctive  trait  in  his  character,  rather  than  an  act  of  blasphemy. 
Thus  although  we  may  not  pronounce  Muhammad  Tughluq  as  lack¬ 
ing  in  orthdox  religious  spirit,  his  general  attitude  towards  the 
Muslim  divines  and  particularly  the  severe  punishments  he  inflicted 
upon  them,  must  be  regarded  as  a  serious  blemish  in  his  character. 
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It  is  generally  held  that  Muhammad’s  policy  and  action  were 
responsible  for  the  break-up  of  the  Delhi  Empire.  This  is  undoubt¬ 
edly  true  to  a  large  extent.  It  may  be  urged  that  disintegration 
of  a  vast  all-India  empire  was  not  unusual,  and  almost  inevitable 
in  those  days  of  lack  of  communication  and  absence  of  any  real 
bond  of  union  between  the  distant  parts  of  the  empire.  Other  em¬ 
pires  like  those  of  ‘Ala-ud-dln  Khaljl  also  crumbled  into  ruins  with¬ 
in  a  few  years.  It  is  also  pointed  out  that  FIruz  Tughluq  left  the 
Delhi  Sultanate  much  worse  than  he  found  it.  All  this  is  no  doubt 
true  to  a  certain  extent.  But  even  the  inevitable  collapse  of  an 
empire  has  generally  to  be  attributed  to  certain  immediate  causes, 
and  Muhammad  Tughluq’s  policy,  which  alienated  the  minds  of  the 
people  and  created  disaffection  throughout  the  kingdom,  must  be 
regarded  as  one  of  the  predisposing  causes. 

It  would  appear  from  what  has  been  said  above  that  although 
the  current  view  about  Muhammad  Tughluq  may  not  be  true  to 
the  whole  extent,  the  attempts  of  some  recent  historians  to  exone¬ 
rate  him  from  all  blemishes  have  not  proved  successful.  He  was 
not  a  monster  or  a  lunatic,  as  has  been  suggested  by  some,  but  there 
is  no  doubt  that  he  was  a  mixture  of  opposites,  for  his  many  good 
qualities  of  head  and  heart  seem  to  be  quite  incompatible  with  cer¬ 
tain  traits  of  vices  in  his  character,  such  as  revolting  cruelty,  frivol¬ 
ous  caprice,  and  an  inordinate  belief  in  his  own  view  of  things. 
He  might  have  had  good  ideas,  but  he  had  not  the  capacity  to  exe¬ 
cute  them.  This  was  best  exemplified  in  his  ambitious  projects 
like  change  of  capitals,  issue  of  token  currency  and  foreign  expe¬ 
ditions,  and  the  appointment  of  new  classes  of  officials.  All  these 
indicate  a  want  of  judgment  which  is  undoubtedly  a  great  defect 
in  the  character  of  a  ruler,  and  it  is  difficult  to  avoid  the  conclusion 
that  his  character  and  policy  largely  contributed  to  the  decline  of 
the  Delhi  Empire. 

1.  For  different  views  on  the  character  and  activities  of  Muhammad  Tughluq  cf. 
QTIP,  MTMH,  CHI  III,  (Chapter  VI). 

2.  The  epithet  is  differently  spelt  in  different  texts,  such  as  Gashtasp,  Gashtasb, 
Gashbashb  (QTIP,  64,  f.n.). 

3.  See  above  p.  39. 

4.  HSIS,  224. 

5.  For  a  detailed  account,  cf.  HSIS,  224.  According  to  K.  A.  N.  Sastri,  Kampilldeva 
“treated  with  contempt  a  demand  for  tribute  from  the  officers  of  the  Tughluq 
Sultanate,  and  entered  into  friendly  negotiations  with  Baha-ud-dln  Garshasp” 
(ibid),  but  he  cites  no  authority.  Cf.  also  N.  Venkataramanayya,  The  Early 
Muslim  Expansion  in  South  India,  134. 

6.  For  a  detailed  account,  cf.  HSIS,  224.  According  to  Firishta  “The  Baja  of 
Kampila  was  made  prisoner”.  (Briggs,  I,  419). 

7.  Cf.  MTMH,  p.  143,  f.n.  5. 

8.  QTIP,  81. 

9.  The  translation  in  HIED  is  not  accurate;  cf.  QTIP,  70-71;  MTMH,  148  ff,;  CHI, 
HI.  145. 

10.  MTMH,  149,  f.n.  1. 

11 .  Different'  authorities  assign  different  dates  for  the  events  of  Muhammad’s  reign. 
The  contemporary  authority,  Barani,  is  very  chary  in  regard  to  dates.  Hence 
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modern  writers  hold  different  views  on  this  point.  The  chronological  scheme  of 
Dr.  Ishwari  Prasad  has  generally  been  followed  in  this  chapter.  Sir  Wolseley 
Haig  has  drawn  up  a  tentative  chronology  (JR, AS,  1922,  pp.  336  ff).  S.  N.  H. 
Rizvi  also  has  made  an  attempt  to  fix  the  chronology  on  the  authority  of  Futuh- 
us-Salatln,  as  he  believes  that  the  events  are  narrated  in  this  work  “in  perfect 
chronological  order”  (PIHC,  V,  302).  But  these  views  have  not  been  accepted 
by  scholars. 

12.  QTIP,  67-8. 

13.  MTMH,  148-152. 

14.  QTIP,  73,  f.n.  49. 

15.  HIED,  HI,  239. 

16.  IBH,  94. 

17.  An  English  translation  of  Tsami’s  account  is  given  in  JIH,  XX,  172.  The  story 
of  the  cripple  and  the  blind — the  most  incredible  part  of  Ibn  Batutah’s  account — 
is  in  a  way  supported  by  TsamI,  who  “feelingly  describes  how  his  grandfather, 
an  old,  man  of  ninety,  was  turned  out.  One  morning  while  still  in  bed,  he  was 
seized,  thrown  out  of  his  home,  and  set  on  the  road  to  Daulatabad.  But  he  died 
shortly  after”  (MTMH,  122).  For  a  fuller  discussion  of  the  different  views  about 
the  transfer  of  the  capital  cf.  MTMH,  108  ff,  QTIP,  82  ff;  JIH,  XX,  159  ff. 

18.  MTMH,  116  ff.  His  views  have  been  endorsed  by  S.  M.  Haq  ( PIHC ,  VII,  269  ff). 

19.  JIH,  XX,  170. 

20.  Ibid.,  171. 

21.  Ibid. 

22.  MTMH,  108  ff.  N.  B.  Roy  also  thinks  that  “the  Sultan  was  inspired  by  a 
strong  missionary  zeal  for  making  the  cause  of  Islam  triumphant  in  the  south” 
(JIH,  XX,  164).  This  view  is  also  supported  by  Dr.  S.  M.  Haq  (PIHC,  VII,  269). 

23.  TMB,  100-1,  104;  QTIP ,  84.  Although  BadaunI  and  Firishta  also  refer  to  two 
migrations  Ishwari  Prasad  rejects  the  view  (QTIP,  84-5). 

24.  MTMH,  108  ff;  cf.  specially  pp.  114,  115,  123. 

24a.  QTIP,  84. 

24b.  For  the  system  introduced  by  Ghiyas-ud-dln  Tughluq,  see  above,  p.  56. 

25.  For  the  different  views  cf.  QTIP,  58-9;  MTMH,  94  ff.  Also  cf.  Chapter  XIII,  A. 

26.  According  to  this  authority  (TMB,  103)  Tarmashirin  “marched  against  Delhi 
with  a  vast  army,  conquered  most  of  the  citadels  and  put  under  confinement  the 
people  of  Lahore,  Samano.  .  .;  when  his  army  reached  the  banks  of  the  Jaun 
(Yamuna)  he  retraced  his  way  back”. 

27.  HIED,  III,  450. 

28.  TMB,  103. 

29.  QTIP,  97. 

30.  CHI,  III,  143. 

31.  MTMH,  100  ff. 

32.  According  to  BaranI  the  tokens  were  of  copper,  while  Firishta  alone  refers  to 
both  copper  and  brass  coins.  As  brass  coins  have  actually  been  found,  the  latter 
view  seems  to  be  correct. 

33.  MTMH ,  134.  For  a  favourable  view  of  the  token  currency  and  a  full  reference 
to  other  views,  cf.  Dr.  Ishwari  Prasad’s  elaborate  discussion  in  QTIP,  101  ff.  He 
holds  the  view  that  the  “scheme  failed  more  on  account  of  prejudice,  ignorance 
and  lack  of  proper  safeguards  than  on  account  of  any  inherent  defect”  (p.  117). 
But  while  there  is  a  great  deal  of  force  in  the  arguments  of  Thomas  and  Ishwari 
Prasad,  it  must  be  remembered  that  a  novel  experiment  of  this  kind  should  not 
be  judged  from  merely  theoretical  point  of  view,  and  one  who  cannot  properly 
judge  of  the  fitness  or  ripeness  of  the  time  for  it,  or  provide  for,  and  even  think 
of  adequate  precautions  to  ensure  its  success,  fully  deserves  condemnation. 

34.  QTIP,  122  ff. 

35.  Is.C.,  XX,  140. 

36.  QTIP,  125  ff;  MTMH,  126  ff. 

37.  IBH,  98-  According  to  some  views  the  commander  of  the  army  transgressed  the 
Emperor’s  orders  and  advanced  across  the  mountains  'into  Tibet  (MTMH,  130-1). 

38.  Op.  cit.,  98. 

39.  HIED,  HI,  243.  For  details  see  Chapter  on  Ma’bar. 

40.  The  very  important  and  interesting  episode  of  the  Hindu  rising  in  the  South 
has  been  practically  ignored  by  both  ancient  and  modern  writers.  The  Muslim 
chroniclers  make  only  casual  references  to  isolated  events  which  do  not  convey 
any  idea  of  the  general  movement  and  are  full  of  errors.  Hardly  any  notice  is 
taken  of  it  in  CHI,  III  and  MTMH.  The  account  in  QTIP  is  also  very  meagre 
and  misleading.  The  account  given  in  the  text  is  based  upon  the  following: 

1.  Dr.  N.  Venkataramanayya,  The  Early  Muslim  Expansion  in  South  India. 

88 


MUHAMMAD  BIN  TUGHLUQ 


2.  Dr.  N.  Venkataramanayya,  The  Date  of  the  rebellions  of  Tilang  and  Kampila 
against  Sultan  Muhammad,  IC,  V,  135  ff,  262  ff. 

3.  Prolavaram  Grant  of  Kapaya  Nayaka,  Ed.  by  S.  Sharma,  JBORS,  XX,  260. 

4.  M.  S.  Sharma,  A  Forgotten  Chapter  of  Andhra  History.  A  somewhat  diffe¬ 
rent  view  is  taken  by  Dr.  Rama  Rao  (PIHC,  X,  292  ff)  who  holds  that  “the 
liberation  of  Andhradesa  from  Muslim  occupation  was  the  result  of  a  series 
of  individual  efforts  by  the  chieftains  of  the  time,  and  not  of  a  planned  and 
co-ordinated  movement  directed  by  Musunuri  Kapaya  Nayaka  (ibid.  297). 

40a.  For  a  detailed  account  of  the  various  rebellions,  cf.  MTMH,  Ch.  Vltl.  Dr.  Ven¬ 
kataramanayya  has  discussed  in  detail  the  dates  of  these  rebellions  in  IC,  V, 
135  ff,  262  ff. 

41.  MTMH,  164;  QTIP,  173. 

42.  HIED,  III,  249-50.  For  other  acts  of  similar  flatteries  and  servility  of.  CHI,  III. 
159,  164;  QTIP,  180. 

43.  Cf.  MTMH,  168  ff,  for  an  elaborate  discussion 

44.  For  details  cf.  MTMH ,  175  ff. 

45.  HIED,  III,  251. 

46.  ‘Aziz  is  styled  himdr( ass)  in  some  texts  and  khamnidr  (vintner)  in  others.  As 
the  addition  of  a  single  dot  changes  the  one  into  the  other  word,  probably 
khammar  is  the  correct  designation  and  the  other  is  “a  scribe’s  error  or  deli¬ 
berate  pleasantry”.  (CHI,  III,  166  f.n.). 

47.  Sultan  Muhammad  had  divided  the  southern  provinces  into  small  units  of 
hundred  or  more  villages  to  which  officers  were  appointed  who  were  directly 
under  the  governor.  These  officers  were  known  as  amiran-i-sadah,  i.e.  officers 
of  hundreds.  These  centurions  had  to  carry  out  both  military  and  civil  duties. 
As  civil  officers  they  were  responsible  for  the  collection  of  revenue  and  other 
dues  of  the  territory  under  their  jurisdiction,  and  their  position  as  military 
officers  gave  them  the  necessary  strength  to  carry  out  their  civil  duties.  This 
system  continued  till  about  A.D.  1345,  when  Muhammad  Tughluq,  finding  that 
it  could  not  successfully  check  rebellious  elements,  modified  it  to  ensure  stable 
administration.  He  sub-divided  the  province  of  Deccan  into  four  parts  or  shiqs 
to  each  of  which  he  appointed  an  officer  subordinate  to  the  wazir  at  Daulatabad. 
The  avvirdn-i-sad.ah  or  centurions  in  each  of  these  sub-divisions  were  now  im¬ 
mediately  responsible  to  the  shiqdar  of  their  sub-division  and  through  him  to  the 
governor  of  the  province.  But  this  reform  came  too  late. 

48.  HIED,  ni,  252. 

49.  Cf.  Firishta  who  describes  Muhammad  Tughluq  as  “the  most  eloquent  and 
accomplished  prince  of  his  time.”  (Briggs,  I,  410-11). 

50.  IBH,  83. 

51.  QTIP.  312. 

52.  Ibid,  314. 

53.  Ibid,  316  ff. 

54.  IBH,  85. 

55 .  The  examples  must  be  regarded  as  illustrative  and  not  exhaustive,  as  Dr.  Ishwari 
Prasad  seems  to  imply  (QTIP,  318). 

56.  IBH,  85-6. 

57.  Ibid,  86-8. 

58.  Ibid,  89. 

59.  Ibid,  93. 

60.  HIED,  III,  254-6. 

61.  JIH,  XX,  161.  For  a  discussion  on  Sultan  Muhammad’s  autobiography,  see 
above  p.  4. 

62.  Brown,  C.J.,  The  Coins  of  India,  73-4- 

63.  Briggs,  I,  411. 

64.  Is,  C.  XX,  139. 

65.  PIHC,  V,  296. 

66.  MTMH,  175. 

67.  Ibid,  174. 

68.  Ibid,  170. 

69.  Ibid,  171. 
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FIRUZ  SHAH 

The  death  of  Muhammad  bin  Tughluq,  during  the  course  of  a 
military  campaign,  created  a  perilous  situation,  and  the  disorderly 
retreat  of  the  leaderless  army  led  to  chaos  and  wild  confusion. 
Taking  advantage  of  this,  not  only  the  rebels  in  Sind  but  also  the 
Mongol  mercenaries,  who  had  come  to  assist  the  Sultan’s  army, 
plundered  the  imperial  camp  without  any  opposition.  After  suffer- 
ing  this  disgrace  and  humiliation  for  two  days,  the  officers  and 
nobles  present  in  the  camp  offered  the  vacant  throne  to  Firuz,  whose 
father  Rajab  was  the  younger  brother  of  Ghiyas-ud-dm  Tughluq, 
and  who  was  thus  the  first  cousin  of  the  late  Sultan.  Firuz,  at  first 
unwilling  to  accept  the  offer,  ultimately  yielded  to  the  pressure 
of  the  nobles  and  was  hailed  as  the  Emperor  on  March  23,  1351. 

Apart  from  the  immediate  necessity  of  a  leader  to  save  the 
difficult  situation  in  which  the  imperial  army  was  placed,  the  choice 
of  the  nobles  was  probably  determined  by  the  fact,  or  at  least  a 
general  belief,  that  Muhammad  Tughluq,  having  no  son,  had  nomi¬ 
nated  Firuz  as  his  successor.  A  protest  was  made  by  Khudavand- 
zada,  the  sister  of  Muhammad  Tughluq,  on  behalf  of  her  son,  who 
was  more  closely  related  to  the  late  Sultan,  but  the  nobles  rejected 
his  claim  on  the  ground  that  he  was  incompetent  and  incapable  of 
governing. 

As  soon  as  the  news  of  Sultan  Muhammad’s  death  reached  Delhi, 
the  minister,  Khvaja  Jahan,  raised  to  the  throne  a  child,  whom  he 
gave  out  as  the  son  and  heir  of  the  late  ruler.  Some  modern  histo¬ 
rians  are  of  opinion  that  the  infant  enthroned  at  Delhi  was  the  real 
son  of  Sultan  Muhammad,  and  disbelieve  the  story  that  the  latter, 
on  his  death-bed,  declared  Firuz  as  his  heir.  They  hold  that  possibly 
Sultan  Muhammad  bequeathed  to  Firuz  the  regency,  and  exhorted 
him  to  do  all  in  his  power  to  extricate  the  army  from  its  dangerous 
situation.1  But  almost  all  the  contemporary  and  non-contemporary 
writers,  including  Sujan  Rai  Bhandari,  the  author  of  the  Khulasat-ut- 
Tavarikh,  are  in  accord  that  the  late  Sultan  had  left  no  male  issue, 
and  this  is  also  indirectly  proved  by  the  claim  put  forward  by  Khuda- 
vand-zada  on  behalf  of  her  son.  Both  the  contemporary  authorities, 
Baranl  and  ‘Afif,  refer  to  the  nomination  of  Firuz  as  his  heir-apparent 
by  Muhammad  Tughluq.  In  view  of  all  these  if  is  reasonable  to 
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hold  that  Firuz  was  justified  in  accepting  the  throne  when  it  was 
offered  to  him  in  the  Sindhu  valley.  In  any  case  the  real  or  pre¬ 
tended  son  of  Muhammad  Tughluq  was  not  supported  by  any 
party,  and  Khvaja  Jahan  submitted  to  the  new  Sultan,  who  at  first 
pardoned  him,  but  soon  changed  his  mind  and  had  him  executed. 

After  having  driven  off  the  enemy  in  Sind,  Firuz  proceeded 
on  his  journey  to  Delhi.  On  reaching  Sirsuti  he  heard  the  happy 
news  of  the  death  of  TaghI,  the  rebel  who  had  defied  Muhammad 
Tughluq  and  had  tired  him  to  death.  The  royal  journey  was  then 
resumed,  and  on  reaching  Delhi  the  coronation  was  celebrated  in 
the  month  of  August,  1351.  It  was  followed  by  new  distribution 
of  offices,  remission  of  oppressive  taxes,  and  the  cancellation  of 
punitive  measures  and  sanguinary  punishments  of  the  previous 
regime.  Towards  the  close  of  A.D.  1353  Firuz  set  out  on  an  expe¬ 
dition  to  Bengal  for  putting  down  its  ruler  Haji  Ilyas  Shah,  who 
had  assumed  independence  and  styled  himself  Sultan  Shams-ud- 
din  Ilyas  Shah.  As  the  Sultan  approached,  the  rebel  withdrew 
into  the  strong  fortress  of  Ekdala  in  East  Bengal,  protected  by 
rivers  and  jungles.  After  a  short  siege  the  Sultan  feigned  retreat, 
and  Ilyas  pursued  him  with  a  big  force.  But  he  was  defeated  and 
fell  back.  Ekdala,  however,  held  out,  and  as  the  rainy  season  was 
then  fast  approaching,  the  Sultan  made  peace  with  Ilyas,  practi¬ 
cally  recognizing  his  independence,  and  returned  to  the  capital  in 
A.D.  1355.2  In  that  year  he  built  the  city  of  Firuzabad  on  the  bank 
of  the  Yamuna,  which  became  known  as  New  Delhi. 

In  A.D.  1356  a  robe  of  honour  arrived  for  the  Sultan  from  the 
Caliph  Al-Hakim  of  Egypt  with  a  patent  conferring  on  him  the 
whole  of  Hindusthan.  Towards  the  close  of  this  year  there  came 
messengers  from  Haji  Ilyas  of  Lakhnawati  with  splendid  presents 
and  gifts.  Through  the  Bengali  messengers  who  had  come  to  Delhi 
(1357),  the  Sultan  despatched  steeds  with  foreign  fruits  to  Shams- 
ud-din  of  Lakhnawati,  and  sent  an  embassy.  But  it  was  learnt 
shortly  after  that  Sultan  Shams-ud-dm  had  died  and  was  succeeded 
by  his  son  Sultan  Sikandar.  So  the  embassy  was  recalled.  But  the 
Sultan’s  action  showed  that  he  formally  acknowledged  the  independ¬ 
ence  of  Bengal. 

Nevertheless  the  Sultan  resolved  to  lead  a  second  expedition 
to  Bengal.  Zafar  Khan,  the  son-in-law  of  Fakhr-ud-din,  the  inde¬ 
pendent  ruler  of  Bengal,  had  come  as  a  fugitive  to  the  camp  of  the 
Sultan,  and  complained  of  the  high-handedness  of  Shams-ud-dm 
Ilyas.  He  begged  the  Sultan  to  intercede  on  his  behalf,  and  the  latter 
took  advantage  of  it  to  make  a  renewed  attempt  to  subdue  Bengal. 
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‘Afif’s  Tarikli-i-Firuz  Shahi,  which  contains  a  detailed  account 
of  Firuz  Shah’s  campaign,  tends  to  show  that  this  expedition  was 
undertaken  and  carried  through  more  like  a  pleasure  trip  than  a 
regular  march  to  extirpate  and  crush  the  enemy.  The  Sultan  had 
proceeded  a  few  stages  from  Delhi  when  he  began  to  indulge  in 
wine,  and  loitered  six  months  in  the  tract  between  Kanauj  and 
Awadh  to  found  a  new  city  on  the  Gumti,  which  was  named  Jaun- 
pur,  apparently  to  commemorate  the  memory  of  Muhammad  Tugh- 
luq,  whose  name  was  Jauna.  After  a  long  delay  the  Sultan  at  last 
reached  Bengal  in  A.D.  1359.  Sultan  Sikandar,  like  his  father, 
shut  himself  up  in  the  fortress  of  Ekdala.  Flruz  besieged  it,  but  his 
operations  were  marked  by  indecision  and  lack  of  military  skill. 
According  to  ‘Afif,  the  Sultan  would  not  give  the  orders  for  attack 
on  the  enemy,  even  when  urged  by  the  best  of  his  generals,  saying, 
“although  it  was  very  desirable  that  the  place  should  be  captured, 
still  if  it  were  taken  by  a  sudden  assault,  thousands  of  worthy  and 
respectable  women  would  be  subjected  to  violence  and  indignity 
at  the  hands  of  the  graceless  men.”  But  others  hold  the  view  that  the 
Sultan  found  the  fortress  too  strong  for  capture  and  hence  restrained 
his  men  from  attempting  to  take  it  by  assault.  The  deadlock 
sickened  both  the  parties  who  thereupon  made  overtures  for  peace. 
Peace  was  concluded,  according  to  ‘Afif,  on  condition  that  Zafar 
Khan  should  be  established  in  Sonargaon.  But  this  seems  to  be 
very  unlikely.  According  to  other  historians,  Sikandar  promised 
only  to  send  an  annual  tribute  of  elephants  to  the  Emperor.  ‘Afif 
says  that  Sikandar  was  awarded  a  royal  title  in  return,  besides  a 
jewelled  crown  worth  80,000  tankas  and  500  Arab  and  Turki  horses. 
On  the  whole,  Firuz  failed  to  recover  Bengal  as  a  part  of  the  Delhi 
Sultanate. 

The  Sultan  had  reached  Jaunpur  on  his  way  back  to  Delhi  from 
Bengal,  when  he  suddenly  conceived  the  plan  of  making  a  raid 
upon  Orissa,  referred  to  as  Jlajnagar  by  Muslim  chroniclers.3  He  set 
out  in  October,  1360,  with  a  large  cavalry  and  reached  Bihar  about 
December,  1360.  Then  he  marched  through  modern  Pachet  to 
Sikhar  in  the  Manbhum  district.  The  ruler  of  this  place  was  an 
important  chief  with  thirty-six  minor  chiefs  as  his  vassals.  He 
fled,  but  the  garrison  in  the  capital  put  up  a  stern  fight  before  they 
were  overpowered.  Then  Firuz  pushed  towards  the  south  through 
the  defiles  of  Manbhum  and  Singhbhum  till  he  reached  Tinanagar 
within  the  frontier  of  Orissa,  which  had  never  before  been  invaded 
by  any  Muslim  army.  The  people  offered  resistance,  but  were  de¬ 
feated,  and  then  Firuz  proceeded  to  a  prosperous  town  named 
Kinianagar,  which  is  probably  to  be  identified  with  Khiching,  the 
capital  of  the  old  Mayurbhanj  State.  Then  marching  through 
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Keonjhar,  the  Sultan  reached  the  frontier  of  the  Cuttack  district. 
The  movement  was  so  swift,  that  King  Bhanudeva  III  of  Orissa, 
being  taken  by  surprise,  fled  from  the  fortress  of  Saranghar.  The 
garrison,  however,  put  up  a  brave  fight,  but  were  defeated.  Firuz 
then  marched  to  the  capital  city  Cuttack,  and  later  proceeded  to  the 
holy  city  of  Puri,  where  he  demolished  the  temple  of  Jagannatha 
and  desecrated  the  images. 

After  having  achieved  this  cherished  object,  the  Sultan  pro¬ 
ceeded  to  an  island  near  the  sea-coast  where  “nearly  one  hundred 
thousand  men  of  Jajnagar  had  taken  refuge  with  their  women,  child¬ 
ren,  kinsmen  and  relations”.  The  locality  no  doubt  refers  to  the 
region  round  the  Chilka  Lake.  The  Sultan  converted  “the  island 
into  a  basin  of  blood  by  the  massacre  of  the  unbelievers”.  Those 
who  survived  the  massacre,  particularly  women,  were  “pressed  as 
slaves  into  service  in  the  house  of  every  soldier”.  “Women  with 
babies  and  pregnant  ladies  were  haltered,  manacled,  fettered  and 
enchained,  and  no  vestige  of  the  infidels  was  left  except  their  blood”. 
After  this  the  “jubilant”  Sultan  concluded  his  victorious  campaign 
by  an  elephant-hunt  at  Padamtala  (in  the  old  Baramba  State  of 
Orissa).4 

According  to  ‘Aflf,  the  Raja  of  Orissa  sent  envoys  to  the  Sultan 
offering  submission.  The  Sultan  assured  the  Raja  of  his  friendly 
intentions  and  the  latter  “agreed  to  furnish  certain  elephants  yearly 
in  payment  of  revenue”.  This  satisfied  the  Sultan  “who  sent  robes 
and  insignia  to  the  Ray.”6 

‘Afif  gives  a  detailed  account  of  the  return  journey  of  the  army, 
on  the  authority  of  his  father,  who  accompanied  it.  The  guides  lost 
their  way  and  the  army,  passing  through  unknown  hills  and  jungles, 
for  six  months,  “were  quite  in  despair  and  utterly  worn  out  with 
the  fatigues  of  the  arduous  march”.  To  make  matters  worse,  “provi¬ 
sion  became  very  scarce,  and  the  army  was  reduced  to  the  verge 
of  destruction”.6 

According  to  a  recent  writer,  “it  was  an  audacious  campaign, 
brilliantly  conceived  and  mightily  executed”,  and  “the  successful 
execution  of  this  campaign  testifies  to  Firuz’s  undoubted  skill  as  a 
general”.7  The  campaign  was  certainly  audacious,  but  the  above 
description  of  the  return  journey  leaves  the  impression  that  it  was 
neither  planned  nor  executed  in  a  manner  worthy  of  a  skilful 
general. 

This  brings  us  to  another  important  question,  namely,  the  object 
of  the  expedition.  That  it  was  an  afterthought  and  due  to  a  sudden 
impulse  is  clearly  proved  by  the  fact  that  the  Sultan  had  to  retrace 
his  steps  to  Bihar.  Evidently  the  idea  of  such  an  expedition  was 
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formed  only  after  he  had  reached  Jaunpur,  or  at  least  not  long  be¬ 
fore  it.  Fortunately,  the  two  contemporary  official  sources  which 
supply  the  details  of  the  expedition  also  mention  the  objects  for 
which  it  was  undertaken.  According  to  the  Siral-i-Firuz  Shdhi , 
these  were:  “extirpating  Rai  Gajpat,  massacring  the  unbelievers, 
demolishing  their  temples,  hunting  elephants,  and  getting  a  glimpse 
of  their  enchanting  country.”8‘Ain-ul-Mulk  echoes  the  same  senti¬ 
ment.  “The  object  of  the  expedition  was,”  says  he,  “to  break  the 
idols,  to  shed  the  blood  of  the  enemies  of  Islam  (and)  to  hunt 
elephants.”9  Referring  to  this  a  modern  writer  has  observed  that 
“Firuz  Shah’s  main  purpose  was  elephant-hunting,  though  hedged 
round  by  other  reasons....”10  It  is  dificult  to  accept  this  view. 
Apart  from  the  commonsense  view  that  a  sober  ruler  is  hardly  likely 
to  undertake  such  a  risky  expedition  through  unknown  hills  and 
jungles  to  a  distant  land,  merely,  or  even  mainly,  for  elephant- 
hunting,  the  spirit  of  bigotry  which  characterized  the  Sultan  hardly 
leaves  any  doubt  that  the  main  object  of  the  Sultan  was,  as  expressly 
stated  by  both  the  contemporary  authorities,  the  destruction  of  the 
holy  temple  of  Jagannatha  at  Puri,  held  with  the  greatest  venera¬ 
tion  all  over  India.  It  bears  some  analogy  to  the  expedition  of 
Sultan  Mahmud  to  Somanatha,  and,  curiously  enough  the  analogy 
extends  to  the  sufferings  during  the  return  journeys  of  both.  The 
argument  advanced  in  support  of  the  view  that  the  elephant-hunt¬ 
ing  was  the  only  object  of  the  expedition  is  that  the  Sultan  “broke 
no  idol,  pillaged  no  shrine”.11  It  is  even  said  that  he  went  to  Puri 
to  view  and  admire  the  famous  temple  of  Jagannatha  and  if  he 
carried  the  idol,  perhaps  he  wanted  it  for  his  museum.12 

This  ingenious  and  somewhat  puerile  attempt  to  whitewash 
the  conduct  of  Firuz  is  rendered  futile  by  the  clear  statement  in 
the  Sirat-i-Firuz  Shdhi  that  the  temple  of  Jagannatha  was  destroyed 
and  the  images  deliberately  desecrated.13  The  terms  of  the  treaty 
with  the  ruler  of  Orissa  do  not  indicate  that  the  conquest  of  the 
country  was  the  main  objective  of  the  Sultan.  On  the  whole,  it  is 
difficult  to  avoid  the  conclusion  that  Sultan  Firuz  was  animated  by 
the  spirit  of  Sultan  Mahmud,  and  the  destruction  of  the  temple  of 
Jagannatha  and  the  chastisement  of  the  Hindus  were  his  main  ob¬ 
jects.  The  subjugation  of  Orissa  and  the  elephant-hunting  were  at 
best  subsidiary  issues.  It  is  exceedingly  probable  that  on  his  way 
back  from  Bengal  the  Sultan  heard  of  the  great  sanctity  of  the 
temple  of  Jagannatha  at  Puri,  and  decided  to  destroy  this  citadel  of 
infidels.  This  satisfactorily  explains  his  sudden  decision  to  lead  a 
campaign  against  Orissa. 

In  1361,  Firuz  proceeded  to  Sirhind  with  the  object  of  invading 
Nagarkot  (Kangra),  which  was  conquered  by  Muhammad  Tughluq, 
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but  whose  ruler  had  since  asserted  independence.  The  sanctity  of 
the  temple  of  Jvalamukhl  in  Nagarkot,  which  attracted  thousands 
of  Hindu  pilgrims,  was  probably  an  additional  reason  for  this  expe¬ 
dition.14  His  march  to  Sirhind  wTas  leisurely,  and  in  the  course  of 
it  he  stopped  to  construct  a  canal  and  a  fort.  Afterwards  he  resumed 
his  march  towards  Kangra,  whose  chief  submitted  and  was  allowed 
to  keep  his  territory  as  a  fief.  Next  year  FIruz  undertook  an  expe¬ 
dition  against  Sind.  If  we  remember  the  tragic  circumstances  amid 
which  Muhammad  Tughluq’s  campaign  in  that  region  ended  in  A.D. 
1351,  we  need  hardly  wonder  that  FIruz  should  have  undertaken  a 
fresh  one  to  vindicate  the  imperial  prestige.  Indeed,  from  this  point 
of  view  it  seems  to  have  been  long  overdue.  Apart  from  the  desire 
of  new  conquest,  recovering  the  lost  prestige,  and  avenging  the 
wrongs  done  to  the  late  Sultan  by  the  chiefs  of  Sind — the  motives 
mentioned  by  ‘Aflf — the  turbulent  activities  of  those  chiefs  for  years, 
engendered  by  a  hostile  and  rebellious  spirit,  furnished  a  clear 
excuse  for  the  Sind  campaign.16 

FIruz  set  out  with  a  large  army  of  90,000  horse  and  480 
elephants.  He  collected  a  large  fleet  of  boats  on  the  Sindhu  and 
besieged  Tattah,  the  capital  of  the  Jams  of  Sind.  The  ruler,  Jam 
Banhbina,16  bravely  defended  the  city  and  made  frequent  sorties. 
The  Sultan’s  army  suffered  from  famine,  and  a  pestilence  carried 
off  nearly  three-fourths  of  the  horses.  To  make  matters  worse,  the 
royal  fleet  fell  into  the  hands  of  the  enemy.  Thereupon  the  Sultan 
decided  to  withdraw,  and  marched  with  his  troops  towards  Gujarat. 
The  retreat  is  said  to  have  been  more  calamitous  than  the  siege. 
Many  died  for  want  of  the  necessaries  of  life,  and  the  obnoxious 
disease  among  the  horses  continued  in  all  its  fury.  Treacherous 
guides  misled  the  army  into  the  Rann  of  Cutch  where  drinkable 
water  was  not  available,  and  thirst  was  added  to  the  untold  mise¬ 
ries  and  afflictions  of  the  soldiers.17  With  great  difficulty,  how¬ 
ever,  the  army  reached  Gujarat  whence  the  governor  Nizam-ul- 
Mulk,  who  had  failed  to  send  the  much-needed  supplies  and  guides, 
was  expelled  and  was  replaced  by  Zafar  Khan. 

The  greater  part  of  the  year  1363  the  Sultan  spent  in  recouping 
his  strength  in  Gujarat.  About  this  time  he  received  an  invitation 
from  Bahrain,  a  rival  prince  of  the  Bahmanl  dynasty,  to  intervene 
and  conquer  the  Deccan.  It  was  a  good  opportunity  which,  if  seized, 
might  have  enabled  the  Sultan  to  conquer  the  Bahmanl  kingdom. 
But  FIruz,  who  had  set  his  heart  on  Sind,  refused  the  offer.  Fie 
came  back  and  besieged  Tattah,  whose  ruler  surrendered  and  sued 
for  peace.  He  accompanied  the  Sultan  to  Delhi,  but  after  some  time 
was  restored  to  the  government  of  Sind  on  condition  of  paying  an 
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annual  tribute.18  The  Sultan  was  sorry  for  having  undertaken 
the  Sind  expedition  and  swore  not  to  launch  any  aggressive  cam¬ 
paign  in  future.  To  those  who  had  suffered  and  died  in  the  Rann 
of  Cutch  he  made  concessions  by  enabling  their  heirs  to  enjoy  the 
property  of  the  deceased  rent-free. 

The  year  1374  was  a  melancholy  one  in  the  course  of  which 
died  Fath  Khan  the  eldest  and  most  talented  of  the  sons  of  FIruz. 
This  event  almost  unhinged  the  mind  of  FIruz,  so  much  so  that  the 
efficiency  of  administration  declined  considerably  and  the  empire 
became  decadent.  He  appointed  one  Damaghani  governor  of 
Gujarat  in  place  of  Zafar  Khan,  merely  because  Damaghani  had 
promised  to  send  more  money  annually,  which  the  other  declared 
himself  unable  to  do.  As  soon  as  Damaghani  arrived  in  Gujarat, 
his  extortionate  demands  were  opposed  and,  finding  himself  unable 
to  fulfil  his  promise,  he  broke  into  rebellion.  But  he  was  slain  by 
the  amiran-i-sadah,  who  sent  his  head  to  Delhi,  The  Sultan  then 
appointed  one  Malik  Mufarrah  or  Farhat-ul-Mulk  to  the  govern¬ 
ment  of  Gujarat  (A.D.  1377). 

Another  difficult  situation  arose  in  1377  when  the  zamindars 
of  Etawa  threatened  to  rebel.  It  should  be  noted  that  the  Etawa 
district  had  long  been  recalcitrant,  and  the  revenue  in  that  district 
had  almost  always  to  be  collected  with  the  help  of  armed  force. 
The  rebellion  of  the  zamindars  was,  however,  put  down  by  the 
Sultan. 

About  the  same  time  the  Sultan  led  an  expedition  against 
Kharku,  the  Raja  of  Katehr  (Rohilkhand),  who  had  treacherously 
murdered  the  governor  of  Badaun,  Sayyid  Muhammad,  and  his  two 
brothers.  In  A.D.  1380,  the  Sultan  marched  with  an  army  to  Katehr 
and  perpetrated  almost  a  wholesale  massacre  of  the  Hindus.  In¬ 
deed,  the  massacre  was  so  general  and  indiscriminate  that  one 
historian  has  remarked:  “The  spirit  of  the  murdered  Sayyids  them¬ 
selves  arose  to  intercede”.  The  Sultan  then  pursued  Kharku,  who 
fled  into  Kumaon.  Here,  again,  although  Kharku  could  not  be  seiz¬ 
ed,  a  very  large  number  of  Hindus  were  killed  and  23,000  captured 
and  enslaved.  Before  returning  to  Delhi,  FIruz  left  a  positive  order 
to  devastate  Katehr  annually  for  the  next  five  years,  and  appointed 
an  Afghan  to  execute  this  bloody  work.  The  Sultan  himself  annu¬ 
ally  visited  the  region  during  the  next  five  years  in  order  to  see 
that  his  ferocious  order  was  duly  carried  into  effect.  The  result 
was,  as  a  contemporary  chronicler  has  observed:  “In  those  years 
not  an  acre  of  land  was  cultivated,  no  man  slept  in  his  house,  and 
the  death  of  the  three  Sayyids  was  avenged  on  countless  thousands 
of  Hindus”.19 
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In  1385  the  Sultan  founded  one  more  city,  called  in  derision 
Firuzpur  Ikhleri  or  Akhirinpur,  i.e.  the  last  of  his  cities,  since,  seni¬ 
lity  and  decay  of  intellect  having  overtaken  him,  the  Sultan  was  not 
able  to  found  any  other  city  or  construct  any  more  works  of  public 
utility. 

Akhirlnpur  set  the  seal  to  the  personal  history  of  Sultan  Firuz. 
He  had  now  reached  the  age  of  eighty 19a  and  was  thoroughly  domi¬ 
nated  by  the  minister  Khan  Jahan.  The  latter  became  so  powerful 
that  he  cast  covetous  eyes  on  the  throne  and  endeavoured  to  cap¬ 
ture  it  by  removing  the  legal  heir,  prince  Muhammad  Khan.  But 
the  scheme  failed,  and  the  cunning  minister  Khan  Jahan  fled  to 
Mewat,  seeking  shelter  with  its  chief,  Koka  Chauhan.  Sultan  Firuz 
then  associated  prince  Muhammad  with  him  in  the  administration 
and  even  gave  him  the  royal  title.  The  joint  rule  of  the  father  and 
son — the  latter  being  styled  Nasir-ud-din  Muhammad  Shah — was 
proclaimed  on  August  22,  1387. 20  Khan  Jahan  was  seized  and 
killed. 

Muhammad  had  gone  to  Sirmur  for  a  hunting  excursion,  when 
news  reached  him  that  Farhat-ul-Mulk,  the  governor  of  Gujarat, 
had  murdered  Sikandar  Khan,  who  had  been  appointed  to  succeed 
him.  Muhammad  hastened  back  to  Delhi,  but  instead  of  taking 
suitable  steps  to  suppress  the  revolt,  gave  himself  up  entirely  to 
pleasure.  He  dismissed  the  officers  of  the  court  who  attempted  to 
rouse  him  from  his  lethargy,  and  filled  their  places  with  parasites 
and  flatterers.  The  nobles  of  the  court  thereupon  rose  against  him 
and  were  supported  by  the  populace.  Being  defeated  in  a  bloody 
battle,  they  were  driven  into  the  city  which,  for  two  days,  became 
a  scene  of  civil  war  with  all  its  attendant  horrors.  On  the  third 
day  the  rebels,  who  had  secured  the  palace,  brought  out  the  old 
King  in  a  litter  and  placed  it  on  the  street  between  the  combatants. 
The  soldiers  of  Muhammad  received  the  Sultan  with  cries  of  joy 
and  crowded  round  him.  Muhammad,  thus  deserted,  fled  to  Sirmur. 
Firuz  again  resumed  his  full  authority  but,  being  old  and  infirm, 
acceded  to  the  request  of  his  household  troops  to  place  on  the  throne 
Ghiyas-ud-din,  the  son  of  his  eldest  son  Fath  Khan.  Shortly  after 
this  Firuz  died  in  1388. 21 

Firuz  Shah  was  more  than  forty  years  of  age  when  he  ascended 
the  throne,  and  it  seems  that  he  had  learnt  a  good  lesson  from  the 
reactions  and  revolts  of  the  preceding  reign.  He  had  been  hereto¬ 
fore  a  passive  instrument  in  the  hands  of  the  reactionary  ‘ulama’ 
and  saints;  and  he  continued  to  play  the  same  role  throughout  his 
reign  of  37  years  (1351-88).  Thus  the  State  under  him  came  under 
the  influence  of  the  theologians,  and  this  is  perhaps  the  reason  of 

97 

D.S, — 7 


THE  DELHI  SULTANATE 


his  popularity.  ‘Aflf,  the  contemporary  historian  and  author  of 
the  Tdrikh-i-Firuz  Shdhi,  has  painted  FIruz  in  the  brightest  colour 
and  the  author  of  the  Tdrikh-i-Muhdrak  Shdhi  depicted  him  as  an 
ideal  ruler  under  whom  all  kinds  of  oppression,  tyranny,  high¬ 
handedness,  violence,  decline  of  the  realm  and  rebellion  of  the 
people — a  curse  with  which  the  reign  of  the  late  Sultan  Muhammad 
Tughluq  Shah  had  been  afflicted — were  replaced  by  justice,  equity, 
peace,  prosperity  and  consolidation.22  Learning  and  knowledge 
were  promoted  and  the  numbers  of  ‘ulama’  and  doctors  of  law  in- 
creased.  ‘Aflf  rejoices  to  record  the  deference  paid  by  FIruz  to  the 
learned  and  holy  men  in  court  and  the  harmony  and  good  feeling 
which  subsisted  between  FIruz  Shah  and  his  amirs,  a  blessing  which 
could  not  have  been  attained  without  a  complete  overhaul  of  the 
policy  and  administration  of  the  preceding  reign.  FIruz  conferred 
new  offices  on  the  amirs  and  gained  the  full  co-operation  of  the 
'ulama/  and  saints  by  granting  them  stipends  and  aids. 

All  these  were  sure  to  enlist  the  sympathy  of  the  Muslims, 
particularly  as  FIruz,  orthodox  in  his  belief  and  practices,  offered 
a  striking  contrast  to  his  predecessor,  who  had  shown  but  scant  re¬ 
gard  to  the  Muslim  divines.  But  there  were  other  very  good  reasons 
for  the  great  popularity  of  FIruz.  He  held  many  liberal  views, 
which  were  far  in  advance  of  his  age,  and  was  probably  the  first 
Muslim  ruler  in  India,  who  regarded  the  promotion  of  material  wel¬ 
fare  of  subjects  as  a  more  important  duty  of  the  king  than  wars 
and  conquests. 

Contemporary  records  refer  to  the  high  principles  which  FIruz 
adopted  as  the  basis  of  his  government.  FIruz  himself  has  frankly 
explained  his  conception  of  royal  duty  in  a  small  book  written  by 
himself  and  entitled  Futuhdt-i-Flruz  Shdhi,23  which  contains  a  brief 
summary  of  the  res  gestae  of  his  reign,  or  as  he  designated  them, 
his  victories.  The  following  passage  from  this  work  is  worth  being 
quoted  in  full  in  view  of  the  horrors  of  inhuman  torture,  which  the 
King,  perhaps  alone  throughout  the  middle  ages,  had  expressed  so 
vividly  and  taken  steps  to  prevent. 

“In  the  reigns  of  former  kings  the  blood  of  many  Musulmans 
had  been  shed,  and  many  varieties  j>f  torture  employed.  Amputa¬ 
tion  of  hands  and  feet,  ears  and  noses,  tearing  out  the  eyes,  pour¬ 
ing  molten  lead  into  the  throat,  crushing  the  bones  of  the  hands 
and  feet  with  mallets,  burning  the  body  with  fire,  driving  iron  nails 
into  the  hands,  feet,  and  bosom,  cutting  the  sinews,  sawing  men 
asunder;  these  and  many  similar  tortures  were  practised.  The 
great  and  merciful  God  made  me,  His  servant,  hope  and  seek  for 
His  mercy  by  devoting  myself  to  prevent  the  unlawful  killing  of 
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Musulmans,  and  the  infliction  of  any  kind  of  torture  upon  them  or 
upon  any  men . . 

“Through  the  mercy  which  God  has  shown  to  me  these  severities 
and  terrors  have  been  exchanged  for  tenderness,  kindness  and 
mercy.  Fear  and  respect  have  thus  taken  firmer  hold  of  the  hearts 
of  men,  and  there  has  been  no  need  of  executions,  scourgings,  tortures, 
or  terrors”.24 

Side  by  side  with  the  abolition  of  mutilation  and  tortures,,  we 
should  mention  his  liberal  and  humane  attitude  towards  slaves.  The 
following  is  culled  from  the  T&rikh-i-Firuz  Shahz  of  Shams-i-Siraj 
‘Afif:  “The  Sultan  commanded  his  great  fief -holders  and  officers  to 
capture  slaves  whenever  they  were  at  war,  and  to  pick  out  and  send 
the  best  for  the  service  of  the  court.  The  chiefs  and  officers  naturally 
exerted  themselves  in  procuring  more  and  more  slaves  and  a  great 
number  of  them  were  thus  collected.  When  they  were  found  to  be 
in  excess,  the  Sultan  sent  them  to  important  cities.  In  all  cases, 
provision  was  made  for  their  support  in  a  liberal  manner.  Arrange¬ 
ment  was  made  for  educating  the  slaves  and  training  them  in  various 
arts  and  crafts.  In  some  places  they  were  provided  for  in  the  army. 
It  has  been  estimated  that  in  the  city  and  in  the  various  fiefs,  there 
were  180,000  slaves  for  whose  maintenance  and  comfort  the  Sultan 
took  special  care.  About  12,000  slaves  became  artisans  of  various 
kinds,  and  40,000  worked  as  military  guards  to  Sultan.  The  Sultan 
created  a  separate  department  with  a  number  of  officers  for  ad¬ 
ministering  the  affairs  of  these  slaves.  Gradually  the  slaves  in¬ 
creased  to  such  a  degree  that  they  were  employed  in  all  sorts  of 
domestic  duties,  so  much  so  that  there  was  no  occupation  in  which 
the  slaves  of  Firuz  Shah  were  not  employed.  By  order  of  the  Sultan, 
the  great  feudal  chieftains  also  treated  the  slaves  like  children  pro¬ 
viding  them  with  food  and  raiments,  lodging  them  and  training  them, 
and  taking  every  care  for  their  wants”.25 

The  Sultan  gives  a  long  list  of  more  than  twenty  “frivolous, 
unlawful  and  unjust  cesses”,  which  were  collected  by  his  predecessors 
but  were  abolished  by  him  because  these  sources  of  revenue  were 
not  “recognised  by  the  sacred  law  and  approved  by  books  of  autho¬ 
rity”.  While  recording  this  he  quotes  the  following  couplet. 

“Better  a  people’s  weal  than  treasures  vast, 

Better  an  empty  chest  than  hearts  downcast”.26 

Firuz  made  many  changes  in  the  existing  practices  and  customs 
in  order  to  bring  them  into  conformity  with  the  sacred  Law.27  For 
this  reason  he  strictly  realized  Jizya  from  the  non-Muslims,  as  will 
be  related  later. 
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Flruz  had  a  love  for  building  new  cities.  He  is  said  to  have 
founded  300  towns,  which  is  obviously  an  exaggeration.  Among 
the  important  towns  founded  by  him  may  be  mentioned  Fatehabad, 
Hissar,  Firuzpur  (near  Badaun),  Jaunpur  and  Firuzabad.  The 
last-named  city,  built  on  the  banks  of  the  Yamuna,  became  his 
favourite  residence,  and  is  now  represented  fcy  the  ruins  of  ‘Firoz 
Kotla’  a  little  to  the  south  of  the  Red  Fort  in  Delhi.  The  new  city 
comprised  the  sites  of  eighteen  villages  and  extended  from  Indarpat 
(near  Sher  Shah’s  fort)  to  Kushk-i-shikar  (on  the  Ridge),  five  kos 
apart.  It  was  crowded  with  buildings  and  there  were  eight  public 
mosques,  each  large  enough  to  accommodate  10,000  devotees.28 

Great  credit  is  due  to  Flruz  for  his  public  works,  more  parti¬ 
cularly  the  five  canals  for  irrigation  constructed  by  him.  The  long¬ 
est  and  most  important  of  these  ran  for  150  miles  from  the  Yamuna 
watering  the  arid  tract  as  far  as  the  city  of  Hissar  founded  by  the 
Sultan.  Another,  96  miles  long,  connected  the  Sutlej  with  the 
Ghaghra.  Two  others  ran  respectively  from  the  Ghaghra  and  the 
Yamuna  to  the  town  of  Firuzabad,  another  new  town  established 
by  the  Sultan.  The  fifth  served  the  tract  from  the  neighbourhood 
of  Sirmur  hills  to  the  town  of  Hansi.  Wolseley  Haig  very  rightly 
observes:  “Flruz  Shah  is  still  remembered  as  the  author  of  schemes 
of  irrigation,  and  traces  of  his  canals  yet  remain.  He  also  sank  150 
wells  for  purposes  of  irrigation  and  for  the  use  of  travellers  and 
indulged  in  a  passion  for  building  which  equalled,  if  it  did  not 
surpass,  that  of  the  Roman  Emperor  Augustus”.29  Firishta  credits 
him  with  the  construction  of  50  dams  across  rivers  to  promote  irri¬ 
gation,  40  mosques,  30  colleges  with  mosques  attached,  20  palaces, 
100  caravanserais,  200  towns,  30  reservoirs  or  lakes  for  irrigating 
lands,  100  hospitals,  5  mausolea,  100  public  baths,  10  monumental 
pillars,  10  public  wells,  and  150  bridges,  besides  numerous  gardens 
and  pleasure  houses.  Lands  were  assigned  at  the  same  time  for  the 
maintenance  of  these  public  buildings,  in  order  to  keep  them  in 
thorough  repair.30 

Flruz  appointed  as  assessor  of  the  revenue  an  amir  named 
Khvaja  Hisam-ud-din  Junaid,  who  made  extensive  tours  for  six  years 
and  made  a  comprehensive  survey  which  enabled  the  Sultan  to  re¬ 
duce  the  State-demand  of  the  revenue.  Although  this  was  not  made 
upon  the  sure  basis  of  measurement  of  land  or  an  estimate  of  the 
actual  produce,  the  land  revenue  was  fixed  more  or  less  on  a  perma¬ 
nent  basis,  and  this,  by  itself,  was  a  creditable  achievement.  The 
Sultan  also  abolished  the  practice  of  levying  benevolences  which 
the  provincial  governors  had  to  pay  at  the  time  of  their  appointment 
and  annually,  for  they  ultimately  fell  upon  the  shoulders  of  the 
people.  Due  to  the  excavation  of  irrigation  canals  an  enormous 
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area  of  land,  which  had  hitherto  remained  fallow,  came  under  culti¬ 
vation.  This,  as  well  as  the  levy  of  additional  ten  per  cent  of  the 
rent  for  the  use  of  irrigation  canals,  increased  the  revenue  to  the 
extent  of  two  lakhs  of  tankas.31  Thriving  villages  were  to  be  seen 
uniformly  in  the  vicinity  of  Delhi,  besides  twelve  hundred  gardens, 
which  contained  an  incalculable  number  of  fruit-bearing  trees.  The 
enormous  output  of  fruits  from  these  and  other  gardens  laid  out  by 
Firuz  enabled  the  treasury  to  realise  the  sum  of  one  lakh  and  eighty 
thousand  tankas  annually.32  Similarly  the  revenue  from  the  Doab 
amounted  to  eighty  lakhs  of  tankas,  and  that  from  the  crown  lands  to 
six  crores  and  eighty-five  lakhs  of  tankas  33  The  promotion  of  trade 
and  agriculture  was  a  distinctive  feature  of  the  reign  and,  in  spite  of 
the  military  expeditions,  sieges,  and  skirmishes,  no  recourse  was  had 
to  increased  levy.  ‘Aflf  testifies  to  the  all-round  prosperity  pre¬ 
vailing  everywhere  in  the  country  and  described  the  cheapness  and 
low  price  of  food,  cloths,  and  other  things.  He  observes  that  the 
necessaries  of  life  were  abundant  and  grain  continued  cheap  through¬ 
out  the  reign  of  FIruz,  as  in  that  of  ‘Ala-ud-dln  Khaljl,  but  ‘without 
any  effort’,  i.e.  without  any  arbitrary  regulations  34 

Credit  is  also  due  to  FIruz  for  simplifying  the  legal  system 
and  discouraging  the  use  of  spies,  repairing  and  maintaining  the 
tombs  and  monuments  of  his  predecessors,  and  preservation  of  the 
two  Asokan  pillars  which  he  brought  from  Topra  and  Mirat  and 
fitted  up  carefully  in  Delhi.36 

FIruz  was  not  only  a  great  patron  of  learning  but  was  himself 
an  accomplished  scholar.  He  established  thirty  madrasas  includ¬ 
ing  three  great  colleges.  Teachers  were  liberally  paid  by  the  State 
and  stipends  were  granted  to  students.  According  to  Firishta,  FIruz 
encouraged  learned  men  to  reside  in  different  parts  of  the  empire 
for  the  sake  of  imparting  instruction  to  the  people.  The  same  autho¬ 
rity  tells  us  that  FIruz  found  a  fine  library  of  Hindu  books,  con¬ 
sisting  of  1300  volumes,  at  the  temple  of  JvalamukhT,  in  Kangra 
and  ordered  one  of  them,  which  treated  of  philosophy,  astrology, 
and  divination,  to  be  translated  into  Persian,  and  called  it  Dald‘il-i 
Firuz  Shahi 36  He  was  fond  of  history  and  patronized  Baram,  ‘Aflf 
and  the  author  of  the  Sirat-i-Firiiz  Shahi.  Reference  has  been  made 
above  to  the  Futuhat-i-Flruz  Shahi  composed  by  him.  It  is  said  by 
‘Aflf  that  the  sum  of  thirty-six  lakhs  of  tankas  was  spent  for  allow¬ 
ances  given  to  learned  men  and  Quran-readers.37 

One  of  the  earliest  acts  of  Firuz  was  his  vicarious  atonement 
for  the  sins  of  his  predecessor  Muhammad  bin  Tughluq.  He  pre¬ 
sented  gifts  to  the  heirs  of  those  who  had  been  killed,  and  to  those 
that  were  mutilated  during  the  reign  of  the  latter,  and  secured 
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written  statements  from  them  to  the  effect  that  they  were  satisfied. 
The  ‘written  deeds  of  pardon’,  duly  attested  by  witnesses,  were 
collected  in  a  box  and  placed  in  the  tomb  of:  Muhammad  Tughluq 
in  order  that  God  might  pardon  him  for  his  misdeeds.38  Incidentally, 
as  noted  above,  it  shows  the  contemporary  opinion  about  the  charac¬ 
ter  of  Muhammad  bin  Tughluq  and  the  light  in  which  it  was  viewed 
even  by  his  closest  friends  and  well-wishers.  There  is,  however, 
no  doubt  that  in  doing  this  Firuz  was  actuated  by  a  spirit  of  piety 
and  benevolence  rarely  witnessed  among  the  rulers  of  the  age.  The 
same  spirit  marks  two  other  institutions  started  by  him.  The  first 
was  a  ‘charity  bureau’  (Diwan-i-Khainat)  which  was  established  to 
help  the  widows  and  orphans  and  give  pecuniary  help  to  facilitate 
marriage  of  Muslim  girls  who  remained  unmarried  for  want  of 
dowry.39  Another  was  an  agency  to  provide  employment,  mostly 
clerical  and  administrative,  to  those  who  were  unemployed.40  It  was 
conducted  more  on  a  chariable  basis  than  a  regular  bureau  of 
employment.  The  Sultan  also  established  a  charitable  hospital 
near  Delhi,  where  the  patients  were  treated  by  skilful  physicians 
and  got  diet  and  medicine  free  of  charge.41 

In  view  of  all  this  it  is  no  wonder  that  Firuz  has  been  highly 
praised  by  many  Indian  writers.  There  is,  however,  also  a  dark 
side  of  the  picture.  It  should  be  noted  that  the  reign  of  Firuz  Shah 
was  a  period  of  reaction  marked  by  the  revival  of  influence,  even 
in  affairs  of  State,  of  those  maulavis,  muftis ,  qazls,  pirs  and  religi¬ 
ous  leaders  and  dignitaries,  who  had  been  humiliated  under  his 
revolutionary  predecessor,  and  by  the  preponderance  of  nobles — 
maliks  and  amirs  or  the  amiran-i-sadah — who  had  revolted  against 
the  latter.  The  period  also  witnessed  the  re-emergence  of  the  mer¬ 
cenary  spirit  among  that  section  of  the  f ulamd ’  and  saints  who  were 
really  ignorant  of  the  ethics  of  Islam. 

Firuz  lacked  the  military  skill  and  warlike  spirit  which  distin¬ 
guished  his  predecessor  and  was  a  sine  qua  non  for  successful  rule 
in  those  days.  He  also  lacked  in  energy  and  enthusiasm.  He  fail¬ 
ed  to  recover  Bengal  and  made  no  attempt  to  regain  authority  in 
the  Deccan  and  South  India.  He  was  weak  and  irresponsible  and, 
as  in  Bengal,  abandoned  the  chances  of  victory  on  account  of  either 
incapacity  or  religious  scruples  which  more  befitted  a  darvish  than 
a  ruler. 

The  Sultan  was  too  idle  and  ease-loving  to  supervise  the  ad¬ 
ministration  in  a  proper  manner,  and  the  result  was  corruption  and 
inefficiency.  What  was  worse,  his  spirit  of  benevolence  went  even 
so  far  as  to  shield  his  own  corrupt  officials.  His  misplaced  bene¬ 
volence  for  old  and  inefficient  soldiers  and  connivance  at  corrup- 
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tion42  gradually  destroyed  the  efficiency  of  the  army  and  civil  ad¬ 
ministration,  and  distinctly  lowered  the  standard  of  both.  The 
Sultan  was  addicted  to  the  pleasures  of  the  harem  and  his  high 
officials  imitated  his  folly.  ‘r-t. 

The  Sultan  re-introduced  the  system  of  granting  jdgirs  to  civil 
and  military  officers  discouraged  by  his  predecessor  as  well  as  by 
‘Ala-ud-dln  Khaljl,  and  the  system  of  hereditary  appointment 
abolished  by  Muhammad  Tughluq.43  He  also  deviated  from  their 
practices  by  extending  the  farming  system  and  getting  the  land 
revenue  settled  with  the  highest  bidder.  These  considerably  im¬ 
paired  the  efficiency  of  administration,  and  inflicted  hardships  on 
the  peasants. 

The  weak  and  vacillating  policy  of  Firuz  was  conspicuous 
throughout  his  reign,  in  both  civil  administration  and  military 
affairs.  The  only  occasion  on  which  he  showed  strength,  resolu¬ 
tion  and  firm  determination  was  in  the  persecution  of  the  Hindus. 
A  glaring  instance  is  furnished  by  his  barbarous  method  of  warfare 
in  Katehr,  referred  to  above,  and  the  tenacity  with  which  he  per¬ 
secuted  the  Hindus  of  that  region  offers  a  striking  contrast  to  his 
humane  attitude  towards  Muslim  rebels,  for  example  those  in 
Bengal.  As  he  himself  said,  “he  was  resolved  never  more  to  make 
war  upon  Muslims.”44 

This  brings  us  to  the  question  of  the  bigotry  of  Firuz  Shah 
which  formed  the  blackest  spot  on  his  character.  Anyone  who 
reads  the  Futuhdt-i-Firuz  Shdhi 45  written  by  the  Sultan  himself, 
cannot  avoid  the  impression  that  Firuz  possessed  both  the  virtues 
and  vices  of  an  orthodox  Muslim  ruler.  The  most  prominent  of 
these  vices  was  the  intolerance  of  any  faith  other  than  orthodox 
Islam.  It  is  evident  from  this  book  that  the  Sultan  divided  man- 
kind  into  two  groups,  Musulmans  (by  which  he  meant  Musulman 
of  the  approved  orthodox  type),  and  non-Musulmans,  and  regard¬ 
ed  the  former  alone  as  his  special  concern.  This  will  be  evident, 
among  others,  from  the  passage  quoted  above45a  regarding  the 
abolition  of  torture.  But  the  Sultan  was  not  satisfied  merely  with 
this  negative  attitude.  He  considered  it  to  be  his  duty  to  suppress 
irreligion  and  he  takes  pride  that  he  laboured  diligently  “until 
things  repugnant  to  religion  were  set  aside.”  Of  course  by  religion 
he  meant  only  the  orthodox  Muslim  faith. 

So  far  as  the  Hindus  were  concerned,  the  following  passage 
gives  an  idea  of  his  bigoted  attitude: —  _  ^ 

“The  Hindus  and  idol-worshippers  had  agreed  to  pay  the  money 
for  toleration  (zar-i-zimmiya),  and  had  consented  to  the  poll  tax 
( jizya ),  in  return  for  which  they  and  their  families  enjoyed  security. 


103 


THE  DELHI  SULTANATE 


These  people  now  erected  new  idol-temples  in  the  city  and  the 
environs  in  opposition  to  the  Law  of  the  Prophet  which  declares 
that  such  temples  are  not  to  be  tolerated.  Under  Divine  guidance 
I  destroyed  these  edifices,  and  killed  those  leaders  of  infidelity  who 
seduced  others  into  error,  and  the  lower  orders  I  subjected  to  stripes 
and  chastisement,  until  this  abuse  was  entirely  abolished.  The  fol¬ 
lowing  is  an  instance: — In  the  village  of  Maluh  there  is  a  tank  which 
they  call  kund  (tank).  Here  they  had  built  idol-temples,  and  on 
certain  days  the  Hindus  were  accustomed  to  proceed  thither  on 
horseback,  and  wearing  arms.  Their  women  and  children  also 
went  out  in  palankins  and  carts.  There  they  assembled  in  thou¬ 
sands  and  performed  idol  worship.  This  abuse  had  been  so  over¬ 
looked  that  the  bazar  people  took  out  there  all  sorts  of  provisions, 
and  set  up  stalls  and  sold  their  goods.  Some  graceless  Musulmans, 
thinking  only  of  their  gratification,  took  part  in  these  meetings. 
When  intelligence  of  this  came  to  my  ears  my  religious  feelings 
prompted  me  at  once  to  put  a  stop  to  this  scandal  and  offence  to  the 
religion  of  Islam.  On  the  day  of  the  assembling  I  went  there  in 
person,  and  I  ordered  that  the  leaders  of  these  people  and  the  pro¬ 
moters  of  this  abomination  should  be  put  to  death.  I  forbade  the 
infliction  of  any  severe  punishments  on  the  Hindus  in  general,  but  I 
destroyed  their  idol  temples,  and  instead  thereof  raised  mosques”.46 
Firuz  also  cites  another  concrete  instance  where  the  Hindus  who  had 
erected  new  temples  were  put  to  death  before  the  gate  of  the  palace, 
and  their  books,  the  images  of  deities,  and  the  vessels  used  in  their 
worship  were  publicly  burnt.  This  was  to  serve  “as  a  warning  to 
all  men,  that  no  zimrrii  could  follow  such  wicked  practices  in  a 
Musulman  country”.41  Other  instances  are  given  by  contemporary 
writers.  ‘Afif  gives  a  graphic  description  of  one  such  case.  A 
Brahman  of  Delhi  was  charged  with  “publicly  performing  the  wor¬ 
ship  of  idols  in  his  house  and  perverting  Muhammadan  women, 
leading  them  to  become  infidels”.  The  Brahman  was  told  that 
according  to  law  he  must  “either  become  a  Musulman  or  be  burned.” 
The  Brahman  having  refused  to  change  his  faith,  “was  tied  hand 
and  foot  and  cast  into  a  burning  pile  of  faggots”.  ‘Afif,  who  wit¬ 
nessed  the  execution,  ends  his  account  by  saying:  “Behold  the  Sultan’s 
strict  adherence  to  law  and  rectitude,  how  he  would  not  deviate  in 
the  least  from  its  decrees”.48 

In  two  respects,  the  Sultan  was  more  oppressive  to  the  Hindus 
than  his  predecessors.  In  the  first  place,  he  imposed  jizya  tax  upon 
the  Brahmans,  who  were  never  required  to  pay  them  before.  The 
Brahmans  went  in  a  body  to  the  Sultan  to  protest  against  this  in¬ 
novation.  “They  were  determined”,  they  said,  “to  collect  wood 
and  to  burn  themselves  under  the  walls  of  the  palace  rather  than 
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pay  the  tax”.  The  Sultan  “replied  that  they  might  burn  and  des¬ 
troy  themselves  at  once,  for  they  would  not  escape  from  the  pay¬ 
ment”.  “The  Brahmans  remained  fasting  for  several  days  at  the 
palace  until  they  were  on  the  point  of  death”.  The  Hindus  of  the 
city,  in  order  to  save  the  lives  of  the  Brahmans,  told  them  that  they 
would  undertake  to  pay  it  for  them.  Ultimately  the  Brahmans 
begged  the  Sultan  to  reduce  the  amount  of  the  tax,  and  this  was 
agreed.49 

In  the  second  place,  the  Sultan  himself  boasts  that  he  adopted 
every  means  to  induce  the  Hindus  to  adopt  Islam.  This  will  be 
evident  from  the  following  passage: — 

“I  encouraged  my  infidel  subjects  to  embrace  the  religion  of 
the  Prophet,  and  I  proclaimed  that  every  one  who  repeated  the 
creed  and  became  a  Musulman  should  be  exempt  from  the  j izya,  or 
poll-tax.  Information  of  this  came  to  the  ears  of  the  people  at  large 
and  great  numbers  of  Hindus  presented  themselves,  and  were  ad¬ 
mitted  to  the  honour  of  Islam.  Thus  they  came  forward  day  by  day 
from  every  quarter,  and,  adopting  the  faith,  were  exonerated  from 
the  jizya ,  and  were  favoured  with  presents  and  honours”.60  This 
is  probably  the  first  recorded  instance,  after  Muslim  conquest  of 
India,  of  the  State  itself  becoming  a  proselytising  agency. 

Attempts  have  been  made  to  show  that  the  Sultan  was  tolerant 
to  the  Hindus,  by  citing  some  instances  that  even  when  he  conquered 
Hindu  kingdoms,  he  did  not  destroy  their  temples  or  image.  This 
is  belied  by  the  following  facts,  among  others. 

The  Sirat-i-Firuz  ShaM,  as  noted  above,  was  a  text  written 
either  at  the  dictation  or  at  the  dictates  of  Firuz  Shah  himself.  Ac¬ 
cording  to  this  chronicle,  two  of  the  objectives  of  the  Sultan  in  under¬ 
taking  the  expedition  against  Jajnagar  or  Orissa,  as  noted  above, 
were  “massacring  the  unbelievers  and  demolishing  their  temples”. 
The  detailed  account  given  in  this  book  leaves  no  doubt  that  these 
objects  were  pursued  with  relentless  severity.  As  related  above, 
Firuz,  after  the  conquest  of  Orissa,  proceeded  to  Puri,  the  famous 
place  of  Hindu  pilgrimage.  Referring  to  his  activities  the  chronicler 
records: — “Allah,  who  is  the  only  true  God  and  has  no  other  emana¬ 
tion,  endowed  the  king  of  Islam  with  the  strength  to  destroy  this 
ancient  shrine  on  the  eastern  sea-coast  and  to  plunge  it  into  the 
sea,  and  after  its  destruction,  he  ordered  the  nose  of  the  image  of 
Jagannath  to  be  perforated  and  disgraced  it  by  casting  it  down  on 
the  ground.  They  dug  out  other  idols  which  were  worshipped  by 
the  polytheists  in  the  kingdom  of  Jajnagar,  and  overthrew  them 
as  they  did  the  image  of  Jagannath,  for  being  laid  in  front  of  the 
mosques  along  the  path  of  the  Sunnis  and  way  of  the  musallis  (the 
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multitude  who  offer  their  prayers)  and  stretched  them  in  front  of 
the  portals  of  every  mosque,  so  that  the  body  and  sides  of  the  images 
might  be  trampled  at  the  time  of  ascent  and  descent,  entrance  and 
exit,  by  the  shoes  on  the  feet  of  the  Muslims”.151 

When  Flruz  invaded  Nagarkot  he  desecrated  the  famous  temple 
at  Jvalamukhi.  We  learn  from  Firishta  that  the  Sultan  “broke  the 
idols  of  Jvalamukhi,  mixed  their  fragments  with  the  flesh  of  cows, 
and  hung  them  in  nosebags  round  the  necks  of  Brahmins,  and  that 
he  sent  the  principal  idol  as  a  trophy  to  Medina”.162  There  may  be 
some  exaggeration  in  all  this,  but  it  is  impossible  to  ignore  the 
evidences  cited  above  and  to  avoid  the  conclusion  that  Flruz  was  the 
greatest  bigot  of  this  age  and  the  precursor  of  Sikandar  Lodi  and 
Aurangzeb  in  this  respect.  It  is  only  fair  to  add,  however,  that  he 
was  equally  intolerant  towards  heterodox  Muslim  sects.  He  himself 
describes  his  action  against  the  Shiahs  as  follows: — 

“The  sect  of  Sheets,  also  called  Rawdfiz,  had  endeavoured  to 
make  proselytes.  They  wrote  treatises  and  books,  and  gave  instruc¬ 
tion  and  lectures  upon  the  tenets  of  their  sect,  and  traduced  and 
reviled  the  first  chiefs  of  our  religion  (on  whom  be  the  peace  of 
God!).  I  seized  them  all  and  I  convicted  them  of  their  error  and 
perversions.  On  the  most  zealous  I  inflicted  punishment  ( siydsat ), 
and  the  rest  I  visited  with  censure  (tdztr)  and  threats  (tahdlb)  of 
public  punishment  (tashhir-i-zijr) .  Their  books  I  burnt  in  public, 
and  so  by  the  Grace  of  God,  the  influence  of  this  sect  was  entirely 
suppressed”.63 

The  contemporary  historians,  Baranl  and  ‘Aflf,  are  full  of 
praises  for  Flruz  Tughluq  and  describe  him  as  a  just,  merciful,  and 
benevolent  ruler.  Modern  writers  like  Elliot63a  and  Elphinstone 
have  even  gone  so  far  as  to  regard  him  as  the  Akbar  of  the  Sultanate 
period.  The  comparison  is  odious  and,  Ishwari  Prasad  has  very 
rightly  observed,  “Flruz  had  not  even  a  hundredth  part  of  the  genius 
of  that  great-hearted  and  broad-minded  monarch”.64  Flruz  may 
justly  be  regarded  as  the  last  of  the  notable  Sultans  of  Delhi,  but 
it  is  difficult  to  agree  with  the  view  that  “the  reign  of  Flruz  closes 
the  most  brilliant  epoch  of  Muslim  rule  in  India  before  the  reign 
of  Akbar”.65  For  Sher  Shah’s  reign  is  no  less  brilliant;  besides,  as  a 
ruler,  he  occupies  a  much  higher  place  in  history,  and  was  really 
a  great  king,  a  title  to  which  Flruz  can  certainly  lay  no  claim,  either 
by  his  character  and  personality,  or  by  his  achievements. 

Flruz  regarded  the  Sultanate  as  a  Muslim  State.56  So,  “as  far 
as  the  beneficent  activities  of  the  State  were  concerned  (e.g.  educa¬ 
tion,  care  of  the  poor,  provision  of  the  unemployed,  marriage  of 
the  poor  girls,  religious  endowments,  etc.),  it  was  largely  the 
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Muslims  who  benefited”.  This  is  clearly  admitted  by  ‘Afif.  “Poli¬ 
tical  power  remained  exclusively  in  Muslim  hands  and  no  post  of 
influence  is  known  to  have  been  held  by  any  Hindu”.57  In  all  these 
respects  Firuz  offers  a  striking  contrast  to  Akbar  and,  to  a  certain 
extent,  to  Sher  Shah. 

Although  the  reign  of  Firuz  was  marked  by  mildness  and  bene¬ 
ficent  activities,  in  striking  contrast  to  that  of  his  predecessor,  it 
also  undermined,  to  a  large  extent,  the  foundation  of  the  Sultanate. 
The  active  interest  and  influence  of  the  ‘ulamd’  and  mushaikhs  in 
affairs  of  State  which  Firuz  permitted,  partly  as  policy  and  partly 
as  an  article  of  faith,  was  a  retrograde  step.  His  connivance  at  the 
inefficiency  of  public  servants,  misplaced  leniency  in  dealing  with 
civil  and  military  officials,  and  undue  favours  shown  to  the  nobility 
weakened  the  entire  administrative  machinery.  His  aversion  to  war 
against  the  Muslims,  even  when  it  was  imperative, — in  striking  con¬ 
trast  to  the  brutal  severity  with  which  he  treated  the  Hindus  of 
Katehr — ,  and  particularly  his  unwillingness  (on  the  specious  ground 
of  saving  Muslim  women  from  disgrace)  or  inability  to  carry  the 
fights  to  a  finish,  destroyed  the  stability  of  the  empire.  The  orga¬ 
nization  of  the  slaves,  though  promoted  by  humane  consideration, 
was  no  doubt  partly  due  also  to  a  desire  to  create  a  personal  body¬ 
guard  on  which  the  Sultan  could  trust  for  his  own  safety.  But  as 
could  be  easily  foreseen,  it  developed  into  something  like  a  Praeto¬ 
rian  Guard  and  proved  to  be  a  great  disturbing  factor  in  the  State. 
On  the  whole,  in  spite  of  peace,  prosperity,  and  contentment  that 
prevailed  during  the  long  reign  of  Firuz  Shah,  no  one  can  possibly 
doubt  that  his  policy  and  administrative  measures  contributed  to 
a  large  extent  to  the  downfall  of  the  Delhi  Sultanate,  and  accele¬ 
rated  the  process  of  decline  that  had  already  set  in  during  his 
predecessor’s  reign. 

1.  Wolseley  Haig  is  the  great  protagonist  of  this  view  ( JRAS ,  1922,  pp.  365  ff;  CHI , 
III,  173).  The  same  view  is  reiterated  by  Sri  Ram  Sharma  ( PIHC ,  XV,  176). 
Haig’s  view  is  opposed  by  Ishwari  Prasad  (IPMI,  263  ff)  and  A.  C.  Banerji  (IC, 
II,  47  ff)  on  the  grounds  stated  above  in  the  text,  among  others. 

2.  For  a  detailed  account  of  the  two  expeditions  to  Bengal  cf.  Chapter  X,  E.  The 
Sultan  issued  an  interesting  proclamation  specifying  the  grounds  of  his  invasion 
of  Bengal  and  holding  out  inducements  to  various  classes  of  people  of  this  pro¬ 
vince  to  seek  his  favour  ( JASB ,  N.  S.  XIX,  (1923)  279). 

3.  The  details  of  the  campaign  are  given  in  two  contemporary  official  sources.  The 
relevant  extract  in  the  first,  Simt-i-FlrUz  Shaki,  has  been  summarized  and 
translated  by  N.  B.  Roy  ( JRASBL ,  VIII,  57-98),  and  the  account  in  the  text 
is  mainly  based  upon  it  (cf.  specially  pp.  74-77).  Valuable  information  is  sup¬ 
plied  by  ‘Ain-ul-Mulk’s  account  in  Inshd-i-Mahru  which  has  been  translated 
by  Abdul  Wali  in  JASB,  N.  S.,  XIX,  283  ff. 

4.  The  whole  of  this  account,  including  the  passages  quoted  is  taken  from  the 
English  translation  of  Sircit-i-Firuz  Shdhi  ( JRASBL ,  VIII,  pp.  61  ff). 

5.  HIED,  III.  315. 

6 .  Ibid. 

7.  JRASBL ,  VIII.  60. 

8.  Ibid,  69. 
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9.  JASB,  N.  S.,  XIX.  285. 

10.  Ibid,  288. 

11.  Ibid. 

12.  Ibid. 

13.  JRASBL,  VIII.  75.  The  relevant  extract  has  been  quoted  below  in  pp.  105-6. 

14.  1PMI  (1925)  p.  276.  This  is  supported  by  his  speech  to  the  assembled  Hindus 
and  the  desecration  of  the  images  of  the  temple  to  which  reference  is  made  in 
p.  106  and  note  52. 

15.  This  generally  accepted  view,  based  on  ‘Afifs  account  (HIED,  III.  319-20),  is 
opposed  by  N.  B.  Roy.  He  draws  attention  to  a  letter  written  by  ‘Ain-ul- 
Mulk  which  shows  that  as  “Banabanah,  a  chief  of  Sindh,  allying  himself  with 
hordes  of  Mughals,  made  raids  into  the  rich  provinces  of  the  Punjab  and  Gujarat/’ 
and  his  “daring  and  audacity  had  surpassed  all  bounds,”  Sultan  Firuz  was 
approached  by  the  writer  to  repel  the  attacks.  N.  B.  Roy  therefore  argues  that 
the  expedition  to  Sind  “was  the  necessary  sequel  to  Babiniya’s  aggressions  and 
did  not  spring  from  either  ambitious  schemes  of  conquest  or  motives  of  venge¬ 
ance  as  stated  by  ‘Afif  ( JRASBL ,  IV,  285  ff).”  That  the  suppression  of  the 
rebels  was  an  object  of  the  expedition  is  clearly  stated  in  Sirat-i-Firuz  Shahi, 
but  that  does  not  mean  that  the  other  objects  were  absent.  It  is  hardly  likely 
that  an  official  chronicle  would  refer  to  vengeance  or  lust  for  conquest  as 
object  of  the  expedition.  There  is  also  nothing  in  ‘Ain-ul-Mulk’s  letter  which 
excludes  these  objects. 

16.  ‘Afif  mentions  Jam  and  Babiniya  as  names  of  two  separate  persons  (HIED,  III. 
322).  But  as  Ishwari  Prasad  has  pointed  out  (IPM1,  p.  278,  f.n.  1),  Jam  was 
the  title  of  Banhbina.  For  the  spelling  of  the  name  Banhbina  see  the  Chapter 

•  '  on  Sind,  n.  21. 

17.  Harrowing  details  are  given  by  ‘Afif  (HIED,  III.  pp.  324  ff). 

18.  According  to  ‘Afif,  “the  son  of  the  Jam  and  Tamachi,  brother  of  Babiniya,  were 
placed  over  Thatta,  and  titles  were  conferred  upon  them.  They  paid  four  lacs 
of  tankas  in  cash,  by  way  of  marking  their  allegiance,  and  agreed  to  pay  several 
lacs  of  tankas  in  money  and  goods  yearly.”  (HIED,  I  III,  336).  But  both  Mir 
Ma‘sum  and  Firishta  say  that  Jam  Babiniya  was  restored  to  the  government  of 
Sind  (Briggs,  I,  455;  IPMI,  280). 

19.  Briggs,  I.  457;  CHI,  III.  182-3. 

19a.  See  n.  21. 

20.  Though  theoretically  a  joint  rule  (CHI,  III,  184),  Firuz  virtually  abdicated  in 
favour  of  his  son  who  ascended  the  throne,  as  Firishta  puts  it  (Briggs,  I,  459). 

21.  According  to  ‘Afif,  Firuz  was  born  in  709  A.H.  (A.D.  1309-10)  (HIED,  III.  271); 
therefore  he  must  have  been  about  80  years  of  age  at  the  time  of  his  death. 
This  age  has  been  put  as  83  by  Haig  (CHI,  III.  184)  and  90  by  Ishwari  Prasad 
(IPMI,  296). 

22.  TMB,  121;  HIED,  III.  362-3. 

23.  For  an  English  translation  cf.  HIED,  III.  374-388. 

24.  Ibid,  375-6. 

25.  Ibid,  340-2. 

26.  Ibid,  377.  ‘Afif  also  refers  to  many  such  illegal  cesses  abolished  by  him  (HIED, 
III.  363).  A  list  of  these  taxes,  with  explanatory  notes,  is  given  by  Qureshi 
(QAS-,  Appendix  H.  p.  228). 

27.  HIED,  III,  377. 

28.  Ibid,  303. 

29.  CHI,  III.  175. 

30.  Briggs,  I,  465.  ‘Afif  also  gives  a  detailed  account  of  his  buildings  including 
nine  palaces  in  the  different  towns  and  one  hundred  and  twenty  khankahs 
(monasteries)  in  Delhi  and  Flruzabad  “in  which  travellers  from  all  directions 
were  receivable  as  guests  for  three  days”  (HIED,  III.  354). 

31.  HIED,  III.  301. 

32.  TKB,  II.  123,  HIED,  (III.  346)  puts  the  figure  as  eighty  thousand. 

33.  HIED,  III.  346. 

34.  Ibid,  344.  ‘Afif  draws  a  rosy  picture  of  the  economic  condition  of  common 
people.  “Their  homes  were  replete  with  grain,  property,  horses,  and  furniture; 
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THE  SUCCESSORS  OF  FIRUZ  SHAH 

On  the  death  of  Firuz  Shah,  his  grandson,  the  son  of  Fath  Khan, 
formally  ascended  the  throne  under  the  title  of  Ghiyas-ud-dln  Tugh- 
luq  Shah  II.  Malik  Firuz  ‘All  was  appointed  wazir  and  received  the 
title  of  Khan  Jahan.  Prince  Muhammad,  the  son  of  Firuz,  who 
was  once  the  joint  ruler  with  his  father  under  the  title  Nasir-ud-dln 
Muhammad  Shah,  but  was  driven  away,  as  mentioned  above,1 
and  was  now  residing  at  Sirmur,  made  preparations  to  contest  the 
throne.  An  army  was  sent  against  him  under  the  wazir  and  Baha¬ 
dur  Nahir,  a  Rajput  chief  of  Mewat,  who  had  embraced  Islam.  On 
the  approach  of  the  royal  army  Muhammad  fled  to  the  mountains 
and  occupied  a  strong  position,  but  being  defeated  and  driven  from 
one  position  to  another,  he  shut  himself  up  at  the  strong  fort  of 
Nagarkot  (Kangra).  The  royal  army  did  not  besiege  that  fort,  but 
returned  to  Delhi. 

Ghiyas-ud-dm  proved  to  be  a  worthless  ruler.  He  gave  him¬ 
self  up  to  pleasure  and  debauchery,  and  neglected  the  affairs  of 
State.  His  conduct  produced  laxity  in  administration  and  dissatis¬ 
faction  among  the  amirs.  Matters  came  to  a  head  when  the  Sultan 
treated  with  cruelty  and  imprisoned  his  own  brother,  Salar.  His 
cousin,  Abu  Bakr,  the  son  of  Zafar  Khan,  the  third  son  of  Firuz, 
dreading  the  same  fate,  fled  and  organized  a  conspiracy  against  the 
Sultan.2  Their  cause  was  supported  by  Rukn-ud-din,  the  deputy 
ivazir,  who  had  a  large  following  among  the  household  troops,  the 
famous  Ghulamdn-i-Firuz  Shdlril  (Slaves  of  Firuz  Shah).  Several 
dtfter  chiefs  of  high  rank  also  joined  the  conspiracy.  The  conspi¬ 
rators  rushed  into  the  palace  and  killed  Malik  Mubarak  Kablr,  the 
amlr-ul-umra( .  Ghiyas-ud-dln  Tughluq,  thus  surprised,  fled  with 
his  wazir  through  a  gate  opening  towards  the  Yamuna.  They  were 
pursued  by  Rukn-ud-din  and,  being  overtaken,  were  immediately 
put  to  death  (February  18,  1389).  Next  day  the  conspirators  put 
Abu  Bakr  on  the  throne,  and  Rukn-ud-din  became  the  wazir. 

Abu  Bakr  could  not  enjoy  the  throne  for  long.  The  amlmn-i- 
sadah  of  Samaria  rose  in  revolt,  and  having  killed  their  leader,  Malik 
Sultan  Shah  Khushdil,  who  was  loyal  to  Abu  Bakr,  invited  Prince 
Muhammad  to  join  them  and  assert  his  rights  to  the  throne.  Muham¬ 
mad  collected  an  army  and  proceeded  to  Samana.  There  he  pro¬ 
claimed  himself  king  (April,  1389)  and  marched  towards  Delhi. 
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On  the  way  he  was  joined  by  several  amirs  and  entered  Delhi  at 
the  head  of  50,000  horse.  Delhi  now  became  the  seat  of  the  civil 
war,  and  the  nobles  of  the  court  joined  one  side  or  the  other  accord¬ 
ing  to  their  interests  or  inclinations,  Bahadur  Nahir  of  Mewat 
joined  Abu  Bakr,  and  with  his  help  the  Sultan  succeeded  in  inflict¬ 
ing  a  crushing  defeat  upon  Muhammad.  The  latter  fled  to  the  Doab 
and  fixed  his  head-quarters  at  Jalesar,3  where  he  was  joined  by 
many  nobles  of  the  court,  chief  among  whom  were  Malik  Sarvar, 
lately  the  kotiual  of  Delhi,  and  Nasir-ul-Mulk.  The  former  was  ap¬ 
pointed  his  minister  under  the  title  Khvaja  Jahan,  and  the  latter 
received  the  title  Khizr  Khan.  Encouraged  by  the  support  Muham¬ 
mad  again  marched  towards  Delhi,  but  was  again  defeated  and  fell 
back  on  Jalesar.  But  in  spite  of  this  reverse,  his  authority  was 
acknowledged  in  many  districts  to  the  north  and  west  of  Delhi, 
including  Lahore,  Multan,  Sam, ana,  Hissar,  and  Hansi.  Chaos  and 
confusion  prevailed  on  all  sides,  and  the  troops  of  Muhammad 
oppressed  the  people  of  the  Doab.  The  Hindu  chiefs  there,  who  had 
proved  refractory  even  under  earlier  Sultans,  now  openly  defied 
the  authority  of  the  Sultan.  Humayun,  son  of  Muhammad,  advanced 
from  Samana  and  plundered  the  country  almost  up  to  the  walls  of 
Delhi,  but  he  was  defeated  at  Panipat  and  fled  to  Samana.  Encour¬ 
aged  by  this  success  Abu  Bakr  now  decided  to  take  the  offensive 
and  attack  Muhammad  at  Jalesar.  But  as  soon  as  he  left  Delhi, 
Muhammad,  assured  of  the  support  of  a  strong  faction  of  nobles^t 
the  court,  cleverly  eluded  the  forces  of  his  enemy,  and  occupied 
Delhi.  Thereupon  Abu  Bakr  retraced  his  steps  and  Muhammad 
made  a  precipitate  retreat  to  Jalesar.  But  shortly  afterwards  Islam 
Khan,  the  Commander  of  the  household  troops,  opened  communi¬ 
cation  with  Muhammad.  The  knowledge  of  this  conspiracy  so 
alarmed  Abu  Bakr  that  he  left  Delhi  and  fled  to  Bahadur  Nahir  of 
Mewat.  Taking  advantage  of  this  Muhammad  again  occupied  Delhi, 
and  ascended  the  throne  at  Firuzabad  under  his  old  royal  title  Nasfir- 
ud-dln  Muhammad  Shah  (August,  1390). 

Islam  Khan  was  appointed  vjazir,  but  the  household  troops  were 
provoked  into  rebellion  by  a  royal  order  to  take  back  all  the  ele¬ 
phants  which  had  been  seized  by  them.  Most  of  them  joined  Abu 
Bakr,  and  a  large  number,  found  at  Delhi,  were  put  to  death. 

The  Sultan  now  recruited  a  new  army  and  sent  it  against  Abu 
Bakr  under  his  son  Humayun  and  wazir  Islam  Khan.  Abu  Bakr 
was  defeated  and  captured,  and  kept  a  prisoner  in  the  fort  of  Mirat 
where  he  died. 

The  prolonged  civil  war,  the  worthless  character  of  the  rulers 
who  succeeded  Flruz,  and  the  disloyal  and  selfish  activities  of  the 
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officials  and  amirs  had  brought  the  Sultanate  on  the  verge  of  ruin. 
Though  the  new  Sultan  showed  some  energy,  he  could  not  stem  the 
tide  of  decline.  Farhat-ul-Mulk,  the  governor  of  Gujarat,  threw 
off  his  allegiance  in  A.D.  1390,  and  ere  long  the  province  was  lost 
to  the  empire  as  will  be  related  later.  Nearer  home  the  Rajput 
chiefs  of  Etawa  refused  to  pay  tribute  and  declared  independence. 
In  A.D.  1391  Islam  Khan  proceeded  with  a  large  army  and  defeated 
the  Rathor  Rajput  Narsingh  Bhan,  the  leader  and  the  most  power¬ 
ful  of  the  rebellious  chiefs,  and  made  peace  with  him.  The  other 
two  important  chiefs,  the  Rathor  Sarvadharan,  and  Bir  Bhan,  the 
chief  of  the  Vais  Rajputs,  also  offered  submission.  But  as  soon  as 
Islam  Khan  returned  to  Delhi  with  Narasingh  Bhan,  the  chiefs  again 
rose  up  in  arms  under  Sarvadharan  and  ravaged  Bilgram4  and  the 
adjacent  districts.  The  Sultan  marched  in  person,  defeated  them, 
and  ‘levelled  the  fort  of  Etawa  with  the  ground’.  He  then  proceed¬ 
ed  via  Kanauj  to  Jalesar,  and  built  a  fort  there,  which  was  called 
after  him  Muhammadabad. 

The  Sultan  hastened  back  to  Delhi  as  reports  reached  him  that 
the  wazlr,  Islam  Khan,  was  planning  a  rebellion.  Islam  pleaded 
innocence,  but  his  own  nephew,  a  Hindu,  gave  evidence  against  him, 
and  he  was  condemned  to  death.  According  to  Firishta,  the  charge 
was  a  false  one  and  the  whole  affair  was  planned  by  Khvaja  Jahan, 
who  took  the  place  of  Islam  Khan  as  wazlr.5  Malik  Muqarrab-ul- 
Mulk,  who  later  distinguished  himself  as  Muqarrab  Khan,  was  ap¬ 
pointed  governor  of  Muhammadabad. 

In  A.D.  1393,  the  Rajput  chiefs  of  Etawa  again  rebelled,  but 
most  of  them  were  treacherously  killed  by  Muqarrab-ul-Mulk,  when 
they  visited  Kanauj  at  his  invitation.  The  Sultan  himself  proceed¬ 
ed  to  Mewat  to  quell  the  rebellion  there  and,  having  laid  waste  the 
country,  proceeded  to  Jalesar.  There  he  fell  ill  when  news  reached 
him  that  Bahadur  Nahir  of  Mewat  had  plundered  the  country  up 
to  the  gates  of  Delhi.  Though  the  Sultan  was  still  suffering  from 
fever,  he  hastened  to  Mewat,  attacked  Bahadur  Nahir  at  Kotla  and 
totally  defeated  him.  After  this,  he  returned  to  Muhammadabad 
and  sent  his  son  Humayun  to  crush  Shaikha,  the  Khokar,  who  had 
rebelled  and  captured  Lahore.  But  before  the  Prince  left  Delhi, 
the  Sultan  died  at  Jalesar  (January,  1394).  He  was  succeeded  by 
Prince  Humayun  who  assumed  the  title  of  ‘Ala-ud-dm  Sikandar 
Shah.  But  he  died  within  six  weeks  of  his  accession. 

On  the  death  of  Humayun  his  younger  brother,  Nasir-ud-din 
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which are not supported by any reliable evidence. The confusion between 
Bihar and Tirhut, which were two separate States in medieval India, and the 
inclusion of Purnea in Tirhut are responsible for applying to Tirhut what 
merely applies to Bihar (modern South Bihar) or Purnea- alone. : All these 
references, which will be found in Thakur (391 ff.) and RKC (109-113), are 
omitted here. Even the treatment of legendary history is complicated by the 
fact that names of kings of Mithila, alleged to have been fighting with or 
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allied to Muslim rulers, have been identified with different kings by different 
writers. Only those Muslim invasions or raids on Tirhut are referred to in 
this chapter which are based on some reliable evidence, but even all these 
cannot be regarded as authentic historical facts. It has been held, for example, 
in CHI (III, 260) that Muhammad Bakhtyar took possession of the south- 
eastern parts of Mithila which is defined as the country west of the Mahānandā. 
On the basis of this statement Thakur holds that Bakhtyār “not only con- 
quered but annexed Mithila, at least its south-eastern parts” (p. 393), although 
he correctly takes Tirhut or Mithila as the country bounded on the east by 
the river Kosi (p. 2). The whole theory seems to rest on the statement in 
Tabagāt-i-Nāsirī that “Muhammad Bakhtyār led his troops towards the moun- 
tains of Kamrud and Tirhut". This vague statement can hardly justify the 
theory of conquest, far less, of annexation. 


4. Raverty, 587-8. According to Badaüni, Hisam-ud-din “became possessed of the 


17 


whole country of Tirhut and Bengāla and Jājnagar and Kāmrūd” (Ranking’s 
Tr. I, 86). This shows what little reliance can be placed on later Muslim 
chroniclers who magnify a plundering raid or nominal suzerainty into com- 
plete conquest and annexation. It must be noted, however, that the simple 
statement in the Tabagāt-i-Nāsirī, as quoted above, is reproduced in TA (I. 59) 
without any embellishment. Dr. K. R. Qanungo also takes an exaggerated 
view of the conquest of ‘Iwaz, though he does not refer to Badauni. The 
following statement, in HBS, p. 22, about the weak political condition of 
Tirhut which gave ‘Iwaz the opportunity of aggression against Tirhut is very 
misleading: “The old Karnataka kingdom of Mithila was about this time 
breaking into fragments after the death of Arimalladeva and these princes in 
despair of holding their possessions in the plains hemmed in between the 
Muslim province of Oudh on one side and the territory of Lakhnawati on the 
other—were seeking compensation in the valley of Nepal. The ruler of Eastern 
Tirhut could not but come within the sphere of influence of Laknawati.” 
Arimalla was not a king of Tirhut, but of Nepal, and there is no evidence 
to show, either that Tirhut was broken into fragments, or that its rulers took 
any aggressive attitude against Nepal at this time or at any subsequent date 
before A.D. 1314. 


. Raverty, 737; See also Vol. V. 141. 
. No authority has been cited for the statement that “Iltutmish is said to have 


conquered portion of Mithila” (RKC. 110). Further statements that follow 
are also not supported by any evidence. Firishta refers to Iltutmish's expedi- 
tion against Bihar (Briggs, I, 208), but nothing about Tirhut which constituted 
a separate State. According to Prof. S. H. Askari there is an inscription of 
the time of Iltutmish in Tirhut (RKC, 110, f.n. 3), but no account of it has 
yet been published. 


. It has been stated in the History of Bengal, Vol. II, that the first expedition 


sent against Bengal by Balban under Malik Turmati, governor of Awadh, 
advanced by way of Tirhut (HBS, 61). There is, however, no mention of 
Tirhut in Barani’s account of the first expedition under Amir Khan, governor 
of Awadh, or in Firishta’s account of this and the second expedition under 
Tirmuny or Malik Turmati of Yahya. It is to be remembered that, generally 
speaking, the Muhammadans "on their way to Lakhanawati marched from 
Oudh via Bihar, and did not try to pass north of the Ganges" (MC, 407). 


. Thakur’s statement (p. 276) that 'Alā-ud-dīn Khalji conquered the whole 


of Bihar, including Tirhut, is based on vague unreliable traditions, and his 
arguments do not bear a moment’s scrutiny (His reference to Firishta and 
Ain-i-Akbari seems to be wrong). The alleged supremacy of ‘Ala-ud-din 
Khalji over Nepal has been discussed in connection with the history of that 
country. 


. MC, 407-8. 

. Vol. V, p. 48. For additional names, cf. Petech, 195. 

. Some call it Sivaràmapura (Singh, 59). 

. “The ruins of Simraon still exist in Nepalese lowlands about 15 miles from 


the base of the hills in the Nepalese district of Rotahat” (Thakur, 252, 
fn. 1). 


. MC., 410. 
E Ibid., 411. i 
. Thakur, 279. 

16. 


Thakur, 275; RKC, 113. 
RKC, 113. 
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Thakur, relying on Mithila traditions, places the accession of Harisimha 
about A.D. 1303 or 1307 (p. 279), but M. Chakravarti places his reign in the 
last decade of the thirteenth century (p. 411), and R.K. Chaudhari plaecs 
his accession in A.D. 1285 (RKC, 113). The colophon of a MS. of Bhattikavya- 
tika gives the date La Sam 159 for $rimad-dharasimhadeva, who may be easily 
identified with Harisimhadeva, also called Harasimhadeva. As will be noted 
below, the initial date of La Sam era varies between A.D. 1107 and 1120. 
It is not, therefore, surprising that the astronomical details given in the colo- 
phon do not agree, if La Sam 159 is taken to be equivalent to A.D. 1279, 
on the generally accepted view that La Sam commenced in A.D. 1120. The 
colophon may, therefore, be taken to indicate that Harisimha ascended 
the throne about A.D. 1279. (Petech, 195; Sastri, Catalogue, VII, p. 66, 
No. 5067). 

MC., 411., 

M.C., 411. The VamSavalis of Nepal refer to the invasions of the country by 
Tirhut ruler in A.D. 1291 and 1311 (Petech, 103). 

HIED, III, 234. 

Evidently the two kings were Bahadur and Nasir-ud-din. 

This extract from 'Isümis Futūh-us-Salātīn, composed: about the middle of the 
14th century A.D., is based on the Hindi translation of Rizvi (TKB, I. 90). 
Professor K. K. Chaudhary informs me that there is a striking agreement 
between the account of ‘Isami and that given in an unpublished MS. of Bastin- 
ul-uns whose author accompanied Ghiyās-ud-dīn Tughluq to Tirhut. The 
work was composed in the first year of the reign of Muhammad-bin-Tughlug. 
The MS. is now in the British Museum (Add. 7717). 

Briggs, I, 406-7. 

There are other instances of similar exaggeration by later Muslim chroni- 
clers, even in respect of Tirhut, as will be related later in connection with 
the conquest of that kingdom by Sikandar Lodi. 

MC., 411, f.n. It is somewhat disconcerting to find that Firishta’s account 
should be unanimously accepted, even after the discovery of Futūh-us-Salātin. 
The same argument applies to Firishta’s statement “that as the king was pass- 
ing near the hills of Tirhoot, the Raja appeared in arms, but was pursued into 
the woods" (Briggs, I, 406-7). 

uM IT, 224. For a slightly different form of the verse cf. AIOC, II, 564. 

Ibid. 

Thakur, 283-4. 

TKB, I, 37. HIED, IIl, 236, where instead of ‘early years’ we find ‘twenty- 
seven years. It is to be noted, however, that Tirhut is not included in the list 
of 23 provinces constituting the empire of Muhammad bin Tughlug, unless 
Telinga, repeated twice, be taken as a mistake for Tirhut. It appears to be 
very likely, in the light of later events, that Tirhut was not incorporated in 
the empire as a province under a governor, but was left to its Hindu ruler on 
condition of paying tribute. For the list of 23 provinces, Cf. Thomas, Chronicles 
of the Pathan Kings of Delhi, p. 205, £.n. 1. For the coins of Muhammad bin 
Tughluq, cf. Rogers, Indian Museum Coins, Part I, p. 63, Nos. 12911-2. 


. Presumably because it has not been translated by Elliot. 

. TKB, II, 41 (Italics is mine). 

. This will be discussed in the next section. 

. There is no reason to suppose that Iiyāss invasion to Tirhut had any more 


lasting result than that of Nepal. The statement in HBS, p. 104, that Ilyas 
Shah ‘conquered’ or ‘subjugated’ Tirhut is hardly borne out by Barani’s passing 
remark that Ilyas ‘invaded Tirhut’, as will be seen from the account given 
in this chapter. The detailed accounts of the conquest of Tirhut, its division 
into two parts etc. (EKC, 120), do not rest upon any reliable evidence. 


.MC., 412-13. For other identifications of Narasimhadeva cf. RKC, 107; 


Thakur, 266. 


. Cf the next section. 

. IA, XXVIII, 57-8; fov Ganesvara cf. Thakur, 297-8. MC, 416. 

. Thakur, 293. 

. MC, 415. 

. Thakur, 295, 290. It is not a little curious that on p. 407, Thakur states, 


or rather reproduces, with approval, the statement in HBS, 103-4 that “the 
successors of Harisimha held their court at Simraon, and Kāmešvara, the 
nominee of Ghiyas-ud-din Tughlug, at Sugauna.” This not only contradicts 
his two statements, namely: (1) “The Sultan of Delhi gave the kingdom to 
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Kamesvara in c. 1853 A.D." (p. 290); (2) that Kàmesvara “ruled for a very 
short period and was probably deposed by Feroz Shah" (p. 295), but also 
his observations on p. 288 on the “tragic exit” of the Karnata family “from 
the political stage of Northern India" after Harisimsa's flight to Nepal. 


. Thakur, 297 ff. 

. MC., 416. 

. MC., 417. 

. Thakur, 44, 

. For these, cf. the general histcries of Tirhut mentioned in the bibliography. 

. MC., 421, f.n. 3; IA, XIV, 192. 

. These coins were found in a village called Pipra in the Champaran District. 


They are described by R. D. Banerji who refers them to Sivasimha (Ann. Rep. 
Arch, Surv. of India, 1913-14, p. 248, pl. LX VII 13.). 

Thakur expresses doubts about the genuineness of the coins (pp. 319-20), 
but evidently on wrong presumptions. One of his grounds, namely the “ex- 
tensive find-spot" (sic) of Sivasirhha’s coins, seems to be due to a misunder- 
standing of R. D. Banerji’s statement. 


„Gee above, p. 188. ; 
„For Tagyya’s account, cf. Askari, op.cit., p. 36, f.n. 31 and Sukhamay, op.cit., 


pp. 23-5, where the date ‘850’ given by Askari has been corrected to 805. 


. For the text of the inscription with an English translation, cf. IA, XLIV, 190- 


91. The La Sam date is taken by some as 292 The Saka and Vikrama Samvat 
dates correspond regularly to 10th July, A.D. 1399. This corresponds to Fasli 
San 807, but. not to La Sar» 292 or 293 if its initial era is taken to be A.D. 1120 
or 1119 (Bhandarkar’s List No. 1470). But, as noted below, the epoch of th 
La Sam varies between A.D. 1107 and 1120. 
JASB, 1899, p. 96; MC., 421-2. 

M.C., 422. 

HBR, 237. As stated in the next sentence, La Sam 293 is made equivalent 
to Saka 1324, which would make A.D. 1109 as the starting date of the era. It 
is noteworthy that in the copper-plate grant mentioned above, La Sar 293 
is given as equivalent to Saka 1321. This pushes back the starting point of 
the La Sam by three years. For, even if we take the grant as spurious, the 
forger would be normally expected to give equivalent dates. 


^ 


SIC 421. 
. IA, XVIII, 58. According to a Bayaz of Mulla Tagyya, a 17th century writer, 


Sivasimha rebelled against his father and occupied the throne. When 
Ibrahim Shah, the Shargī, Sultan of Jaunpur, proceeded against Raja Gaņeša 
of Bengal (p. 296), Sivasimha, instigated by the latter, opposed Ibrahim and 
was defeated and captured by him who thereupon restored the dispossessed father 
of Sivasimha to his throne. (Bengal Past and Present, Vol. LXVII, 36). This 
event probably occurred in A.D. 1415-16. The truth of this uncorroborated 
story may be doubted. 


. IA, XVII, 55. As an instance of the absolutely untrustworthy character of 
popular legends, on which the historians of Tirhut (Thakur, RKC) seem to 


have relied too much, reference may be made to one which gives a diame- 
trically opposite version. There is a legend about Vidyapati, that by an 
exhibition of his miraculous powers of seeing things which were happening 
at a great distance, he released Sivasimha who was taken captive by the 
Emperor of Delhi (JA, XIV, 189). 


. MC, 423. 

. Thakur, 320-324. 

. IA, XIV, 192-3; MC, 427. 

. But see footnotes 48 and 51 above. 

. MC., 427, f.n. 4. 

. Thakur, 335-6. But the conquest of Gauda seems merely a conventional 


phrase. 


." Dorn writes, on the authority of Makhzan-i-Afghūna, that “Sikandar pro- 


ceeded to Sirhut (mistake for Tirhut) whose Raja, submitting, received him 
solemnly and offered some lakhs of Tankas as a tribute and present; for 
the receipt of which the Sultan left Mubarak Khan behind” (History of the 
Afghans, p. 58). There was thus no conquest, and the concluding part of 
the passage clearly implies that there was no question of annexation. 
Badāūnī's account, as usual (see f.n. 4 and 25), is misleading, for he remarks 
that “the Sultān proceeded to Tirhut and conquered it? (A.D. 1490) (Ran- 
king’s Tr. I, 416). 
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. JASB, 1874, p. 304; cf. HBS, p. 146, f.n. * 


According to HBS (p. 146) “the occupation of the whole of North Bihar 
including the Trans-Gandak area” by Husain Shah is proved by his inscrip- 
tion at Saran. 


. The history of this family is based on Bendall’s account in JASB, 1903, pp. 19-20. 


For the coins Cf. V. A. Smith—Catalogue of Coins in the Indian Museum, 
Vol. I, p. 293. 


. Thakur, 340. 
. Lévi, II, 229. 
. Thakur, 341. 

. MC., 408. 


II. NEPAL 


. Vol. V, pp. 47-8, Lévi, Le Népal, Vol. II, p. 219. This is also supported by 


official records like the Inscription of Pratāpamalla (IA, IX, 163 ff.). 


. Lévi, 219. Bendall, JASB, LXXII, Part I (1903), p. 14. 
„See pp. 397, 401. 
. Lēvi, 225. 


Ibid. 


.The coin has been described by Durga Prasad in JASB, Vol. XXV, Num. 


Suppl, pp. 37-8. That the coin was minted in Nepal is a mere inference 
based on the symbols on the coin. 


. Bendall, 10. 
. Lévi, 226. 
. Cf. pp. 404 ff. 


The account of these kings is based on Lévi, 226 ff. 

Lévi, 230 ff. An entirely different view is taken by Petech (Mediaeval History 
of Nepal, pp. 145 ff, 201 ff.). He takes these persons to be members of an 
aristocratic family founded by Aneka Ràma (A.D. 1332-1356), whose son Jaya- 
simha Ràma Mahatha (A.D. 1360-1396) assumed the status of "Lord Protector 
of the Realm" and, during the last decade of the fourteenth century, wielded 
far greater authority than the nominal king Jayasthitimalla, in Patan. Accord- 
ing to Petech “the Ramas must have told the imperial envoys that they were 
the sovereigns of Nepal, and that the Mallas were only their vassals" (op. 


cit, 210). Apart from the highly incredible nature of this assumption, it 


hardly fits in with the picture of Nepal under Jayasthitimalla which Petech 
himself has drawn (op. cit., 139). 

Vol. V, p. 47. 

Lévi, 233. 

Lévi, 232. 

For this MS., and the historical account, based upon it, that follows, cf. Ben- 
dall, pp. 3, 10-11. The MS. is noticed by MM. H. P. Sastri in his Catalogue 
of the Nepāl Durbar Library. Also cf. Petech, Appendix VI. 

For an account of the kings up to Jayarudramaila, cf. Vol. V, pp. 46-7. 


[Some corrections should be made in this account. Ratnadeva, mentioned in 


1. 32, on p. 46, was probably a feudal chief and never exercised royal autho- 
rity. Some$varadeva, mentioned in the same line, ascended the throne in 
A.D. 1178 and is known to have been ruling in A.D. 1180 (Itihāsa, a Bengali 
Quarterly, Vol. VIII, Part 3, pp. 148-50; Mediaeval History of Nepal by Luciano 
Petech, pp. 70-71). The last-named book gives a more detailed, but somewhat 
en: account of the history of Nepal than that given in Vol. V, pp. 47-9]. 
—HEd. 


. According to Jayaswal’s reading and interpretation, Pašupatimalla was im- 


prisoned (JBORS, XXII. 87). 


. Levi, 231. 

. Vol. V, p. 47. 

. Lévi, 232; Sastri—Catalogue, II. 68. 

. The second inscription was discovered by Jayaswal and discussed by him in 


JBORS, XXII, 81 ff. Both the inscriptions are noticed by S. K. Saraswati 
(PIHC, XIX, 205). 


. The date was read by Jayaswal as 467, but Saraswati reads it as 470. This 


is presumably the correct date, as the Vamsdavali gives the date of the invasion 


. as 469. Evidently the raid of Ilyas Shah extended over parts of the two years 


aly 


469 and 470. 
Neither Bendall nor MM. H. P. Sastri, who dealt with this manuscript, noticed 
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this important passage, which was first brought to light by K. P. Jayaswal 
(JBORS, XXII, 87, 95). 


. For the text of this inscription, cf. K. P. Jayaswal, op. cit. 93. 

. Petech, op. cit., 132. 

. Lévi, 233-4. Petech, op. cit., 137. 

. Lévi, 235. Petech, op. cit, pp. 125, 128-30, 145-9. 

. Lévi, 230. But Petech holds an altogether different view (op. cit, pp. 105 ff., 


201 ff.). 
: Lévi, 234; Bendall, 12-13. 
. Lévi, 228. 
. Lévi, 238. Petech, op. cit., 145-54. 
. Lévi, 238. 
E. MALABAR AND PORTUGUESE 
. IBH., 176-196. (The page references to this book are given in the body of the 


text). 
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CHAPTER. XIV 


ISLAMIC POLITICAL THEORY, ADMINISTRATIVE 
ORGANIZATION, LAW AND LEGAL 
INSTITUTIONS 


I. THEORY OF STATE 


The political theory of Medieval Islàm was based on the teachings 
of the Qur'an, the traditions of the Prophet, precedent, and Greek 
thought. The first three can be lumped together as Muslim theology 
which was expanded and developed py Muslim jurists, and which, 
so far as politieal notions and organization were concerned, defined 
their legal basis. The Greek philosophers provided the ideas which 
were put forward as the rational justification for the institutions 
adopted or developed by the Muslims. It inevitably followed that 
the philosophic interpretation also affected the attitude of the people 
towards the institutions. 


The Qurān laid down only the broad principles of social life and 
political organization. It emphasized the need of solidarity and 
unity among all Muslims and condemned any attempt to break away 
from the organized community; it made it obligatory on all Muslims 
to obey constituted authority; it enjoined consultation for the pur- 
pose of administering the affairs of the community.! To prevent 
the misuse of power, it laid down that a man’s first obligation was to 
God and, therefore, no believer should obey an authority if its in- 
junctions transgressed the dictates of religion.? It is obvious that 
these teachings only enunciate the fundamental principles on which 
Islamic policy could be based, but they do not seek to PE into 
existence any well-defined institution. 


The Prophet, as the teacher and leader of his followers, gradual- 
ly found himself to be the head of a State. The process was slow and 
gradual, and the Muslims had time to develop a few institutions suited 
to their needs and ideals. Their attitude was essentially practical; 
in the light of their principles, they tried to administer their affairs. 
We find the Prophet consulting his immediate disciples informally 
on all mundane problems as they came up for solution; as new tribes 
came into the fold of Islam, he appointed trusted Muslims to guide 
them in managing their affairs in accordance with Islam. This in- 
cluded the administration of law and the settlement of disputes. 
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Sometimes the collection of religious taxes was also entrusted to 
these deputies. 


The death of the Prophet confronted the Muslims with several 
problems of great difficulty. It was obvious that it would be suicidal 
for the young community to remain without an organization, but 
what was to be its nature? Who was to be the head of the Muslim 
State? Was it necessary to have a single head? How was he to be 
selected? Beyond the principles enunciated by the Qur’an, already 
mentioned, there was little to guide the community. The Prophet 
had abstained from nominating a successor or laying down any rules. 
sectarian traditions to the contrary may be dismissed as later fabri- 
cations in face of the historical evidence that they were not advanc- 
ed at the time of election. Nothing, however, could be more natural 
than what actually happened. 'The leaders met in their usual 
assembly house and chose one, who, by his piety and eminence, 
seemed to be the natural leader. The most significant fact in the 
election is that the separatist tendency of the Ansar who proposed 
that there should be two Imams, one for the Quraish and the other 
for themselves, was ruled out because that would have divided 
Islam. The decision of the leaders, whose choice fell on Abu Bakr, 
was communicated to the peopie who confirmed it by giving alle- 
giance. The importance of this election in Islamic history cannot 
be over-emphasized. It provided the later jurists with a precedent 
on which they could base their theories of succession, not only to the 
caliphate, but also to kingship. . The immediate significance, how- 
ever, did not lie in the method of election; the person elected was to 
exercise a deep influence on the subsequent history of the Muslim 
world. Certain Bedouin tribes refused to pay zakat. They did not 
forsake their faith in Islam; in refusing to pay the legal taxes they 
were trying to revert to tribal anarchy; they wanted to break away 
from the central authority. This endeavour was considered an act 
of apostasy by the Caliph who, in spite of the critical nature of the 
situation, decided to wage a jihūd against the rebels to bring them 
back to their allegiance. He thus re-emphasized the principle of 
the indivisibility of Islam. A natural corollary was that the entire 
Muslim world should offer allegiance to a single head, who was 
called Imam or Khalīfah.* This principle, however, received a rude 
shock, when the ‘Abbasids, having successfully revolted against the 
Umayyads, failed to establish their authority in the western ex- 
tremity of the Muslim world. The Western Caliphate thrived in 
north-western Africa and Spain, and did not own allegiance to the 
‘Abbasids. Similarly the Fatimid schism established itself in Egypt 
and carried on secret and open hostilities against the house of ‘Abbas. 
The activities of the Fatimids, however, strengthened the position 
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of the ‘Abbasids in the eastern lands of Islam where, because the 
Fatimid Caliphs had identified themselves with the Ismā'īlī heresy, 
allegiance to the house of ‘Abbas came to be identified with ortho- 
doxy. The Sultans of Delhi recognized the suzerainty of the 
‘Abbasid Caliphs. Their names were read in the khutbah and found 
mention on the coinage. Even when the Mongols put an end to the 
Caliphate of Baghdad by executing Musta‘sim-billah, and the Muslim 
world was left without a Caliph, the khutbah and the coinage both 
continued to mention vaguely the leader of the Muslims, and the 
Sultans styled themselves his lieutenants. The only exception was 
Qutb-ud-din Mubarak Shah who claimed the Caliphate for himself. 
There is some inconclusive and controversial evidence to show that 
his father, ‘Ala-ud-din Khalji, also was styled a Caliph. Muham- 
mad bin Tughlug established relations with the ‘Abbasid Caliphs of 
Egypt, who had been set up by the Mamluks after the downfall and 
dispersal of the ‘Abbasids at Baghdād.” The rise of the Mongol power, 
however, dealt a great blow to the claims of the ‘Abbasids. 


"The Mongols destroyed the Caliphate of Baghdad, and when 
they themselves were converted to Islam they favoured the theory 
that every independent Muslim empire constituted a Caliphate by 
itself. The theory was not new; it had sustained the Western Cali- 
phate; it was the basis of the claims of Qutb-ud-din Mubarak Shah 
and possibly also of his father. But with these exceptions it did not 
find favour at Delhi until a descendant of Chingiz Khan, Babur, the 
first of the Indian Mughuls, established an empire in India. 


The position of the Caliph is generally misunderstood by non- 
Muslims. Muslim jurists as well as thinkers like Ibn Khaldūn em- 
phasize that the Caliphate is a canonical necessity and, therefore, 
allegiance to a Caliph is demanded by the law of Islam.* This reli- 
gious character of the institution and its occasional divorce from 
political authority has sometimes created the misconception that the 
Caliph is an arch-priest, resembling the Pope. The parallel is mis- 
leading and erroneous. As there is no priesthood in Islam, there 
can be no arch-priest. The Muslims, as an organized community, 
have certain functions and responsibilities which have been 
defined by Shar‘, the law of Islam. The basis of these respon- 
sibilities is canonical and hence it is a religious duty to discharge 
them. Yet all of them are not strictly of a religious character and 
some of them are social and political. The main purpose of organiz- 
ing the Muslims into a well-knit group is to create the environment 
which is necessary to cultivate a religious and normal life. It is, 
however, obvious that the creation of the proper environment in- 
cludes a large number of secular activities; indeed the very orga- 
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nization of the Muslims into an independent and sovereign group is 
a political concept. The maintenance of the independence and 
sovereignty of the group is political activity. This function the com- 
munity discharges through its elected leader, the Caliph? The 
Caliphate, therefore, is a political institution so far as its functions 
are concerned, though its basis and sanction are canonical. 


There is another aspect of the Caliphate which explains its 
nature. One of the main functions of the organized Muslim com- 
munity, according to the jurists, is “to enjoin the ordained and to 
prevent the forbidden,” or, in other words, the encouragement of 
virtue, both positive and negative. The Muslim code of ethics and 
good life is enshrined in Muslim Law or the Shar‘. It is the duty of 
the community to enforce the law. This function also can be per- 
formed through an organ which has, at its command, the coercive 
power of the State. The enforcement of the law, therefore, is one 
of the primary functions of the Muslim State which was organized 
in the form of the Caliphate. The enforcement of law is a recog- 
nized function of all States, but in a Muslim State, the law being 
based on revealed principles and injunctions contained in the Qur^àn, 
it has a divine origin and possesses a sacred character. Therefore, its 
maintenance is a religious duty. Once again, then, the Caliphate is 
a political institution, but it performs a duty which Muslims consider 
to be essentially religious. As the cohesive principle binding the 
Muslims is religious, and because they have been organized to serve 
the purpose of religion, all their institutions whose primary function 
is to maintain the religious nature of their organization are religious, 
even though their normal activities may be secular in nature. This 
would show that the Caliph was no priest. He might, in his capacity 
as the leader of the community, sometimes, take upon himself the 
duty of leading them in prayers, or he might delegate this duty to 
others, but he was not ordained in any sense of the word, nor did he 
have a privileged position in religion. He was the chief executive 
of a community organized on the basis of religion, and his election 
was a canonical necessity, but he had no religious authority. As 
the enforcer of the law, he had, in all controversial matters, to choose 
the interpretation which appealed to him as the best, but this autho- 
rity all lay organs entrusted with similar functions must possess. 
This is the basis of all judge-made law. 


Another principle, inherent in the position of the Caliph as the 
enforcer of the law, is its sovereignty. Being based on revelation, 
the law possessed a divine origin. It was not open to any individual 
fo endeavour to alter it or to question its authority. It had to be 
interpreted and reinterpreted with changing conditions, and it was 
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naturally expanded in the process of being applied to diverse and 
complex conditions of life. In this process, principles of jurispru- 
dence were borrowed and sometimes invented, but the authority of 
the fundamentals and even of interpretation on which unanimity 
had been achieved was never questioned. The Caliph, therefore, 
was subservient to the law. The Shar’ was the sovereign; the 
Caliph was its servant and minister.? In all societies organized on 
secular basis, the law is the will of the sovereign; in Muslim society 
the sovereignty of the law was the primary principle. The Caliph, 
however, enjoyed great prestige as the chief enforcer of the Shar‘. 
Throughout the Middle Ages, so great was the prestige of the Cali- 
phate that no potentate, however mighty, considered himself lawful- 
ly enthroned without the permission of the Caliph, who found it 
politic to vest authority in rulers and their successors so long as they 
were true to their allegiance.!! 


Philosophic justification for the canonical position was not long 
in coming. Indeed, at times it caught popular imagination to such 
an extent that jurists and thinkers alike considered it necessary to 
point out that whatsoever might be the attitude of philosophy the 
real sanction for the Caliphate was canonical. Their motive was 
sound; philosophical concepts change, but canonical law is firmly 
rooted in sanction and authority. For this reason, Muslim political 
thinkers seldom ventured beyond the realm of apology and justi- 
fication. They never struck a bold path, not even of suggesting 
better methods of organizing the community so that it might dis- 
charge its canonical responsibilities more efficiently. Perhaps, with 
more independent thinking, the principles of election and consul- 
tation could be translated into more democratic political institutions. 
They had considerable scope for growth among Muslims, whose reli- 
gious, social and economic systems would have nurtured demo- 
cracy. But it is, perhaps, unjust to expect men to rise above their 
environment. 


The line which political philosophers generally took in Medieval 
Islam was briefly this. The human mind finds itself in a state of 
conflict. On the one hand, man is a social animal, and human. life 
can find fulfilment only in organized society. He, therefore, 
endeavours to build up and maintain social and political institutions. 
On the other hand, he is also swayed by purely selfish motives. 
There is something perverse in him that leads him to undermine 
the very institutions he has built, whenever he can thereby serve 
his own interests better. This conflict is eternal and is based on 
‘two fundamental needs of humanity, which can be -described as 
social and individual. As both the needs are real, and human life 
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would become impossible if either of them is neglected, it is neces- 
sary to bring about a proportion between them. But, what is the 
proper method of adjusting the two to the benefit of humanity? 
Left to themselves men would not be able to bring about a proper 
adjustment between the two; hence an arbitrator is required. This 
arbitrator is the law revealed by God through His chosen servants." 
Certain perverse men, for reasons of selfishness, and others, because 
of ignorance, would not obey the law; hence it is necessary to have 
one who would punish the criminals and lead the ignorant on the 
path of rectitude. Without such an enforcement of the law, social 
life would be impossible. Hence the Muslim philosophers share 
with many others the dread of anarchy. They did not believe, as 
Rousseau did, in the existence of a free and happy society prior to 
the organization of the State. The nearest approach to Rousseau’s 
idea is found in the passage by Ghazzali where he speaks of the 
cities of the world living in a state of heavenly bliss before they 
were reduced to unwilling obedience and bondage bv tyrants and 
wicked monarchs; but here he is hardly thinking of pre-political 
society.^ The Muslim philosophers consider it impossible for a 
man to be happy in a state of anarchy. Rousseav's hypothetical 
state of nature does not find favour with them. 


The dread of anarchy led the Muslim philosophers to emphasize 
the importance of the monarch. Ghazzali thinks of the State as a 
living organism and compares it to the human body.: In working 
out the details of the analogy he calls the monarch the heart of 
the system.!t His existence is the primary necessity of social life, 
for without a ruler to guide the affairs of mankind, all order would 
vanish and the very existence of the human race would be en- 
dangered.l5 It is he whose sword cleanses the world of anarchy 
as well as of evil. Very great is his responsibility, for he will be 
questioned on the Day of Judgment regarding the condition of his 
people and about all acts of justice and injustice committed by him.'® 
Great too is the reward awaiting the just monarch, for he will find 
a place under the banner of the Prophet on the Day of Reckoning.” 
Later writers, in spite of the protests of the jurists, insisted that 
the righteous monarch was ‘the Vicegerent of God and His Shadow 
on the earth'!5 This emphasis on the importance of the monarch’s 
position was greatly exaggerated by writers attached to the Mongol 
courts, and they, like Abu-'I-Fazl, evolved a theory of the righteous 
monarch being chosen by God and, as such, playing the role of the 
ideal philosopher king of the Greeks.? Such idealization of the 
monarch could not permit the growth of a philosophy demanding 
any popular share in ordering the affairs of the realm. The thinkers, 
who so eulogized the kingly office, thought that they had done their 
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duty when they had pointed out to the monarchs their heavy 
responsibilities and painted the degradation of irresponsible and 
wicked monarchs in hues borrowed from the abysmal fire.” 

How did the Sultan of Delhi fit into this picture? He owned 
a nominal allegiance to the Caliph, but, for all practical purposes, 
he was an independent ruler. The Caliph would have found it im- 
possible, except by stirring up rebellion, to bring the Sultans of 
Delhi under effective control. This was not the first time that such 
a situation had arisen; there had been rulers, other than the Sultans 
of Delhi, who could not be dislodged by the Caliphs if they wanted 
to do so. The jurists had legalized such a position py classifying 
governorship into three categories. The first of these was the ordi- 
nary governorship with limited powers where the authority dele- 
gated was carefully defined. The second was governorship with 
unlimited powers where all authority was handed over to the in- 
cumbent. The third was governorship by usurpation; such governors 
enjoyed the same authorities as the governors of the second cate- 
gory; the difference was in the method of their appointment. 
Governors by usurpation were potentates who had won dominions 
by their swords, and there was no alternative to giving them recog- 
nition! The governors of the last two categories were required 
to rule in accordance with the law of Islam, to recognize the Caliph 
as their suzerain and to co-operate with him in defending the lands 
of Islam if required to do so. In their own dominions they were 
independent of any external control. 


II. ADMINISTRATIVE ORGANIZATION OF THE SULTANATE 

Inside his dominions the Sultan enjoyed the same authority and 
performed the same functions as the Caliph in his Caliphate. In 
this matter law and philosophy both recognized him to be the repre- 
sentative of the Caliph; in so far as the Sultan was vested. with 
the powers of the Caliph, he had to perform the duties of the Caliph. 
Indeed the law did not distinguish between the two beyond the 
recognition of the inferior position of the Sultan and his duty to 
co-operate with the Caliph, and, for that, with other Muslim rulers 
in defending the frontiers of Islam. Hence all that has been 
hitherto said regarding the Caliph in connection with his prestige 
and duties applies also to the Sultan. Philosophy also accords him 
the same recognition. 


a. The Sultan’s functions 
The Muslim jurists assign the following functions to the 
Sultan :— 
1. To protect the Faith as defined by ijma'; 
2. to settle disputes between his subjects; 
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3. to defend the territories of Islam, and to keep the highways 
and roads safe for travellers; 

4. to maintain and enforce the criminal code; 

9. to strengthen the frontiers of Muslim territory against 
possible aggresion; 

6. to wage a holy war against those who act in hostility to 
Islam; 

7. to collect rates and taxes; 

8. to apportion the shares of those who deserve an allowance 
from the public treasury; 

9. to appoint officers to help him in his public and legal duties; 
and 

10. to keep in touch with public affairs and the condition of 
the people by personal contact.? 


These functions, it will be noticed, arise from the Sultan being 
the chief executive officer of the Muslim community within his 
dominions. He had a responsibility towards his non-Muslim sub- 
jects as well which was carefully defined by Muslim law. On accept- 
ing the suzerainty of the Muslim empire and the payment of taxes, 
the non-Muslim peoples acquired the rights of protection, the main- 
tenance of their rites and worship, the observance of their social 
code and the enforcement of their personal law.”* 


The concentration of all executive authority in the hands of a 
single person has led unwary writers into painting the Sultans of 
Delhi as paragons of despotism; in actual practice their authority, 
like all political power, had serious limitations. The first was that 
he was subservient to the Shar' and, because he depended for active 
support mainly on Muslim soldiery, any open breach of the Shar“ 
would have had serious consequences. Besides, he could not interfere 
with the personal law of any group among his subjects, partly 
because of the legal reason that the monarch had no authority to 
do so, and partly because such interference would not pe tolerated. 
The Muslims and Hindus alike considered it their duty to rebel 
against a monarch who prevented them from the exercise of their 
duties in the light of their religion.” The sovereignty of a single 
individual is a legal myth; every monarch has to depend on the 
active co-operation of a strong group and the passive support of the 
population. The Sultans of Delhi had to rely on the active support 
of the nobles who, for one reason or another, were willing to make 
common cause with them.”% The monarch had also to ensure the 
co-operation of a fairly large number of ‘ulama’, the learned theo- 
logians and lawyers, because of their influence with the Muslim 
population. Then there were the many public servants in various 
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branches of the administration who put their experience and techni- 
cal knowledge at the service of the State. Nor could the ruler 
forget the cultivators of the soil, the Hindu peasants and tribal 
heads." The ultimate force of the State consisted of the Muslim 
fighters who shed their blood for the glory of Islam. No monarch 
has alienated any of these elements with impunity or succeeded in 
his projects without their support. The hostility of the people 
seldom proved fruitless?$ There is no sanction for unbridled 
tyranny except the timidity of the people, and the Indian populace 
during the Middle Ages was by no means timid or even forebearing; 
on the other hand, the people were mostly warlike, refractory and 
rebellious. Besides, those were the days of dense forests and limited 
means of communication, and the differences between an army and 
an armed rabble was proverbially very small. 


Reference has already been made to the fact that Abū Bakr’s 
election as the first Caliph was taken by the jurists of Islām as a 
precedent to be followed by the community. Two main aspects of 
that election are important. The elders did not even discuss the 
question of relationship to the Prophet, thus proving that considera- 
tions of legitimacy did not claim their attention. They also estab- 
lished “the principle of free election by the assembled community 
and its confirmation by general homage’’.*? This idea became firmly 
grounded in the minds of Muslim lawyers, and they laid down the 
same rules for the election of the Sultan. The majority of the 
jurists are of opinion that a monarch elected by the most influential 
men at the capital is entitled to the allegiance of the people, but 
they are not unanimous regarding the qualifications of these 
electors? The failure to work out a satisfactory method of genera! 
election resulted in mere logical quibbles about the minimum num- 
ber of electors, thus reducing the election to a mere formality. 
Generally the form of an election was maintained by the Sultans 
of Delhi. The nobles and the learned and most influential theo- 
logians at the capital agreed upon a candidate and proclaimed him 
the Sultan. Then a formal oath of allegiance was sworn by them 
and, later, by the populace. Of course this was often an election 
only in name, because the candidate had decided the issue by victory 
in battle or by overwhelming force; but it had the advantage of 
being legal and conforming to the wishes of the jurists and the 
people. I should not be forgotten that another force was at work: 
most of the Sultans were Turks and, in spite of their zeal for Islam, 
Turkish and tribal ideas still influenced their minds. The nobles 
did not always take hereditary rights into consideration, for not 
many Sultans were succeeded by their sons; hut they did try to 
limit their choice to the ruling house. The changes in the dynasties 
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seem to have been fortunate, proving that they were not made with- 
out reasons of State. 


The right to dethrone a monarch is the logical corollary of an 
elective monarchy. Though some jurists hold that an election is 
so holy and binding that the electors could be released from their 
vows only by the sovereign himself, the majority of lawyers believe 
that the monarch could be deposed if he failed to carry out his 
trust. Injustice is considered to be a sufficient cause for dethrone- 
ment. All writers agree that a man suffering from mental or physi- 
cal disability cannot continue to be a sovereign. Great importance 
is attached to loss of power of judgment and eyesight?! The fact 
that a number of Delhi Sultans, mostly incompetent, were removed 
from the throne, shows that the monarch was not considered too 
sacrosanct to be touched if he proved himself useless to the State. 


The Sultans of Delhi maintained great splendour in their courts 
and processions which had a great utilitarian value, for it cap- 
tured the imagination of the people and impressed them with the 
majesty of their rulers. When the Sultan rode out in a procession, 
any suppliant could draw his attention by holding up a petition or 
crying aloud for protection? The general audience was the occa- 
sion for the persecuted and the needy to claim the Sultan’s protec- 
tion.’ It was in these public darbūrs that the monarch discharged 
the formal duties appertaining to his office. Matters requiring dis- 
cussion and deliberation or involving secrecy were dealt with in 
the council chamber where only those officers were admitted whose 
advice was required.” The private audience was less exclusive 
and was attended by the greater nobles and officers of the State? 
The more important members of the secretariat were also in 
attendance. The bulk of State business was transacted here by 
the Sultan. l 


b. The Household 


The diversity of the business and the requirements of a specta- 
cular ceremonial necessitated the attendance of a large number of 
officials of various ranks. They had to be carefully marshalled, the 
order of their precedence exactly defined, and even the manner of 
their salutation formally prescribed. The dignity of the monarch 
required that everything should work smoothly. All this required 
a big staff of officers, ushers and heralds. Besides, there were the 
Sultan’s bodyguards, his personal attendants, the palace guards, the 
staff required to serve the inmates of the royal palace, and a host 
of other workers. The entire organization was under the wakil- 
dar who also supervised the payment of the allowances and salaries 
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to the Sultan’s personal staff. Almost equal in importance and 
rank was the amir-i-hüjib who was also styled bürbak. He was the 
master of ceremonies at the court. He and his assistants, the hàjibs, 
stood between the sovereign and his subjects, and nobody could 
enter the royal presence without being introduced by them. A big 
institution like the imperial household required a large commissariat; 
this was divided into departments called karkhünahs whose tradi- 
tional number seems to have been thirty-six. The literal meaning 
of the word kārkhānah is a workshop; most of the kārkhānahs in 
the royal household were factories to manufacture articles for court 
use. The jāmdārkhūnah, for instance, turned out the best cloth in 
the empire. Muhammad bin Tughlug employed no less than five 
hundred workers in gold brocade and four thousand weavers of silk, 
who manufactured the cloth required by the household and for 
making the robes of honour which were so profusely bestowed.?' 
The karkhanahs also manufactured arms, engines of war, armour 
and other fighting equipment. Royal stables also were counted 
among the kürkhanahs; there was a big organization under the 
akhurbek for breeding and maintaining horses not only for the 
Sultan’s household but also for his army? The kārkhānahs catered 
not only to the needs of the royal husehold but also to the require- 
ments of the army and various departments of the State. The court 
also was the greatest patron of learning and fine arts and was 
instrumental in promoting culture. 


c. Ministers 


At the head of the civil administration was the wazīr. Under 
certain weak Sultans the wazir enjoyed almost unlimited authority, 
but this was exceptional. Under strong monarchs also he enjoyed 
great authority. The central finance office was his immediate con- 
cern, but he was also responsible for the other offices at head- 
quarters. ? He appointed and superintended the civil servants, and 
organized the agency for the collection of the revenue; he also exer- 
cised complete control over the various channels of expenditure. 
His assistants examined all the accounts submitted by the various 
departments of the government; it was in his office that the state- 
ments were compared, checked and passed. The wazir took mea- 
sures—sometimes humiliating and unpleasant—to recover money 
illegally spent by local officials. All the requirements of the military 
department had to be referred finally to him; his office kept ac- 
counts, disbursed salaries and allotted assignments. His department 
paid the stipends to deserving scholars and men of learning, and 
distributed doles to the poor and the needy. No branch of public 
administration was outside his purview, and every subject from the 


448 


ADMINISTRATIVE ORGANIZATION 


mightiest governor to the lowliest peasant in the land had dealings 
with him or his assistants.'? The wazir’s department was called the 
diwan-i-wizarat, and mainly dealt with finance. He was assisted 
by a naib wazir who acted as his general assistant. Next to him 
was the mushrif-i-mumalik who was the accountant-general for the 
empire. The mustaufi-i-mumūālik was the auditor-general. Origi- 
nally the mushrif's duty was to enter the accounts received from the 
provinces and the various departments, and the mustaufi audit- 
ed them. Copies of the statements of accounts were sent to 
the mushrif as weil as to the mustaujī and this naturally resulted in 
unnecessary duplication of work, though there was the advantage 
that the accounts were checked by two different authorities. In 
Firuz Shah’s reign, however, the work was redistributed. The 
mushrif began to deal with income and the mustaufī with expen- 
diture. The mushrif was assisted by a mazir who supervised, 
through a large staff distributed all over the empire, the collection of 
revenue; he also audited the local accounts. Later a wagūf was add- 
ed to assist the mustaufī in the same way as the nāzir assisted the 
mushrif “1 


There were three other main ministries, which, together with 
the diwan-i-wizirat, were compared to four pillars supporting the 
vault of the State. The first of these was the dīwān-i-risālat which 
dealt with religious matters, pious foundations, stipends to deserving 
scholars and men of piety. This office was presided over by the 
sadr-us-sudūr, who generally was also the qazi-i-mumalik; in the 
latter capacity he controlled the department of justice.? The 
diwan-i-arz was the office of the "āriz-i-mumālik who was the con- 
troller-general of the military department. This ministry main- 
tained the descriptive rolls of horses and men. The ‘ariz was the 
inspector-general of the forces, and he or his provincial assistants 
enlisted recruits and fixed their pay.” The third ministry was the 
diwün-i-insha which dealt with State correspondence. It was under 
the dabir-i-khüs who was also the confidential clerk of the State. 
All the correspondence, formal or confidential, between the sovereign 
and the rulers of other States or his own tributaries and officials, 
passed through this department which employed a large number 
of dabirs who had already established their reputation as masters 
of style. ^ Another minister was the barīd-i-mumālik who was 
the head of the State-news-agency. It was his duty to keep him- 
self informed of all that was happening in the empire; ubiquitous 
agents reported all news which had any significance or importance. 
The headquarters of every administrative sub-division had a local 
"barīd who sent regular news-letters to the central office. This sys- 
tem assured the obedience of provincial and local officials and pro- 
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vided a safeguard against the oppression of the people by local 
bureaucrats.*5 


The ministers were servants of the crown and responsible only 
"to him. There was no question of the ministers acting as a team to 
resist the Sultān's will. They enjoyed their authority in the capa- 
city of being experts and heads of well-organized bureaucratic 
departments. Generally a noble was appointed ngib-ul-mulk or 
‘Lord Lieutenant of the empire’; his authority varied according to the 
character of the emperor. Sometimes it was an empty title; at other 
times it invested the holder with practically absolute authority. He 
was the head of the military organization and was entrusted with the 
government of the centrally administered areas.^9 


d. Finance 


The financial resources of the State were well defined. The 
main source of income was the State demand on agricultural pro- 
duce. The methods of assessment were sharing, appraisement or 
measurement; the last was based on a system of schedules of 
average produce for each sub-division to calculate the probable pro- 
duce in the area, brought under cultivation by each individual pea- 
sant which was measured." The general rate of the State demand 
«was a fifth of the gross produce, which was raised to a half under 
'Ala-ud-din Khalji The proportion seems to have been reduced 
again to the original level after his death. Muhamad bin Tughluq 
made an unsuccessful effort to increase the rate of the demand again 
in the Doab. Babur raised the demand to a fourth of the produce, 
and that seems to have been the proportion until Akbar raised it to 
a third. A capitation tax called jizya was levied on the Hindus at 
the rate of ten, twenty or forty tankahs per annum according to the 
wealth of the assessee.^? Imbecile old men, cripples, blind, and 
those who had not enough to pay the tax after defraying the cost of 
living were excused. Monks and priests, if they did not work to 
earn their living and devoted all their time to worship and devotion, 
were also exempt.*? Jizya was charged in lieu of military service 
which was, theoretically, compulsory for all Muslims; therefore it 
was not charged from women and children or from government ser- 
vants.-? There is evidence to believe that the cultivators also did 
not pay jizyao' The assessment must have been lenient because 
it does not seem to have brought any great income to the State.52 
The other sources of income were the import duties, the State share 
in spoils of war, the imposts on mines and on treasure-troves if they 
contained coins of pre-Muslim days. The import duties ranged 
from 25 to 10 per cent, the rate of demand under the other heads 
being a uniform twenty per cent53 Muslims paid a poor tax called 
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zakat and were sometimes given the privilege of paying a tenth of 
the gross produce instead of the usual demand on the land which 
they possessed.^ This, however, was a rare privilege. 


e. Assignment and Valuation 


The State, for the sake of convenience, often assigned the 
revenue of an area to an official instead of paying his salary in cash.59 
This system required a careful valuation of the different areas so that 
the State might know the figures of estimated average produce. This 
was possible by maintaining schedules of average produce based on 
the figures of previous years. The system of paying salaries in the 
shape of assignments of revenue has led some writers to confuse it 
with feudalism; actually it was only a method of payment and did not 
confer any permanent rights to the assignee, whose assignment could 
be resumed or exchanged for another assignment by the State, which, 
during the Sultanate period, also kept its administration in its own 
hands. No assignment was permanent or hereditary.°’ Assign- 
ment and valuation provided the medieval equivalent of a modern 
budget, and the State, as a further safeguard, sometimes earmarked 
certain sources of income for specified purposes.°® 


f. The Army 


The army was administered by the ‘adriz-i-mumalik whose duty 
was to keep up the strength and the efficiency of the forces and to 
provide equipment, horses and rations.5° His office maintained the 
descriptive roll of each soldier; 'Ala-ud-din Khalji introduced the 
system of branding horses.? The army was posted on the frontiers, 
in places of strategic importance, and also at such centres from which 
it could be easily moved to deal with rebellion or disturbances.€' 
The main army was the cavalry to which the utmost importance was 
attached; it was the lack of good cavalry in the armies of the Hindu 
rüjüs which resulted in their defeat and subjugation. Elephants also 
played an important part in the army of the Sultans. The Sultanate 
also maintained infantry which, however, played only a secondary 
part. The use of fire-arms was known, at least since the days ot 
‘Ala-ud-din Khalj59? a corps of engineers was maintained to act as 
sappers and miners and to man the various siege engines known to 
the medieval world.€$ Every army had a corps of well-trained 
scouts and a unit of surgeons and ambulance.9^ Forts played an 
important part in the strategy of defence. State granaries and 
banjaras kept the army well stocked with provisions.€5 The battle 
array was simple; troops were divided into the centre, the two wings, 
two flanking parties, the vanguard, and the rearguard. In front 
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stood elephants protected by iron plates, with towers on their backs 
carrying warriors and archers. The elephants were preceded by 
four lines of infantry and archers with gaps for the cavalry to ride 
out and give battle to the enemy.99 It was considered politic to pre- 
vent the predominance of any single race in the army, and therefore 
the army of the Sultanate had Turks, Afghans, Persians, Mongols 
and Indians.” Hindu soldiers joined Muslim armies in large 
numbers since the days of Mahmud of Ghazni. Hindu soldiers help- 
ed Qutb-ud-din Aibak in his conquests. "Throughout the history of 
the Sultanate they were employed in large numbers in various capa- 
cities in the army. The army was organised on decimal basis, 
though later we hear of units of 50 and 150 as well.9 


g. Social Services 


The department of religious affairs was under the sadr-us-sudūr. 
It maintained the mosques and provided imams and preachers with 
stipends or grants in land. It also subsidized the educational system 
by giving grants to deserving scholars and teachers.’ 


Educational institutions were mostly founded by pious donors 
who left large endowments for their maintenance. Monarchs, 
nobles and traders vied with one another in promoting education, 
and the State helped the effort by its patronage of learning and 
scholarship. The result was that the colleges of India in those days 
were repositories of all that was best in the arts and sciences of the 
Middle Ages; the Sultanate of Delhi was the preserver of all that 
was left of Islamic culture and learning in the East after the Mongol 
cataclysm. Khusrav speaks highly of learning among the Hindus, 
particularly of their knowledge of science, mathematics and yoga.'! 
Hindu genius, sometimes under the patronage of Muslim rulers, 
sometimes quite independently, blossomed forth in a renaissance of 
literary and religious activity. The greatest contribution of the 
Muslim rulers was the encouragement of the contemporary verna- 
cular languages which broke the artificial barriers created by the 
insistence on Sanskrit as the medium of expression, and opened the 
flood-gates of literary and religious activity. Muslim poets and 
thinkers sometimes adopted the local languages for expressing their 
emotions and thoughts; Malik Muhammad Jayasi is an outstanding 
example, and his Padumāvatī is still considered to be a classic in 
Hindi poetry. The royal court also patronized painting, music and 
architecture./? There also existed a number of hospitals in the 
capital as well as in other large cities.“ The Sultāns also disbursed 
large sums of money to the poor." 
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h. Provincial and local government 


The empire was divided into a number of provinces and tribu- 
tary states. The latter were free to manage their affairs so long as 
they did nothing prejudicial to the safety of the empire. They were 
particularly required to protect imperial officials and Muslims resi- 
dent in their territories and to maintain good standards of adminis- 
tration. It has already been menticned that jurists classified gover- 
norships into two categories: those with limited powers and those 
with unlimited powers. For geographical reasons the Sultans gave 
unlimited powers to the governors of Bengal who were treated as 
semi-dependent monarchs. They were required to own allegiance to 
the Sultan of Delhi and to send him tribute, mostly in the shape of 
elephants. They were also expected to maintain good standards of 
administration, but they were left practically independent to manage 
their affairs. When the Sultanate was weak, sometimes even the 
formal allegiance was withheld. Other governors were under full 
control and their powers were well defined. A governor was the 
head of the provincial government and its chief executive officer; but 
his power was kept in check by the presence of the deputies of the 
central government in all the departments of provincial administra- 
tion, which was a replica of the organization at the centre. All the 
ministries at the capital had control over the corresponding depart- 
ments in the province. The governor’s military power was kept in 
check by the fact that the provincial military department was under 
the local ‘ariz who was responsible to the ‘ariz-irmumalik at the 
centre.’© The organization of provincial administration was the 
same in Bengal, the only difference being that the provincial depart- 
ments were not under the supervision of the central government. 


i. Sub-divisions 

With the growth and development of the provincial administra- 
tion it was found necessary to divide the provinces into shiggs which 
were put under shigqdàrs./? When the empire decayed and provin- 
cial dynasties were established, the shiqq emerged as a sarkar, and 
the officer in charge of a sarkār was called shigqdar-i-shiqqdarün or 
the chief shiqqdar. The reason was that the shiqqdar had sunk to 
the position of a parganah official. The parganah was an important 
administrative unit, because it was here that the government came 
into direct contact with the peasant. The main officials were an 
‘amil, later called a shiggdār, a mushrif also known as amin or 
munsif, a treasurer, two karkuns and a gānūngo. The ‘mil was the 
chief executive officer and the head of the parganah administration. 
The mushrif was the chief assessment officer; the fact that he was 
also called amin (an honest repository of a trust) and munsif (a just 
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judge) throws a great deal of light on the ideals of agrarian adminis- 
tration of the Sultanate, because the munsif was appointed to ad- 
judicate justly between the State and the peasant. The revenue 
was deposited with the treasurer. The karkuns were the registrars 
of the parganah; one of them maintained the books in Persian and 
the other in Hindi, hence one was called Fārsī-nawīs and the other 
Hindwi-nawis. The gūnūngo maintained the previous records of 
produce and assessment.’7’ In addition to these, certain authorities 
mention a choudhrī who was appointed to represent the peasants 
and. keep the administration informed of their condition and 
demands./? The village was the basic unit of administration. It 
was permitted to maintain its traditions of self-government. The 
Government, in permitting the village to enjoy the privilege of 
managing its own affairs, entrusted it with the responsibility of 
maintaining peace in the area under its control. The village dealt 
with the administration through its headman, and maintained an 
accountant, called patwārī, to keep its records of cultivation, pro- 
duce, assessment and payment of the State demand./? The State, 
while welcoming and encouraging the co-operation of the headman, 
used circumspection in defining his relations with the villagers, be- 
cause headmen and influential sections of the village often tried to 
make the weaker peasants pay their share. ‘Ala-ud-din Khalji gave 
strict orders that the villages should never be assessed as a whole, 
and that "the strong should not be allowed to shift their burden on 
the weak.”£9 The headmen, some of whom were hereditary, were 
given a small percentage on the revenue which they had helped in 
realizing.?! The revenue administration had a large percentage of 
Hindu personnel, particularly in the local sub-divisions, because they 
possessed the necessary experience and knowledge of rural condi- 
tions.8? 


j. Means of communication 


In order to maintain regular and speedy communication between 
the different parts of the empire a regular postal system was organiz- 
ed. Ibn Batūtah gives the following account of it from his personal 
experience: i 


"In India the post is of two kinds. The horse-post called ūlāg 
is run by the royal horses stationed at a distance of every four miles. 
The foot-post has three stations per mile; it is called daiwa, that is 
to say, one-third of a mile. The mile (mil) is known among the 
Indians as kuroh. Now, at every third of a mile there is a well- 
populated village, outside which are three pavilions in which sit 
men with girded loins ready to start. Each carries a rod, two 
cubits in length with copper bells at the top. When the courier 
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starts from the city he holds the letter in one hand and the rod with 
its bells in the other; and he runs as fast as he can. When the men 
in the pavilion hear the ringing of the bells they get ready. As 
soon as the courier reaches them, one of them takes the letter from 
his hand and runs at top speed shaking the rod all the while until 
he reaches the next daiwa. And the same process continues till 
the letter reaches its destination. This foot-post is quicker than the 
horse-post; and often it is used to transport the fruits of Khurāsān 
which are much desired in India. Placed in secure baskets the 
fruits are carried by the couriers who run at top speed till they 
reach the sultan. In the same way notorious criminals are trans- 
ported. Each is placed on a frame of wood and is carried on their 
heads by the couriers who go at full speed. Similarly, water 
for the sultan's use is carried from the Ganges to Daulatābād 
when he resides there. "The Ganges is the river to which the Hindus 
make their pilgrimage. It lies at a distance of forty days’ jour- 
ney from Daulatabad. When the news officers write and despatch 
the news of the new arrivals in the country to the sultàn, they write 
out the news in full and vigorously, telling him the physical fea- 
tures, the garment, the number of the companions, servants and 
slaves and horses of the new-comer; they communicate further how 
he behaves on the march and at rest and his whole conduct, leaving 
out no pertinent detail whatever. When the new-comer reaches 
Multan, the capital of the province of Sind, he stops there till the 
issue of the royal orders for his coming and entertainment. There ` 
every person is honoured according to his deeds and conduct and 
ambition, no recognition whatever being made of his descent and 
parentage.’’82a 


Elsewhere Ibn Batūtah informs us that some time the postal 
superintendent (malik-ul-barid) also acted as news-writer. In Mul- 
tan, for example, the former “used to write the news of that city and 
its dependencies to the sultan—the news concerning all its events 
and arrivals.”%” 


k. Hindu Chiefs 


No description of the administrative organization of the Sulta- 
nate would be complete without the discussion of the power and in- 
fluence of the Hindu chiefs. A large number of powerful hereditary 
lords existed under the Gurjara-Pratiharas of Kanauj whose sway 
extended from the Himalayas to the Narmadā.88 These local chief- 
tains had been left much to themselves by the Rajput rulers. The 
tributaries had never been particularly amenable to control; their 
intransigence had, in places, been sanctified by tradition and a 
strange sense of honour; for instance, the Mawassi and Girāssi chiefs 
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in Gujarat “felt themselves bound in honour to withhold tribute till 
a body of soldiers appeared against them even under the British 
Government".?^ The chiefs were mostly left in possession of their 
estates by the Muslim rulers. They were, however, almost always 
ready to withhold tribute and to create trouble; the slightest weaken- 
ing of the Government being a signal for revolt. The Sultans, 
however, succeeded in bringing them under control, partly by vio- 
lence, and partly by conciliation. Those who submitted were treat- 
ed generously and sometimes advanced to positions of responsibility 
and authority.°© As they were not, except in extreme cases of 
rebellion, deprived of their domains, their potential power seldom 
decreased. "The smaller chieftains were employed by the State to 
help the officials in the realization of the revenue. The khits and 
the muqaddams, as these smaller chieftains were called, played an 
important part in the rural administration of the empire.95s 


III. LAW AND LEGAL INSTITUTIONS 


It has already been mentioned that Muslim polity was based 
on the conception of the legal sovereignty of the Shar‘ or Islamic 
law. No one was above the law, and all—the monarch and the 
subject alike— were subservient to it. This was so universally re- 
cognized that there are cases on record in which subjects have 
sued monarchs in ordinary courts of law.8° The Shar‘ is based on 
the principles enunciated by the Qur'àn and is composed of three 
important elements:— 


(i) The Qur’an; a clear injunction of the Holy Book has an 
over-riding authority on every other factor. 


(ii) The hadis or the traditions of the prophet. The Muslims 
hold that the Prophet was the best interpreter of the revelation 
contained in the Qur’an and, therefore, his sayings and actions are 
considered to be of vital importance. Muslim scholars have deve- 
loped an entire science of sifting trustworthy traditions from those 
which are considered to be forged or unreliable. Any tradition 
which has been reported by unreliable narrators, or is not in 
consonance with the principles enunciated in the Qur'ün or with 
reliable traditions, is rejected. After careful research scholars have 
agreed upon a body of traditions which are generally held to be 
authentic. 'These traditions have played an important part in the 
development of the Shar‘, because wherever the Qur'üm does not 
contain a clear injunction, the help of the hadis is invariably sought. 


(iii) Ijmā or consensus of opinion. Wherever legal opinion 
is unanimous regarding the interpretation of a verse of the Qur'ün 
or a tradition of the Prophet, it is generally not considered safe 
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to differ. Unless the judge has very strong reasons to differ from 
an interpretation which has received universal approbation, he is 
expected to concur. 


It is apparent from this discussion that interpretation plays an 
important part in the development of the Shar‘. Like any other 
system of law, the Shar' has always possessed a considerable amount 
of judge-made law, because in applying the principles of the Qur’an 
and the teachings of the Prophet to the complex need of a growing 
society, the lawyers and the judges had to interpret and re-inter- 
pret them. In this way there grew up several well-defined schools 
of law in Islàm, each with its own characteristics. Some of them 
were fundamentalists, others rationalists in varying degrees. The 
Shah and Khārijī sects were founded as the result of political 
cleavage, but they developed their own schools of law. Orthodox 
Islam, generally called Sunnism, evolved four main schools of law, 
Hanbali, Maliki, Shafi‘i, and Hanafi. Of these, the last two attained 
greater popularity. The first two are more fundamentalist and the 
Hanafi school gives greater importance to rational deduction than 
any other school. The four schools are called after their founders, 
all jurists of great eminence. The Hanafi school was greatly 
strengthened by the two immediate disciples of Imam Abū Hanifah, 
one of whom, Imam Abū Yusuf, has left an important treatise on 
the law governing the State demand on agricultural produce and 
agrarian administration.*” It was this school which had the largest 
following in India and the State was also guided by this system.s$ 
It may also be mentioned that the Hanafi school had the most 
liberal attitude towards non-Muslim inhabitants of a Muslim 
Empire.*? 


a. Law applying to the Non-Muslims 


„The Shar* recognized three broad principles regarding the res- 
ponsibility of non-Muslim residents in a Muslim State. They, by 
acknowledging the authority of a Muslim State, had not undertaken 
to give it active support; they could, therefore, discharge their 
responsibility by refraining from rebellion and paying a tax, called 
jizya. If they did render active support by joining the army or 
the civil service of the State, the individuals, co-operating in this 
manner, would be exempt from the tax.8% Then, the personal law 
of Islam, or those portions of the Shar‘ which laid down duties of 
a religious nature for the Muslims, would not apply to them; under 
this head also came zakat, the poor-tax which every Muslim should 
pay. Thirdly the zimmī, as the protected and allied peoples were 
called, would be free to maintain their institutions, their forms of 
worship,®” their personal law and, if they so desired, their own 
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organs to impose their personal law. It was, however, open to a 
zimmī to go to a Muslim court, if he expected to secure better 
justice there. In all cases where the litigants differed in religion, the 
case was taken to a Muslim court. When the two litigants belonged 
to the same religion, the court applied their personal law, and when 
the litigants happened to be non-Muslims, the court took the advice 
of men learned in that law. Wherever the litigants belonged to 
two different religions, even if one of them was a Muslim, the courts 
decided the cases on principles of equity. The Muslim State was, 
however, faced with one difficulty: it had to have a criminal code 
which could be applied universally. This difficulty was solved by 
Muslim jurists before the conquest of any part of India. They laid 
down that the Islamic criminal code was to be applied, but where 
it came into conflict with the moral notions of the zimmis, it should 
not apply to them, if such a procedure could be adopted without 
danger to the State or society. For instance, suicide was an offence, 
but the Muslims tolerated suicide by non-Muslims for religious pur- 
poses like safz, provided that it was not the result of coercion and 
previous permission of the government had been obtained.” It was 
also laid down.as a principle that the punishment of criminal offence 
should be lighter for the zimmis, because it was not fair to expect 
them to have the same respect for the Islamic code as the Muslims 
had. It may be pointed out that the Islamic code was much less 
severe than any other code which had currency in that age.: 


b. The Law Courts 


The Sultan, as the enforcer of the law and the head of the 
State, exercised three functions. He was the arbitrator in the dis- 
putes of his subjects; he was the head of the bureaucracy; he was 
the commander-in-chief of the forces. In his first capacity he dis- 
pensed justice through the dīwān-i-gazū; in his second capacity, 
through the diwan-i-mazdlim; while he himself or his military com- 
manders sat as a court-martial to try rebels, though it was consider- 
ed necessary to obtain a ruling from qualified lawyers. The 
department dealing with rebels and those charged with high treason 
was later organized into diwan-i-siyüsat consisting of lawyers and 
inquirers into questions of fact.?' Finally, the accused were pro- 
duced before the monarch, who heard the prosecution and the de- 
fence and, after consulting legal opinion, gave his decision. It was 
the monarch's sole prerogative to order the execution of a criminal, 
and capital punishment could not be awarded without reference to 
him. Cases of capital punishment recommended by other courts 
were also referred to this department. Cases of complaint against 
any official of the State were heard in the mazālim court. The mo- 
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narch generally sat twice a week as a mazālim court and was advised 
by the chief qüzi.?? In the provinces, the governor, the diwün and 
the provincial gāzī constituted the provincial mazalim court. 


The ordinary civil and criminal litigations were the charge of 
the gāzī-i-mumālīk, who had his deputies in the provincial capitals 
and a gūzī in each town of any considerable size. The chief gāzī 
was an official of great prestige and was chosen for his learning as 
well as piety. The qüzvs function was to find out facts and apply 
the law. He was responsible neither for summoning or bringing the 
accused or the witnesses to the court, nor for the execution of his 
decrees.?? "These functions were performed by another branch of 
the department of justice which was under the amir dad who also 
had deputies in the provinces and a dadbek each in towns where 
qazis were posted.?^ The kotwals, who were the heads of the police 
organization in every city, discharged the duties of courts of first 
inquiry in criminal cases.?? The muhtasib was also connected with 
justice because he inquired into all open breaches of the law which 
did not come under the cognizance of the law courts and awarded 
the punishment if the guilt was not denied. If the accused denied 
the guilt, the matter was referred to a gāzēs court. The kotwal 
was responsible for the maintenance of public utilities, control of 
markets, and prevention of nuisance, and discharged many duties 
now performed by a municipal committee or the police.°° The 
system of appeals from a lower court to a higher court existed.?' 
The monarch did not interfere with the duties of the gāzīs whose 
independence was respected; he, however, could dismiss any gāūzī 
who was found unworthy of his charge. In the villages and caste 
or guild brotherhood, the panchayats worked successfully. 


APPENDIX 
THE USE OF GUNS IN MEDIEVAL INDIA 


It has been urged that the gunpowder and cannon were known 
and used in India during the reign of Iltutmish (A.D. 1210-36). 
This view is based on the mention of kushk-anjir, as a weapon of 
war, in Adab-ul-harab was-shajüat, composed by Fakhr-i-Mudabbir 
at the beginning of the thirteenth century and dedicated to Sultan 
Htutmish. A later work, Farhang-i Sharfnüma-i Ahmed Munyari, 
compiled in 864-79 A.H. (A.D. 1459-1474), says that ‘kushk-anjir’ 
means 'perforator' or an instrument ‘for throwing stones’, or a ‘stone 
or ball projected by the expansive force of combustible substances' 
(darüha-i-atishin). This evidence, however, cannot be regarded as 
conclusive. For, without any independent corroborative evidence, 
we cannot attribute to kushk-anjir a sense or significance in the 
thirteenth century which was attached to it in the fifteenth, when 
guns were familiar instruments of war. 


A. Z. Nadvi has quoted extracts from Ziya-ud-din Barani’s 
Tarikh-i-Firuz Shahi to show that during the siege of Ranthambhor 
in 699 A.H. (A.D. 1299-1300) sang-i-maghribi was violently gushing 
out from the fort and a stone fell upon Nusrat Khan, who was 
severely wounded. He argues that sang-i-maghribi means western 
stone and refers to cannon.* Firishta, however, takes it to mean 
a stone thrown by manjanīg. Nadvi argues that ‘if it were so, then 
why did Barani use a different word from manjaniq with the name 
and use of which he was quite familiar’. He further points out 
that Muhammad bin ‘Umar Makki, who lived long in Arabia, took 
sang-i-maghrib; in the sense of a stone cannon-ball, and that 
Tabaqat-i-Bahadur Shahi, written in the sixteenth century A.D., re- 
fers distinctly to cannon in the time of ‘Ala-ud-din Khaljī; one of 
these cannons was so heavy that it was drawn by 100 bullocks. But 
these arguments cannot be regarded as very convincing. 


We have definite evidence of the use of artillery in India in 
the fourteenth century A.D. Nadvi interprets a passage in Firishta 
to mean that the Raia of Vijayanagara brought several hundred 
cannon in the battlefield against Muhammad Shah Bahmani? 
Firishta says, on the authority of Tuhfat-ul-Muslimin (Tuhfat-us- 
salayin according to Briggs), that in this battle which was fought 
in 767 A.H. (A.D. 1365-6), the Bahmani king secured as war booty 
thirty hundred cannon (three hundred gun-carriages according to 
Briggs). Immediately after stating this Firishta says that shortly 
after this battle “the Bahmani king collected a train of artillery 
which had never till then been employed by the Muslims in the 
Deccan; he gave the command to Mookurrib Khan, son of Sufdur 
Khan Seestany, attaching to him a number of Toorks and Europeans 
acquainted with the art of gunnery".^ Firishta informs us that 
in the next battle with Vijayanagara, about eight months later, 
Muqurrab Khan used his artillery with great effect. Henceforth 
the artillery formed an important weapon in the wars of the Deccan. 
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There is no doubt that guns were in common use before the 
errival of the Portuguese in India in A.D. 1498. Faria-e-Souza 
writes: “The Moors of Sumatra, Malacca, and the Moluccoes (those 
princes bearing the title of Moolk, that is, the several kings of the 
Deccan) were well disciplined and much better stored with artillery 
than we that attacked them in A.D. 1506” 5 


Mahmud Begarha used artillery in naval battles. Bahadur Shah 
(Gujarat) made a collection of cannon of various designs. He em- 
ployed a Portuguese Muslim convert and a Turk called Rumi Khan, 
who were great experts in the manufacture of cannon. Rumi Khan 
had brought with him a big cannon known as Egyptian cannon. It 
is said that it was drawn by 300 men and innumerable buffaloes. 
It was made in Egypt in 937 A.H. (A.D. 1530).° Nadvi also cites 
many other instances of the use of guns in India before Babur 
employed them in the first battle of Panipat in A.D. 1526.’ Babur 
says that the soldiers in Bengal were expert artillerists.® 
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Under the Islamic law, twenty conditions, some of which were most humi- 


liating, were imposed on the Zimmīs. These are given in detail by Shaikh 


Hamadani in Zakhirat-ul-Muluk, folios 94a-95a. Some of these conditions will 
be referred to in Chapter XVII C. These conditions were laid down by the 
Caliph ‘Umar and therefore go back to the beginnings of Islam. If the Zimmis 
infringed any of these conditions “they shall not enjoy security and it shall 
be lawful for Muslims to take their lives and possessions.” For an English 
translation of the passage, cf. Sources of Indian Tradition (Columbia Univer- 
sity Press, 1958), 490. All the Hindus were treated as Zimmis. That the 
Muslim rulers of India did not tolerate Hindu religious institutions and made 
it a regular practice to break idols and demolish temples (often raising mos- 
ques in their places) has been shown in the preceding chapters and also in 
Ch. XVII C. (Ed.). 

Barani, 497. IBH, 21. 

This is not supported by the barbarous practices such as burning alive a 
Brahmana referred to above on p. 104, which was declared to be in strict 
accordance with Islamic law. Ibn Batūtah tells a gruesome story of a woman 
being put to an ordeal by water which he himself witnessed. The test pre- 
scribed by the nāib-us-sultūn to determine her guilt was this: “Four pitchers 
were filled with water and tied to the hands and feet of the woman who was 
then thrown into the Jamna (Jūn). But she did not drown, whereby it was 
proved that she was a kaftar......... The nātib-us-sultān then ordered her to 
to be burnt" (IBH, 165). (Ed.). 

This, as well as the most barbarous methods of punishment inflicted on 
the criminals as indicated above (pp. 83, 84, 98), including mutilation, wit- 
nessed by Ibn Batütah, (IBH, 152), give us a realistic idea of the “medieval 
barbarism" that prevailed, or continued from old times, in spite of laws and 
institutions conceived on a high standard. (Ed.). 
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CHAPTER XV 


LANGUAGE AND LITERATURE 


A. SANSKRIT 
I. INTRODUCTION 


The same features that characterized the preceding period 
continue to operate during this age also.! Political conditions did 
not materially affect Sanskrit literature, and despite growing 
Muslim domination in parts of the country literary works continued 
to be produced. The creative period, however, had long been a 
matter of the past, there being little of intrinsic merit, though the 
production is immense and almost every branch of literature is re- 
presented. There is no originality. Works seem to be produced 
only for the learned; there is no contact with the masses. This 
period shows a growing tendency among the authors to write school 
texts. 


Considering that there was a close contact with the Muslims 
for several centuries it is rather strange that no influence of such 
contact is to be seen in the vast Sanskrit literature to any appre- 
ciable extent. l 


Among the factors influencing Sanskrit literature of this period 
particular mention may be made of the Chaitanya movement of 
Bengal and Orissa which was productive of several works in drama, 
Champū, grammar, and other branches. The patronage extended by 
the Hindu rulers of Vijayanagara, Warangal, Gujarat, etc. resulted 
in the concentration of scholars to these regions and the produc- 
tion of standard works in different branches by the authors patro- 
nized in these courts. Stories of Rama and Krishna and of the 
heroes in the Puranas have always been the fountain-heads from 
which the poets and dramatists drew their subject-matter. During 
the period under review stories of Nala and Yayāti seem to have 
been the most popular, and a number of works appeared having their 
themes based on the story of the Kādambarī. 


The large number of royal authors and patrons of learning forms 
one of the main characteristics of this, as of the preceding age. 
Hammīra, Kumbhakarna, Prataparudradeva, Kumāragiri or Vasanta- 
raja, Vemabhūpāla, Simhabhūpāla, Kataya Vema, Immadi Praudha- 
devaraya, Virūpāksha, Saluva Narasimha, Krishnadevaraya and 
Tippa Bhūpāla were some of the rulers who enriched Sanskrit lite- 
rature in several branches—Kavya, Nataka, poetics, dramaturgy, 
commentaries, music, etc. There were also large number of cele- 
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brated polymaths like Vidyaranya, Vamana Bhatta Bana, Venkata- 
natha or Vedanta Degika, and Uddanda who contributed works in 
Kavya, Nataka, Champū, philosophy, etc. Jains made a substantial 
contribution to Sanskrit literature during this period. Regional 
survey indicates that the bulk of production came from the South, 
followed by Bengal, Mithila and Western India. Kashmir .recedes 
into the background. l 


Il. BELLES-LETTERS 


A. KAVYA 
(i) Mahakavya 


The Udararaghava of Sakalyamalla alias Mallāchārya or Kavi- 
malla relates the entire Ramayana story in a highly artificial style. 
Only nine of its eighteen cantos are available? The poet was a 
contemporary of Singabhüpala (c. A.D. 1330). Agastya, the court- 
poet of Prataparudradeva of Warangal, composed several works, 
among which may be mentioned the Prataparudra-yasobhushana,? 
Krishna-charita (prose romance), and Balabharata, which summarises 
the whole story of the Mahabharata in 20 cantos, beginning with 
the origin of the Kuru line from the Moon. Coming from a learned 
family of poets, Vidyachakravartin III was the son of Vasudeva 
and grandson of Vidyachakravartin II, the author of Gadya-karné- 
mrita. He was patronized by the Hoysala king Ballala III. His 
Rukmin-kalyana*+ describes the marriage of Krishna and Rukmini 
in 16 cantos, the first giving the genealogy of the Hoysala kings be- 
sides a short account of the poet’s family. The extant nine cantos 
of Narakūsura-vijaya by Madhava, a poet at the court of king 
Virapaksha of Vijayanagara, describe the story of the conquest of 
Narakasura by Krishna. Vamana Bhatta Bana, son of Komatiyajvan 
and grandson of Varadagnichit, was a polymath, having composed 
Kavya, drama, bhana, charita, sandesa, lexicons; etc. His versatility 
brought him the titles Shadbhashavallabha and Kavisarvabhauma. 
Born in the same gotra (i.e. Vatsa) as Bana, he thought he inherited 
his qualities and styled himself Abhinavabhattabana. His Nalā- 
bhyudaya in eight cantos and Raghunātha-charita in thirty deal with 
the lives of the respective heroes. He flourished in the fifteenth 
century A.D. i 

= "The Harivilāsa of Lolimbaraja narrates the life of Krishna? 
The famous Durga festival has been described by Vidyāpati in 1000 
verses in Durgibhakti-tarangint. Ramachandra, son of Lakshmana- 
bhatta, composed in A.D. 1524, Rasikaranjana at Ayodhya which 
describes the erotic and ascetic sentiments at the same time. Of 
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similar nature is the Raghava-Pandava-Yadaviya of Chidambara, 
narrating simultaneously three stories of the Rāmāyata, Mahā- 
bharata and Bhagavata. King Saluva Narasimha is said to have 
composed Rūmūbhyudaya in 24 cantos.9 Sankara-vijaya by the 
polymath Vidyaranya, who played an important role in the history 
of Vijayanagara,’ is supposed to contain the biography of the great 
Sankara. Divakara, at the court of Krishnadevaraya of Vijaya- 
nagara, wrote Pārijūtaharaņa, Devīstuti, Rasamanjari, and Bharata- 
mrita on the basis of the stories in the Mahabharata. Kirtiraja’s 
Neminatha-mahakavya narrates the life of Neminatha in 12 cantos, 
while Dvyūšraya-kūvya by Jinaprabha describes the life of Srenika. 
Somakirti wrote Saptavyasana-charita, Pradyumna-charita and 
Yosodhara-charita. Vasudeva-vijaya by Vàsudeva,8 at the court of 
Manavikrama of Calicut, illustrates the grammatical aphorisms of 
Panini. Adventures of Krishna form the subject of Chaturbhuja’s 
Haricharita-kavya composed in Bengal. 


Peculiar interest attaches to Kathākautuka by Srivara, pupil 
of Jonaraja, which is an adaptation in 15 cantos of Yusuf wa Zuleikha 
by Jami in Persian, and is probably the earliest instance of the 
utilization of Persian literature. Hebrew in origin, the story glori- 
fies Muhammad Shah of Kashmir. The work is written in easy 
sanskrit poetry. The romantic Persian love-lyric has been amalga- 
mated with the Indian Saiva faith, the last canto being entirely dedi- 
cated to the praise of Siva. 


(ii) Historical Kavya 


Srivara, mentioned above, was the pupil of Jonaraja who wrote 
the Dvitīyā (second) Rajatarangini. It is a continuation of Kalhana’s 
Rājataraūgiņī and brings the chronicle of the kings of Kashmir down 
to the time of the author’s patron Zain-ul-‘Abidin (A.D. 1420-70). 
Jonaraja, however, could not complete the history of his patron, as 
he died in the 35th year of his reign. Srivara continued the history, 
and his work, the Jaina-Rājatarangiņī or the Tritīyā (third) 
Rajatarangini covers the period 1459-1486. Rajavali-pataka, begun 
by Prajyabhata and completed by his pupil Suka, deals with the 
history till the annexation of Kashmir by Akbar (1586). 

Hammira-kavya, by the Jain writer Nayachandra, describes the 
heroic deeds of Chāhamāna or Chauhan Hammira who bravely fought 
with the Muslims at Ranthambhor.** Jaitrasimha’s advice to his son 
Hammira on politics is very informing. A work of considerable 
importance for Gujarat history is the Gurugunaratnakara by Soma-. 
charitragani, written in 1485, describing the life of Lakshmisaragani 
of Tapagachchha. Some historical interest attaches to the Jagadü- 
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charita of Sarvananda, poem in praise of Jain layman who help- 
ed his countrymen during the disastrous Gujarat famine of 1256-57. 
Rajavinode® of Udayaraja, a Hindu court-poet of Sultan Mahmūd 
Begarha of Ahmadabad, deals in seven chapters with the life of the 
Sultan. Though Mahmid was notorious for his bigotry, the author 
depicts him as an orthodox king. | 


Prasangaratnāvalī of Pattubhatta or Potararya gives short 
accounts of princes from the great Vikramaditya to Simhabhüpati, 
Raja of Pithapur. Rukmini-kalyana of Vidyachakravartin III, as 
already stated, contains the genealogy of the Hoysala kings. A his- 
Lory of the kings of Vijayanagara from its foundation is given by 
Vidyaranya in his Rājakālanirņaya. Rajanatha II describes in 
Sāluvādhyudaya the achievements of Sāluva Narasimha and his 
ancestors. As there is no reference to Narasimha's rule at Vijaya- 
nagara, the poem seems to have been composed about A.D. 1480.19 


(iii) Shorter poems 


(a) Devotional. 


There are a number of stotras by the polymath Venkatanatha 
or Vedantadesika. Gita-Gaurisa by Bhanudatta, author of Rasa- 
taraūgiņī and Rasamanjari, appears to follow the model of Jayadeva's 
Gītagovinda. On the lines of the Gitagovinda, again, king Purushot- 
tamadeva composed Abhinava-Gitagovinda. | Stutikusumanjali by 
the Kashmirian poet Jagaddhara, son of Ratnadhara, consists of 38 
hymns in praise of Siva. The poems of Nimāi, later Gauranga and 
Sri Krishna Chaitanya, are outbursts of emotional devotion. Chai- 
tanya movement gave rise to Vaishnava lyrics in Bengal. Stavamālā 
is a collection, made by Jiva Gosvamin, of about 60 stotras and gitas 
composed by Ripa Gosvamin, an immediate disciple of Chaitanya. 
Among devotional stotras by Jains may be mentioned Jina- 
prabhasūri's Chaturvinsati-Jinastuti and several other hymns, and 
Jina-stotra-ratna-kosa by Munisundarasūri. 


(b) Didactic. 

Dhanadaraja, like Bhartrihari, wrote three Satakas on Sringara, 
Nīti and Vairagya in A.D. 1434. Subhāshitanīvi of Venkatanātha is a 
didactic poem like Bhartrihari’s Nitisataka. Containing 144 verses 
in diverse metres, it is symmetrically divided into 12 Paddhatis of 12 
verses each, dealing with the topics of pride, wickedness, servitude, 
nobility, tranquillity, etc. Dya Dviveda’s Nitimafjari illustrates 
some 200 verses of maxims by tales taken from Sāyaņa's Rigveda- 
bhüshya. Sīladūta, by Chāritrasundaragaņi, is not a Dūtakāvya as 
indicated by its name, but a didactic poem on the story of Sthūla- 
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bhadra, composed on the principle of Samasyāpūraņa (taking one 
foot in each stanza from some standard work). 


(c) Erotic and Sandeša. 

Krishnalila of Madana relates Krishna’s separation from the 
Gopis in 84 stanzas in yamaka style of Samasyūpūraņa type, taking 
one foot from Ghatakarpara in each stanza. 


Of the imitations of the Meghadūta, which was responsible for 
a number of Dūtakāvyas in the earlier epochs, there is an abundance 
in the period under review. Venkatanatha or Vedāntadešika, one of 
the polymaths of the period, wrote Hamsasandesa to vie with the 
Meghadūta. His son Varada or Nayanacharya, who vanquished in 
debate Sākalyamalla, was a great scholar and composed Kokila- 
sandeša and Sukasandeša. There is another Kokilasandesa by Ud- 
danda, a poet at the court of Manavikrama, the Zamorin, which is 
the message of a lover to his beloved at Calicut.!! It is said to be 
in reply to a similar poem named Bhringasandesa or Bhramaraduta 
by Vasudeva, another poet at Manavikrama’s court. Vamana Bhatta 
Bana has Harsasandeša in imitation of Meghasandeša. Manoduta of 
Vishnudasa, said to be the maternal uncle of Chaitanya, is a pathetic 
appeal to Krishna with mind as messenger, and contains a description 
of Vrindāvana. There are Hamsadüta and Uddhavadüta by Rūpa 
Gosvamin. 

The jain poets employed this form of poetry to serve religious 
purpose. In their Vijūaptipatras to their preceptors, conveying re- 
ports of their rainy season resorts, they dealt with philosophical doc- 
trines and employed Chetas, Manas, Bhakti and the like as messen- 
gers. Merutunga’s Jain Meghadüta describes the life of Neminatha 
in four cantos. | 


(iv) Anthologies 


Several important anthological works were composed during the 
period. The Sarügadhara-paddhati, compiled in A.D. 1363 by Sarnga- 
dhara, son of Damodara, is an exhaustive work containing 4689 
verses in 163 sections. The number of authors and works cited 
amounts to over 300.? As preserving the works of South Indian 
authors, being a South Indian compilation, Sūktiratnahāra of Sūrya 
Kalingarāja has a peculiar interest. It belongs to the fourteenth 
century. After the introductory Paddhatis its quotations are 
arranged into four Paddhatis dealing respectively with Dharma, 
Artha, Kama and Moksha. The polymath Vedāntadešika wrote 
Subhashitanivi,3 while Sāyaņa, the celebrated commentator of the 
Vedas, composed Subhishitasudhanidhi in 84 Paddhatis at the 
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instance of king Kampa of Vijayanagara. It contains an account of 
Sāyaņa's family. There is the Subhüshitüvali of Kashmirian 
Srivara, pupil of Jonarāja, which cites from more than 380 poets. 
In subject-matter, arrangement and method of compilation the 
Padyāvali of Rupa Gosvāmin is different from the other anthologies. 
It contains 386 verses from over 125 authors. All the verses are 
devoted to Krishna and Krishnalila, and have been arranged in 
accordance with the various aspects of Krishnabhakti and the different 
episodes of the erotic career of Krishna. The arrangement of sections 
generally conforms to the rhetorical classification of the Vaishnava 
Rasašāstra. 


(v) Women Poets 


Reference has been made in Chapter I to Madhuré-vijaya or 
Vira-Kamparaya-charita by Gangādevī, queen of Vira-Kampana or 
Kamparaya, which described her husband’s victorious expeditions 
against king Champa of Kātichī and the Muslim chief of Madura. 
Abhirama Kamakshi, wife of Rājanātha I, wrote Abhinavarama- 
bhyudaya in 24 cantos narrating the story of Rama in exquisite 
verse. Tirumalamba’s Varadāmbikāpariņaya!+ deals with the love 
and marriage of Varadambika with her lover Achyutaraya of Vijaya- 
nagara in a highly artificial style. 


B. NATAKA 
(i) Legendary themes 


Virūpāksha, son of Harihara II of the Sangama dynasty of 
Vijayanagara, wrote Narayana-viltsa in five acts, and Unmatta- 
raghava in one act, describing Rama’s othe fe rae on the loss of 
Sita. There is also another Unmattaraghava, by Bhāskara,!5 called a 
Prekshanaka, which in a single act depicts Rama’s search and mad- 
dening soliloquies on Sita’s transformation into a gazelle through 
Durvasas’ curse and her recovery with the aid of Agastya. The gene- 
ral plan is in imitation of the fourth act of the Vikramorvašīya. 

Parvatiparinaya by Vamana Bhatta Bana, sometimes wrongly as- 
cribed to Bana, is a dreary dramatization of the theme of Kumara- 
sambhava in five acts, dealing with the nuptials of Siva and Parvati. 
His other play Kanakalekha describes the marriage of the daughter 
of Viravarman with Vyasavarman, both Vidyadharas, born as human 
beings on account of a curse. The early life of Krishna has been 
dramatized by Jivarama in his Murarivijaya,!® while Krishņa- 
devaraya’s Jambuvati-kalyana describes in five acts the story of 
Krishņa's recovery of the Syamantaka, his victory over Jambuvant, 
and his marriage with the latter’s daughter, Jambuvati. Krishna- 
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devaraya’s Ushāpariņaya and Prataparudradeva’s Usharagodaya deal 
with the Ushà-Aniruddha episode." Saugandhikā-haraņa is a one-act 
Vyayoga by Visvanatha, describing Bhima’s encounter with Hanu- 
mat and fetching Saugandhika flowers from Kubera’s lake. On the 
story of Arjuna’s victory over Duryodhana and the Kauravas during 
their cattle-raid is based the Dhanafjaya-vijaya-vyayoga of 
Kafichanacharya, son of Narayana. Virabhadravijaya by Arunagiri- 
natha II is a Dima describing the creation of Virabhadra and the 
destruction of Daksha’s sacrifice. 


(ii) Semi-historical Plays 
Vidyanatha's Pratāparudra-kalyāņa!8 glorifies the  poet’s 
patron, the Kakatiya ruler Prataparudra of Warangal. Gamngadasa- 
pratāpa-vilāsa of Gangādhara deals in nine acts with the struggle of 
Gangādāsa Pratapadeva, ruler of Champakapura (Cbampaner) and 
the poet's patron, with Muhammad Shāh II of Gujarāt (A.D. 1443-51). 


(iii) Allegorical Dramas 


Venkatanatha or Vedāntadeśika wrote Sankalpasūryodaya, an 
allegorical drama, in the manner of Prabodhachandrodaya. It is an 
answer to the latter and inculcates the Visishtadvaita philosophy. 
Ramanuja’s doctrines again figure in another allegorical drama 
Vedāntavilāsa or Yatirajavijaya by Varadācharya? or Ammal 
Acharya which describes in six acts the triumph of Rāmānuja. 
Bhartriharinirveda by Harihara represents Bhartrihari as desolated 
by his wife’s death through false rumour of his own death. Later, 
however, consoled by the Yogic teachings of Gorakshanātha, he 
attains indifference, so that after his wife is recalled to life he has 
no attraction either for her or for his child. The work is partly a 
didactic glorification of Hathayoga system of Gorakshanātha as a 
means of emancipation. 


(iv) Devotional Plays 

Vidagdha-mādhava (7 acts), Lalita-mādhava (10 acts), and Dana- 
kelichandrika (without acts division, called Bhanika) by Ripa 
Gosvamin, and Jagannatha-vallabha (5 acts) by Ramananda Raya are 
among the devotional plays on Krishnabhakti produced by the in- 
fluence of the Chaitanya movement. The first three illustrate the 
doctrinal aspect of the emotional Bhakti in terms of the old romantic 
Krishna legend, while the last work describes itself as a Sangīta- 
nataka (musical drama) and contains Padāvalis or songs in imitation 
of Jayadeva. Inspired by a great devotional fervour of a. refined 
erotico-religious character as also by scholastic learning, their inte- 
rest is anything but literary and they can hardly be called dramas. 
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(v) Erotic and Farcical 


Dhūrtasamāgama is a Prahasana by Jyotirigvara Kavisekhara, 
son of Rāmešvara, who wrote under Harasimhadeva?? (c. 1320) of the 
Karnata dynasty of Mithila. The play relates the contest between a 
religious mendicant Vi$vanagara and his pupil Durāchāra over a love- 
ly courtesan Anangasena, whom the Brahmana arbitrator Asajjati 
keeps for himself. Of the same type as the Dhürtasamügama is the 
Somavalliyogānanda of Arunagirinatha I, which in humorous vein 
ridicules the amorous overtures of an ascetic to a fallen married 
woman. Of uncertain date but dealing with a similar theme is the 
Hasyfrnava of Jagadi$vara. The Kautukasarvasva of Gopinatha 
Chakravartin was written for the Durga festival of Bengal. It depicts 
a king Kalivatsala proclaiming free love to all and banishing all 
Brahmanas from his kingdom. 

The Sringārabhūshaņa of Vamana Bhatta Bana is a Bhana intro- 
ducing a Vita narrating his visit to the street of courtesans, inciden- 
tally describing the hetaera, ram-fights, cock-fights, boxing, a quarrel 
between two rivals, etc. Varadacharya, whose Vedūnta-vilāsa is 
noticed earlier, wrote Vasantatilaka or Ammal Bhūņa containing des- 
criptions of magic shows, snake charmers and like, to rival Rama- 
bhadra’s Sringāratilaka or Ayyā Bhūņa, dealing with the amorous 
adventures of Bhujangašekhara of Madhura.” 


(vi) Social dramas and Court Comedies 


Mallikamüruta, a Prakaraņa in ten acts by Uddanda, is a social 
drama of middle class life, following the plot of Mālatīmūdhava in all 
details with improvements in some particulars. With its attractive 
language, melodious verse and speeches abounding in apt illustration, 
the drama has its own appeal. The Kadambarikalyana by Narasimha 
dramatizes the story of the Kādambarī in eight acts. Its special fea- 
ture is the antarnatika in the fifth act, which brings Kadambari in the 
presence of Chandrāpīda. Sathakopa in his Vasantikaparinaya des- 
cribes the marriage of Ahobila Narasimha with a wood-nymph 
Vāsantikā. The Bhairavānanda by the Nepalese Manika, son of Raja- 
vardhana and pupil of Nate$vara, is a secular drama with Bhairava 
and Madanavati, a celestial damsel cursed by a Rishi to become 
human, as hero and heroine. 


(vii Irregular Plays 
The Subhadraparinaya on the well-known topic of the marriage 
of Subhadrā, the Rémabhyudaya, dealing with the conquest of Lanka, 
fire ordeal of Sita and return to Ayodhya, and the Pandavabhyudaya 
describing Draupadi’s birth and marriage, are the works of Vyasa 
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Sriramadeva (Ramadeva) of the fifteenth century, who was a pro- 
tégé of Kalachuri kings of Rayapura. They style themselves as 
shadow plays, though in reality they do not differ from the ordinary. 
plays. 


C. PROSE LITERATURE 


(i) Popular Tale: Romantic Tale 


. After the Brihatkatha, the next oldest collection is the Vetāla- 
panchavimsati found in several independent versions, including the 
Kashmirian versions of the Brihatkathā by Kshemendra.and Soma- 
deva, but not the Nepalese version? Sivadasa’s version, in prose 
interspersed with verse, is noteworthy on account of considerable 
literary grace and narrative quality. Though a MS. of Vetalapancha- 
vimsati by Sivadasa is dated A.D. 1487, Hertel would not place 
Sivadasa much before A.D. 1487, so that he may be taken as pro- 
perly belonging to this period. Kshemamkara’s prose version, with 
verses at the beginning and end, which condemns the Sirhāsanad- 
vātrimšikā or Vikramanka-charita, a collection of thirty-two tales of 
throne, belongs to this period. mr" 
 Bharatakadvātrimšikā, of unknown date and authorship, con- 
sists of thirty-two tales ridiculing Bharatakas, who were probably 
Saiva mendicants. The inclusion of vernacular verses indicates its 
contact with the literature of the people. It may or may not be 
of Jain inspiration. The Katharnava of Sivadasa has stories of fools 
and knaves.. The Purushaparīkshā of Vidyapati, who flourished 
under Sivasimha of Mithila towards the latter part of the fourteenth 
century, has moral and political tales for the instruction of children 
on the plan of Paiichatantra. The tales indicate, in a simple and 
graceful style, what goes to constitute manly qualities. Some stories 
refer to historical persons and incidents. Bhūpartkrama by Vidya- 
pati is a prose work describing Balarama’s journey round the earth— 
one of the earliest specimens of gazetteers. The Kathakautuka of 
Srivara, which renders in Sanskrit verse the Persian story, has al- 
ready been referred to. 


(il) Didactic Tale 

Jain literature is specially rich in stories, but their main aim 
is to illustrate the tenets of the Jain faith—edification rather than 
entertainment. Champaka-Sreshthikathanaka includes three tales 
one of which relates Ravana’s vain effort to avoid fate. The Pāla- 
gopalakathanaka of Jinakirti tells of a woman who accused a youth 
of outraging her modesty on account of his refusing her overtures. 
Both the Kathānakas are of the nature of fantastic fairy tales. The 
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Samyaktvakaumudī, which is openly propagandist, illustrates by 
different tales how to obtain true religion (Samyaktva). The 
Kathākoša is a collection of popular tales in bad Sanskrit and Pra- 
krit verses. Somachandra, pupil of Ratnašekhara of Tapāgachchha, 
composed in V.S. 1504 (—A.D. 1448) Kathamahodadhi, which is a 
collection of 126 Jain stories. 


(iii) Prose Romances 


Prose romances subsequent to the seventh century are nothing 
but imitations of Subandhu and Bana. A deliberate but dreary copy 
of Bana’s Harsha-charita, the Vemabhūpāta-charita of Vamana 
Bhatta Bana, celebrates Vemabhupala or Vīranārāyaņa (A.D. 1402-20) 
who was the Reddi king of Kondavidu. The genealogy of this king 
is given from king Prolia, whose adventures culminate in his roman- 
tic marriage with princess Ananta, daughter of king Vikramasimha 
in Dakshinapatha. Our hero was the grandson of Macha, one of the 
five sons of Prolla. Vema’s expeditions in different quarters are 
then described. Agastya’s Krishņa-charita relates the life of 
Krishna based on the Bhagavata. Merutunga gives an account of 
some Jain saints in his Mahāpurusha-charita. Charitrasundara’s 
Mahipala-charita is a fairy tale. The battle at Srirangam between 
Hoysala Narasimha II and the combined armies of the Pandyas, 
Magadhas and Cholas, about a few years before Vīrasomešvara's 
marriage and accession to the throne in A.D. 1234, forms the subject 
of Vidyachakravartin’s Gadyakarnamrita. The cause of the war 
between the Pandyas and the Hoysala king is traced to a mythical 
feud between Parasurama and Skanda. 


(iv) Champū | 

The Champū form of composition appears to have been popular 
and largely cultivated in southern India. Šrīnivāsavilāsa-champū 
by Veņkatādhvarin or VenkateSa tells the love story of a southern 
king Srinivasa. Written in two parts of five Uchchhvüsas each, the 
work imitates Bana’s alliteration and slesha with a vengeance. 
Anantabhatta (c. A.D. 1500) composed the Bhérata-champu dealing 
with the Mahabharata story in twelve stabakas. His nephew Soma- 
natha wrote the Vydsayogicharita-champu on the life of Vyāsarāya. 
Pārijātaharaņa-champū of Seshakrishna deals with the well-known 
legend of Krishna’s exploit. Chidambara, who comes shortly after 
the period covered by this volume, wrote the Bhāgavata- 
champū and the Pancha-kalyana-champi, the latter of which, at one 
stretch, relates the story of the marriage of Rama, Krishna, Vishnu, 
Siva and Subrahmanya. A historical incident in the career of the 
Vijayanagara king Achyutaraya, dealing with his love and marriage 
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with Varadambika, is narrated in a highly artificial Champū entitled 
Varadambika-parinaya by the woman poet Tirumalamba. Virū- 
paksha’s Chola-champū gives a fictitious account of the Chola king 
Kulottunga and his son Devachola, which is contrary to ps to uno 
evidence. i 


Like the Jain writers who employed Champū for religious pro- 
paganda, the Bengal Vaishnava school also wrote Champūs relating 
to the Krishna legend. In his Muktacharita, Raghunathadasa, a dis- 
ciple of Chaitanya, indicates the superiority of Krishna’s free love 
for Radha over his conjugal love for Satyabhama. Following the 
Harivamša and the Bhāgavata Purana, the early childhood and youth 
of Krishna are described in a rhetorical style in the much more exten- 
sive and artificial Gopāla-champū of Jiva Gosvamin, nephew of Ripa 
Gosvāmin, and the Ānanda-Vrindāvana-champū of Paramānanda- 
dāsa-sena Kavikarņapūra. The latter work deals with the early life 
of Krishna at Vrindāvana, while Jīva's work covers the entire career 
of Krishna, modifying the legend to suit the Vaishnava theology of 
Bengal of which it is a Siddhanta-grantha. 


(v) Prabandhas 


The Bhojaprabandha of Ballālasena (16th century) narrates 
interesting, though unauthentic, stories of the court of king Bhoja. 
It describes how Bhoja came to the throne, and then narrates a 
number of anecdotes showing such authors as Kālidāsa, Bhavabhūti, 
Daņdin and Magha as contemporaries! The Jain Prabandhas stand in 
a different category. Written in elegant prose, they freely introduce 
Prakrit and Apabhramáa, as well as Sanskrit, verses. They are semi- 
historical works professing to deal with historical and literary 
personages, but represent a motley collection of curious legends and 
anecdotes. "Though not of much historical value, they have a charm- 
ing style and provide an interesting reading. The Prabandha- 
chintamani of Merutunga, completed in A.D. 1306, is divided into 5 
Prakagas, each containing several Prabandhas. It opens with the 
legend of Vikramaditya and Salivahana, followed by the story of the 
Chaulukya kings of Anahilwad, and the Paramara kings Bhoja and 
Munja. Then comes the account of the Vaghela kings Lavana- 
prasada and Viradhavala with their ministers Vastupala and Tejah- 
pala. In the last Prakūša are the stories of Siladitya, Lakshmana- 
sena, Umāpati, Bhartrihari and others. Rājasekhara's Prabandha- 
koša, completed in 1348, is divided into 24 Prabandhas, and deals 
with seven royal and three lay personages, as also ten Jain teachers 
and four poets, 
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III. RELIGIOUS AND PHILOSOPHICAL LITERATURE 


(i) Puranas and Upa-Puranas 


But for the addition of very late interpolations to some of the 
minor Puranas, as Dr. Hazra calls them, such as the Varaha, Padma, 
Brahma, Skanda, Brahmavaivarta, and Bhavishya, the Puranas were 
free from the activities of revisers and interpolators during this 
period. Sridhara Svāmin's Bhāgavata-Bhāvārtha-Dīpikā, the famous 
commentary on the Bhagavata, was written during this period. Most 
of the Upa-Puranas had received their final form prior to this period. 
The Saura, Samba, and Devi received additional matter during this 
period. It is interesting to note that the Brahmavaivarta and Devi- 
Bhagavata were subjected to additions owing to the activity of the 
scholars in Bengal. 


(ii) Dharmasastra—Commentaries, Nibandhas and Ritual Literature 


So far as the works on Dharmasastra are concerned, the period 
under review was but a continuation of that described earlier, viz. 
that of commentaries (tikas and bhashyas) and digests (nibandhas). 
The general tendency, however, was to write works more in the 
nature of digests dealing with all topics of Dharma. The following 
account gives a regional survey of the authors, belonging to Mithila, 
Bengal, other parts of Northern India, and the Deccan. Under each 
heading the authors have been dealt with in a chronological order. 


Mithila 

Most prominent among the Maithila writers on Dharmasastra, 
Chaņdešvara, son of Vire$vara and grandson of Devaditya, was the 
chief judge and minister for peace and war of king Harisimhadeva, 
mentioned above, who ascended the throne about A.D. 1280. 
Chandesvara’s Smritiratnakara is an exhaustive digest, dealing in 
seven sections with Kritya, Dana, Vyavahara, Suddhi, Puja, Vivada 
and Grihastha. As indicated by their titles, Krityaratnakara deals 
with various vratas and observances, Dūnaratnākara with gifts, 
Vyavahare® with judicial procedure, Suddhi* with impurity and 
purification, Puja° with worship, Vivāda* with civil and criminal 
law in its eighteen divisions, and Grihastha? with duties of house- 
holders. Along with Vivādachintāmaņi of Vichaspati, of which 
it formed the basis, the Vivādaratnākara is considered supreme 
authority in matters of Hindu Law in Mithila. Chandeévara’s Kri- 
tyachintamani discusses astronomical matters in relation to the 
performance of various religious ceremonies and Samskaras. His 
Rājanītiratnūkara, to be considered later under “Polity”, was 
written at the command of the king Bhaveša or Bhavasimha. It 
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thus appears that Chaņdešvara had a long literary career of over 
90 years and Rajanitiratnakara was probably his last production 
composed at a very advanced age. 


Another Maithila writer was Mahāmahopādhyāya Harinātha, 
who wrote Smritisara, hitherto available only in MSS., on several 
topics of Dharmasastra. Samskaras, rites on death, Sraddha, Praya- 
schitta, various titles of law and judicial procedure are the main 
topics found in the MSS. As Harinatha mentions Kalpataru and 
Harihara, and he is quoted by Šūlapāņi, Misaru Misra, Vachaspati 
Mišra, Raghunandana, Kamalakara and later writers, the period of 
his activity falls between 1250 and the last quarter of the fourteenth 
century. There is no reference to Harinātha in Chaņdešvara's works, 
voluminous as they are, nor does Harinatha refer to Chandesvara. 
So they were probably contemporaries. 


The next Maithila writer was Rudradhara, son of Mahamaho- 
padhyaya Lakshmidhara and youngest brother of Haladhara, who 
wrote several works on Dharmašāstra including Suddhiviveka, 
Sraddhaviveka, Vrata-paddhati and Varshakritya. The Suddhiviveka 
is an exhaustive treatise on purification dealing with all its aspects, 
while Srāddhaviveka contains full particulars about the Sraddhas. 
Rudradhara mentions, among others, the Ratnakara, the Smritisara, 
and the Sraddhaviveka of Sulapani, indicating his posteriority to 
A.D. 1425. As he is quoted by Vachaspati and Govindananda and a 
MS. of his Vrata-paddhati is dated L.S. 344 (c. A.D 1463), he is 
earlier than A.D. 1460.74 


Misaru Misra, the celebrated author of Vivadachandra and 
Padartha-chandrika (on the Nyāya-Vaišeshika system), is the next 
Maithila writer. Vivadachandra, dealing with several titles of law 
and with procedure, and a recognized authority on Hindu Law in 
Mithila, was written at the command of princess Lachhimādevī, wife 
of Chandrasimha, probably the younger brother of Bhairavasimha- 
deva of the Sugauna dynasty of Mithila. Misaru Misra quotes Chan- 
dešvara and criticises him, and his patron Chandrasimha flourished 
about the middle of the fifteenth century, so that Misaru Misra þe- 
longs to this period. 


Finally comes Vachaspati Misra, the doyen of Maithila Nibandha- 
kārtas, who was the adviser in Dharmasastra of Maharajadhiraja 
Harinārāyaņa and his son Rūpanārāyaņa. His Vivadachintamani 
occupied a pre-eminent position of authority in Hindu Law in 
Mithila in the British Indian High Courts and the Privy Council. 
Vachaspati Misra was a voluminous writer, having about a dozen 
works with the title of chintamani and several with the title of 
nirnaya> As he refers to Chandesvara and Rudradhara, Vachaspati 
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Misra was later than A.D. 1425, and as he is quoted by Govindananda 
and Raghunandana, he came before A.D. 1540. A MS. of his Suddhi- 
nirnaya was copied in Sam. 1416 (i.e. Saka 1416 = A.D. 1494-5). So 
it appears that Vachaspati Misra should be assigned to the latter 
half of the fifteenth century.** 


Bengal 


From Mithila, we turn to the Bengal writers on Dharmasastra. 
Two of the famous Bengal triumvirate, viz. Sūlapāņi and Raghu- 
aandana, belong to this period. Sūlapāņi is the recognized authority 
on Dharmasastra in Bengal, next only to Jīmūtavāhana. In his 
Dīpakalikā, a short commentary on Yajnavalkya, which seems to be 
his earliest work, Sūlapāņi holds somewhat archaic views on inherit- 
ance. Smritiviveka was intended to incorporate several vivekas, 
small treatises on different topics of Dharmasastra, of which fourteen 
are known to have been written?" Practically nothing is known 
about the personal history of Sulapani, and his date is uncertain. 
He names Chande$vara's Ratnakara and Kālamūdhavīya, so that he 
is later than c. A.D. 1375, considering that some time is necessary 
for the latter, a work from Vijayanagara, to be authoritative in 
Bengal. As Rudradhara, Govindānanda and Vāchaspati mention 
Sūlapāņi's works, he is earlier than c. A.D. 1460. 


Hailing from Bagri in Southern Bengal, Govindananda is the 
next Bengal writer on Dnarmašāstra during the period under review. 
He was the son of Ganapatibhatta and was styled Kavikankana- 
charya. His works are of particular interest to historians-on account 
of numerous authors and works quoted therein. Dānakaumudī, 
Suddhikaumudi, Srāddhakaumudī and Varshakriyakaumudi, out of 
his several works, have been hitherto published. His Arthakaumudi 
is a commentary on the Suddhidipika of Srinivasa and Tattvartha- 
kaumudi on the Prayaschittaviveka of Sūlapāņi. From the facts that 
Govindananda quotes Madanapārijāta, Rudradhara and Vachaspati, 
is quoted by Raghunananda, and his Suddhikaumudi examines inter- 
calarly months from Saka 1414 to Saka 1457 (A.D. 1492-1535), it has: 
been inferred that his literary activity lay between A.D. 1500 and 
[540757 


Raghunandana, the last great writer of Bengal on Dharma- 
$astra and the third of the famous triumvirate, was the son of 
Harihara Bhattacharya and a pupil of Srinatha Āchārya-Chūdā- 
mani. Tradition credits him with being a student of the cele- 
brated Vasudeva Sarvabhauma along with Lord Chaitanya. He was 
called Smārtabhattāchārya or Smārta on account of his thorough 
mastery over Smriti and his erudition evident in the Smrititattva 
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which is an encyclopaedic work on the different branches of Dharma 
divided into 28 Tattvas.? It would not be feasible to give even a 
brief summary of the Tattvas; their very names indicate the subject- 
matter. Besides Smriti-tattva, Raghunandana wrote several works 
including Tirtha-tativa, Tripushkarasanti-tattva, Dvidasayata-tattua, 
Gayd-Sraddha-paddhati, Rasayūtrā-paddhati, and a commentary 
on the Dayabhaga. The commentary has been hailed as the best on 
the Dayabhaga by the Calcutta High Court and Bengal school respects 
his authority. However, his works are not in much vogue outside 
Bengal. If he was the fellow student of Chaitanya, he must have 
been born c. 1490. Raghunandana is quoted and criticised by Vīra- 
mitrodaya and by Nilakantha which proves him to be earlier than 
1600. His mention of Madhavacharya, Sulapani, Rudradhara and. 
Vachaspati places him later than 1500. MSS. of some of his works 
are dated about 1575 which fixes the later limit for him. His lite- 
rary activity lies between 1520 and 1570. 


Other parts of Northern India 


Several authoritative works on Dharmašāstra and other topics 
were compiled under the patronage of king Madanapāla of the family 
of Taka kings that ruled in Kashtha on the Yamuna. Madanaparijata, 
Smritimaharnava (or Madanamaharnava), Tithinirnayasāra and 
Smritikaumudi are the Dharmašāstra works ascribed to Madanapala. 
The Madanapārijāta, though ascribed to Madanapala, was really 
composed by the author of Subodhini, i.e. Višvesvarabhatta, son of 
Pedibhatta and Ambika, who was a native of Dravida country and 
migrated to north India after composing Subodhinī. The Banaras 
school of Hindu Law looks upon Višvešvara as one of its leading 
authorities. In a simple and lucid style the nine chapters of the 
Madanaparijata deal respectively with Brahmacharya, Grihastha- 
dharma, Ahnikakritya, Samskaras, Ašaucha, Dravyasuddhi, Sraddha, 
Dayabhaga and Prayaschitta, the chapter on Dayabhaga closely fol- 
lowing the Mitakshara. The Maharnava, which is ascribed to 
Mandhata, son of Madanapala, is mainly concerned with describing 
how various bodily diseases result from past evil deeds, and pre- 
scribing various rites and penances for the eradication of bad re- 
sults. Višvanātha, probably a paraphrase of the name of Visvesvara, 
appears to have composed the Tithinirnayasara. The Smritikaumudi, 
whose author claims the authorship of Maharnava, exhaustively 
deals in four chapters with the dharma of the Sidra, discussing 
the kinds of Sudras, their adhikara for religious rites, marriage, 
observances, Sraddha and daily duties for Sidra. Besides these, 
Madanapāla compiled several other works, famous among them being 
the Madananighaņtu to be described later. Madanapārijāta and 
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Maharnava mention Smritichandrikā and Hemadri’s Chaturvarga- 
chintāmaņi, indicating A.D. 1300 as the earlier limit for Madanapala. 
Since the Nrisimha-prasada, Nārāyaņabhatta, Raghunandana and 
Govindananda quote the Madanapūrijāta, they supply A.D. 1500 
as terminus ad quem. MSS. of Sūryasiddhānta-viveka and 
Madananighantu compiled by Madanapala, which were respectively 
copied down in A.D. 1402-3 and composed in A.D. 1375, narrow 
down the literary activity of Madanapala to between A.D. 1360 and 
1390. 


Madanaratnapradipa or Madanapradipa, of which the vyavahara 
section has recently been published, was divided into seven sections 
(Uddyotas)called Samaya, Achara, Vyavahara, Prayaschitta, Dana, 
Suddhi and Santi. The work was composed under the patronage of 
king Madanasimhadeva, son of Saktisimha, mentioned above, who 
ruled over Gorakhpur-Champaran. Manuscripts of Amarakosa and 
Narasimhapurana were copied respectively in A.D. 1453-54 and La 
sam 339 when Madanasimhadeva was ruling over Champakaranya- 
nagara and Gorakshapura, indicating c. 1425-1450 as the date of 
Madanasimha. Madanaratna confirms this date, as it mentions Mit- 
āksharā, Kalpataru and Hemādri (i.e. later than 1300) and is quoted 
by Nārāyaņabhatta, Kamalākarabhatta, Nilakantha and Mitramisra 
(i.e. before 1500). Prataparudradeva? of the Gajapati dynasty, who 
ruled at Cuttack, invited an assembly of Pandits to compile a com- 
prehensive digest of civil and criminal law called Sarasvativilasa. 
The work occupies an important position, next to Mitakshara, in 
matters of Hindu Law in Southern India. As Prataparudradeva 
ruled from A.D. 1497 to A.D. 1540, the work belongs to the first 
quarter of the sixteenth century. 


Deccan 


Now we turn to works produced in the south. The polymath 
Mādhavāchārya, the brightest gem among southern writers on 
Dharmašāstra, wrote several works of which Parasara-Madhaviya and 
Kàla-Madhava are most important. Written as a commentary on 
Parāšara-smriti, Parasara-Madhaviya is a digest of civil and religious 
law, devoting about a fourth of its extent to Vyavahara on which 
original Parasara has no verse. The style is lucid, and lengthy and 
abstruse discussions are avoided. The work is held an authority 
on Hindu Law in Southern India. Kalanirnaya is an extensive trea- 
tise in five chapters on time, dealing with time and its nature; year, 
seasons, months, intercalary months, and religious acts allowed and 
forbidden in intercalary months; disquisition on tithi, nakshatra, 
yoga, karana, šaņkrānti, eclipses, etc. 
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Final we come te Nrisiznha-prasada, another work hailing 
from the South, which is an encyclopaedia of Dharmasastra in twelve 
sections?! The work derives its title from the deity who is invoked 
at the beginning of each section. The author Dalapati, son of 
Vallabha and the pupil of Surya Pandita, was chief minister and 
keeper of records of Nizam Shah of Devagiri. The author’s master 
appears to be Ahmad Nizam Shah. As the Pardsara-Madhaviya and 
Madanapārijāta are relied on in Nrismha-prasüda, it is later than 
A.D. 1400, and as it is quoted in Dvaitanirnaya and by Nilakantha, it 
is earlier than A.D. 1575. Samvat 1568 or 69, which, appears at the 
end of several sections of the work, may be the date of its com- 
position or of copying of the MS. Thus the work appears to have 
been composed between A.D. 1490 and 1512. 


(ili) Philosophy 


Sarvadarsanasamgraha of Madhava, brother of Sayana, is the 
most famous of several critical reviews of philosophical systems 
written in India. It deals with sixteen different darsanas (systems): 
arranged from the point of view of error. First come the materia- 
listic Charvakas followed by Buddhism and Jainism, after which 
come six sectarian theologies, namely, four schools of Saivism, 
Rāmānuja and Pūrņaprajīa; then come Vaiseshika, Nyaya, Pūrva 
Mimamsa, a grammatical school ascribed to Panini, Samkhya, Yoga, 
and finally Vedanta. Madhava also wrote Jaiminīya-nyāya-mūlā- 
vistara which is an exposition of the Mimamsa system in verse 
accompanied by a prose commentary. Earlier. than Madhava is 
Pārthasārathi Misra who wrote several works on Bhātta Mimamsa 
including Nyayaratnakara (a commentary on Kumarila’s Sloka- 
vürttika), Sastradipika (an independent and popular manual on the 
Mīmāmsā system according to the Kumarila School), and Tantra- 
ratna. Nyūyasudhā or Ranaka by Somesvara (c. 1400) is a commen- 
tary on Kumarila's Tantravarttika. i 


In Vedānta, Mādhava wrote Jīvanmuktiviveka and Pafichadasi 
(partly written by Bharati Tirtha) which follow and support 
Sankara’s views. Brahma-vidyabharana of Advaitananda (fifteenth 
century) is a prose commentary on Sankara-bhashya, while Sadā- 
nanda, the disciple of Advaitananda, wrote a brief outline of Advaita 
Vedanta in prose in his Vedāntasāra which is a useful introduction 
to the, philosophy. | 


Vallabhāchārya in his Aņubhāshya on the Brahmasütras pro- 
pounded the $uddhàdvaita system or pure monism. According to 
Vallabha, Bhakti is both the means and the end; it is given by God; 
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it comes by His grace. The teacher on earth is regarded as divine 
and receives divine honours. 


Sūmkhya-pravachana-sūtra of Kapila has been assigned to the 
fourteenth century as the Sarvadarganasamgraha does not refer to 
it and bases its account on the Samkhyakarika. Vijūānabhikshu*!» 
in his Sémkhya-pravachana-bhashya endeavours to minimise the dis- 
tinction between Sàmkhya and theistic Vedanta which he regards as 
genuine Vedanta, while Advaita Vedanta is considered its modern 
falsification. Vijnanabhikshu also wrote  Sümkhya-süra, Yoga- 
varttika, Yogasara-samgraha and Vijindnamrita, a commentary on the 
Brahmasütra. 


Vijüanabhikshu's two works on Yoga are useful manuals. Criti- 
cising Vachaspati’s views on some points, Vijüanabhikshu attempts 
to bring the Yoga system nearer the philosophy of the Upanishads. 
Godavaramisra, the Rajaguru and Mantri of Gajapati Prataparudra 
of Orissa, has written Yogachintāmaņi which is a compendium based 
on the principles and practices of Yoga as enjoined by Pataüjali, 
Vyasa, Vachaspati and Bhoja.? 

Tattvachintamani-vyikhyi by Vasudeva Sarvabhauma on 
Gangeša's Tattvachintamani is regarded as the first great work of 
the Navadvipa school. He was the Guru of the great Chaitanya, 
Raghunātha (author of Didhiti and Padürthakhandana), Raghunan- 
dana, the jurist, and Krishnananda, the great Tantrik authority. 
Laugākshi Bhāskara's Tarkakaumudi is a symmetrical work like 
Sivaditya’s Saptapadarthi, taking Nyāya and Vaiseshika principles 
as one whole based on Prasastapada’s treatise. Sankara Mišra's 
Upaskāra on Vaiseshikasūtras is a work of some importance. 


Vedantadesika (or Venkatanatha) was a prolific writer on many 
subjects, chief among his philosophical works being Sešvara- 
mminsa, Nyāya-siddhānta and Tattva-muktākalāpa; Tattva-tīkā and 
Tātparyachandrikā are his commentaries on Rāmānuja's Srībhāshya 
and Gītā-bhāshya respectively. The Sesvara-mīmārnsā treats of 
Pūrva and Uttara Mīmārmsā as parts of one whole, and argues that 
Karma cannot produce its fruits without the aid of divine agency. 


IV. TECHNICAL AND SCIENTIFIC LITERATURE 


(i) Grammar 


Most of the works of this period are based upon the Ashtādhyāvī 
of Panini. Rupamala of Vimalasarasvati, which is not later than 
A.D. 1350, is the earliest and the simplest of the recasts of Ashta- 
dhyūyī now extant. Ramachandra (c. A.D. 1400) has rearranged the 
material of Panini in his Prakriyā-kaumudī, on which is based the 
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famous Siddhanta-kaumudi of Bhattoji Dikshita, who flourished bet- 
ween A.D. 1560 and 1620. Bhattoji is also credited with the author- 
ship of the Sabda-kaustubha, From the Siddhanta-kaumudi sprang 
a little later smaller treatises like the Madhya-siddhanta-kaumudi, 
the Laghu-kaumudi and the Sdra-kaumudi of Varadaraja (seven- 
teenth century), who is also supposed to have written the Girvana- 
padamanjari. There is a Dhātuvritti ascribed to Madhava (fourteenth 
century), the brother of Sayana. 


In the Hemachandra school Hemahamsavijayagani put together 
a collection of about 140 paribhūshās or maxims of interpretation 
used in Hemachandra’s grammar and wrote a commentary on them 
called the Nyayarthamanjisha in V.S. 1515 (—A.D. 1458) at 
Ahmadabad. Guņaratnasūri, a pupil of Devasundarasūri, wrote 
Kriyaratnasamuchchaya in V.S. 1466 (—A.D. 1409) on the use of 
conjugational peculiarities of the most important Sanskrit roots. 
Hemachandra school had but a short career. After the age of commen- 
tators in the fifteenth century it feli more or less into neglect, chiefly 
on account of lack of originality and the sectarian character of its 
founder and followers. 


In the Sarasvata school, the period subsequent to the stereo- 
typed form given to the system by Anubhūtisvarūpāchārya was 
mainly of commentaries and sub-commentaries. During the period 
under review we get commentaries by Pufjaraja, a minister to 
Ghiyās-ud-dīn Khaljī of Malwa (1469-1500), who also wrote Sisu- 
prabodha on Alamkara and Dhvanipradipa; Amritabharati, pupil of 
Amalasarasvati, the earliest known MS of whose commentary 
Subodhika is dated V.S. 1554 (A.D. 1497); Madhava, pupil of Sri- 
ranga, the MS. of whose commentary is dated V.S. 1591 (A.D. 1534), 
and Chandrakirti, a Jain belonging to the Brihadgachchha of Nagpur, 
author of Subodhika or Dipika, who was honoured by Sahi Salum. 


The period witnessed the founding of the Saupadma school by 
a Maithila Brahmana, Padmanabhadatta, son of Damodaradatta, who 
gives his date as 1297 Saka era (—A.D. 1374) in his Prishodara- 
divritti. His work, the Saupadma, is based upon that of Panini (of 
which it retains most of the terminology) with the remodelling of 
a greater part of the rules and their rearrangement in a methodical 
form, each Sutra having a short explanatory note. Besides works 
on Unadis, Dhatus, Paribhashas, metrics, lexicography, etc., Padma- 
nabhadatta himself has written a commentary on his grammar called 
Supadmapanjika, The influence of the Saupadma school is at pre- 
sent confined to parts of Central Bengal. 

The best of the recasts of Sakatayana grammar is the Prakri- 
yasamgraha by Abhayachandrāchārya. Modelled on works like 
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Prakriyakaumudi it omits a large number of original sütras unneces- 
sary in a work for beginners, and amplifies a few others. Nanda- 
kisorabhatta wrote a treatise to supplement the Mugdhabodha of 
Bopadeva in A.D. 1398. 


The tendency of introducing religious elements in grammar, al- 
ready noticed in Bopadeva,** has been carried to the extremes in 
the two Vaishnava grammars called Harināmāmrita, which make 
grammar the vehicle of religion. Ripa Gosvamin, the famous 
Vaishnava devotee of Chaitanya, is the author of one Harinūmāmrita, 
in which the names of Radha and Krishna and their acts are employ- 
ed, not merely by way of illustration, but as actual technical terms. 
The other Harināmāmrita is by Jiva Gosvāmin which differs but 
slightly from its namesake. These grammars are at present in use 
among the Vaishnavas of Bengal. 


Fifteenth century marks the most glorious period of commen- 
taries in the Bengal school of Panini. Narapatimahamisra wrote 
Nyūsaprakāša, a commentary on the Nyasa. Nandana Misra wrote 
Nyūsoddīpanā on the Nyasa and commented on the Tantrapradipa, on 
which Sanātana Tarkacharya wrote a gloss named Prabha and also 
Phakkikavrtti. Pundarikaksha Vidyasagara, one of the greatest 
scholars of Bengal, wrote an independent work Küraka-kaumudi, 
and commentaries on Nyasa, Katantratika, Kāvyādarsša, Kavya- 
prakāša, Bhattikāvya etc. Sriman Misra has commentaries on all 
the three classical works of the Bengal school of Panini, viz. Nyasa, 
Anunyasa and Tantrapradipa. During the period under review there 
arose in Bengal a host of commentaries and supplements also to the 
Katantra grammar which is studied there most assiduously. 


(ii) Lexicography 


Out of the Ekāksharakošas, which are monosyllabic dictionaries 
and deal with words of only a single syllable, the following appear- 
ed during the period under review: Ekaksharanamamala of Sudha- 
kalaga (14th century) and Ekakshararatnamala of Madhava, son of 
Māyana and minister of Harihara, consisting of three Kāņdas, Svara, 
Vyanjana and Samyukta. There is a bigger portion of homonyms 
and smaller of synonyms in the Bhuriprayoga of Padmanabhadatta, 
founder of the Saupadma school of Grammar, who composed his 
Prishodarādivritti in A.D. 1374. Out of the several works more or 
less based on the Abhidhanachintamani of Hemachandra was the 
Pafüchavarga-nama-samgraha of Subhagilagani (15th century), who 
also composed the Uņūdi-nūmamālā. The Sabdaratnakara of Mahipa: 
of which the homonymous section bears the title Anekartha- or 
Nānārtha-tilaka, bears the date A.D. 1374. There is Nānārtharatna- 
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mala by Irupaga Dandadhinatha or Bhaskara who lived under 
Harihara II of Vijayanagara (14th century). Brihaspati Rayamukuta, 
a famous commentator on the Amarakoša, flourished during this 
period. Apparāya, at the court of Singabhūpāla (c. 1400) wrote a 
commentary on the Amarakoga. There is a difference of opinion 
about the identity of Vamana Bhatta Bana whose Sabdaratnakara 
has the homonyms and avyayas at the end. Sabdachandrika is also 
ascribed to him. Madanavinodanighntu, better known as Madana- 
palanighantu, composed by Madanapala in 1374, is an extensive work 
comprising about 2250 verses divided into 14 vargas. It is a compre- 
hensive dictionary of materia medica containing “the names of medi- 
cal drugs, the du of drugs and of dishes and of the flesh of 
various animals." 


(iii) Poetics and Dramaturgy 


The period under review has been included by Dr. De under 
scholastic age, which was characterized by works showing systema- 
tic compilation and arrangements and by commentaries. The era 
of creative work and critical elaboration had already passed. The 
age of original or thoughtful writers was long gone by and it was 
succeeded by the age of commentators, interpreters, and critics. 
From this it was only a matter of time to degenerate into a host of 
manuals and manuals of manuals. 


(a) Poetics 


The Prataparudrayasobhushana by Vidyanatha consists of the 
usual three parts—Karikas, Vritti and illustrations, the last being 
composed by the author in honour of his patron Prataparudradeva, 
the Kakatiya king of Telingana. Its nine chapters deal respectively 
with Nayaka, Kavya, Nataka, Rasa, Dosha, Guna, Sabdalamkara, Artha- 
lamkara and Misralamkara, and cover the same ground as Vi$va- 
natha's Sahityadarpana. Vidyanatha follows Mammata in general, 
but prefers Bhoja in the matter of Gunas and Ruyyaka in the. matter 
of Alamkaras. Parinama, Ullekha, Vichitra and Vikalpa are the new 
Alamkāras mentioned by Vidyanatha which are not found in Mam- 
mata. Ratnāpaņa by Kumarasvamin, son of the famous Mallinātha, 
is a good commentary on the Prataparudrayasobhushana. Malli- 
natha, who also flourished during the period under review, is well 
known for his commentaries on the five Mahakavyas. Bhanudatta, 
son of Gaņešvara and a native of Mithila, is the author of two works 
on poetics, Rasatarangiņī and Rasamaūjarī. The former is divided 
into 8 tarangas and deals mainly with the various components of the 
Rasas such as Bhava, Vibhāva, Anubhava, ete., and also with various 
Rasas and three kinds of Drishtis. The Rasamafijavi is a smaller 
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treatise dealing with the nature of the heroes and heroines, the 
Sāttvika gunas, two varieties of Sringara, ten stages of Vipralambha, 
etc. All examples, except those with expressly contrary indications, 
are by the author. As he mentions Šringāraprakāša, Sarasvatī- 
kanthabharana, Kūvya-prakāša, Gitagovinda and Rasaratnapradi- 
pika, Bhanudatta is not earlier than A.D. 1250. As a commentary 
on Rasamanjarī by Gopala called Viküsa was composed in A.D. 
1572,°4 the date of Bhanudatta appears to be between A.D. 1450-1500. 


Singabhūpāla, the author of the Rasürnavasudhakara, was the 
son of Anapota and Annamāmbā of the Recharla dynasty. A versa- 
tile scholar, patron of letters and a profuse writer, he was called 
Sarvajtia and was also known as Khadganarayana. Besides Rasürna- 
vasudhakara he wrote a small drama Kuvalayāvali and a commen- 
tary on the Sangitaratnakara of Sarngadeva?? The Rasarnava- 
sudhākara, based on Sringdraprakasa and Bhivaprakasa, is a com- 
prehensive and elaborate work dealing in its three vilasas, respec- 
tively with (1) the qualities, classification etc. of heroes and heroines; 
Uddīpana-vibhāvas, Rītis and Gunas, dramatic Vrttis, etc.;. (2) 
Vyabhicharibhavas, Anubhavas, Sthāyibhāvas, Rasas, etc.; and (3) 
the drama, its varieties, characteristics, etc. The Nataka-paribhasha, 
said to be a separate work on dramaturgy by Singabhupala, is but 
a part of Rasarnavasudhakara. It draws directly on Bharata, Rudra- 
bhatta, Dašarūpaka and others. Visvesvara, a court poet of Singa- 
bhüpala, wrote Chamatkara-chandrika on rhetorics, which has illus- 
trations in praise of Singabhūpāla, Vemabhupala, generally known 
as Peda Komati Vema Reddi, who succeeded Kumaragiri on the throne 
in c. A.D. 1402 and bore the title Viranarayana, was a royal author 
and a patron of learning.?* He was the hero of Vemabhūpāla- 
charita and patronized Srinatha and Vamana Bhatta Bana. He wrote 
Sāhitya-chintūmaņi (or -chūdāmaņi) on poetics and Sangīta-chūdā- 
mani on music. The former deals with Dhvani, Sabdartha, Dhvani- 
bheda, Guņībhūtavyāngya, Dosha, Guna and Alamkara in seven 
chapters.6 


Son of Mahākavi Chandrašekhara and grandson of Nārāyaņa, 
both learned men and authors, Visvanatha held high offices in the 
court of the king of Orissa and bore the title Sandhivigrahika Maha- 
patra. Sāhityadarpaņa, written in the form of Kārikā and Vritti 
like Kāvyaprakāša is more simple and less controversial in style than 
the Kūvyaprakāša and Rasagangādhara respectively. The first 
chapter discusses the definition of poetry followed by the definitions 
of a sentence and a word and the three powers of a word. There is 
a full disquisition on rasas, bhūvas and other cognate topics in the 
third chapter while the next deals with the two divisions of Kavya 
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(i.e. Dhvani and Gunibhitavyangya) and their subdivisions. The 
fifth establishes the existence of Vyaūjanā. The science of drama- 
turgy receives a full and complete treatment in the sixth chapter. 
In the next two chapters are considered respectively the Doshas and 
Guņas of Kavya. The four styles of composition are described in 
the ninth chapter, while Sabdalamkaras and Arthalamkaras are 
exhaustively dealt with in the concluding chapter. The date of 
Visvanatha falls between A.D. 1300 and 1380. The Sahityadarpana 
treats all the aspects of the science of rhetorics in a thorough-going 
and exhaustive manner in a simple and flowing style. The magni- 
tude of Visvanatha’s contribution to poetics, compiler though he was, 
has been lessened to a certain extent by the comparison of Sāhitya- 
darpana with the Dipika of Chandidasa, which shows that Vi$vanatha 
was considerably indebted to the latter especially with regard to the 
views which were hitherto held to be his own. Besides Sāhitya- 
darpaņa, Visvanatha wrote a commentary on the Kāvyaprakāša, 
Raghavavilasa-kavya, Narasimha-vijaya-kavya, Chandrakalā-nātika. 
Prabhavati-parinaya, Kuvalayasva-charita in Prakrit, Prasastiratna- 
vali, and a Karambhaka in sixteen languages.?7 


The famous commentator Mallinatha wrote a commentary 
Tarala on the Ekāvalī of Vidyadhara. Kāvyadākinī of Gangananda, 
a court poet of Maharaja Karna of Bikaner (1506-1527), deals with 
doshas (poetical blemishes) in five chapters. He also wrote Karna- 
bhūshaņa, a treatise on Rasa in five chapters, dealing with Vibhavas, 
Anubhavas, Vyabhichāribhāvas, Sthāyibhāvas, and Rasas. 


The influence of Bengal Vaishņavism was felt in the domain of 
poetics also. Ripa Gosvāmin's Ujjvala-nilamani attempts to place 
the Vaishnava doctrine of Ujjvala or Madhura Rasa in the garb and 
phraseology of the Rasa theory. Madhura Rasa is a phase of Bhakti 
Rasa, not of the Sringara Rasa. The Vaishnava theology speaks of 
five Rasas representing roughly the degrees of realization of Bhakti, 
viz. Santa, Dasya, Sakhya, Vātsalya and Mādhurya, the last being 
also called Ujjvala or Bhakti-rasa-rāt, which forms the subject-matter 
of Ujjvala-nīlamaņt. 


(b) Dramaturgy 

Besides the Rasarnavasudhakara and Sāhityadarpaņa, works on 
poetics which deal exhaustively with dramaturgy, there were other 
works specifically written on dramaturgy during this period. 

There is an able discussion of Rasa and Abhinaya and their 
mutual relation in the Natānkušam (c. 14th century). The first 
chapter of the Samgitarüja by Kumbhakarna or Rāņā Kumbha deals 
with dramaturgy and dramatic expression, and the fifth with Rasa, 
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where heroes, heroines, and sentiments are discussed. Though 
entirely lost at present, the citations from the Vasantarüjiyam by 
Kumaragiri, a Reddi king who ruled the Telugu country towards the 
close of the fourteenth century, show that it dealt with principles of 
dramaturgy, Rasa and Sakunašāstram. Following the dicta of 
Bharata and Rasasudhākara and rejecting those of the Sühitya- 
darpaņa as they were opposed to Bharata, Rupa Gosvamin’s Nātaka- 
chandrika treats dramaturgy in eight sections dealing with (1) the 
general characteristics of the drama, (2) the nàyaka, (3) the divisions 
of the Rüpaka, (4) elements in the action (sandhi, pataka, etc.), and 
their classification, (5) Arthopakshepa and its divisions, (6) divisions 
of acts and scenes, (7) Distribution of dialects, and (8) styles of 
dramatic compositicn and adaptation to the several Rasas. Most of 
the examples have been taken from the Vaishnava works. 


(iv) Music 


Works cn music may be called the special feature of this period, 
and these are found both from the north and the south. The inte- 
rest of the royalty was not confined to liberal patronage to musicians, 
but there were several works on music by royal authors, as we shall 
presently see. 


There were two well-known commentaries on Sarngadeva’s 
Samgītaratnākara during this period. One was Sudhūkara by Singa- 
bhupala who has been referred to earlier. The other was Kalanidhi 
by Kallinātha of Sandilya gotra, son of Nārāyaņī and Lakshmidhara, 
who was at the court of Immadi Devarāya of Vijayanagara. Accord- 
ing to Dr. Raja there is not enough evidence for a third commentary 
by Kumbhakarņa.$ Damodara’s Sangītadarpaņa follows Sarngadhara 
with additional matter taken from other sources. Sangitaraja by 
Kumbhakarna?? or Kumbha Rana, who ruled at Chitrakūta, is a volu- 
minous work containing five chapters of which the first and fifth, 
as already stated, related respectively to dramaturgy and poetics. 
The treatment of vocal music (gita) and musical instruments (vādya) 
in the second and third chapters is thorough and exhaustive. The 
fourth chapter deals with dressing, gesticulation and dance (nritya). 
Madanapāla of the Gāhadavāla dynasty, author of Madanavinoda- 
nighantu and a work on Dharmašāstra, is said to have written 
Anandasaniivana on singing, dancing, musical instruments, and 
rāgas. Sangitopantshad by Sudhakalasa, a Jain and a pupil of Raja- 
sekharasūri, deals with music and dancing in six chapters, and also 
includes a commentary, the whole being completed in A.D. 1349. 


The polymath Vidyaranya has written Sangītasāra on music. 
Gopendra Tippa Bhūpāla of the Saluva dynasty of Vijayanagara 
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wrote Tāladīpikā in three chapters on Marga and desi Tālas. Svara- 
rügasudharasam or Nātyachūdāmaņi is a learned treatise on music 
and dancing. The author Somanarya, who was probably identical 
with the Telugu poet Nachan Soman, follows Narada and frequently 
differs from Bharata. Dancing forms the major part of Matanga 
Bharata by Lakshmana Bhaskara (c. 14th century). Lakshaņadīpikā 
by Gauranàrya, son of Ayama Prabhu, who was the brother of 
Potana, the minister of Singaya Madhava of Recharla dynasty, is a 
general treatise on poetry, music and dancing. Sangītasūryodaya 
of Lakshminarayana, who was the state musician under Krishna- 
devaraya of Vijayanagara, deals in five adhyayas, with Tala, Vritta, 
Svaragita, Jati and Prabandha. 


(v) Metrics 


Popular like the Vrittaratnākara of XKedàarabhatta^? is the 
Chhandomafijari of Gangadasa (between A.D. 1300 and 1500)*' 
which illustrates different metres by verses in honour of Krishna. 
Padmanābha, author of the Saupadma-vyākaraņa, wrote Chhando- 
ratna on metres. Numerous other works of very late date and of 
little importance are available. Of these the Vrittaratnükara-tika 
composed by Narayana in A.D. 1545 may be mentioned. 


(vi) Erotics 


Numerous works of comparatively late origin are available on the 
subject of love, though there were several during the period under 
review. The Paūchasāyaka by Jyotirisvara Kavisekhara, author of 
the Dhürtasamagama,? epitomises in five parts all that is said in 
standard works on Kamasastra. Praudhadevaraya of Vijayanagara 
(15th century) composed the Ratiratnapradipika in seven chapters 
which is an elaborate treatise on sexual pleasures. The Kāmasamūha 
of Ananta, discussing almost all aspects of love, was written in 
A.D. 1457.° The Ratimaūjarī of Jayadeva (different from the 
author of the Gitagovinda) and the Anangamanjart of Kalyanamalla 
both belong to the sixteenth century. 


(vii) Medicine 

Vopadeva, son of the physician Kesava and protēgē of Hemādri 
(c. 1300), commented on the Sarngadhara-samhita, and wrote a 
Satasloki on powders, pills, etc. The use of opium and quicksilver 
in medicine and of pulse for diagnosis, which are referred to 
Persian or Arabic sources, are found in Sārngadhara. Rasaratna- 
samuchchaya, dealing with the science of Rasāyana, elixirs, various- 
ly ascribed to Vagbhata, Asvinikumara or Nityanātha, has been 
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assigned conjecturally to A.D. 1300. Rasendrasārasamgraha by 
Gopalakrishna (fourteenth century) and Rasendrachintamani by 
Ramachandra Guha (fourteenth century) are works on alchemy dur- 
ing this period. Trimalla, son of Vallabha, a Tailanga Brahmana 
who flourished between A.D. 1383 and 1499, wrote Yogataranginī, 
a well-known collection of recipes, and Rasapradipa, Pathyāpathya- 
nighantu, Vrittamāņikyamālā and Alamkāramūjārī. Very late is 
the Bhavaprakasa (c. A.D. 1550) of Bhava Misra, and the Vaidya- 
jīvana of Lolimbarāja. 


(vii) Astronomy and Astrology 


After the great Bhaskaracharya no one seems to have taken 
real interest in astronomy. His grandson Changadeva founded a 
school in 1205 to study his work, but it seems to have been inter- 
ested in astrology. Sūryasiddhūnta-viveka or Vāsanārņava by 
Madanapāla is a commentary on the Surya-siddhanta. Two works 
of not much importance are the Tithyūdipatra of Makaranda 
(fifteenth century) and the Grahalaghava of Ganņeša (sixteenth 
century). 


On an older astrological work is based the Vidyamadhaviya of 
early fourteenth century. More interesting than this is the Jyotir- 
vidabharana (sixteenth century), an astrological work wrongly 
ascribed to Kalidasa, the author of Sakuntala, etc., which mentions 
the nine jewels adorning the court of Vikramaditya. Works on 
Muhūrta gave auspicious moments for ceremonies, marriages, 
journeys, etc. Under the Arabic and Persian influence, however, 
were undertaken the later Tajikas like the one by Nilakantha (A.D. 
1587) in two parts—Samjna and Varsha-tantra. 


(ix) Polity 

There were not many works on the science of polity during this 
period. Mention may be made of Rājanītiratnākara of Chandes- 
vara,“ written at the command of king Bhavesa of Mithila. The 
book comprises sixteen chapters called tarangas, dealing with king, 
amatyas, pradvivakas, sabhyas, forts, treasury, army, ambassadors, 
armies and spies, mandala, seven elements of state, heir apparent, 
ere. 


V. GENERAL REVIEW 


In concluding this survey, we may refer to some important 
contributions of this period to Sanskrit literature. The first thing 
that strikes one is the wonderful galaxy of celebrated commentators 
like Sayana, Mallinatha and Kataya Vema, who are the shining gems 
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in Sanskrit commentary literature. There is nothing of note in 
Belles Letires except perhaps the abundance of Prabandhas and 
Sandešakāvyas. 


There were outstanding productions like the Vivadachintamani 
of Vāchaspati Migra, Parésara-Madhaviya of Mādhavāchārya, and 
Smrititattva of Raghunandana in the Dharma-sastra literature. 
Special mention may be made of Madhava’s Sarvadarsanasamgraha, 
Raghunātha Siromani's Dīdhiti, the standard work on Navyanyaya, 
and the rise of the system of Vallabha Vedanta in the domain of 
philosopny. Important contributions were made to grammar, 
poetics and music. In grammar, the Saupadma system originated 
during this period; there were a number of well-known commenta- 
tors from Bengal; and Vaishnava grammars came to be written. The 
influence of Chaitanya was felt in grammar as well as in poetics. 
There were several important works on the science of music, which 
may be said to be the outstanding contribution of this period. 


B. SANSKRITIC 


I. LANGUAGE 


The date A.D. 1300 has been arbitrarily fixed, for convenience 
in discussing the subject, as the border line between Ancient and 
Early Medieval India and Late Medieval India. 


The first phase of Late Medieval India (1300-1526) KOEIE indi- 
cates the rule of Islamic States in North India prior to the estab- 
lishment of the Mughul power by Bābur. With the foundation of 
the Mughul Empire about the middle of the sixteenth century A.D. 
we have the scond phase of Late Medieval India, the Mughul period, 
which covers the history of North India right down to the end of 
the 18th century, the Marathas gradually coming to the apogee of 
their power by the middle of that century. 


Before the close of the early medieval period, a great change 
had come over the greater part of Aryan-speaking India in the 
matter of its language. At the turn of the first millennium A.D., 
round about A.D. 1000, roughly most of the Aryan languages of 
India developed a new and quite a noteworthy phonetic character, 
which ushered in for most of them what may be described as the New 
Indo-Aryan stage in the development of the Aryan speech. Through 
the assimilation of consonant groups, Old Indo-Aryan changed into 
Middle Indo-Aryan shortly before the time of Gautama Buddha. The 
Aryan dialects of the North-West, corresponding to the Punjab and 
the Frontier Province, have always been a little conservative in the 
matter of sound-change, and while the rest of Aryan India (in the 
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Ganga Valley and also in the regions to the south and south-west 
of the Ganga valley) had arrived at the characteristic Middle Indo- 
Aryan phonetic changes, by bringing about a general and wide- 
spread assimilation of conjunct consonants, the North-West resisted 
it. As we can see from the Asgokan inscriptions, as late as the 3rd 
century B.C. the dialects of the North-West showed a great many 
Old Indo-Aryan characteristics, whereas in those of South-Western, 
Central, and Eastern tracts of Aryandom, the Middle Indo-Aryan 
habits were fully established. Through a series of changes begin- 
ning from roughly 600 B.C., the Aryan speech as a whole went on 
developing; and we have from 600 B.C. to A.D. 1000 a very note- 
worthy development of the Aryan speech. It is not necessary to 
enter into this linguistic history in detail. By A.D. 1000, the change 
which brought in the new stage, affecting most of the Aryan speeches 
of North India, was this: the double consonants or groups of a single 
stop followed by its corresponding aspirate, which had resulted from 
the assimilation in Middle Indo-Aryan of groups of diverse conso- 
nants of Old Indo-Aryan, were simplified—one consonant was 
dropped and as a compensation the previous vowel was lengthened. 
Thus Old Indo-Aryan (Sanskrit) bhakta, tapta, hasta, karma, sukla 
etc. became in Middle Indo-Aryan (Prakrit) respectively bhatta, 
tatta, hattha, kamma sukkha; and these underwent another great 
change round about A.D. 1000 when through the loss and compensa- 
tion mentioned above they became respectively bhdata, tata, hatha, 
kama and sika. 


A language does not change in a day. But we first note certain 
new tendencies, and then in the course of decades and centuries these 
tendencies go on gaining in power and affecting the language, which 
ultimately takes up a new form through these tendencies becom- 
ing well-established habits or linguistic characteristics. The trans- 
formation of the Middle Indo-Aryan into the New Indo-Aryan was 
not an abrupt one. From about the middle of the first millennium 
A.D., these tendencies were noticeable in the Middle Indo-Aryan, 
and then by about A.D. 800 we have a modification of the Middle 
Indo-Aryan or Prakrit into a definite Apabhrarmša or late Middle 
Indo-Aryan, which represents the transition from the Middle to 
the New Indo-Aryan. While the changes were becoming established 
in the spoken language, the literary speech, which is generally con- 
servative in any country and has been particularly so in India, con- 
tinued to preserve the characteristics of an earlier age, so that we 
might say that Apabhramša or the late Middle Indo-Aryan and the 
Early New Indo-Aryan coincided, throughout the greater part of 
Aryan India, from say A.D. 900 to A.D. 1300. During the first few 
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centuries of the second millennium A.D., there is plenty of evidence 
that the New Indo-Aryan or Bhāshā stage, with loss of one consonant 
and compensatory lengthening of the preceding vowel, was already 
arrived at, but in the existing literary remains, it is largely the 
Apabhraméa speech, as current some centuries earlier, which was 
in general use. As we come towards A.D. 1300, the Apabhramsa 
characteristics get weaker and weaker, and the Bhasha or the New 
Indo-Aryan atmosphere becomes more and more firmly established. 
Already before 1300 we may say that the Modern Indo-Aryan 
languages had come into existence, and literary compositions in them 
had already started in some areas, though not everywhere. 


Round about A.D. 500 there were regional Prakrits which were 
the sources of the Modern Indo-Aryan languages: and we can think 
of these Prakrits mainly as:— 


1. An Eastern Prakrit or Magadhi; 

2. A Central Prakrit or Ardha-Magadhi; 

3. A Northern Prakrit, which may be called Khasa or Hima- 
layan Prakrit; 

4. The Sauraseni Prakrit (the Midland Prakrit) as current in 
Western U. P. and parts of Eastern Punjab as well as of 
Rajasthan; 

5. Possibly a special Prakrit of Western Rajasthan, Saurashtra 
and Gurjara; 

6. A Prakrit embracing Northern and Western Punjab and 
Sind. This may be named Madra, Gandhara or Sindhu 
(Saindhavi) Prakrit; 

7. Possibly there was another Prakrit which was current in 
Mālava. But it might have been just a variety of Saura- 
seni; and 

8. We have the Prakrit current in Maharashtra, which was at 
this time confined only to the northern districts of the pre- 
sent-day Maratha country. 

Then the Dardic Speech of Kashmir, not immediately descend- 
ed from Old Indo-Aryan, but rather from an intermediate group of 
Aryan speech standing in between Iranian and Indo-Aryan, was get- 
ting to be strongly influenced by the Prakrits of the plains of India. 


Round about A.D. 900, it would appear that these Prakrits had 
changed into the various Apabhramšas, for all of which we have 
not as yet been able to obtain specimens; there has been a great 
deal of loss of linguistic material in this connection. These Apa- 
bhrarngas were: the Magadhi ApabhrarhSa, in several modified forms, 
current in Assam, Bengal and Orissa on the one hand and in Bihar 
and Eastern U.P. on the other; an Ardha-Magadhi Apabhrarmnša 
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which was current in Kosala or Awadh and in the tracts to the 
south of that region right up to Maha-Kosala or the Chattisgarhi 
area. Connected with both Magadhi and Ardha-Magadhi Apa- 
bhramša there was the intermediate Apabhramša which seems to 
have been the source of the Halba dialect of Bastar. Then there 
was the Sauraseni Apabhramša, the home of which was in Western 
U.P., and it influenced very largely the old Apabhramsa of Rajasthan, 
Gujarat and the Punjab, as well as Kosala, as it itself was being 
influenced by the Apabhrarmša of the Punjab. Then we have a 
Punjab Apabhrarnsa which, in the eastern tracts of the Punjab, was 
strongly influenced by Sauraseni, while it remained purer in the 
west; we might call this Western Punjabi Apabhramé$a the Kekaya 
Apabhramsa, from which the various Lahnda or Hindki dialects of 
Western Punjab originated. In Sind, the Western Apabhrarhsa þe- 
came known as the Vrāchada Apabhramsa. In Rajasthan we have 
the Rājasthānī-Gujarātī Apabhramáa, to which the name of Nagara 
Apabhramša may reasonably be given. Further south was the 
Maharashtriya Apabhrarhsa. 


By the end of the Early Middle Indo-Aryan stage, the above 
linguistic situation was further modified and we have the net and 
precise case of the Modern Indo-Aryan languages (Bhashas). The 
following Modern Indo-Aryan languages or groups of dialects had 
become established by 1300: 


(1) The Bengali-Assamese group, which appeared to have been 
almost virtually one language right down.to A.D. 1500, although 
wide divergences in pronunciation and some innovations in grammar 
as well as vocabulary were creating a rift between the dialects of 
Bengal and the dialects of Assam, so that Assamese and Bengali 
finally came to be looked upon as distinct languages and not members 
of the same dialectal group, by A.D. 1500. 


(2) The Oriya language, which remained close to Bengali, but 
it had its own development as much as that for Bengali and Assamese. 


(3) Maithili: the speech of North Bihar—this became fully 
established by A.D. 1300. 

(4) Magahi: the speech of South Bihar, which was very close 
to Maithili, and although it had differentiated itself in many mat- 
ters, it did not create any literature except for a few compositions in 
very recent times. 

(5) Bhojpuri: this is an important language of Eastern India, 
and the oldest specimens that we have of this go back to the middle 
of the 15th century, in some of the poems of Kabir. 
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(6) The Kosali dialects: these became differentiated later into 
its present-day descendants, Awadhi, Bagheli and Chattisgarhi. Kosali 
appears to have been cultivated very early, and we have a Sanskrit 
work giving specimens of it—the Ukti-vyakti-prakarana, which is an 
attempt to teach Sanskrit through the Old Kosala speech and which 
goes back to the first half of the 12th century. 


(7) The Brajabhasha speech, with the connected Bundeli and 
Kanauji: this is current in Western U.P. and in parts of Raja- 
sthan and Madhya Pradesh; and because of its literary achievements 
Brajabhasha exerted a great influence on the dialects of Rajasthan 
and the Punjab. 


(8) Old Western Rajasthani, as a single speech, which later 
on, after A.D. 1500, became bifurcated into Western Rajasthani or 
Marwari on the one hand and Gujarati on the other! (compare the 
case of a single Bengali-Assamese dialect-group differentiating itself 
into Bengali proper and Assamese proper after A.D. 1500, as noted 
above). 


(9) The Sindhi speech derived out of the Old Vrachada 
Apabhramsa of Sind. 


(10) Finally, we have the incipient Punjabi language, mainly 
on a Western Punjabi basis. 


Then we have also Kashmiri as a Dardic speech, profoundly 
modified by Indo-Aryan, which was taking shape by 1300. 


Thus we have the following New Indo-Aryan languages well 
established by A.D. 1300: 


Assamese-Bengali, which may be taken as two languages, consi- 
dering that the political history of Assam and Bengal was quite inde- 
pendent of each other from very early times; Oriya; Maithili with 
Magahi as a wholly developed though connected dialect; Bhojpuri; 
Kosali or Awadhi, known also as Gahwari; Brajabhasha, with 
Kanauji and Bundeli, perhaps not yet fully differentiated; the Rāja- 
sthani dialects, of which the most important was the Marwari, 
largely used in literature; and Gujarati which went along with 
Marwari; Marathi and the connected Konkani dialects; and then 
Punjabi both Eastern and Western; and Sindhi. 


Besides, there was a group of North Indian or Himalayan dia- 
lects, coming ultimately from Old Khasa Prakrit, of which we have 
no specimen until very late times. 


Excepting the Bengali-Assamese and Oriya on the one hand, 
and Marathi and Gujarati, as well as Sindhi, and to some extent 
Punjabi, on the other, the speeches of the North Indian plains have 
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had a very restricted literary employment during the last hundred 
years, and people speaking them have accepted, from the middle of 
the last century, and particularly from the beginning of the present 
one, a form of Western Hindi (the Khariboli speech of Delhi) as 
their language of education, literature and public life. This West- 
ern Hindi (Khariboli) has now acquired the generic name of Hindi, 
and at the present moment most of the languages classified above 
(e.g. Maithili, Magahi, Bhojpuri, Awadhi, Bagheli and Chattis- 
garhi, Brajabhasha with Bundeli and Kanauji, Malavi, Rajasthani) 
and the Central and Western Himalayan dialects in addition, are 
described as “dialects of Hindi" But as a matter of fact, they are not 
dialects but independent languages, and were considered as such 
until about a hundred years ago. 


IIL. LITERATURE 
A. GENERAL CHARACTERISTICS 


Just as the New Indo-Aryan languages which became estab- 
lished during this period were merely continuations of Old and 
Middle Indo-Aryan, so in the literature produced in them we have 
in a way a continuation of the traditions of Middie Indo-Aryan 
(Prakrit) as well as Sanskrit literatures. As in most early litera- 
tures, the subject-matter is mainly religious, largely Hindu or 
Brahmanical for the whole of North India, and to some extent Jain, 
as in Western India (in early Gujarati for example); in Bengal only 
we have survivals of Buddhist literature in its latest phases of the 
Mahayana school. The New Indo-Aryan literature started with in- 
heritances from Apabhramsa Prakrit and Sanskrit; and then, on the 
religious side, a Brahmanical revival, after the Turki conquest and 
the cataclysm it involved during the 11th to 13th centuries had sub- 
sided, particularly in northern India, found its fullest expression in 
the literatures of the newly-born modern Indo-Aryan languages. 
There were also a number of local cults and religious movements 
(outside of the strictly Brahmanical movements based on Sanskrit 
scriptures) which were going strong. These were either submerged 
forms of Pre-Aryan religion which were rapidly becoming Brahma- 
nized, or were the effect of fresh developments within the Hindu 
fold, sometimes going counter to Brahmanical orthodoxy and Brah- 
manical claims of superiority; and these also were treated in the 
literature of North India of the period under review. 


The Indo-Aryan literature of the period 1300 to 1526 consists 
largely of great poems and of little lyrics; and they treated the 
heritage of ancient Indian myths and legends as well as philosophy, 
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together with that of the local cults and creeds and of the new develop- 
ments mentioned above. On the whole, however, the atmosphere is 
that of the Vedanta, of the schools of Jnana, of Karma, of Yoga and, 
finally of Bhakti, among the great ideas and practices of Brahmanical 
philosophy and religion. Jain and Buddhist philosophy also had their 
places in the literature of some areas. The Ramayana, the Mahā- 
bharata and the Puranas formed the general background of Early Indo- 
Aryan literature, just as the Bible, the Legends of the Saints and, 
later on, Graeco-Roman myths, legends, and history formed the back- 
ground of the early literatures of modern Europe. A knowledge of 
the ancient Indian background is thus indispensable for an apprecia- 
tion of the early medieval literature of North India. 


Cross divisions cannot be avoided in considering both subject- 
matter and treatment. A medieval French poet divided the 
subject-matter of French romance into three classes or groups: 


1. The Matter of Britain, 
2. The Matter of France, and 


3. The Matter of Rome, 

referring respectively to the Arthurian romances which evolved 
in Britain, the stories about Charlemagne and his circle which were 
largely French, and the classical world of ancient Rome and Greece 
which were available from Roman or Latin sources. Similarly, for 
early New Indo-Aryan literature, we see that on the side of story- 
telling—romances and narrative poetry—there were, to start with, 
two distinct Matter or Cycles in almost every linguistic area: 


1. The Matter or Cycle of Ancient India as preserved mainly 
in Sanskrit, and to some extent in Prakrit; and 


2. The Matter or Cycle of the province or linguistic area 
concerned, which may be called the Matter of Medieval India, which 
sometimes was found treated not in one language but in many, and 
was thus, in certain contexts, inter-provincial or pan-Indian. Some 
of the most distinctive or characteristic things in the different 
modern Indian literatures belonged to this Matter of Medieval India, 
which took shape from round about A.D. 1000 to 1300 or 1400. 

Then, from the 16th century onwards (which does not come 
within our purview), some of the North Indian languages like Hindu- 
sthani or Hindi, and Bengali, Punjabi, and Sindhi, under the Muham- 
madan impact and inspiration, developed a new Matter or Cycle: 

3. The Matter of the Islamic World—-Persia and Arabia; but 
as this belongs to a later period, we need not consider it here. 

Early literature in the modern Indian languages was either 
lyrical or narrative. The first deals, naturally enough, with love 
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and other sentiments, or with religious devotion subjectively; and 
occasionally didactic and philosophical disquisitions and allegories 
as well as riddles would come under this, besides fragments of 
Spruche (subhāshita) literature. The second or the narrative type 
treated objectively mythical and traditional tales and themes from 
the Sanskrit epics and Puranas as well as stories from the lives of 
early medieval saints and heroes. In early Bengali literature these 
two types were respectively known as pada (lyric) and manügala 


(narrative or story, particularly of a religious implication or applica- 
tion). 


The Matter of Ancient India in early modern Indian literature 
need not detain us. This consists of adaptations or translations, 
which most languages show in verse, of the Ramayana, the Maha- 
bharata, the Bhagavata and other Puranas, besides some of the other 
great books of Brahmanism, which formed the Bible of the Hindu 
masses all over the country. These translations or adaptations in 
the various languages kept the Hindu tradition alive among the 
people. The lives of the Jain, Vaishnava and other saints of ancient 
and medieval times also form part of this Matter of Ancient India, 
in so far as their inheritance goes back to times before A.D. 1000. 
The movement to translate or adapt, in the languages of the people, 
the Ramayana, the Mahābhārata, the Puranas and other texts of 
Brahmanical Hinduism, which we note all over India, may be looked 
upon as part of a sort of Hindu or Bramanical renaissance through 
a resuscitation of Sanskrit literature. This was noticeable, after 
the establishment of the Turki rule, as a defensive movement for the 
Hindu religion, and this revival was noticed particularly from the 
15th century onwards. Later on, the Muslim rulers, both of Indian 
and foreign origin, also participated in this revivalistic movement, 
either as a matter of policy, or for literary and aesthetic satisfac- 
tion. The renderings of the Sanskrit epics, Puranas and other texts, 
which started immediately after things got settled down after the 
welter and turmoil of the Turki conquest, now form a common in- 
heritance for the whole of Aryan India (and also for Dravidian 
India), and it is an inheritance of the most far-reaching importance 
in the literatures of modern Indian languages, forming the most effec- 
tive common platform for them all. 


The Matter of Medieval India consists of different cycles of 
romantic or heroic stories which had their origin from the time of 
the rise of the New Indo-Aryan languages and literatures. Thus 
we have in Bengal the cycle of stories relating to Lausena, the hero 
(in the Dharma-Mangala romances), of Bihula and Lakshmindhara 
and the Snake Goddess (in the Manasā-Mangala or the Padma 
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Purana poems), and of the merchant Dhanapati, his wives Khullanā 
and Lahana and his son Srimanta, as well as to the stories of the 
huntsman Kalaketu and his wife Phullara (the Chandi-Mangala. 
poems)’ in Orissa we have stories about the kings of Orissa, particu- 
larly the highly romantic story of King Purushottama Deva and 
Princess Padmāvatī, which originated in the 15th century; in. the 
Awadhi area a number of romantic tales, which were treated specially 
by the early Muslim writers of Awadhi, beginning from the end of 
the 14th century, formed the most characteristic literary output of 
this speech; so in Rajasthan and the North Indian Rajput world, we 
have a series of noble stories of Rajput romance and chivalry which 
were treated in poems in Rajasthani (Dingal or Middie Marwari) and 
in Brajabhāshā as well as in Bundeli forms of Western Hindi. Pun- 
jabi also had its romantic stories; and in the Maratha country its 
ballads (powüdas) relating to the heroes of the Maharashtrian 
national upsurge in the seventeenth century came later. 


Certain literary genres were well established in the North 
Indian languages. One is the Baraha-masiya poems describing in a 
series of pictures, so to say, for the twelve months of the year, the 
sufferings of the lovers pining through separation, or their happiness 
in the joys of union. Another is the Chautisé poems with initials of 
the lines consisting of the 34 consonants in the Indian alphabet com- 
ing one after the other, similarly describing the pangs or joys of sepa- 
ration or union, as well as the praise of the divinities. The Persian 
practice of putting in the name of the composer of a lyric at the end 
of it, as a sort of signature or seal of authorship, also came to be 
established in India during this period. But this medieval device 
has been abandoned in most of the languages, although poets of Urdu, 
Hindi and Punjabi still take pleasure in sporting a Takhallus or 
Upanam. 


Indo-Aryan literature during this period was fundamentally 
the literature of poetry, and prose was very rarely cultivated dur- 
ing these centuries. There are nevertheless certain prose works, 
particularly in early Rajasthani-Gujarati, which had a definite prose 
style established in the fourteenth century. Prose came in later 
in Assamese and in (Western) Punjabi, but it was very much restrict- 
ed in most of the other languages. 


The vast open plains of North India made possible, as in the 
earlier centuries, the passage of literary ideas, themes, and types 
from one corner of the country to the other, so that a story which 
originated in Bengal passed into the Punjab and Maharashtra, and 
vice versa. Sometimes compositions in the different languages 
travelled from one part of the country into another, and with some 
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very little change they could easily be made to look like original 
compositions in another language. The basic agreement among the 
modern Indian languages made it quite an easy affair; and so long as 
they could understand what was intended to be conveyed, people 
did not mind—they were never sticklers about the purity of the lan- 
guage or dialect, its grammar or its vocabulary. 

The range of early modern Indian literature, however, was 
rather limited, if we compare it with that of the great classical 
literatures of the past, or with the modern literatures. But on the 
whole, this range was not in any way less wide than what we find 
in contemporary Islamic and early medieval European literatures 
(excepting, of course, the literature of science which characterized 
Arabic). The expansion of Indian literature in introducing various 
new types of subject-matter took place much later. 

The Apabhramsa tradition in literature was not abandoned 
entirely. Jain scholars particularly kept it up by composing newer 
and newer works in Apabhramsa, more as a literary or linguistic 
exercise than anything else. The Apabhrarnsa work on metre, which 
is also an Apabhramsa anthology of lyric verses, namely, the 
Prākrita-Paingala, was finally redacted towards the end of the 15th 
century, when we are in the broad daylight of the New Indo-Aryan 
languages. 


B. INDIVIDUAL WORKS 


We may next take into consideration some of the important 
works which were composed in the various new Indo-Aryan 
languages during the period 1300-1526. 


1. Hindi 
(a) Western Hindi 


The Khariboli form of Hindi, which has been accepted by the 
Indian Constitution as the Official Language of India, is one of the 
youngest of the Indian languages. As a matter of fact, it did not 
come into literary use in any appreciable scale before A.D. 1800, 
and its effective literary employment started only after 1850. But 
when we use, in a narrow and strictly scientific sense, the expression 
“Hindi literature’, we mean by it primarily the literature in Braja- 
bhasha and other Western Hindi speeches, particularly Brajabhasha, 
the most important form of Western Hindi prior to 1850. It is custo- 
mary to include in this expression Awadhi (Kosali) also, although 
Awadhi is genetically of a different Prakrit origin from Western 
Hindi. Then, again, we have to consider the mixture of various dia- 
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lects which was steadily developing as a literary language, being 
particularly in use among the wandering religious preachers (sants 
and sddhus) who were in early medieval times moving all over Nor- 
thern India, preaching the special religious ideologies for which they 
stood—a kind of monotheistic mysticism, as in the case of a saint like 
Kabir and his followers; the doctrine of Bhakti through faith in Rama 
or Krishna, incarnations of Vishnu, as preached by other saints; and 
yoga practices with elements from other cults, such, for instance, as 
were preached by Natha-panthi Yogins, among whom the greatest 
teacher was Gorakha-natha. This composite sadhu speech, mainly on 
a Braja basis, with forms and words from the early speech of the 
Delhi area and of the Eastern Punjab, was also found in the writ- 
ings of the Sikh gurus of the Punjab. The devotional songs of Mira 
Bai, written originally in Rajasthani, as well as the mass of Rajput 
romances written in Dingal or Old Marwari, and other verses in 
Dingal, are also now considered as forming part of ‘Hindi 
Literature”. In recent years Bhojpuri, Maithili and Bihari speeches, 
as well as Garhwali, Kumāonī and other speeches of the Himalayas 
have been brought under the tutelage of Khariboli Hindi. 


During the period A.D. 1000 to 1300, Western Hindi and other 
speeches, as has been said before, were evolving out of Apabhrarsa. 
The Apabhramsa literary tradition was still going strong, and writers 
would be using either the older type of language (Apabhramsa) or 
the new Indian vernaculars as they were developing, like Old Braja- 
bhasha, Old Awadhi, Old Bengali and the rest, at their choice. It 
was during this period of a kind of linguistic hesitancy, that the 
first drafts of great Rajput heroic romances like the Prithviraja- 
rāsau, the Visdla-deva-rasau, the Khumana-rasau, the Alhd-Udal 
romance of Jaganik, and some other works took shape. These were 
in later centuries very much extended. They were mostly in vari- 
ous forms of Western Hindi, with a strong Sauraseni Apabhrarmnša 
background, and they stand at the base of what may be described 
as “Hindi Literature’’, as also of Rajasthani literature. There were 
some great Saiva Yogins like Gorakha-nātha (c. A.D. 1150),!2 who, in 
a way, represent a combination of various traditions. These old tradi- 
tions were later on (with some influence from Islamic Sufism) fur- 
ther developed by a pcet-saint like Kabir. Kabir’s predecessors 
came into the field of Apabhramsa and New Indian literature prior 
to 1300. Their contributions also formed an important background 
for later Hindi literature. The Brahman scholars were busy, com- 
posing works in Sanskrit, both stories and philosophical works, as 
well as light poetry. But the full Brahmanical revival on the basis 
of translations from the epics and the Puranas was to come later. 
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The first two centuries after the Turki conquest and the esta- 
blishment of a Turki ruling house in Delhi and elsewhere, were not 
conducive to the growth of literature. The conquest may be said 
to have proceeded with all its ruthlessness and destructiveness from 
the end of the 10th to the middle of the 13th century, and even 
later. By the middle of the 13th century, it was found that the Turk 
had come to stay, and the Indian Muslim as a distinct and a new 
element in the population came into being. The Indian Muslim, 
to start with, was a foreigner, and adopted India as his country, 
and then he took his wife from among the native people. Thus there 
came into being the strong group of mixed peoples, and this was fur- 
ther reinforced by conversions into Islam from among the Hindu 
masses, and in some cases from among the princely families also. 
The foreign element gradually became absorbed into the basic Indian 
element. The Turki congutstadores followed the method of violence 
in conquering and killing and looting and converting the Hindus. 
This did not prove effective—it only stiffened up Hindu resistance 
to the hated Turk and his religion. The Sūfī preachers, on the 
other hand, moving among the Hindu masses and living among them, 
followed far different methods, and they were successful both in 
gaining converts to Islam and in obtaining a spiritual rapproche- 
ment with the Hindus. The result of this was some new religious 
developments in India. The Turki way (Turkanah tariqah) failed, 
where the Sufi way (Sūfīyānah tariqah) succeeded. At the com- 
mencement of this period we find Amir Khusrav (1253-1325), who 
was a most remarkable person as a scholar, a mystic (Sufi) and a 
poet. His father was an immigrant Turk, a foreign Muslim, and 
his mother an Indian Muslim lady of Turkish origin. He was a 
finished Persian scholar and wrote a number of poems and romances 
in Persian, and he is looked upon as the greatest Persian poet of 
India. He knew Arabic, and was one of the earliest writers of Hindi 
as well; and he was fully alive to the importance of Hindi 
even in front of Persian and Arabic. He was very proud of his 
“Hindi” heritage, and it is just possible that by Hindi he meant 
Sanskrit also. But the actual mass of Hindi compositions attributed 
to him is quite small, consisting only of a few riddles and of maca- 
ronic verses giving a combination of Hindi and Persian words and 
phrases. These riddles are beautifully expressed in fine poetic Hindi. 
The manuscript tradition of the Hindi writings of Khusrav is not 
certain, and it is likely that the language has been to some extent 
modernized. But we can be sure that he was among the first writers 
to use the New Indo-Aryan Old Western Hindi, which was a Khariboli 
speech of Hindi mixed with Brajabhasha as a living language, and not 
the earlier Apabhramša. Amir Khusrav is also the reputed author of 


501 


THE DELHI SULTANATE 


the Khālig-Bārī, which is a brief dictionary, in verse, of Perso-Arabic 
and Hindi, and students of Persian used to get it by heart; this book 
did a great service in the spread of Perso-Arabic words among the 
people of North India, and so it helped to bring about the develop- 
ment of Urdu. 


A contemporary of Khusrav was the song-composer Gopal 
Nayak. Some of his Dhrüpad songs, in Brajabhasha, are still cur- 
rent. After Amir Khusrav Khvaja Bandah-Nawaz Gīsū-darāz 
(1321-1422), a Muslim Safi, who lived in the Daccan, was the first 
writer of the Dakhni, or Deccan Hindi under Muslim Sufi inspiration. 
His book in Dakhni Hindi, the Mirāt-ul-Ashigīn, which is in prose 
and deals with Sūfīism, and is replete with Arabic and Persian words. 
is looked upon as the earliest work in the Urdu form of Hindi. 


Between A.D. 1300 to 1400, we do not find any other writer of 
Hindi, though compilation of Apabhrarnga texts and their study, 
and literary endeavour in a mixture of Rajasthani and Apabhramáa 
as well as in Brajabhasha, appear to have continued in the courts 
of the Rajput chiefs of Rajasthan and North India generally. The 
Muslim princes had no use for Apabhrarnga, and the impetus towards 
writing largely in the living languages of the day might reasonably 
have come from the Muslim aristocracy. There is, however, at least 
one poem in rather ornate Apabhrarhsa, the Sandesa-rasaka, by a poet 
named ‘Abdur-Rahman (which name he has turned into Apabhramša 
as Addahamana), who flourished in the South Punjab in the 12th or 
13th century. But Hindi literature during the 15th century is domi- 
nated by Kabir, or Sant Kabir Das, whose traditional dates of birth 
and passing away are 1399 and 1518, he being credited with a very 
long life of 119 years? 


Kabir is unquestionably one of the greatest saints and mystics 
of India and the world. Born in an Indian Muslim family of humble 
origin, of neople who were weavers by profession, he is said to 
have received his spiritual initiation from Rāmānanda, the saintly 
devotee of Vaishnavism, in the city of Banaras, which was also 
Kabir’s native place. Kabir was a religious mystic and saint, and 
his approach to God was through the path of knowledge as well 
as devotion, his God being an Absolute Being without an earthly 
incarnation and a personal form. This aspect of his teachings he 
got from the Natha-panthi tradition as preserved by the Yoga 
School of Gorakha-natha. But this approach to a God without attri- 
butes—a Nirguņa Brahman—was suffused with a highly emotional 
quality of love also. Herein Kabir was influenced by two strains of 
religious perception—the Indian Bhakti or faith, and the Sūfī ‘Ishq 
or love. 
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The abandon of faith in and love of God was a new strain in 
Indian religious experience for which Hinduism is indebted to the 
Dravidian South. The Saints of the Tamil country, whether the 
Saivite Nāyanmārs or Chittars (i.e. Siddhas), or Vaishnava Āļvārs 
Or devotees, who flourished roughly during the second half of the 
first millennium A.D., were distinguished by a deep and all absorb- 
ing love fer God and a self-abnegation, whether God appeared to 
them in the form of Siva or in the form of Vishnu. This feeling 
of self-effacing love for the Deity as the only ultimate and effective 
means of realization forms the basis of the Bhakti school. In the 
Sri sect of the Tamil scholar and saint Ramanuja (c. A.D. 1050), this 
Bhakti for God in the form of Vishnu or his incarnations on earth 
like Rama and Krishna was inculcated. The Bhakti doctrine was 
brought to the North, and Ramananda,* probably a native of Bana- 
ras, was a teacher of the order of Ramanuja in the 14th-15th centu- 
ries, and he preached devotion to Vishnu in the form of Rama. 
From him Kabir evidently derived the Bhakti side of his spiritual 
personality. From the Süfis, to whom he had access, as one belong- 
ing to a Muslim group, he got his idea of romantic love for the 
Divine Being as a personal deity. But whereas with the Sūfīs God 
is the Great Beloved and man is the lover, it was different with 
Kabir. God, with Kabir, is the Supreme Male, the Purushottama 
in orthodox Hindu parlance, and human souls, are, as it were, the 
brides of God. This is in accordance with the traditions of the 
followers of Krishna in Hinduism. 


Kabir was a great apostle of the unity of faiths in the higher 
plane of true knowledge and of love of God. He preached to both 
Hindus and Muslims of his time the need to rise above the accidentals 
of the professed religion, and to think of the essentials which are 
the same everywhere. God he named both as Rama, the Hindu 
name (he made it clear that by Rama, which meant, “One in Whom 
we get joy”, Kabir did not mean, as most Hindus did, the incarna- 
tion of Vishnu, who came down on earth as Rama, as the son of 
Dašaratha and husband of Sita, but only the Supreme Being without 
any form) and as Rahim, the Muslim name (meaning “the Supremely 
Merciful One”). In Kabir we might say that the true spirit of 
Hinduism which is also found in Muslim Sūfīism, in seeking the 
essential Unity in the midst of Diversity, found a most beautiful 
expression. The poetic charm of Kabir’s mystic poems is ineffable. 
He is credited with a large number of works, all in verse, but among 
these the Bijaka or “the Seed Book” and the Banis or “Message 
Poems” are the most important. The ideology of Sikh faith of 
Guru Nanak (1469-1539) and his successors was basically of the same 
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school of thought as Kabir's, and quite a large number of Kabir's 
poems have found a place in the Adi-Grantha of the Sikhs, which 
is a collection (made in 1604 by Arjun, the fifth Guru of the Sikhs) 
of devotional and mystic poems by the Sikh Gurus or teachers and 
by some others who preceded them and were represented as Bhagats 
(Bhaktas) or lovers of God. 


Kabir belonged to the Bhojpuri area, being of Banaras, and 
the current mass of poems as attributed to Kabir probably do not 
represent the original language in which he wrote. Some poems 
by Kabir in pure Bhojpuri have been found; others, as it has been 
shown by Dr. Uday Narayan Tiwari, were originally composed in 
Bhojpuri, but their language was changed to a mixed speech com- 
posed of Brajabhasha, Khariboli and Awadhi which characterizes 
the bulk of his extant writings. His language may be said to be 
a composite speech in which Brajabhasha and the Delhi speech have 
joined hands, and this is the reason his writings could have universal 
popularity all over North India, from the Punjab to Bihar. 


Guru Nanak is to be mentioned with Kabir, although younger 
by three generations. He and his disciples carried on Kabir’s tradi- 
tion of the earlier Bhakti School in the Punjab; and Guru Nanak 
and his followers also had contact with the Muslim Sūtīs of the 
Punjab. The oldest of these Punjab Sūfīs, Baba Farid-ud-din Ganj- 
i-Shakar (1175-1265) of Multan and Pak-Pattan, may be described 
as a true predecessor of Kabir, judging from the form and content 
of the two poems left by him which have a place in the Adi-Grantha 
and which are among the oldest compositions available in a kind 
of Hindi. 


Contemporaneous with Kabir (North India) as well as Guru 
Nanak (Punjab) and also with Chaitanya (Bengal), was Vallabhā- 
charya (1479-1531).5 Originally a Telugu Brahman from the Dec- 
can, he settled at Vrindāvana, and became a great teacher of the 
Bhakti doctrine, and inculcated the worship of God in the form of 
Krishna, Through Vallabhacharya’s influence, a school of poets 
dealing with the story of Krishna with a devotional background 
developed in Vrindāvana and Mathura, and they composed primarily 
in the Brajabhasha speech. The greatest of these Vaishnava poets 
of the Krishna cult in Brajabhāshā was Sūradāsa, who probably 
flourished from c. 1483 to 1563 and whose floruit therefore goes be- 
yond the lower limit of the period under review. We need not dis- 
cuss his successors-—the celebrated group of poets known as the 
Ashta-Chāpa of Mathura and Vrindavana. Mira Bài was another 
Vaishnava devotee—a poetess of the Bhakti School, and she lived 
round about 1492-1546. Her compositions (originally in Rajasthani, 
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now largely changed to Brajabhasha and Khariboli as well as in- 
to Gujarati) mostly belong to the next period of Indian literature. 
This virtually exhausts most of the important literary compositions 
in Western Hindi up to 1526. 


(b) Kosalī or Awadhi or the so called “Eastern Hind?" 


At the present moment there is very little literary endeavour 
in Awadhi or Kosali, and its speakers have mostly adopted the 
modern Khariboli or Standard Hindi as their language of education, 
literature and public life. But there are here and there a few 
apologists for Awadhi, and occasionally songs and poems are com- 
posed in it. But Awadhi has been one of the earliest New Indo- 
Aryan languages to be cultivated for literature. The oldest speci- 
mens of Awadhi we find in the Ukti-vyakti-prakarana of Damodara 
Pandita who flourished during the first half of the 12th century.6 
He wrote this book to teach Sanskrit through his mother-tongue, 
which was a kind of Old Awadhi, about four hundred years before 
the time of Tulsidasa. This book gives quite an interesting number 
of Old Awadhi words and phrases as well as sentences and proverbs 
from Old Awadhi. After the Turki conquest, the Muse of Kosali 
was silent for two centuries, and then from the end of the fourteenth 
century literary compositions in Awadhi started again. The oldest 
fragments of a romantic poem called Chandāyana in Awadhi, by a 
Muslim writer, Maulana Datd, goes back to 1370. These fragments 
relate to the story of the hero Lorik (or Lor) and the heroine 
Chanda, a popular romantic tale in North India during the medieval 
period, which travelled as far east as Bengal.’ The Sufi tradition, 
which became established in India in the 14th century, found a 
series of writers mostly Muslim, who beginning with Maulana 
Daud, probably the first poet in this line, took successively a num- 
ber of romantic tales of medieval Hindu inspiration, and wove them 
into beautiful allegorical poems in Awadhi . The manuscripts of 
these poems in Awadhi are mostly in the Persian character, although 
their language is pure Awadhi; this is due to the strong Muslim 
Sufi atmosphere in which these compositions were made. There 
were three important poets in this tradition in the sixteenth century, 
who all used the early Awadhi language. The oldest was Kutban, 
who lived as a protégé of the Sultan of Jaunpur in Eastern U.P. 
He was a disciple of the Sufi teacher of the Chisti order named 
Shaikh Burhan, and in A.D. 1501 he composed his Mrigavati which 
has already been published. It is a pure Rajput romance, and the 
allegorical elements in it are slight. Another poet, Mānihan, lived 
after Kutban, and his Madhu-Mālatī (composed before 1532) has 
been found only in an incomplete form. Here in this poem is a 
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greater play of fancy, more imagination and a deeper allegory of 
life than in Kutban's work. In spite of its incomplete form, it is 
one of the best works of imagination written in North India. In the 
Awadhi tradition came a number of important poets after Manjhan, 
but they belonged to the period beyond 1526. 


2. Rajasthani 

The literature in Rajasthani is now being studied with deep in- 
terest and application by a number of Rajasthani scholars. The 
early literature of Rajasthani consisted of heroic ballads, songs, and 
dehas or couplets in an old form of Marwari, which was known as 
Dingal, and this language was not much different from the Gujarati 
of the present day. Hence we have to take up Early Rajasthani 
(specially Marwari) and Early Gujarati together. The period of this 
Old Western Rajasthani, as this common basis or source language of 
both Gujarati and Rajasthani has been called, comes down to about 
1550, and specific Rajasthani works in the late form of Rajasthani 
therefore belong to the period after 1550. The romantic and heroic 
poem Kanhada-de Prabandha (see under Gujarati below) has been 
claimed equally by Rajasthani and Gujarati. Mira Bai, mentioned 
above, is claimed by Gujarati, Rajasthani and Hindi. She was a 
princess of a Rajput kingly house in Rajasthan, and her poems, as 
we have them, are mostly in Rajasthani. But their language has 
been altered to look like Hindi in the North and to approximate with 
Gujarati in the South. 


3. Himalayan Dialects 


The Himalayan dialects consisting of Early Nepali, which was 
confined to Western Nepal before the middle of the 18th century, 
Garhwali and Kumāonī, which might have been a single speech 500 
years ago, as well as the various Himalayan dialects of the Western 
group extending from Garhwāl and Kumāon to Chamba and 
Kashmir, have not preserved any specimen which can be relegated 
to our period under review. 


“4: Punjabi 

Punjabi at the present day is found in two forms: Eastern 
Punjabi which is now used primarily for literary purposes and runs 
close to Hindi, and Western Punjabi or Lahndi or Hindki dialects. 
While a literary speech has developed in the eastern Punjab during 
the last 200 years, Western Punjabi has not been so fortunate, and 
the language has split up into a number of dialects without any 
literary cohesion at the present moment, and Western Punjabi 
speakers, if they write Punjabi at all, now take to Eastern Punjabi. 
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The oldest specimens of vernacular poetry written by a poet of 
the Punjab are two devotional compositions attributed to Baba 
Farīd-ud-dīn Ganj-shakar of Multan and Pak-Pattan. But the 
language is not Punjabi of any sort. Punjabi has always been 
dominated by the Midland Speech, both in its form and in its 
literary ideas. We do not have any authentic specimen of pure 
Punjabi literature, whether of West or of East Punjab, for the period 
under review. The oldest book that we have in Punjabi at the pre- 
sent day is a prose biography of Guru Nanak known as the Janam- 
Sakhi, which is attributed to one of the disciples of Guru Nanak, 
namely Bala. This was supposed to have been written shortly after 
Guru Nanak’s death, about 1538. The Adi-Grantha was compiled 
first in 1604 by Guru Arjun, but here the language primarily is 
Brajabhasha mixed with Kosali, with occasional Punjabi forms in 
some of the poems. 


5. Sindhi 

Sindhi appears to have had a rich ballad literature of Hindu 
origin which perhaps goes back to Apabhrarmša times. There is 
evidence for the existence of a version of the Mahabharata story and 
some Puranic tales in the Apabhramsa of Sind prior to A.D. 1000. 
Some of the most beautiful and most characteristic Sindhi ballads, 
like those relating to Dalū-Rai, to Udero-lal (the incarnation of 
Varuna, the god of the Sindhu river), and to heroes and heroines who 
belong to the Stmra dynasty dominant in Sind from about the 
eleventh (or somewhat later) to the fourteenth century (like king 
Bhingar and his sons Dida or Dodo and Chanesar i.e. Chandregvara 
—the latter is the hero of the beautiful ballad relating to his devoted 
wife Lila and to the maiden Kaunro who loved him, about whom 
there is a Persian poem going back to the days of Akbar), and to 
Momul and Rano, and similar other ballads undoubtedly go back to 
the period 1300 to 1526.^ The Apabhramsa of Sind, namely the 
Vrachada Apabhrarnša, is well known. Specimens of a few Sindhi 
words and verses are all that are available for our period. Yet 
modern Sindhi is one of the most archaic among the Indo-Aryan 
languages. The most outstanding writer of Sindhi is a Muslim Safi 
saint, Shah Latif, who died in A.D. 1748. 


6. Gujarati 
The literature of Gujarati, on the other hand, is something which 
presents quite an embarras de richesse. From the heyday of Apa- 
bhrarnga literature Gujarati presents an unbroken literary tradition 
right down tc our day, and the Jain writers had a very great place in 
the development of Gujarati language and literature. Gujarati 
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literature in its earlier history could be conveniently divided into two 
periods: Old Gujarati period from about A.D. 1000 to about A.D. 
1450, and Early Middle Gujarati from 1450 to the Mughul conquest. 


Hemachandra, the erudite Jain scholar, saint and grammarian of 
Gujarat (1088-1173), collected over 100 couplets in the Apabhramsa 
of his time as the language which was used like the vernacular, and 
these are claimed by both Hindi (Brajabhasha and Khariboli) and by 
Marwari, as well as by Gujarati, as specimens of their earlier forms. 
During the second half of the 14th century, Nemichandra Bhandari 
composed 160 gūthās on the Jain faith on which two prose commen- 
taries in early Gujarati dating between 1550 to 1560 have been found. 
Folk tales current in Gujarat, Mārwār and Malwa were written in 
early Gujarati prose during this age, and they were compiled in books 
called Balavabodhas or “Instructions to the Youth". Tarunaprabha, 
a Jain monk, composed one such Bālāvabodha about A.D. 1355 which 
is one of the oldest authentic works in Gujarati. 


Jain writers were not the only persons to cultivate the field of 
Old Gujarati literature. A number of old prose works and chronicles 
of Brahmanical origin are found, as well as some highly ornate poems. 
One such poem is the Vasanta-vilasa, a description of the spring, of 
unknown Brahmanical (non-Jain) authorship, which was composed 
about A.D. 1350. This book bears a close impress of the Gita-Govinda 
of Jayadeva, and it is a charming poem in both the mellifluousness of 
its language and the gorgeousness of its description. The Parsis who 
settled in Gujarat began to render their scriptures from Avestan and 
Pahalvi into Sanskrit in the thirteenth century, and then into Gujarati 
in the fourteenth century, as Gujarati had long before that become 
their home language. 


Among the Old Gujarati works may be mentioned poems like 
Ranamalla-chhanda, Ushā-haraņa, Sītā-haraņa and Prabodha-chintū- 
mani; and a work in ornate prose, the Prithvi-chandra-charitra of 
unknown authorship, composed before 1422, which is a sort of prose 
romance relating to a prince: it is a unique work of its kind. 


The Old Gujarati style or tradition in prose and poetry con- 
tinued right down to the beginning of the sixteenth century, a 
century and a half after a new tradition ushering in Middle Gujarati 
was established. Thus we have the Kānhada-de-Prabandha of 
Padmanābha, composed early in the sixteenth century, which 
describes the fight by the last Hindu king of Gujarat with the Mus- 
lims under 'Alā-ud-dīn Khaljī. From Delhi he came down and 
attacked Gujarat and conquered the province from Raja Karna (Karan 
Gahelo or Ghelo)? It is a spirited heroic tale which, because of its 
archaic language, is not so popular as it should be, although it has 
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been rendered into modern Gujarati. Manuscripts of this work 
have been found both in Gujarati and Rajasthani, and it is also claim- 
ed as part of Rajasthani literature, scholars in Rajasthani having 
brought out a new edition of this work to match the earlier editions 
by the Gujarati scholars. 


Narasimha Mehta (1415-1481) ushered in a new era in Gujarati 
literature by introducing the Bhakti School which was then effect- 
ing quite a transformation of the literatures in the New Indo- 
Aryan languages. He was, like the other bhaktas, against the 
abuses of caste system which he wanted to break, and composed his 
devotional lyrics in honour of God conceived in the form of Krishna. 
He was the first great poet of Gujarat who still lives in the memories 
and in the lives of the Gujarati speakers. 


Narasimha Mehta was for Vedanta based on jñāna or knowledge, 
and for bhakti or faith in God, and in his spiritual ideas he appears to 
have been influenced by both the North Indian poets and saints and 
the saints of Maharashtra like J&anadeva and Namadeva (13th to 14th 
centuries A.D.). Narasimha Mehta's religio-social work, through his 
lyrics, particularly in the Jhulana metre, is based on the teachings of 
the saint and sage Vishnusvami of Karnataka; and his literary-spiri: 
tual ministration preceded that of Vallabhacharya, who and his 
followers (fifteenth-sixteenth centuries) in Gujarat introduced the 
new Pushti-marga school of Vaishnavism. Considerably after Nara- 
simha Mehta was Mira Bai, the saint-poetess of Rajasthan who has 
been mentioned above. 


Bhalana (fifteenth century) wrote the story of Krishna, as in the 
tenth chapter of the Bhagavata Purana, in short lyrics, in Gujarati 
and occasionally in Brajabhasha, showing a strong influence of his 
great contemporary, the Brajabhasha poet Sūradāsa. In the latter 
part of his work he followed the style of the earlier akhyanas or the 
mythological narrative tales in Gujarati. 

Vallabha Mewado (sixteenth century) celebrated the Mother 
Goddess in her benign aspect. From the sixteenth century, the 
school of the Vaishnava saint Vallabhacharya, the founder of the 
Pushti-màrga school of Bhakti, became a great force in Gujarati life 
and literature, and poets of this school began to manifest themselves 
in large numbers in Gujarat. 


7. Marathi 
The history of the Marathi language goes back to about A.D. 
1000. But the earliest writers, whose works are extant in more or 
less authentic forms, belong to the second half of the 13th century. 
Marathi is a Prakritic speech standing rather by itself, and the con- 
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nected Konkani dialects show some special features of agreement 
with the North Indian Aryan speeches. 


The death of Namadeva, in A.D. 1350, marks the end of a flourish- 
ing period of Marathi literature? The next two centuries—a period 
of transition—are sometimes described as the dark period of this lite- 
rature. Ás noted above, there were since A.D. 1294 almost continuous 
fights between the Muslims and the Marathi speaking people, lead- 
ing to the gradual establishment of Muslim rule in Maharashtra. The 
country was suffering from war and famine, and steady literary pro- 
gress was not possible. The Mahanubhava sect, which at first became 
unpopular through some concessions granted to it by the new Muslim 
rulers of Maharashtra, gradually recovered some of its old prestige, 
and as all Hindu sects were suffering from Muslim apathy and hosti- 
lity, a rapprochement among them in a general adversity gradually 
took place. The honour paid to the mythical sage Dattatreya by the 
Mahanubhava sect spread also to the followers of the Vūārakarī 
school. Among teachers and writers of this age of transition were 
Narasimha Sarasvati and Janardana Svāmī, the master of Ekanātha, 
both of the Varakari sect. Poems of a devotional nature ascribed 
to them are still current among the people. A disciple of Narasimha 
Sarasvatī wrote in verse the history of the sage-god Dattatreya, 
known as the Guru-charita, and this work is held in great esteem 
by both Varakaris and Mahanubhavas. 


8. Bengali 


We now come to the modern Indo-Aryan languages of the East, 
namely Bengali, Assamese, Oriyā, Maithili, Magahi and Bhojpuri. 
These are all descended from the oid Magadhi Prakrit of Eastern 
India and possess some common traits. 


Among these Bengali is the language of the largest number and 
its modern literature is quite remarkable in quality as well as quan- 
tity. Reference has been made above to the oldest specimens of 
Bengali literature dating roughly from A.D. 1050 to 1200.” This 
is followed by a period of transition from 1200 to 1350, which is not 
represented by any authentic specimens of literature. It is, how- 
ever, very likely that the first drafts, so to say, of the great Middle 
Bengali narrative poems on stories specially connected with Bengal— 
what may be called "the Matter of Bengal"— were made during this 
period. The story of the deathless love of Bihula for her husband 
Lakshmindhara, the adventures of Lausena, the story of the mer- 
chant Dhanapati and of his son Srimanta, and of Kalaketu and Phul- 
lara, were probably current in popular narrative poems sung by a 
special class of ballad-singers, whose performances continued for a 
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number of evenings in succession. These formed the nucieus of the 
great Mangala poems on the above stories which became established 
in Bengal by 1600. 


The first century and a half, after the advent of the Turks as 
a conquering people in Bengal and extension of Islamic power ali 
over the province, did not allow any literature to develop. But 
aiter the return of peaceful conditions, when a more or less stable 
Muslim Government was established in Bengal and when the Brah- 
mans could pay greater attention to the old learning, a sort of early 
renaissance of Sanskrit studies and Brahmanical lore appears to 
have started in Bengal in the 14th-15th centuries. Probably the 
first great poet of Middle Bengali of whom we have some record and 
whose name and work are still well known among the people, was 
Krittivasa Ojha Mukhati (born about 1399). He was probably the 
first and certainly the most popular poet to adapt the Sanskrit Rama- 
yaņa into Bengali (c. 1418). In place of the human and heroic Rama 
of Valmiki’s original Sanskrit epic, we have in Krittivasa’s work a 
gentle and compassionate incarnation of a living Deity to whom the 
loving faith of a simple people could easily reach. The poem of Krit- 
tivasa is mainly narrative—it is not entirely saturated with the spirit 
of Bhakti such as we have in the next century after the advent of the 
great saint Chaitanya. The Krishna-legend was similarly taken up 
by Maladhara Basu, Gunaraja Khan, about 1473, in his Sri-Krishna- 
vijaya, which is based on the Sanskrit Bhagavata Purana. Here too, 
we do not as yet have the spirit of post-Chaitanya Bhakti, an abandon 
of faith in Krishna as incarnate God. The story of Bihula, who was 
widowed on the night of her wedding by snake-bite through the 
machinations of Manasa, the Snake-Goddess (who was inimical to 
. Bihula’s father-in-law, the merchant Chandradhara) ,—how she flowed 
down the river in a raft with her husband Lakshmindhara’s body; 
how, after a series of adventures, she finally managed to propitiate 
the Gods including Manasa herself, and brought back her husband 
to life; and effected a reconciliation between Manasa and her father- 
in-law Chandradhara,—is one of the greatest tales of wifely devo- 
tion and womanly courage through love, which the Indian imagination 
has produced. This story probably goes back to pre-Muslim times, 
and there is a tradition that the first poet to write on this theme was 
Kānā-Haridatta, whose date is not known, but may be about A.D. 
1300. To the fifteenth century are attributed two poems on this 
theme by two different persons, Vijaya Gupta from the district of 
Barisal and Bipradasa Piplai of Baduriya Batagrama near Calcutta. 
The poem by Vijaya Gupta is perhaps not authentic, and cannot go 
back to the fifteenth century, in spite of the tradition. But Bivra- 
dàsa's work appears to have been composed about A.D. 1482. 
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A great name in early medieval Bengali literature is that of 
Chandidasa, who is considered by many to be the greatest lyric poet 
of Bengal prior to Rabindranath Tagore. Over 1250 poems relating 
to the love of Radha and Krishna are current in the name of Chan- 
didasa. These are of diverse quality, and from both language and 
style as well as subject-matter, these cannot, all of them, be by one 
and the same person. As a matter of fact, the exact time when 
Chandidasa flourished is not known either. All that we know is 
that Chaitanya (1486-1533) used to find pleasure in singing or read- 
ing poems by Chandidasa, that they were sung to him as a sort of 
devotional exercise. Chandidasa was thus a predecessor (or may 
be an elder contemporary) of Chaitanya; in that case his date may 
be about A.D. 1450. Some would place him half a century earlier. 
The manuscript tradition of the poems of Chandidasa is faulty and 
not at all old. In 1916 was discovered a remarkable book which 
has been edited under the auspices of the Vangiya Sahitya Parishad 
(Calcutta) by the late Basanta Ranjan Roy, and has been carefully 
studied by a number of scholars. It is the Sri-Krishna-kirttana 
written by a poet who names himself at the end of each section as 
“Badu Chandidasa" or “Ananta Badu Chandidasa". The script is old 
(although its antiquity has been disputed) and the language is cer- 
tainly older than anything discovered in Bengali, barring the Charyā- 
padas. It was believed at first that the unique manuscript of the 
work belonged to the last quarter of the 14th century: now it is be- 
lieved that it may well be of the early sixteenth century. The story 
of Radha and Krishna’s love narrated here is certainly pre-Chaitanya 
in spirit and sentiments. There are in it translations of two songs 
from Jayadeva’s Gita-Govinda (end of the 12th century) and also 
passages which show imitations of that work. 


The Chandidasa question is a difficult problem, and this can be 
best solved by assuming that there were more poets than one named 
Chaņdīdāsa. Very probably there were three. These three Chandi- 
dasa’s appear to have been originally distinguished from each other 
by the sobriquets “Badu”, *Dvija", and “Dina”. There was Chandi- 
dasa No. 1 known as Ananta Badu Chandidasa, the author of Sri 
Krishņa-kīrttana, who flourished before Chaitanya, may be about 
A.D. 1450, or even, possibly, 1400. He was responsible for a bare two 
dozen only!! of the current 1200 and odd poems ascribed to Chandi- 
dasa, in addition to the Srī-Krishņa-kīrttana itself. He was a rather 
primitive and a pre-Bhakti poet in his treatment of the theme. 
But there is genuine poetry and lyrical quality in many of the pass- 
ages in this work, which are worthy of a great poet. 
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Chandidasa No. 2 probably had the sobriquet “Dvija”. Chandi- 
dasa,.and he may have lived shortly after Chaitanya. It was he 
who had composed those few poems on which a good deal of Chandi-: 
dasa’s popularity as a poet now rests. In these poems Chaitanya’s 
longing for his God (which the poet possibly witnessed) appears :to- 
have coloured deeply his portrayal of Rādhā's all-absorbing love for. 
Krishna. Chandidasa No. 3 was probably the poet who called him- 
self "Dina Chaņdīdāsa”. He was rather a pedestrian poet, and was. 
the author of more than eight hundred of the current Chaņdīdāsa: 
poems. This “Dina Chandidasa” lived after A.D. 1600.. There were 
also compositions by other unknown writers which- have got into 
the Chandidasa corpus. The credulous public in Bengal has taken 
all these 1200 and odd poems in a lump as being by one Chandidasa 
and sentimentalizes over them. But “Badu Chandidasa”. (No. 1) is: 
certainly a great poet, and “Dvija Chandidasa" (No. 2) is perhaps. 
equally great. It is these two poets, whose personalities were. merged. 
into one, and a third personality was also added iater on, in anun- 
critical age of faith, leading to the creation of a single composite. 
Chaņdīdāsa on whom the homage of Bengal as the greatest lyric poet: 
of Early Bengali has been concentrated during the last = years. 


The fifteenth century was a great century in Bengal in its reli- 
gion and ss ki, culture and literature. The country was ruled by 
the Sultāns of Turkish and Afghan origin, but they had become suffi- 
ciently Bengalized to support Hindu Bengali literature and to em- 
ploy the Hindus in responsible positions. One of the greatest Sultans, 
of Bengal was Sultan Husain Shah (1493-1519), whose capital .city 
was Gaud in Maldah District. The story of Raja Gaņeša” shows. 
how the nobility of Bengal had strengthened the Muslim aristocracy. 
Sultan Husain Shah had as his Private Secretary. (Dabir-Khas) and: 
as his intimate minister (Saghir Malik) two Bengali Brahmans, ‘the 
brothers Ripa and Sanatana, who were well: versed in Persian 
and'in Sanskrit. Later on they became devoted followers of Chai- 
tanya and finally settled in Vrindavana to organize from there the 
Vaishņava Church of Bengal. Husain Shāh was also an active patron 
of Bengali literature, and Paragal Khan and Chuti Khan, governors 
of Chittagong under Sultan Husain Shah and his son Sultan -Nasir- 
ud-din Nasrat Shah, had the Mahabharata rendered into Bengali 
verse, first by a poet called Kavindra, whose very brief version of 
the Mahabhar ata was known as the Pandava-Vijaya (or Vijaya- 
Pāņdava)-kathā, and secondly by Srikara Nandi. From the early 
fifteenth century, the tradition of telling in Bengali the Ramayana 
and the Mahabharata stories and the stories relating -to Krishna 
continued down to the nineteenth century. i 
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The Sanskrit scholars in Bengal were active during the fifteentn 
century, and an all-round cultural renaissance started from the end 
of the century. When Chaitanya came to preach the Bhakti cult 
through the figure of Krishna, the Puranas, the Mahabharata and 
the Ramayana were eagerly studied; renowned jurists like Smarta 
Raghunandana Bhattacharya, logicians like Raghunatha Siromani, 
and poets like Chaturbhuja Misra (the author of the Haricharita, a 
kavya in Sanskrit on the story of Krishna) came to the field to 
strengthen the tradition of Sanskrit scholarship in Bengal. Social 
organizers like Devivara Ghataka established a set of social usages 
in matters of marriage among the Brahmans which for the time 
being helped to keep the society intact against the onslaught of 
Islam. Colleges of Sanskrit learning sprang up everywhere, parti- 
cularly at Navadvipa, in Nadia district, in Vishnupur in Bankura 
district (even in Muslim times the centre of a strong Hindu princi- 
pality), in many a Brahman village along the Bhagirathi or Hooghly 
river, in Vikrampur in Dacca district, in Rajshahi and Maldah 
in North Bengal, in Mymensingh, in Chittagong, and at places 
in Faridpur (like Kotalipara); in fact, almost wherever there were 
Brahmans and Hindus. Contacts with centres of Sanskrit learning 

and Hindu culture like Mithila, Orissa, Gaya, Banaras and Vrinda- 
. vana were also established. 


Chaitanya, who flourished from 1486 to 1533, rode at the crest 
of the wave of the fifteenth century Brahmanical renaissance, and 
gave a new turn to Hinduism in Bengal through a reviving 
Vaishnavism with Krishna and Radha as symbols for the Divinity 
and its innate power of Bliss (Hladini Sakti). The personality of 
Chaitanya is looked upon by many Bengalis as the greatest fact of 
Bengal’s cultural and spiritual life in late medieval times. Cer- 
tainly, through his advent there came an unprecedented impetus to 
the intellect and spirit of Bengal. His influence on his followers and 
devotees, from king to beggar, from Brahman to outcast and. to 
Muslim, was something unsurpassed. During his lifetime, his fol- 
lowers took him as a perfect incarnation of the Deity, particularly 
in its aspect of Radha as its power of Bliss. Chaitanya was a great 
scholar, but he was also God-intoxicated. He left only eight Sanskrit 
verses and an eight-stanza hymn to Jagannatha or Vishnu. But what 
he is supposed to have taught is elaborated by the later Gaudiya 
or Bengali Vaishnava philosophy in the sixteenth and the two 
following centuries. Chaitanya lived his early life in Bengal, went 
on pilgrimage to the extreme South of India from where he brought 
some Sanskrit works; returned to North India by way of Western 
India (Maratha country), spent some time in Vrindāvana and Bana- 
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ras, and passed his last years at Puri in Orissa. He was thus an 
all-India figure, and he had the King of Orissa, Prataparudra-deva, 
as one of his devoted disciples. 

With Chaitanya’s advent and after his. av a number of bio- 
graphies, introducing a new genre in Bengali literature, were. written 
in Bengal, relating both to Chaitanya and his followers. But these 
belong to the next period of the history of India. 


9. Brajabulī 


During the sixteenth century, a form of an artificial literary 
language became established in Bengal as well as in Assam and, to 
some extent, in Orissa. It was the Brajabulī dialect and we may 
consider it to be the result of a direct influence of Maithili lyric 
poetry on the literature of Bengal. Brajabulī is practically the Mai- 
thili speech as current in Mithila, modified in its forms to look like 
Bengali, and at the same time influenced by reminiscences of the 
old Apabhrarnša and Avahattha traditions in Indian literature. The 
earliest Brajabuli poem that we know of in Bengali literature is 
ascribed to Ramananda Raya, a disciple of Chaitanya in Orissa, and 
it goes back to the beginning of the sies century. The story of 
Brajabulī in Assam is given later. 


10. Maithilī 


The literary use of Maithilī would appear to have started in 
the same period as Bengali. According to tradition, Umāpatidhara, 
a poet of the 12th-13th centuries, composed the Parijata-harana, a 
small drama in Sanskrit, in which the songs are in Maithili; but the 
authenticity and authorship of this work have been called into ques- 
tion. The earliest Maithili work that we have is the Varna-ratna- 
kara} of Jyotiri$vara Thakura, which was written about 1325. This 
is a work of set descriptions of various subjects and situations, to 
supply ready-made cliché passages to story-tellers and Purāņa- 
reciters in the vernacular. The Maithili Brahmans: were great 
Sanskrit scholars, and at the same time they did not neglect their 
mother-tongue. The Varņa-ratnākara is important, not only because 
it gives us specimens of pure Maithili prose of the early fourteenth 
century, but also because it is a store-house of information, conveyed 
through words, about the life and culture of early Medieval India in 
all their aspects. Jyotirisvara Thakura was also a great Sanskrit 
writer, and a Sanskrit farce and a treatise on erotics by -him are 
well known. After Jyotirīsvara, Maithili has for some decades no 
other specimen of literature worth mentioning. But a great poet, 
one of the greatest lyric poets of North India, came into being in 
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Mithila in the fifteenth century. He was Vidyapati Thakura, and 
although his florwit is not certain, he is believed to have lived bet- 
ween 1350 and 1450. He was an educated Brahman who composed 
several works in Sanskrit also, and some of these Sanskrit works 
like the Purusha-pariksha was very popular in North India. He 
wrote a historical poem, the Kirttilata, in a dialect which he calls 
Avahattha, describing an episode in the life of one of the Hindu kings 
of Mithila, who was one of his patrons. The Kūrttilatā,!+ which is 
a narrative poem with vivid descriptions of a town like Jaunpur, 
is composed mainly in a late form of Western Apabhramsa with 
vernacular influences, and this is known as the Avahattha speech. 
In some cases the Avahattha is mixed with pure Maithili. 


The lyries of Vidyapati, treating the great theme of the love 
of Radha and Krishna, constitute an important landmark in the 
literature of Maithili, and are the glory of Early Maithili litera- 
ture composed largely within the period before 1526. These Radha- 
Krishna poems of Vidyapati took by storm the heart of Bengal also, 
and they were largely imitated by Bengali poets; and in their hands, 
as said before, the Brajabuli language developed as a half-way house 
between Bengali and Maithili. Vidyapati’s poems are not generally 
mystic or spiritual, but they give a very charming account of love, 
in the ordinary sense of the term. He has also to his credit a number 
of poems relating to Siva and Devi which are still sung in Mithila. 
The popularity of his love poems which were connected with Radha 
and Krishna has gradually established him in the imagination of the 
Bengal Vaishnavas as a great Vaishnava devotee and saint—a Maha- 
jana; but for this there is no evidence. 


11. Assamese 


Assamese is spoken along the valley of the Brahmaputra river. 
Numerically, Assamese is not important, but its literary output is 
quite respectable, showing the high culture of its speakers. 
Assamese is very like Bengali, and Early Assamese and Early Bengali 
at one time converged into one speech. The Charyapadas of Old 
Bengali have also been ciaimed for Old Assamese. 


The oldest Assamese writer seems to have been Hema Sarasvati 
of late thirteenth century. He lived in the court of the king of 
Kāmatā to the west of Assam State."^ His Prahlada-charita, based 
on the Sanskrit Vishnu Purana, shows a finished Sanskritized style 
for Assamese. Hema Sarasvati was followed in the court of the 
king of Kamatapur by two poets, Harihara Vipra and Kaviratna 
Sarasvati, who rendered into Assamese verse episodes from the 
Mahabharata (early fourteenth century). 
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Kaviraja Madhava Kandali (fourteenth century) is the first 
great poet of Assamese. He flourished at the court of the king of 
Cachar in Eastern Assam. His work consists of a version of the 
Ramayana, and a narrative poem, Devajit, on Krishna as the Supreme 
Divinity. Madhava wrote in a very simple form of Assamese, not 
too Sanskritized, and quite racy of the soil. He anticipated the later 
Vaishnava renaissance in Assam in the fifteenth and the sixteenth 
centuries. 


Among the poets of the fifteenth century were Durgavara, who 
re-told the story of the Ramayana in songs (the Gita-Ramayana), 
and the poets Pitambara and Manakara, who composed a large num- 
ber of love songs centring respectively round the stories of Usha 
and Aniruddha of the Purana (the Usha-Parinaya by Pitambara) and 
of Bihula and Lakshmindhara (Bihula-Lakhindhara) of Manakara. 
Quite a mass of literature known as the Mantras or Magical Charms, 
of unknown authorship, is found in Assamese, and all these may go 
back to the period before 1500. These Mantras contained magical 
formulae against snake-bite, against ghosts and demons, against 
various kinds of diseases, and against thieves and evil-doers. 


The greatest period of Assamese literature was ushered in with 
the Bhakti movement inaugurated by the great Sankaradeva, the 
Vaishnava religious reformer, saint and poet, who is said to have 
lived, like. Kabir, for 119 years (from 1449 to 1568). The move- 
ment he started was of course the provincial Assamese form of a 
pan-Indian Bhakti movement, which thoroughly changed the face of 
Hindu society in Assam. In that province, Saktism or worship of 
the Mother Goddess, which might have been largely derived from 
the pre-Aryan Mongoloid peoples of Assam, appears to have been 
the dominant religion before the advent of Sankaradeva. It had 
bloody sacrifices as an essential part of its ritual, hecatombs of goats, 
sheep, buffaloes, pigeons, and occasionally of human beings being 
the rule. The Great Mother was more dreaded than loved, and 
priest-craft, magic and Tantric practices distracted the people’s faith. 
Sankaradeva, who belonged to the Kalita or a high non-Brahman 
caste, virtually changed the religious outlook «of the Assamese peo- 
ple. He preached absolute faith in a God of Love, Vishnu or his 
incarnation Krishna, and his doctrine was known as the Eka-šaraņa- 
dharma, or the “Religion of seeking refuge in One”. Prayer and 
praise, apart from simple Bahmanical worship with flowers and 
harmless offerings, were taught by him as the best form of devo- 
tional exercise. Sankaradeva’s ideas spread over the whole of Assam, 
and for this new faith he and his followers started to create the 
necessary literature in the language of the people. Late in life 
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he received a great deal of support from the powerful Koch king 
of Western Assam and Northern Bengal, a prince of whose family 
took a daughter of Sankaradeva’s house to wife. Sankaradeva’s 
hymns and other works formed the basis of evening prayers and 
evening service in all the villages of Assam, where the people gather- 
ed in the communal Nam-ghar or “The House of Praise" for com- 
munal worship through song and chant and reading. Among the 
more important works which Sankaradeva composed were the fol- 
lowing (he composed some 27 works in all): (1) the last canto of the 
Ramayana ;(2) some portions of the Bhigavata Purāņa; (3) Kirttana- 
ghosha—probably his greatest work (this book gives in 30 poems, 
comprising about 2398 verses, some episodes from the story of 
Vishnu or Krishna and of their devotees; the poems are romance, 
parables and didactic literature, as well as song, all in one, and are 
greatly popular with the Assamese people); (4) Rukmini-harana, a 
narrative poem depicting an episode of the life of Krishna. in a 
charming style (this poem is also popular, quotations from it being 
current in the language like proverbs); (5) The pig d a 
devotional work; and (6) the Nimi- nava-siddha-samvàda. 


K Sankaradeva also wrote a number of dramas, based on stories 
from the Puranas, known as Ankiya Nat (One-act Plays). These 
dramas show Maithili influence; the prose and verse portions are 
not in pure Assamese, but in a mixture of Maithilī and Assamese, 
or:are.in an artificial or composite Assamese-Maithili literary dia- 
lect, like the Brajabuli of Bengal; and in Assam this speech is known 
as Brajāvali. Like the miracle-plays of medieval Christendom, these 
plays helped to popularize the stories of the Puranas, and they are 
performed even now in the villages. The best known of these are 
the Rüma-vijaya, the Kāliya-damana, the Pārijāta-harana, the Ruk- 
mini-harana and the Patni-prastda. Another new kind of poetry 
which Sankaradeva introduced into Assamese was the Bar-git (Vara- 
gīta), devotional poems, sometimes ecstatic in an abandon of faith, 
sometimes contemplative and reflective, at times exhortatory and 
seeking to create a distaste for the world and the flesh by incul- 
cating love for God. These poems are immensely popular, being 
frequently sung at the present day. There are other works by 
Sankaradeva which are very popular, but it is not necessary to 
describe them all in detail. 
= |. The next great poet of Early Assamese was Mādhavadāsa (1489. 
1596),.a. disciple of Sankaradeva. His literary output was more. or 
less on the lines of that of his master. But we need not discuss his 
works as mostly they fall within the period after 1526. Following 
Madhavadasa was Rama Sarasvati, another poet in the same line. 
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A word may be said about Assamese historical literature,—the 
Buranjis. This the Assamese language took over from the Sino- 
Tibetan Ahom speech, and the Ahom conquerors of Assam, who 
established their rule in Eastern Assam in the thirteenth century, 
appear to have had a good sense of history, and encouraged the 
writing of histories in their own language. The word Buranji is 
Ahom (Thai) in origin. But we cannot take up the study of this 
question as well as of Assamese prose, because these Buranjis came 
to be written in Assamese only from the seventeenth century 
onwards. i 


12. Oriya 


Bengali, Oriyà and Assamese are sister-languages, and they have 
a very great resemblance with each other. Only during the six- 
teenth and seventeenth centuries Oriya fell tremendously under the 
spell of Sanskrit, and followed its own peculiar line of develop- 
ment, with greater and greater Sanskritization in the subsequent 
centuries. The oldest specimens of Oriya are found in some inscrip- 
tions, three of these being dated A.D. 990, 1036 and 1249. The last 
is very important, as we have in it a number of connected lines in 
Old Oriya. Some Oriya scholars, like those of Assam, regard the 
speech of the Charyapadas to be the oldest form of their language. 
The Maithils have also made the same claim. 


* Orissa had virtually the same script as Bengal, Assam and Bihar, 
to start with, but in recent centuries this script has changed consi- 
derably, and acquired a different and characteristic form of its own. 


«The history of Oriya literatue may be divided into the follow- 
UR periods: 


. (1) Old Oriya, to A.D. 1300. 
(2) Early Middle-Oriya, from AD. 1300 to 1500. 


"Then we have Middle Middle-Oriya, and Late Middle-Oriyā, 
bringing the history of the literature to 1850, and finally we have 
the Modern Oriyā, after 1850. 


During the Old Oriyā period, apart from the MEL men- 
tioned above we have the following works, and writings: 

The beginnings of the Madala-Páfiji, or the palm-leaf chronicles 
of the temple of Jagannatha at Puri, go back to the 12th century,!6 
showing the very early use of prose in literary compositions. "The 
authenticity of the oldest fragments so far available, however, has 
to be established. In the fourteenth century we have a poem, by 
Vatsadāsa (Bachhādāsa), the Kaļasa-chautisā in 34 verses, the words 
in each verse beginning with a consonant letter as in the arrange- 
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ment of the Oriya alphabet. This deals with the marriage of Siva 
and Parvati—a work in poetic prose. Rudra-sudha-nidhi, a romance 
with a religious (Yoga-Vedanta-Tantra) purpose, was composed in 
the- fourteenth century by Nārāyaņānanda Avadhūta Svāmī. Another 
important poet of the fourteenth century is Sāraļādāsa, who may be 
described’ as the first great poet of Orissa. He wrote the Chandi 
Purüna «and the Vilanka Ramayana, both extolling the Goddess 
Durga; and..gave a brief version of the Mahābhārata in 700 verses, 
in which he omitted certain portions of the story and brought in a 
number of new stories and modifications. The language appears 
modern—but Oriya has not changed much in the course of the last 
seven or eight centuries. In the fourteenth century, we find also 
evidence of a sort of early renaissance of Vaishnava Bhakti in Oriya 
literature. Markandadasa composed his Mahābhāshya dealing with 
the Rama. story, and the Kegava-koili, a poem of 34 verses describing 
the grief of Yašodā, foster-mother of Krishna, at the latter’s depar- 
ture, from Vrindāvana to Mathura. This poem is got by heart -b3 
most Oriyā people at the present day. 


- Arjunadāsa (early ‘fifteenth century) wrote the Rama-bibha or 
“the Marriage of Rama”, the first long poem in Oriya. It is really 
a collection of lyrics on the sentiments of love, with some comic 
interludes. Other poets of the fifteenth century were Nīļāmbarā- 
dasa (he translated the Jaimini Mahabharata and the Padma P1 urāna), 
Maindguadases Govindabhanja and Dāmodaradāsa. 


- Next we have the period of Jagannathadasa (sixteenth to seven- 
teenth centuries). It begins with the advent of Chaitanya from 
Bengal into Orissa for the first time in 1510. The king of Orissa 
(Orissa was at that time a great empire, extending from the frontiers 
of Bengal in the north to the Tamil country in the south and the 
Vijayanagara and Bahmani kingdoms on the west), Prataparudra- 
deva, accepted Chaitanya as his spiritual teacher, and a new period 
of Vaishnava revival brought in a new development of Oriya lite- 
rature. In’ Orissa, Chaitanya came to have a number of intimate 
disciples and friends—e.g. Raya Rāmānanda Dasa who followed 
pure: Bhakti, and | also the five religious teachers and poets who 
followed Bhakti with Jūāna, namely Balarāmadāsa, Jagannātha- 
dāsa, Yašovanta, Ananta and Achyutānanda. Most of these writers 
had already: been engaged in their literary labours before they met 
Chaitanya. Balarāmadāsa made a rendering in Oriyā verse of the 
Ramayana (c. A.D. 1500), with matter incorporated from the various 
Purana’ sources, which is universally popular. He wrote other books 
like ‘rendering of the Bhagavad- gītā, and the Vedānta-sāra, and books 
like the Gupta-vārtā, Bhāva-samudra or “the Ocean of Emotion”, 
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and the Brahmünda-bhügola. Jagannāthadāsa was a close friend of 
Chaitanya, who gave him the sobriquet of Ati-bada or “Supremely 
Great", because of his saintly character. He translated the Bhāga- 
vata Purana, which is perhaps the most popular book in the Oriya 
language. It is read every day in all Oriya villages in the Bhagavata- 
ghdra or Public Prayer House for reading the Bhūgavata and sing- 
ing or chanting prayers. Jagannathadasa introduced. edifying 
stories from other sources into his Bhagavata, and used a simple 
and easily read metre of nine syllables for his great work. He has 
largely been responsible for elevating the moral qualities of the 
Oriya people through this work, and a general eagerness to be able 
to. read it has helped the cause of literacy in many parts of Orissa. 
Jagannathadasa composed a large number of other works in both 
Oriya and Sanskrit. The other four associates of Jagannathadasa 
were similarly responsible for a large number of religious works 
in Oriya, and itis not necessary to enumerate them. Achyutānanda- 
dasa is credited with the composition of one thousand works." — 


C. DRAVIDIAN 
I. TAMIL 


.. “As the condition. of South India was a good deal unsettled during 
the fourteenth and fifteenth centuries, literature in the Tamil country 
was rather in a bad way and the spurts of literary activity were 
spasmodic, uncertain and unequal. No single dominating figure like 
Kamban adorns this epoch. None the less, this epoch has made its 
own characteristic contribution to Tamil literature and it has given 
us a few literary masterpieces, a good number of impromptu verses, 
and the echo of many faded old controversies. 


Villiputtūrar: What Kamban did to the Ramayana of Valmiki, 
Villiputtūrar sought to do in respect of the Mahābhārata—to bring it 
within the reach of the Tamil people. Diwan Bahadur V. Krishna- 
machariar thinks that Villiputturar must have flourished in the 
thirteenth century.! But a somewhat later date is more probable. 
Villiputtūrar, being a Vaishnava, was fascinated by the personality 
of the divine-human Krishna. He seems to have composed the Tamil 
Bhératam on the suggestion of his royal patron, Alkondan, the Chera 
king: Although according to tradition, there were 6,000 verses in 
Villiputtūrar's version, the poem, as it has come down to us, is in- 
complete. and consists of only 4,351 verses. The latter portion has 
been done into Tamil by Ranganātha Kavirāyar, and we have thus 
the whole of the Bhüratam in Tamil verse. | 
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Villiputtūrar was well versed in Sanskrit, and used Sanskrit 
expressions freely in his version. He had before him, not only the 
Mahabharata of Vyasa, but also the shorter Balabharata of Agastya 
Pandita and other versions of the great epic in the various Puranas. 
But it seems to be clear nevertheless that, “he had mainly in view 
the original Mahabharata, obviously through the southern recension 
of the epic.’ T 

Villiputtūrar's Bharatam is among the most popular poems in 
Tamil. The section devoted to Krishna’s embassy to the Kuru chief 
is justly famous and is even today repeated with fervour in the 
nooks and corners of the Tamil country. In description, charac- 
terization, dramatic vividness and verbal suppleness, the Tamil 
Bhāratam is quite the equal of the Telugu version of Nanniah and 
Tikkanna and the Kannada version of Kumara Vyasa. It is not 
surprising, therefore, that Villiputtūrar is reckoned as one of the 
latter-day “Alvars” and venerated as such by the South Indian 
Vaishnavas. _ i 

» Arunagiri was in all likelihood Villiputturar’s contemporary. 
Tradition makes Arunagiri and Villiputtürar the protagonists of a 
thrilling religious controversy. Be that as it may, Arunagiri was a 
god-intoxicated singer, whose Tiruppugazh is one of the perennially 
fascinating items in the repertory of Tamil devotional music. 
Arunagiri lived and laved in the glory of Muruga or God Subra- 
manya, who is his one inexhaustible theme in poetry and song. One 
verse from Arunagiri is here given for a sample, in Mr. J. M. Nalla- 
swami Pillai’s rendering: 


“O! Thou lover of the well adorned Devasena, 

O Muruga! With Thy kindly grace. 

The claims of desire are sundered in twain, 

And lo! that unspeakable joy was born"? 
Shorn of the music, however, and especially in the alien English 
garb, Tiruppugazh inevitably loses much of its magic and spiritual 
potency. | | 

Sivachariar: One writer, who stands rather apart, is Kachiappa 
Šivāchāriar, a Brahman of Conjeevaram. He was extraordinarily 
proficient in Tamil, no less than in Sanskrit, and his versatility was 
amazing. He composed the Kanda-puranam, an elaborate work on 
the feats of God Subramanya. The work has maintained its place 
in the affections of Tamil Saivites, and is held in special veneration 
by the Tamil people of North Ceylon (Jaffna). It is a people's hand- 
book of the philosophy of religion, although it is quite easy to look 
upon it primarily as a supernatural romantic epic with Subramanya 
and Valli for hero and heroine, and Sūra for the villain who ulti- 
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mately transcends his villainy and attains mukti. Sūra-samhāra or 
the. destruction of Sūra at the hands of Subramanya is one of the 
festivals in South India, and indeed Kanda-purāņam, notwithstand- 
ing its many incredible stories, remains an important constituent of 
the ‘popular culture of the Tamil people. 


Kalamekam: The most entertaining figure in Tamil literature, 

Kalamekam, whose original name was Varadar, occupies a position 
in Tamil analogous to that of a Lewis Corroll or an Edward Lear in 
English. Kalamekam lived a wild, unconventional and adventurous 
life, mixing freely, it would appear, with potentates and prostitutes 
alike. His metrical facility and verbal fluency were astounding, 
while his quickness of perception and innate sense of the ludicrous 
gave his impromptu verses an irresistible flavour and piquancy. 
His encounter with Adimadurakavi, the court poet, was on all 
accounts a thrilling affair. Pride and conceit collided against 
greater pride and more justifiable conceit, and extempore verses 
rained from Kālamekam's lips as pour torrents of rain from heavy- 
laden clouds. Uncannily quick-witted, audacious, verbally supple, 
keen-eyed to spot out the ludicrous and the droll, Kalamekam 
appealed to his audiences at once, and threw his hearers into bouts 
of laughter. Matched against him, poor Adimadurakavi was like a 
heavy. club pitted against a shining blinding rapier. Kalamekam 
is reported to have made the boast that within a mere trice he could 
roll out a thousand verses, like a downpour from a heavy massive 
cloud. Making due allowance for poetic exaggeration, Kalamekam 
seems to have been nearly as goood as his word. Of god, man and 
beast, of Kamban and Timmi, the Telugu courtezan and Ramayyan’s 
horse, of impossible people and incredible similitudes,—Kalamekam 
sang of them all with equal nonchalance and always with striking 
effect. Although he wrote some serious poems also, he is re- 
membered mainly in the context of the many episodes which 
quickened him to bright or biting song. Two other poetic persona- 
lities, who were probably Kālamekam's later contemporaries, were 
the weaver twins—the Irattayar—one of whom was blind, and the 
other lame. They lived by begging, the blind carrying the lame 
on his shoulders. Both gifted with a turn for poetry, they put it 
to good account. As one began a verse, the other completed it with 
singular aptness. Their joint sustained work is a poem by name 
Ekambaranathar Ula. 


9 Other poets: Venkatanātha (Vedantadesika), greatest among 
Rāmānuja's successors, was a versatile scholar and writer. His 
major contributions were to Sanskrit literature, but he wrote his 
classic treatise, the Rahasyatrayasüra, in a mixture of Tamil and 
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Sanskrit known as manipravala. Besides he composed a number 
of Tamil songs, mainly of a devotional nature, and these are collec- 
tively known as the Destka-prabandham and are held in reverence 
by the South Indian Vaishnavites. Poyyāmoli Pulavar, Virakkavir- 
ayar, Nirambaiakia Desikar and Tolkappia Thevar were among the 
other well-known poets or poetic persons of the time. 


II. KANNADA 


The fourteenth and fifteenth centuries were essentially a period 
of transition in religion as well as literature. The Jain writers were 
lesing ground, the Viragaiva writers maintained their position of 
vantage, and the Vaishnava writers were registering their first title- 
deeds. The Age of Basava and Prabhudeva was left behind; the Age 
of Purandaradāsa and Kanakadasa was yet to begin. In the mean- 
time, there was much significant activity in the realm of Kannada 
letters. 7 


"Asin the previous centuries, the Jain- Puranas continued to E 
pear at odd intervals. Thus Madhura wrote a Purana on the life of 
Dharmanātha, the fifteenth Tirthankara, while a century later 
Mangarasa and SAntikiriti wrote Puranas on the lives of Nemi-Jineša 
and Sāntinātha, the twenty-second and sixteenth Tīrthankaras res- 
pectively. Besides, the life-story of Jivandhara, a pious Jain king, 
was made the. name of no less than three poems in shatpadi metre, 
the. authors being Bhāskara, Bommarasa and Kotešvara. 


The Basava-purūņa!. now started a paraliel tradition in hagio- 
logy in Vira$aiva literature. Bhima Kavi, the author of the Basava- 
purāņa, seems to have made use of a Telugu work of that name. Com- 
plēted in the third guarter of the fourteenth century, the Basava- 
purāņa was popular from the very beginning and has exerted great 
influence on subsequent Vīrašaiva writers. The Basava-purāņa is true 
to type, mixing as it does an ounce of fact with a pound of fanciful 
imagination, and numerous are the miracles attributed to Basava, 
True faith can lift mountains, and the genuine Siva-bhakta has 
nothing to fear in this world. While some of the episodes may raise 
a smile, the general ethical purport of the Basava-purana is beyond 
question. On being charged with misappropriation by his king, 
Bijjala, Basava is made to answer: 


“Will hamsa-swan, that’s free to drink 
Of the boundless Sea of Milk, 
Seek salt-sea water for its thirst? 
^. O Bijjala, bethink! 
Or will the lion feed on herbs? 
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Will parrot throw away 

The mango’s luscious fruit, to eat 

Insipid jungle-nut? 

When these things hap, then may’st thou think 
The Siva-bhakta too | 
May cast his heaven-born treasure down 

To steal man’s petty gold.” 


The poem abounds in such asseverations, and also anecdotes to 
illustrate and justify them. It served as a model to Shadakshara- 
deva’s Vrishabhendra-vijaya, nearly three hundred years later. 


Another ViraSaiva-Purana, the Prabhulinga-lile, centres round 
the life of Ailama Prabhu, who was Basava’s contemporary and 
president of the Anubhava Mantapa that Basava established to 
propagate the Vira$aiva religion and philosophy. Chamarasa, the 
author of the Prabhulinga-lile, is said to have composed this poem 
of 25 chapters and 1,111 verses in the course of only eleven days. 
Chamarasa was patronized by the Vijayanagara king, (Praudha) 
Devarāya 1l. As Chamarasa is described as the brother-in-law of 
Naranappa (Kumara Vyasa), who was a Brahman, it is likely that 
Chamarasa wrote the Prabhulnga-liie with the enthusiasm of a new 
convert. Of this work Mr. C. P. Brown writes: “It is an allegorical 
poem of considerable beauty, and is particularly attractive from the 
pleasing manner in which it describes the female sex. It is not only 
amusing but is written with such delicacy that any Hindu female 
might read it with gratification”. The Prabhulinga-lile has been 
translated into Tamil, Telugu, Sanskrit and Marathi. 


As the Vīrašaivas held in great veneration the sixty-three 
purütanas—that is, the Tamil Saivāchāryas, Appar, Sambandar, 
Sundarar, Kannappar and the rest, sixty-three in all—poems about 
them also appeared in Kannada. The most famous of these is Nija- 
guna Sivayogis Aruvattu-Mūvara-tripadi, being an account of the 
sixty-three Tamil Saiva saints. This work was composed towards 
the close of the fifteenth century. Other Puranas composed during 
the fourteenth and the fifteenth centuries include the Padmaraja- 
purāņa (based on the life of.one of Basava’s contemporaries, Kereya 
Padmarasa), the Revana-siddhesvara-kavya of Mallanna, and the 
Arddhya-charita (on the life of Panditaradhya) by Mallikarjuna Kavi. 


The Vīrašaiva writers composed also a number of doctrinal 
works during this period, especially during the fifteenth century. 
We may here mention in particular Mahalingadeva’s Ekottarasatas- 
thala, Lakkanna Dandesa's Šivatattva-chintāmaņi, Jakkanarya’s 
Narondu-sthala, Tontada Siddhalinga’s Shatsthala-jnrandmritasara, 
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Nijaguna Sivayogi’s Anubhavasāra and Gubbiya Mallanarya’s Bhava- 
chintaratna. 

Vaishnava Literature: The Vaishnava revival in South India 
began at the time of the Alvars. The work of the Alvars was conti- 
nued by Acharyas like Nathamuni, Yamuna, Ramanuja, Madhva 
and Venkatanātha. As in the Telugu country, so also in Karnataka, 
one important cause of the spread of the Vaishnava movement was 
the appearance of vernacular translations of Sanskrit classics like 
the Mahabharata, the Ramayana and the Bhāgavata.. Naranappa 
(Kumara Vyasa), who has been referred to above, composed about 
the middle of the fifteenth century a Kannada version of the Mahā- 
bharata, popularly called the Gadugina-Bharata. Of this work, 
Mr. D. V. Gundappa writes: : 


“This is perhaps the grandest poem in the language...... For 
vastness of conception, for vividness of portraiture, for the variegat- 
ed splendours of a colossal and complex drama, for the sweep of 
imagination that can reproduce for us the varying notes mixed in 
a mighty clash of human forces—avarice, indignation, pity, melan- 
choly, love, hate, scorn, irony, desperation, terror, heroism, nobility, 
envy, meanness, magnanimity, faith, hope—, for a sustained spiritual 
idealism and a kindly and manful attitude towards life, as well as 
for noe age rise and freedom and vigour of style, this work stands 
supreme.” 


Kumara Vyasa completed only the first ten parvas of the Mahi- 
bhārata, and the remaining ones were done into Kannada in the 
opening years of Krishnadeva Raya’s reign by Timmanna. Transla- 
tions of the Ramayana and the Bhügavata, too, appeared in due 
course. Narahari (Kumara Valmiki) completed his Torave Rāmā- 
yana about the end of the fifteenth century, and Chattu Vithala- 
nātha completed his Kannada Bhāgavata-purāņa not long afterwards; 
but neither reaches the level of inspired excellence that is so o natural 
to Kumara Vyasa. 3 


HL TELUGU 


The fourteenth century of the Christian era saw the Sess 
of the Kakatiya empire and the rise of a number of small principali- 
ties like that of the Reddis of Kondavidu. Errapragada, one of the 
trio of the Mahabharata poets, mentioned above!, was the court poet 
of Prolaya Vema, the earliest of the Reddi bie who ruled over 
Kondavidu in the first half of the fourteenth century A.D. Erra- 
pragada's first work was Rāmāyaņa in Champa form dedicated 
to Malla Reddi, the brother of Prolaya Vema. But it is now lost. 
After translating the portion of Aranyakaparva of the Mahabhar ata, 
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left over by Nanniah, he translated the Harivamáa into Telugu, as 
it formed a sequel to the Mahābhārata, and dedicated it to Prolaya 
Vema Reddi. He had a very great respect for the two early 
Mahabharata poets and tried to imitate them in every respect. He 
earned the title of Prabandhaparamešvara because of the Prabandha 
characteristics and the descriptive element which he has displayed 
in his last work, the Nrisinhapurāņa. Nàchana Somanàdha was a 
junior contemporary of Errapragada, and happens to be his great 
rival. He was a great scholar and called himself “Sahitya-rasa- 
poshana” in his translation of Uttara-Harivamáa, which he took up 
again to show by contrast that his method of dealing with it would be 
more artistic and attractive than that of Errapragada. He took only 
some select portions of Uttara-Harivamsa in his work, and by his 
artistic descriptions, lively conversations, and beautiful imagery, 
converted the Puranic story into a work of art, leading the way for 
the Prabandha of a later age. He was a close follower of Tikkana 
and like him he dedicated his work to the God Hariharanadha, and 
contributed his mite to establish the Brahmanic faith and Dharma- 
dvaita in his country. 


The next 150 years (A.D. 1350-1500) may be said to be the age 
of Srinatha, since he happened to be the dominating personality in 
the literary field during that time. He belonged to the latter half 
of the fourteenth and the earlier half of the fifteenth century and 
had connections with various chiefs and ruling kings of his age. He 
was originally connected with the Reddi kings of Kondavidu, acting 
as an educational minister of Peda Komati Vema Reddi. After the 
fall of the kingdom of Kondavidu he went round the country, visited 
various darbars of kings, took part in literary and poetic contests, 
and had the unique honour of Kanakabhisheka at the hands of Deva- 
ràya II of Vijayanagara in his court. He began writing poetry in his 
early age and was already a master of his art in his early youth. His 
first work, and the first work of its kind in Telugu, was the translation 
of Sālivāhana Saptasati from Prakrit to Telugu; it is considered by 
many as a significant service to Telugu, though it is unfortunately not 
available now. He also translated the Naishadha-charita of Sriharsha 
into Telugu, which was generally considered a hard nut to crack. He 
had greater leanings towards Saivism, and translated Bhimešvara- 
purāņam and Kasikhandam, dealing with the kshetras or holy places 
connected with Saiva worship. His Haravilasa deals with the 
various stories connected with Siva. In his Palnati-Viracharitra, 
Srinatha has stepped out of the field of classical poetry, and has trod- 
den into the field of historical romance. The story deals with the 
quarrels leading to a war among the local chiefs of Palnadu, and it 
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was told in the appropriate desi metre of racy dvipada. Srinatha 
was a poet of unrivalled scholarship and had a great love for 
his country. He has not only described the various kshetras of the 
Telugu couniry with great devotion and enthusiasm, but also depict- 
ed the life and manners of the various parts of the country with a 
humorous touch all his own, in his Vidhinataka. Though he was 
greatly honoured by kings and dined with them in plates of gold, he 
had to lead a life of penury. in the latter part of his life, as -his 
fortunes also changed with the fortunes of the kings whom he 
served. Srinatha is considered as an epoch-maker in the history of 
Telugu literature, who led the way for the jāj of classical Pra- 
bandha in Telugu. 


Potana, another outstanding poet, was a great. contrast to Sri- 
nātha, both in the way of his life, as well as in his treatment of poetry. 
He was a self-made man and had a natural instinct for poetry. He 
was content tọ lead a simple life of a cultivator away from the bustle 
of kings and courts. He translated the Bhagavata into Telugu and 
chose to dedicate it to Sri Rama, the human incarnation of God, 
whom he worshipped with unfailing devotion. This Bhāgavata is 
one of the most popular works in Telugu literature, both on account 
of the liveliness of his narration and poetic diction, and of its power- 
ful appeal in rousing the sentiment of Bhakti or devotion. 


Another great poet, almost as great as Potana in the opinion of 
some, was his contemporary Pinavirabhadra, author of the fri i 
Sakuntala, and the Jaimini-Bharata. | 


A number of works, dealing with the stories connected with the 
exploits or deeds of great personages of old, were produced during 
this period. Jakkana’s Vikramürkacharita deals with the stories 
connected with the King Vikrama. Bhojarajiya of Anantāmātya 
deais with the stories of the King Bhoja. Navanādhacharitra, of 
Gaurana describes the exploits of the Nine Nādhas or Saiva ‘saints, 
and Sivalīlāvilāsa of Nissanka Kommana deals with the various līlās: 
or sportive stories connected with Šiva. Gaurana has adopted 
dvipada metre in his Navanadhacharitra, and the Harischandro- 
pākhyāna, which is his other work, was also written in dvipada 
metre. During the latter half of the fifteenth century, stories 
dealing with Kshetramahatmya seem to have attracted the attention 
of a good number of poets in Telugu. The Rukmangadacharitra of 
Mallana, the Srirangamahatmya of Bhirava Kavi and the Küjfchi- 
puramahaimya of Daggupalli Duggana may be cited. as examples. 
Vennelakanti Sūranna translated the Vishnu Purana and the Varaha 
Purana was translated by the two poets, Nandi Mallaya and Ghanta 
Singaya, who are also responsible for the rendering of the Sanskrit 
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drama Prabodhachandrodaya into Telugu in the form of a Pra- 
bandha. The Upanishadic story of Nachiketas was developed in 
Telugu by Daggupalli Duggana in a work called the Nasiketüp- 
akhyana. The Vaishnavite influence in Telugu literature began to 
be felt during this period in the works of Tallapaka Annamacharyulu 
and his family, who composed thousands of songs or Sankirtanas on 
the Lord Venkate$vara. Various other works in dvipada and other 
desi metres, were also written by them. 


Thus though the translation of the Puranas and the Purāņa- 
Khandas was going on as before, Kāvyas, short stories, mūhātmyas 
and scientific works also supplied the topics for the poets during this 
period. All these seem to have marked the gradual transition of the 
Telugu poetry from the Purāņa to Prabandha, and have helped to 
usher in the classical period of Prabandha, which is also called the 
golden age of Telugu literature, during the memorable reign ot 
Krishņadeva Rāya. This will be discussed in the next volume. 


IV. MALAYALAM LANGUAGE AND LITERATURE 


Malayalam is today spoken by over ten million South Indians, 
largely concentrated in the State of Kerala and adjoining areas. 
It is the fourth of the Dravidian family of languages to attain matu- 
rity and chalk out a path for itself. As malai means ‘mountain’, 
the word ‘Malayalam’ obviously refers to either the people or the 
language or the government of the mountainous region. Till about 
a thousand years ago, Tamil was the language spoken in this region, 
doubtless with local variations. It is said that Malayalam as a dis- 
tinct language is not referred to in Tamil literature before the 
fifteenth century.! On the other hand, the Rama-charitam, which 
was composed in the fourteenth century, may be said to have inaugu- 
rated Malayalam literature just as Nanniah’s Mahābhāratam in- 
augurated Telugu literature. The fact is that dialectical and local 
peculiarities had already developed and stamped themselves in float- 
ing local songs and ballads. But these linguistic variations and 
phonetic peculiarities were at last gathered together and made to 
give a colouring to a sustained literary work, Rama-charitam, there- 
by giving the new language a triumphant justification and a promis- 
ing lease of life. This, then, is roughly the story of Malayalam. 
Originally Malayalam was no more than a local dialect of Sen Tamil 
or Pure Tamil. Political isolation, local conflicts, the impact of 
Christianity and Islam, the arrival of the Nambudiri Brahmans a 
little over a thousand years ago, all created conditions favourable 
to an independent development of the local dialect. The Nambudiris 
grafted a good deal of Sanskrit on the local dialect and influenced 
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its physiognomy. Popular and religious songs were composed first. 
Presently, the phenomenal popularity of Kamban’s Tamil Ramayana 
—it is said Kamban himself toured Kerala-deša and recited his 
Ramayana before huge audiences—led in course of time to a similar 
version in the local dialect. Little by little, Tamil recognized the 
separate identity of Malayalam, and by the fifteenth century, the 
fact of separation is openly admitted. 


D. INDIAN CONTRIBUTION TO ARABIC LITERATURE 


Though Arabic is the language of the Qur'an, yet it failed to 
command the same amount of popularity in this country as Persian. 
After the Arab conquest of Sind, Mansūra, Daybul, and Multan 
were the first towns that became the seats of Islamic learning. Dur- 
ing the reign of Mas'ūd and other Ghaznavid Sultans, Lahore became 
the centre of Islamic culture and learning and produced many dis- 
tinguished scholars. It was during the reign of the Ghūrīs that 
the famous Shafi‘ite savant, Fakhr-ud-din Muhammad bin ‘Umar- 
ar-Razi (A.D. 1150-1210) travelled to India! During the rule of 
the Mamlük Sultans of Delhi, there flourished traditionists like 
Hasan as-Saghani of Lahore (d. A.D. 1252), the Abbasid Ambassador 
to the court of Iltutmish and author of the Mashüriqwl-Anwarn- 
Nabawiyyah and the lexicographical work 'Udāb? Great theo- 
logians and scholars like Ziyā-ud-dīn Bayanaw? and Qazi Mughis- 
ud-dīnt flourished during the reign of the Khaljis.? 


The great saint Nizam-ud-din Auliya, the preceptor of Amir 
Khusrav, Hasan Dihlawi, Ziya-ud-din Barani and other scholars 
lived during the reign of ‘Ala-ud-din Khalj. It was during his reign 
that the erudite Egyptian theologian Shams-ud-din came to India. 


Abū Bakr Ishaq, better known as Ibn Taj (died after A.D. 1335), 
was the son of Taj-ud-din Abu'l-Hasan of Multan. He wrote the 
Khulāsatu Jawühirvl-Qur'ün fi bayani Ma‘ani Lu9hatil-Furgān and 
the Jawahiru’l-Qur’an® on Qur’anic literature, the Kitabwl Hajji- 
wal-Manasik,’ the Khulasat-ul-Ahkam bi Sharaitil-Islam? and 
its abridged version Khulāsatu Khuldsati’d-din bi Shara’iti’l- 
Imani wa’l-Yaqin, on Fiqh, and the Zikr-uz-zikrvl-Akbar? and the 
Nisbatu Khirgatvt-Tasawwuf!? on Islamic mysticism. 


Siraj-ud-din ‘Umar bin Ishaq al-Hindi (born c. A.D. 1314; died 
1372) was well-known for his profundity of knowledge in scholastic 
theology and jurisprudence. On account of his profound know- 
ledge in Islamic theology he was appointed Qazi for some time at 
Cairo.! He figured as the author of several important treatises 
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mostly on religious topics. He wrote the Zubdatwl-Ahkam fi Ikhti- 
lafvl-A’immatrl-A‘lam? and the Sharhu'l-Mughnī!? a commentary 
on the Mughni of Jalal-ud-din al-Khabbazi (d. A.D. 1292). The 
Kitabwt-Tasawwuf,^ the Lawū'ihwl-Anwār,5 al-Fatāwā as-Sirnā 
jiyyah,6 the Sharhw’l-‘Agqidati’t-Tahawiyyah," al-Ghurratu’l Muni- 
fah fi Tarjihi Mazhabi Abū Hanīfah, and several others are among 
his productions. 


Amir Sayyid ‘Ali b. Shihāb-ud-dīn bin Muhammad (A.D. 1314- 
1384), hailed from Hamadan. Jami in his Nafahütwl-Uns? has 
described him as an itinerant saint well-versed in both esoteric and 
exoteric learning. He wrote several treatises on Qur’anic subject, 
Hadis and Islamic mysticism. Some of these are Ar-Risalah fn- 
Nasikhi wal Mansūkh, as-Sab%n fi Fadali Amiril-Mwminin,?! 
Mawaddatw fvl-Ourbā,*  Manazilws-Süálikm,?? Sharhwl-Asmā i’'l- 
Husna, and Sharhu Fusūsvl-Hikam. 


Sayyid Muhammad, son of Sayyid Yusuf Husayni, better known 
as Gīsū-darāz (A.D. 1321-1422), was one of the most popular saints 
in India. In 1412-13 he left for Gulbarga where he was held in 
great esteem by Fīrūz Shāh Bahmanī and his successor Ahmad 
Shāh?* The Sharhw’r-Risdlati’l-Qushayriyyah® and  ar-Risalàtu fi 
Masū'ili Ruyati”i-Bārī Ta'alā?6 are written by him. 


The Shafi‘ite savant ‘Ali bin Ahmad Maha’imi (d. A.D. 1431) 
of Arab extraction wrote the Tabsīru'r-Rahmān wa Taysīru'l-Mannān 
(also known as Tajfsīr-i-Rahmānī),? a commentary on the Qur'àn. 
His Figh-i Makhdüm?? is on Fiqh. 


Among the several works he wrote on various Sufi themes, men- 
tion may be made of the Mashra'wl-Khusus ila Ma'àni'n-Nusüs? 
the Kashfwz-Zulamat, the Istijla’u’l-Basar, the Nürwl-Azhar, the 
Ta‘ribu Lam'ātvl-Irāgī and the Risalatu’l-Wujud fi Sharhi Asma"l 
Ma'būd. | K 

Sa'd-ud-dīn Khayrābādī (died A.D. 1477) wrote on Figh the 
Sharhu Usili’l-Bazdavi and the Sharhu'l-Husāmī. The Risālatwl- 
Makkiyyah on tasawwuf, and the philological works Sharhuw’l- 
Kafiyah, Sharhu Sharhi'l-Jūmī and the Sharhu’l-Misbah are from his 
pen.*° 

Zayn-ud-din Abi Yahya b. Ali b. Ahmad al-Ma‘bari (A.D. 1468- 
1521) wrote many books on tasawwuf.! The Hidayatu’l-Adhkiya’ 
ilā Tariqi’l-Auliya, the Murshidwt-Tullāb, and the Sirajwl-Qulüb 
are among his important works. 

Safi-ud-din Muhammad, son of Abdur-Rahim al Hindi, (A.D. 
1246-1315) wrote the Nhāyatwl-Wusūl ila "'Ilmil-Usūl? and the 


531 


THE DELHI SULTANATE 


Frig g fi Usūl-dīn on Fiqh. Az-zubdan fi ‘Ilmi’l-Kalam* on scholas- 
tic theology is another work by him. 


Qazi Shihab-ud-din, entitled a MUI. a (died c. A.D. 
1445), son of Shams-ud-din, was born at Daultabad in the Deccan. 
After completing his studies at Delhi he went to Jaunpur where 
he was well received by Ibrahim Shah Shargī. He was a distinguish- 
ed writer. On grammar he wrote al-Irshad? and the Sharhul’- 
Hindi, a commentary on the Kāfiyah. His Musaddiqul-Fazl is a 
copious commentary on Ka'b bin Zuhayr's famous panegyric Banat 
Sudd on Prophet Muhammad. He wrote the Sharhu Usūli'l-Bazdavī 
on Figh and al-'Aga'idw'l-Islamiyyah? on Islamic dogma. 


Qazi Jamāl-ud-dīn Ahmad, better known as Bahraqul-Hazrami 
(d. A.D. 1522), a native of Hazramaut, was attached to the Court 
of Tabsiratwl HazratVsh-Shahiyyatvl-Ahmadiyyah bi Sīratvl-Haz- 
ratin-Nabawiyyati l-Ahmadiyyah. 


The distinguished theologian Mu‘in-ud-din /Imranr? of Delhi, 
who flourished during the reign of Muhammad Tughluq (A.D. 1325- 
1351). was the author of several works on various subjects. The 
Hashiyah‘ala’t-Talwih,? the Hashiyah‘ala’l-Husdmi® and the 
Hāshiyah'alā Kanzi'd-Dagā'ig*! are his works on Fiqh, while the 
Hashiyatwl-Miftah and the Hashiyatwt-Talkhis? are his philo- 
logical works. 


Sayyid Yusuf (A.D. 1388), the son of Sayyid Jamal-al-Husayni 
of Multan, lived during the reign of Firuz Shah Tughlug and was 
attached to the Royal College. His works, the Tawjīhwl-Kalām fi 
Sharhil-Manür and the Yūsujī Sharhu Lubbtl-Alabāb fī 'Ilmil- 
I'rab^ show his deep knowledge in Figh and grammar. 


Badr-ud-din Muhammad (b. A.D. 1424) of Egypt, better eterna 
as Ibn-ud-damamini, was the son of Abū Bakr al-Makhzumi al-Iskan- 
dari. After his pilgrimage to Mecca he came to Gujarat via Yaman 
in A.D. 1417. In Gujarat he wrote on grammar the Ta‘liqu’l- 
Farā'id,5 a commentary on Ibn Malik’s work Tashilwi-Fawa'id wa 
Takmīlwl-Magāsid, and the Tuhfatwl-Gharib, a commentary on Ibn 
Hisham’s Mughni'l-Labib.$ These were dedicated to Ahmad Shah 
of Gujarat. In A.D. 1422, he also wrote on his way to Ahmadabad 
(Gulbarga) al-Manhalws-Sāfīt!! a commentary on Muhammad b. 
Usman al-Balkīs work on grammar al-Wajfi for Ahmad Shah Bah- 
mani. The Masabthw’l-Jami‘ft Sharhi Sahihi'l-Bukhüri on Hadis is 
also from his pen. 

Safi bin Nasir, who lived during the reign of 'Alā-ud-dīn Khalji, 
wrote the Ghayatu’t-Tahqiq,* a super-commentary on Daulatabadi's 
commentary on the Kafiyah. 
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Khwaja Husain Naguri (A.D. 1495), a descendant of Qazi Hamid- 
ud-dīn Nāgūrī, wrote the Nürwmn-Nabi on Qur’anic subject and the 
Sharhu'l-gismis-Thālis Mina'l-Miftàh on grammar. 


Ilāh-dād of Jaunpur (A.D. 1525) wrote a commentary called the 
Hāshiyah ‘ala Madariki’t-Tanzil on the Qur'ün and the Hāshiyah 
‘ala Sharhtl-Jāmī on grammar. 


It will be seen that during the period under review most of 
the authors who made any contribution to Arabic literature in 
India were Arabs and Persians or persons of Arab and Persian 
lineage. The contribution by the Indians themselves is rather small. 
Generally speaking, the works produced in India are on religious 
subjects, tasawwuf and grammar. They mostly comprise commen- 
taries on the Qur'an, Hadis, Fiqh and grammar.? 


E. INDIAN CONTRIBUTION TO PERSIAN LITERATURE 


The invasion of India by Mahmūd of Ghazni, though mainly a 
military movement, was not without its cultural importance in so 
far as it served to introduce Persian language and literature in 
India. Many poets and literati actually accompanied him in his 
campaigns. It was during his time that Abu Rayhan Muhammad 
al-Bīrūnī, better known in Europe as Aliboron, came to India and 
made himseif acquainted with Hindu learning. 


Under the Ghirids, too, Persian language and literature thrived 
well. Taj-ud-din Hasan, Rukn-ud-din Hamza, Shihāb-ud-dīn Muham- 
mad Rashid, poetically surnamed Shihab, Nazuki of Maragha and 
Qazi Hamid of Balkh were a few among the eminent poets and 
literati who shed lustre on the court of Muhammad Ghūrī. 


The liberality of Qutb-ud-din (A.D. 1206-10) to the poets earned 
him the title of Lak-bakhsh (the giver of lacs!). The sincere appre- 
ciation and patronage on the part of Iltutmish (A.D. 1211-36) at- 
tracted to his court poets and writers of the eminence of Khvaja 
Abū Nasr, poetically surnamed Nasiri? Abū Bakar bin Muhammad 
Rūhānī of Samarqand, Taj-ud-din Dabir^ and Nur-ud-din Muhammad 
‘Awfi, the author of the earliest known memoir of Persian poets 
Lubāb-ul-Albāb and the Jawémi-‘ul-Hikayat wa  Lawami-‘ur- 
Riwayats 

Even the court of Nasir-ud-din Mahmud Shah (A.D. 1246-65) 
was graced by the panegyrist Fakhr-ud-dīn Nūnakī, poetically sur- 
named 'Amīd,6 and the historian Minhaj-ud-din Jūzajānī, commonly 
known as Minhaj-i-Siraj’? (b. A.D. 1193), the author of the Tabaqat-i 
Nāsirī, a general history from the earliest times to A.D. 1260. 
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The reign of the Sultans Ghiyās-ud-dīn Balbanš and Mu‘izz-ud- 
din Kaiqubad as well as the period covered by the Khalji and the 
Tughluq rule marked a new epoch in the history of Persian litera- 
ture in india. It was during their rule that eminent poets and 
writers like Khusrav flourished. 


The greatest Indian poet of Persian, Amir Khusrav, who had a 
precocious taste for poetry, was the youngest son of Saif-ud-din 
Mahmud, a Turk, who came to India during the early part of the 
reign of Sultan Nasir-ud-din Mahmüd Shah (A.D. 1246-65). 


Amir Khusrav was born at Patiali near Delhi in A.D. 1253. At 
a very early age he “displayed an uncommon genius, a strong dispo- 
sition for study, and an aptitude for the acquirement of every science 
and even art, such as seldom has been witnessed". His poetical 
genius was essentially lyric, though he tried his hand at all forms 
of poetry with remarkable success. He studied Sufi philosophy 
under the celebrated saint Shaikh Nizam-ud-din Auliya who was 
his spiritual preceptor. He was in the service of the Mamlük kings 
Ghiyās-ud-dīn Balban and Mu‘izz-ud-din Kaiqubad; the Khalji kings 
Jalal-ud-din, ‘Ala-ud-din and Qutb-ud-din Mubarak Shah, and Ghiyas 
ud-din Tughluq. 


According to Amin Ahmad Rāzī, the author of the Haft Iqlim 
(The Seven Climes), Khusrav composed ninety-nine? works on differ- 
ent subjects. His Khamsa (Quintet), Panj Ganj, composed.as a re- 
joinder to Nizami’s similar work, comprises the allegorical and 
mystical Matla-ul-Anwar (The Rising of the Lights) in 3310 verses, 
the two love-poems Shirin wa Khusrav in 4124 verses and Laila wa 
Majnün in 2360 verses, the A’ina-i Sikandari (The Mirror of 
Alexander) in 912 verses, and the Hasht Bihisht (The Eight Para- 
dises) in 3350 verses, dealing with the adventures of Bahram. This 
work earned him a monthly stipend of one thousand tankas for life. 
Reference has been made above to some of his compositions such as 
the Romance of Khizr Khān and Dewal Rani, composed in A.D. 1315, 
comprising 4200 verses, and the allegorical masnavi, Qiran-us- 
Sa'dain (The conjunction of two Auspicious Planets). Nūr-ul-Hagag, 
son of the celebrated divine ‘Abdul-Haqq of Delhi, wrote the Nūr- 
ul-Aīn, a commentary on this masnavi. The Tāj-ul-Futūh, a mas- 
navi poem, the Nuh Sipihr (The Nine Spheres) written in A.H. 718 
and dedicated to the Khalji Sultan Qutb-ud-din Mubarak, the Rasa’il 
I'jàz on prose composition, the Tu9hlug-nāma, the Mijtah-ul-Futüh, 
the Afzal-ul-Fawaid, the Tārīkh-t-Dilhī and the Khaza'in-ul-Futüh, 
(a history of the reign of ‘Ala-ud-din Khalji are some of his other 
works. 
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Khusrav died in A.D. 1325, as appears from the two chrono- 
grams "Adīm-ul-Misāl (the Unique) and the Tūtiy-i-Shakkar Magāl 
(The Sweet-spoken Parrot) contained in a poem by Shihab-i- 
Mu'ammā'ī inscribed on the tomb-stone of the poet." 


Khvaja Najm-ud-din Hasan!! of Delhi (b. A.D. 1253-54; d. 1326- 
27), son of ‘Ata’i Sanjari, a friend of Amir Khusrav, was one of the 
court poets of Sultan ‘Ala-ud-din Khalji. His lucid and charming 
Ghazals earned him the title of the ‘Sa‘di of Hindusthān.” He was 
a favourite disciple of the celebrated saint Shaikh Nizam-ud-din 
Auliyā, whose utterances he recorded chronologically from A.D. 1307 
to 1322 under the title Fawā”id-ul-Fwād which, according to ‘Abd-ul- 
Hagg, was the highest authority with the disciples of the saint. It 
is an authentic record of the instructive discourse on Sūfī subjects 
delivered by the saint to his disciples. The historian Ziyā-ud-dīn 
Barani, who was his contemporary, has spoken highly of his poetic 
gifts. The date of his death, as given by different writers, varies 
between A.D. 1307 and 1345. But according to Badāūnī, when the. 
citizens of Delhi were forced to move to the new capital Daulatabad 
about A.D. 1327 under the orders of Muhammad bin Tughlug, the 
poet went with them and died there." 


According to Firishta, other eminent poets of Persian who 
flourished during the reign of ‘Ala-ud-din Khalji were Sadr-ud-din 
‘Ali, Fakhr-ud-dīn Qawwas. Hamid-ud-din Raja, Maulana: ‘Arif, 
Abdul-Hakim (‘Ubaid Hakim) and Shihab-ud-din Sadr-nishin, all of 
whom had their divans.!4 


As noted above, Muhammad bin Tughluq (A.D. 1325-51) was a 
great patron of learning. It was during his reign that the great 
Moorish traveller Abū ‘Abdullah Muhammad, better known as Ibn 
Batūtah,!5 came to India.!6 Ziya-ud-din Barani" (b. A.D. 1285), son of 
Mu'ayyid-ul-Mulk, was also attached to the court of Muhammad bin 
Tughluq for over seventeen years, but he lost the royal favour dur- 
ing the reign of Fīrūz Shah (A.D. 1351-88) due to the machination 
of his enemies and fell on evil days. He was a devoted disciple 
of saint Nizam-ud-din Auliya and an intimate friend of Amir Khus- 
rav and Mir Hasan. He spent his last days in the composition of 
literary works. He died at a ripe old age and was buried close to 
the tomb of Nizam-ud-din Auliya. According to the Siyar-ul-Auliya; 
he wrote the Sana-i-Muhammadi Salat-i-Kabir, ‘Inayat-nama-i-Ilahi, 
Mo’asir-i-Sa‘ddat and Hasrat-nāma. His Akhbār-i-Barmakiyān giv- 
ing an anecdotical account of the Barmakids, was translated from 
the Arabic original in A.D. 1354 and dedicated to Fīrūz Shah. In 
A.D. 1357 he wrote the Tūrīkh-i-Fīrūz Shahi to which a detailed 
reference has been made above. 
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Attracted by the liberality of Sultan Muhammad bin Tughlug, 
Badr-ud-din Muhammad of Chach!8 (Arabicized Shash, also known 
as Banakit, modern Tashqand) came to India. For many years he 
was attached to the court of the Sultan whom he had panegyrized 
in his qasidas. His dīvān, containing chiefly gasīdas, ghazals, qit'as 
and rubà^s, was lithographed at Lakhnau, in A.D. 1845. Lithograph 
editions of his gasīdas were published from Kanpur (A.D. 1845) and 
Rampur (A.D. 1872). He also composed a Shahnama comprising 
about 30,000 verses, recording the expeditions of his patron. 


‘Isami wrote in verse the Futūh-us-Salātīn!? on the model 
of Firdausīs Shahnama dealing with the history of the rulers of India 
from the rise of the Ghaznavid dynasty to A.D. 1349-50. This work 
was dedicated to the founder of the Bahmanid dynasty, ‘Ala-ud-din 
Hasan Gangū (A.D. 1347-58) .2° 


The successor of Muhammad bin Tughlug, his cousin Fīrūz Shah, 
was also a great patron of learning. This is attested by the fact that 
he granted annually one-third of a million pounds to learned men 
and pious endowments. He has left behind him the Futūhāt-i-Fīrūz 
Shahi?! in which he has recorded the edicts and ordinances, and 
works of public utility done by him.? The poet 'Izz-ud-din Khalid 
Khani, after collecting materials from the Sanskrit manuscripts 
found in the archives of the Jvalamukhi temple, wrote in verse his 
Dala’il-i-Firtiz Shahi on natural philosophy, auguries and omens.” 
He established many mosques, colleges, monasteries, etc. for the 
promotion of learning. 


Shams-i-Siraj 'Afif^ (d. A.D. 1398-99), following his precursor, 
Ziyā-ud-dīn Barani, wrote the Tūrīkh-i-Fīrūz Shahi, a history of the 
reign of Firuz Shah (A.D. 1351-88) in five parts, each comprising 
eighteen muqaddimas. It is a continuation of an earlier work of 
the same name by Ziya-ud-din Barani. It was edited by Maulavi 
Vilayat Husain in the Bibliotheca Indica series in A.D. 1890. 


Muhammad Bihamad Khānī> wrote a general history, the 
Tarikh-i-Muhammadi, covering a period from the time of the Pro- 
phet to A.D. 1438-39. His father Bihamad Khan was in the service 
of Firüz Khan, the minister of Ghiyas-ud-din Tughluq Shah II 
ED 1388- 89). In the latter part of his life the author, who was a 
soldier by profession, became a disciple of Shaikh Yusuf Budah** 
(d. 1430- -31) and led a saintly life. j 


> Yahya bin Ahmad of Sirhind compiled the Tärikh-i-Mubärak 
Shühi".:for Mu‘izz-ud-din Mubarak Shah II (A.D. 1421-34) of the 
Sayyid dynasty, to which reference has been made above2'a 
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Being desirous of ascertaining his pedigree, Sayyid Mu‘in-ul- 
Haqq, son of Shihab-ul-Haqq, compiled the Manba-ul-Ansab28 a 
genealogical account of the Sayyids of Bhakhar in about A.D. 
1426-27. 


Ibrahim Qivam Fārūgī wrote a lexicon known as Farhang-i- 
[brahim or Sharafnama-i-Ibrahimi. Being a disciple of the cele- 
brated saint Sharaf-ud-din Ahmad Muniari, the author named his 
work Sharafnāma-i-Ahmad Muniari. This work has been mentioned 
as one of the sources of the later lexicographical works such as 
Tuhfat-us-Sa'ādat, and Muayyid-ul-Fuzala. It was compiled 
during the reign of Rukn-ud-din Barbak Shah (A.D. 1459-74) of 
Bengal. 


Khvaja Mahmūd Gavan,” the famous minister of the Bahmani 
kingdom and son of Shaikh Muhammad Gilani, came to India in 
A.D. 1455. Besides being a general and statesman he was an erudite 
scholar and poet. The Bahmani kings were all learned themselves, 
and were great patrons of learning. Among them Sultan Tāj-ud- 
din Firuz Shah (A.D. 1397-1422) stands foremost in learning. He 
took a keen interest in astronomy and ordered an observatory to 
be built at Daulatabad under the supervision of the eminent astro- 
nomers Hakim Hasan of Gīlān and Sayyid Mahmud of Kāzirūn. 
But as ill-luck would have it, the work was never «completed on 
account of the internal disturbances in the kingdom and the un- 
timely death of Hakim Hasan. Mahmūd Gavan was on friendly terms 
with ‘Abdur-Rahman Jami whom he once invited to visit the Deccan. 
He collected his letters in the form of a book called the Riyāz-ul-Inshā. 
He also wrote the Manazir-ul-Insha on the art of literary composition 
and left a dīvān which is no longer extant. Mulla ‘Abdul Karim?! 
of Hamadan, who was attached to Mahmud Gavan, wrote a 
history of Gujarat called the Mo'asir-i-Mahmüud Shahi, which 
Khvaja Nizam-ud-din Ahmad mentions as one of his sources for his 
Tabagat-i-Akbari.*2 


Fazlu'llāh Zain-ul-‘Abidin, entitled Sadar- i-Jahan, who was the 
son of Husām Ziya’i, flourished during the reign of Mahmūd Begarha 
of Gujarat (A.D. 1458-1511). He wrote a general history known as 
the Tārīkh-i-Sadr-i-Jahān covering the period from the earliest time 
to the 9th century A.H. The correct title of this history is not 
known. Incomplete manuscripts of this work are available in the 
British Museum. | 

Mahmud Ayaz wrote the Miftah-us-Surtr-i“Adil Shāhī in 
about A.D. 1516, for his patron Yusuf ‘Adil Shah. This work deals 
with topics like sexual intercourse, peculiarities and Peper CS at of 
women, etc. 
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Muhammad bin Lad of Delhi compiled a valuable lexicon called 
the Mu’ayyid-ul-Fuzala>> (Aids to Scholars). According to Bloch- 
mann it was written in A.H. 925 (A.D. 1519). This work, as claimed 
by the author, is of great help for the study of Firdausi’s Shahnama, 
Nizami’s Khamsa, Sanai’s poems and the divans of other classical 
poets, 


‘Abdullah bin Safi translated into Persian the Sanskrit work on 
farriery, Salihotra of Durgarasi,*” by the order of the Bahmanid king 
Ahmad Shah I (A.D. 1422-36). The work begins with the “legendary 
account of the creation of the horse which is said to have been origi- 
nally endowed with wings.”*$ 


Another treatise on the selection and treatment of horses was 
translated from the original Sanskrit Salihotra? during the reign of 
the Khalji King of Malwa, Ghiyās-ud-dīn (A.D. 1469-1500). It deals 
with the various breeds of horses, their blemishes, their diseases and 
cures, diet and food, etc. 


A treatise on Indian medicine called Ma‘dan-ush-Shifa-i-Sikan- 
dari or Tibb-i-Sikandari*? was compiled and translated from Sanskrit 
works by the Miyan Bhuvah, son of Khavas Khan. As Greek medi- 
cine was not suitable for Indian constitution, he wrote this work 
with the permission of Sikandar Lodi (A.D. 1489-1517). 


Being prevailed upon by his friends, Mahmud bin Shaikh Ziyà 
wrote a Persian dictionary called the Tuhfat-us-sa‘adat*! in A.D. 
1510. The author dedicated this work to Sultan Sikandar Lodi and 
so it is also named Farhang-t-Stkandarī. 


*Several Sanskrit works were translated into Persian,—a work 
on astronomy, as noted above, the Persian version of which, made 
by one ‘Aziz-ud-din Khalid Kirmani was given the name of Dala‘il-i- 
Fīrūz Shahi, and a work on music and dancing which was translated 
by ‘Abdul ‘Aziz Shams of Thaneswar.? The first masnavi in Hind: 
was also written during the Tughluq period. It contained the 
romantic story of Lorik and Chanda, adopted probably from a Sans- 
krit original. The work, which was dedicated to Jüna Khan, son of 
the wazir, Khan-i-Jahan, became very popular, and, according to 
Badāūnī, a well known divine, Makhdüm Tagī-ud-dīn Rabbani, used 
to recite verses from it while addressing the congregations for the 
Friday prayers. Other scholars were busy compiling theological 
works under the patronage of the kings of Jaunpur. Of these the 
names of Shihab-ud-din Daulatabadi, the author of a Persian com- 
mentary of the Qur’an entitled Bahr-i-Mawwaj, who lived in the 
reign of Ibrahim Sharqi, deserves special mention. He wrote several 
other works also and is reckoned among the foremost scholars of the 
pre-Mughul period. 
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"The period of Sayyid and Lodi kings (1414-1526) saw further 
development of the Muslim sciences, including philosophy. Many 
foreign scholars were attracted to Sultan Sikandar’s court on hearing 
the fame of his magnificence. Among them mention may be made of 
Rafi-ud-din Shirazi, an Iranian scholar of considerable repute. Philo- 
sophic studies were specially promoted in the capital by the arrival 
there of two scholars, Shaikh ‘Abdullah Tulanbi and Shaikh ‘Azizullah 
from Multan, who had already established a centre in the latter city. 
This was during the reign of Sikandar Lodi, in some respects the 
greatest of the Lodi monarchs and a generous patron of poets and 
scholars. He was himself a poet and wrote fairly elegant verses 
under the pen-name of Gulrukhi. Reference has already been made 
above to two works, based on Sanskrit originals, written during his 
reign. ete id 


"The greatest poet of the Lodi age was Shaikh Jamal-ud-din of 
Delhi, entitled Shaikh Jamali Kanboh, who had travelled widely and 
had met the great Persian master, Jami, at Herat. He lived to see the 
fall of the Lodi kingdom and the installation, on the throne of Delhi, 
of Babur whom he has praised in some of his odes. He is the author 
of two well-known works, the Styar-ul-‘Arifin and the masnavi, 
Mihr-u-Māh. This period produced the well-known Sufi Saint, 
‘Abdul Quddus of Gangoh who incurred the displeasure of Babur by 
his support to the hapless Lodi king, Sultan Ibrahim, who died fight- 
ing in the fateful battle of Panipat in 1526. His tomb is counted 
among the most important Muslim shrines in India, and attracts a 
large number of visitors. 


Reference has been made above* to the literary contributions of 
the Sūfīs in India. Ibn Batūtah reports in his Rehlah that he met 
different Sufis during his visit to Ceylon and India. During the 
period under review Muslim saints made an important contribution 
towards the development of Persian language and literature in 
India. 

Sharf-ud-dīn bū-'Alī Qalandar (d. A.D. 1324) wrote the Maktū- 
bat (Epistles), the Hikmatnama (The Book of Wisdom), the 
Hukmnāma-i-Shaikh bū- Alī Qalandar (The Commands of bi-‘Ali 
Qalandar), and the Masnavī-i-bū- Alī Qalandar. 

Khvāja Muhammad Imam* (d. A.D. 1335), the grandson of 
Shaikh Farid-ud-din, wrote the Am^war-ul-Majalis (Illumination of 
Assemblies) which contains a collection of the sayings of Nizam-ud- 
din Auliya. 

Hasan 'Ala; Sanjari, better known as Mir Hasan Dihlavi 
(already noticed above), collected the utterances of his spiritual pre- 
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ceptor Nizam-ud-din Auliyā in his Fawā'id-ul-Fwad* (Profitable to 
the Heart). | 

Ziya-ud-din Barani (already mentioned before), also a disciple 
of Nizam-ud-din Auliya and the author of the famous historical work 
Tārīkh-i-Fīrūz Shahi, wrote his own mystical experience under the 
title of the Hasratnama (Book of Regret). 


Farid-ud-din? (d. A.D. 1351) wrote the Surür-us-Sudür (Plea- 
sure of Hearts), a collection of the sayings of Hamid-ud-din Naguri. 


Ziya-ud-din Nakhshabi? (d. A.D. 1350), the vicegerent of 
Shaikh Farid, was the author of the Silk-us-Sulük (The Mystic Path) 
and the Sharh-i-Du'a-i-Suryani (Explanation of a Syrian Prayer). 

The authorship of the Ādāb-ut-Tālibīn (The Ways of the 
Seekers) and the Intibah-ul-Muridin (The Awakening of the Disci- 
ples) is attributed to Nasīr-ud-dīn Chirāgh-i-Dihlī.? 

The authorship of the Khair-ul-Majalis (The Best of the Assem- 
blies), which contains a collection of the sayings of Nasir-ud-din 
Chiragh-i-Dihli, is ascribed to Hamid-ud-din Qalandar (d. A.D. 1367). 


Sayyid Muhammad? bin Mubarak Kirmani (d. A.D. 1368), a 
disciple of Nasīr-ud-dīn Chirāgh-i-Dihlī, was the author of the Styār- 
ul-Auliya (Lives of Saints). 


Yusuf Gada (d. 1372), who also was one of the disciples of Nasir- 
ud-din Chiragh-i-Dihh, wrote the Tuhfat-un-Nasā'insl(A Gift of 
Admonitions) in A.D. 1351 for his son Abu-l-Fath. This work 
deals with the duties and observances of a Muslim. 


‘Abdul Mugtadir (d. A.D. 1389), who sat at the feet of the same 
ilustrious saint, was the author of the Manāgtb-us-Siddīgīn 
(Virtues of the Confirmers of Truth) which contains an account of 
saints of the Chishti order. 


Shaikh Sharaf-ud-din Ahmad bin Yahya (d. A.D. 1381) of Mun- 
yar, a village in Bihar, was the disciple of Shaikh Najib-ud-din 
Firdausi? He is said to have written many treatises on Islamie 
mysticism. Among them are the Irshad-us-Salikin wa Burhān-ul- 
‘Arifin? on the principles of Sūfīism.and the Fawwid-i-Rukn?* on 
Sufi Doctrines. Zain Badr ‘Arabi collected his epistles on Süfi 
topics under the title of Maktubat.> 


Mir Sayyid Ashraf Jahangir Simnānī”* (d. circa A.D. 1436-37) 
was the author of two treatises on Sūfīism, namely Basharat-ul- 
Muridin (Glad Tidings for the Disciples) and the Maktūbāt 
(Epistles). 

Sayyid Muhammad, better known under his surname Gisi- 
daraz? (A.D. 1321-1422), was a favourite disciple of Nasir-ud-din 
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Chiragh-i-Dihli, whose sayings he collected under the title of 


Jawami-ul-Kilam. Fīrūz Shah Bahmani and his successor Ahmad 
Shah held him in great esteem.53 


Shir Khan Bak (put to death in A.D. 1397-8), poetically 
surnamed Masūd>* was the disciple of Shaikh Rukn-ud-din bin 
Shihab-ud-din Imam. He wrote the Yisuf wa Zulaikhā, imitation 


of Jami’s work of the same name, and the Mir’at-ul-Arifin (Mirror 
of the Mystics). 


Sayyid Muhammad® bin Ja’far (d. A.D. 1486), who had the 
honour of being the chief disciple of Nasīr-ud-dīn Chiragh-i-Dihli 
wrote several treatises on religious subjects. On Sūfīism he wrote 
the Bahr-ul-Ma‘ani (Ocean of Mystical Meanings), containing thirty- 
six letters dealing with various Sufi topics, and Asrār-i-Rūh on 
the mysteries of soul. 


It will be seen that during the period under discussion the con- 
tributors to Persian learning in India were mostly Persians by 
nationality or persons of Persian origin. The foundation was never- 
theless well laid for a Persian literature—historical, literary and 
religious—which was destined to exercise a potent and appreciable 
influence on the contemporary and later languages, literatures and 
religious thoughts of India. 


The art of writing history, which Persian learning brought in 
its trail, proved fruitful in setting a good example to the country 
which, from this period onward, produced historical records in 
different parts and provinces. | 


A. SANSKRIT 


. Vol. V, pp. 297 f. 
. De, HSL. 332; Krishnamachariar (HCSL. 210) gives the number as 7. 
. Written under the name Vidyanatha—HCSL. 214 f. De does not refer to the 
name Agastya. Pratüparudrayasobhüshana will be considered below under 
“Poetics and Dramaturgy". 
. Rukminikalyana by  Rajachüdamani Dikshita pertains to the seventeenth 
century. 
. Lolimbarāja has also written Vaidyajivana. 
„For Rāmābhyudaya by Ramadeva Vyasa, see under “Nataka” (below, p. 471). 
. For Vidyaranya, see above, pp. 272, 321-3. 
. He also wrote Bhringasandeša, referred to later. Another Vasudeva, under the 
patronage of king Adityavarman (15th century), wrote the Ramakatha, 
Govindacharita and many other works. 
8a. Above pp. 85-6. 
9. Gode (JUB, Sept, 1940. 101-115) has assigned the work to the period between 
1458 and 1469. 

10. Madhurā-vijaya by Gangadevi has been described later under the section on 
*Women Poets" (see below p. 469). For Historical Kavyas, cf. also Ch. I. 

11. De (HSL. 298) places Uddanda in the middle of the 17th century. 

12. H. D. Sharma has prepared *An Analysis of the Authorities quoted in the 
Sarigadharapaddhati” (ABORI, XVIII. 77-84). 

13. Referred to earlier under “Didactic” (see above, p. 467). 

14. This work is a champū, and is referred to later under "Chamūps”. Achyuta- 

raya was the successor of Krishnadevaraya (see above, pp. 309 ff.). 
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If Vidyaranya mentioned in the play be identical with the famous scholar of 
Vijayanagara it can be assigned to the middle of the 14th century (HCSL. 651). 
Visvarūpa Krishnabhatta has written a drama Murarivijaya on the same theme 
(CC, I. 462; II. 106). 

The kings of Vijayanagara were authors of many works, and so were their 
court poets, the Dindimas. 

This short drama forms the third chapter of Pratāparudrayašobhūshaņa written 
by Vidyanatha in honour of his patron. 

E. V. V. Raghavacharya (JVORI, II. 85 ff) places Varadacharya in the 14th’ 
century, while De would place him “in the latter half of the 17th and the 
beginning of the 18th century” (HSL. 487, fn. 3), and Krishnamachariar “in 
the latter half of the 18th century” (HCSL. 665). 

Chatterji, POC, IV, 2. 556; De, HSL. 497. Keith (SD 261) identifies the king 
(wrongly named as Narasimha in some MSS) with Narasimha of Vijayanagara. 
See also Gode, SILH, I. 378. For the date of Harasirnha see above, p. 398. 
Cf. Krishnamachariar, HCSL. 665 and 243. 

Among the very late dramas may be mentioned the Haragaurīvivāha of 
Jagajjyotirmalla of Nepal, the Sridamacharita of Sāmarāja Dikshita, the 
Janakiparinaya of Ramabhadra Dikshita, the Adbhutadarpana of Mahadeva 
(depicting the happenings at Lanka in a magic mirror), the Ānandasundarī ot 
Ghanašyāma and the Sringāramatijarī of Višvešvara, both being of the Sattaka 
type, the Kautukaratnākara of Lakshmana Manikyadeva and the Dhūrtanar- 
taka of Samaraja Dikshita, both being Prahasanas, the Saradatilaka of Sankara, 
and the Šringārasarvasva of Nallakavi which are Bhāņas of the usual type. 


„For versions of the Brihatkathā, see Vol. V, p. 313 f. 


Rudradhara, who was a pupil of ChandeSvara and the author of Kritya- 
chandrikā, Viudziachā CS and Srāddhachandrikā, appears to be a different 
person. (KHDS, I. 398). 

For eleven works with the title Chintāmaņi and five with Nirnaya, see 
KHDS, 1. 399-402. 


. For the date of his two patron kings, see above, p. 407. This Vachaspati is 


often confounded with the great philosopher Vāchaspati, author of Bhamati 
and several philosophical works, who flourished in the ninth century (Vol. IV, 
p. 203 ff). Another Vāchaspati, author of Smritisérasamgraha, flourished in 


' the latter half of the 18th century. KHDS, I. 405. 


eT 


29a. 


31a. 


Cf. KHDS, I. 394. 


. KHDS, I. 415. 


The list is given in n. 1018 on p. 416 of KHDS, I. 
See p. 408. 


. Quite distinct from his namesake of the Kakatiya dynasty mentioned earlier. 
. KHDS, I. 406. The sections, called sara, the samskāra, āhnika, $rüddha, kala 


vyavahüra,  prüyaschitta, karmavipaka, vrata, dana, Santi, tīrthas, and 
pratishtha. 

The date of Vijnanabhikshu is given as second half of the sixteenth century 
and middle of the seventeenth, respectively, by Winternitz (GIL, III. 457) and 
Keith (HSL. 489) (Ed.). 


. Cf. Gode, PO, IX. 11-19. 
. Vol. V, p. 320. 
. Not 1437 as wrongly interpreted by Stein and followed by some tes Cf. 


Kane, HSP. 296; also, Gode, ABORI, XVI. 145-7. 


. Dr. Raja refutes the views of Krishnamachariar that the authors of Rasārņa- 


vasudhākara and the commentary on Sangitaratnakara were different, and that 
ViSvesvara was the author of Rasārņavasudhākara. (Raja, Sangitaratnükara, 
intr. xvii; Krishnamachariar, HCSL. 771). 


.For the Reddi Kings, see p. 363. 
. Madras Catalogue. XXII, No. 12965, pp. 8708-10. Tanjore Catalogue (IX. 


No. 5309, p. 4100), however, describes the same work as containing 13 chapters. 
De, SP, I. 237; Krishnamachariar, HCSL. 773. 


. Sangitaratnakara, intr. xi. HCSL. 853. 
Á Hammira, who refers to Jaitrasimha as an earlier writer in his Sangita- 


Sringdrahara, was probably the king of Mewar mentioned above on p. 327. 
HCSL. 859 s 


. See Vol. V, p. 326; also Gode, ABORI, XVII. 397-9. 
. Cf. Gode, IHO. XV. 512-22. 
. See above, p. 471. 
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Cf. Gode, JOR, XIV. 74-81. 


. For Chaņdešvara, see above, pp. 397-8. 


B. SANSKRITIC 


Cf. Vol. V, p. 389. 
Cf. Vol. V, pp. 352, 359, 361. 


.He has also been placed in the 9th century, which is, however, not very 


likely. 
. For Kabir, cf. Ch. XVI, D. 2. 
. Cf. Vol. III, pp. 327 ff. 
SCROGCHECXVITD. 1. 
. Cf. Ch. XVI, C, 2. b. . 
. Edited by Muni Sri Jinavijayaji, with a study of the new Indo-Aryan speech, 


Old Kosali or Awadhi, employed in the work, by Suniti Kumar Chaterji, SJS, 
No. 39, Bharatiya Vidya Bhavan, Bombay, 1953. 


. See, “An Illustrated Avadhi MS. of Laurchandā in the Bharat Kala Bhavan, 


Banaras,” by Rai Krishnadas, Lalit Kala, April, 1955-March 1956, pp. 65-71; 
Lalit Kala Akadami, New Delhi. 


. Indo-Asian Culture, July, 1958, pp. 50-71. For the Sūmra kings, see above, 


pp. 221 ff. 


. See above, p. 19. 

. For the history of the Marathi literature up to A.D. 1350, cf. Vol. V, pp. 351-7. 
. Vol. V, pp. 358-61. 

. Edited by Hare Krishna Mukherji, Sahityaratna and Suniti Kumar Chatterji, 


Vangiya Sahitya Parishad, Calcutta, Bengali year 1341 (1934). 


. See above, pp. 205 ff. 
. Edited by Pandit Babua Misra and Suniti Kumar Chatterji, Asiatic Society, 


Calcutta, 1940. 


. First published by MM. Haraprasad Sastri. 


For Kamatà, see above, pp. 388 ff. 


. See above, Vol. V, pp. 44-5. 
. Some refer it to the eleventh, and others to the sixteenth, century A.D. 


(PAIOC, VI, 382, JAHRS, V. 197) (Ed.). 


. The author of this section was in favour of phonetic spelling of proper names. 


But it has not always been possible to retain such spellings, for the sake of 
maintaining uniformity with the preceding volumes. The following forms, e.g., 
have been used in place of those within brackets: Punjab (Panjab), Mārwār 
(Marwad), Khariboli (Khariboli), Garhwal (Garhwal), Padumavati (Padu- 
mawati). (Ed.). : 


C. DRAVIDIAN 


I Tamil Literature. 


. Twelve Standard Tamil Poets, 11. ; 
. C. R. Sankaran & K. Rama Varma Raya, Bulletin of the Deccan College 


Research Institute, V. 265. 


„Studies in Saiva Siddhanta, 331. 


1Ī. Kannada Literature. 


. An abstract of the portion relating to Basava's life has been done into 


English by the Rev. G. Wurth in JBBRAS, 1905-1906. 


. B. P. Rice, Kanarese Literature, 66. 
. I am indebted to Dr. S. C. Nandimath and the late Professor S. S. Basawanal 


for help in the Kannada section, and to my junior colleague Mr. L. S. R. 
Krishna Sastri for help in the Telugu section. K.R.S. 


II. Telugu Literature 


. Above, Vol. IV, 374. 
. Tbid. 


IV. Malayalam Literature. 
M. Srinivasa Iyengar, Tamil Studies, 374. 
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D. ARABIC 


'Abdu'l-Qadir Badaüni, Muntakhabwt-Tawārīkh i. 53 (Text), B. I. Calcutta, 
1868. 


. ‘Abdu’l-Hayy, Kitübwl-Fawü'idil-Bahiyyah fi Tarājimvl-Hanafiyyah, p. 63, 


Egypt, A. H. 1324; Rahman ‘Ali, Tazkira-i ‘Ulama’-i Hind, p. 48, Lucknow, 
1914. 


Sayyid ‘Abdu’l Hayy, Nuzhatwl-Khawütir wa Bahjatwl-Masami'i wa’n-Nawazir, 
p. 65, Hyderabad (Deccan), A. H. 1350. 
Ibid, p. 116. 

. Muhammad Qasim Firishta, Tarikh-i Firishta, i, 212-13, Bombay, 1832. 
Ahlwardt, Catalogue of the Arabic MSS. in the Berlin Library No. 876. 

. Ibid, No. 4046. 
Ibid, Nos. 1798-99. 
Ibid., No. 3349. 

. Ibid, No. 3348. 

. Nuzhatwl-Khawātir, p. 95. 


. Ahlwardt, Cat. Arab. Mss., Berlin, No. 4862; Hidayat Hosain, Descriptive 


Catalogue of Arabic MSS., Royal Asiatic Society of Bengal No. 482. 


. Ahlwardt. Cat. Arab. MSS., Berlin, No. 4384. 

. Ahlwardt, Cat. Arab. MSS., Berlin, No. 4384, p. 95. 

sudilei (obo $273: 

. ‘Abdu’l-Hamid, Miftāhwl-Kunūz (A hand list of Arabic MSS. in the Banki- 


pore Library), p. 990. 


. Nuzhatwi-Khawütir p. 95; Fawā'idwl-Bahiyyah, 148. 4 
. A Hand-list of the Arabic, Persian and. Urdu Books and MSS. in the Asafiyyah 


Library, vol. ii, p. 1096, Hyderabad, A. H. 1332-47; Ahlwardt, Cat. Arab. 
MSS. Berlin, No. 4862. 


. Jami, Nafahatu’l-Uns, pp. 399-400, Nawal Kishore Press, Lucknow, 1915. 
. Hand-written Catalogue of Arabic, Delhi MSS. in the India Office Library, 


p. 981 b. 


. Rieu, Catalogue of Arabic MSS. in the British Museum, 890 ii. 

. Asafiyyah iii, 268; Rieu, Cat. Arab. MSS., Br. Museum, No. 890 i. 

. Rieu, Cat. Arab, MSS., Br. Museum, No. 890 v. 

. Firishta, i, 607; ii, 748. For dates of the Kings, cf. pp. 254, 258. 

. Asafiyyah i, 372. 

. Cat. Arab. Delhi MSS., India office, No. 1952. 

. Otto Loth, Cat. Arab. MSS., India Office Library, Nos. 97-98 C. A. Storey 


and A. J. Arberry, Cat. Arab. MSS. Vol. II, India Office, No. 1142. This work 
has been published in Hyderabad. 


. Asafiyyah ii, 1096. 
. Storey & Arberry, Cat. Arab. MSS., India Office, 1328. 
. Nawab Siddiq Hasan Khan, Abjadw’l-Ulim iii, 894; Ghülàm ‘Ali Azad, 


Subhatwl-Marjān, p. 42; Tadhkira-i ‘Ulama’-i Hind, p. 76. 


. C. Brockelmann, Geschichte der Arabischen Littleratur ii, 221. 

. Hidayat Hosain, Descriptive Cat. Arab. MSS., R. A. S. B. No. 581. 

. Abjadw’l-Ulim, iii, 806. 

. Firishta ii, 595; Abjadu'l-Ulūm, iii, 895; Encyclopaedia of Islam i, 932. 

. A Hand List of the Arabic Books and Mss. of the Rampur State Library 


p. 525; Ashraf ‘Ali Cat. oj Arab. Books and MSS. in the Library of the 
Asiatic Society of Bengal, B-3, 1899. 


„Cat. Arab. Delhi MSS., India Office, No. 1166; Loth Cat. Arab. MSS., India 


Office, No. 937, Ashraf Ali Cat. Arab Books and MSS. A. S. B. B-26 and 27; 
Hand-list, Rampur, 545. 


. Hand-List, Rampur, 314. 
. Abjadwl-Ulim, iii. 892; Nuzhatwl-Khawātir, p. 165. 
. Cat. of Arab. and Pers. Books and MSS. in the Library of the Nadwatu’l- 


‘Ulama’, Lucknow, 721. 


A T n Akhbarwl-Akhyar fi Asrüril-Abrür, p. 142, Delhi, A. H. 1309. 
. Ibid., p. 142. 

. Nuzhatwl-Khawütir, p. 165; Elliott, History of India, iv, 486. 

. Ībid., 165; ibid, iv, 486. 
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Chapter XVI 
RELIGION 


A. General Review 


We have a fairly definite idea of the religious condition of India 
at the opening of the fourteenth century. Buddhism had practically 
disappeared, as a separate religious sect, from the land of its birth, 
and the hold of Jainism was confined to a narrow region in the west. 
Islam was yet confined to a number of scattered settlements in 
Northern India and a fringe of South Indian coast. The orthodox 
Branmanism reigned supreme over nearly the whole of India, but 
it had ceased to be a homogeneous sect, and was practically a hetero- 
geneous compound of the relics of the various developments in the 
past to which reference has been made in the preceding volumes. 
One great peculiarity of Indian culture is that it adds to, but seldom 
altogether supersedes, the old institutions, and faithfully preserves, 
as far as possible, all relics of the past, even though they are hidden, 
or changed beyond recognition, by later growths. Leaving aside 
the minor sub-sects we still find the religion of the Vedic period with 
all its sacrificial rituals minutely preserved and even elaborated by 
the Mimamsa School, side by side with the powerful major sects of 
the Vaishnavas, Saivas, Saktas and Tantrikas (including Buddhist 
Sahajiyas), together with their sub-sects, and various other minor 
religious sects and popular cults mentioned in the preceding volumes. 


But the most characteristic feature of the religious evolution 
of the period was the prominence attained by a number of devotees 
who are generally labelled as saints or mystics. These medieval 
saints, who have shed a lustre on the age, possessed certain distinc- 
tive characteristics in common. They were non-sectarian in the 
sense that they were not affiliated to, or at least were not leading 
members of, any particular sect, and had no desire to establish a 
separate religious sect of their own. These saints were free from 
the bondage of any particular creed and had not blind faith in any 
sacred scriptures; they attained illumination by individual exer- 
tion through freedom of thought and self-culture. They did not 
observe any rituals or ceremonies, nor followed any dogma, and 
most of them severely denounced idolatry. They condemned poly- 
theism, believed in one God, and, what is more important, realized 
the unity of God invoked by various religious sects under different 
names such as Krishna, Rama, Siva, Allah, etc. They believed in 
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bhakti (love or devotion) as the only means of salvation, and gave 
a very comprehensive interpretation and profoundly psychological 
analysis of the conception of bhakti.. This may be said to be their 
chief and permanent contribution to the religious thoughts of India. 
With them bhakti meant single-minded, uninterrupted and extreme 
devotion to God without any ultimate motive (ahaituki), growing 
gradually into an intense love. This love was akin to love of a man 
for dear and near ones, and is graded by some into clear categories 
by analogies with human relations, such as devotion of a servant 
to a master, love between friends, affection of a mother for a child, 
and lastly the all-absorbing passion of a lover for his beloved. Brah- 
man, the Supreme God, or ultimate reality, called as Rama, Hari, 
‘Krishna and by any other name or abstract idea, was the source of 
all.joys or eternal bliss, and was conceived as the supreme beloved. 
God, it was maintained, does not live in a temple but in the heart 
of man, and the physical body was regarded as the abode of all 
truth. The realization of all this, and the approach to God through 
personal love and devotion alone, form the foundation of religious 
life. It is not, of course, an easy task, and requires purification of 
body and mind from all sins. All this is hard to achieve without the 
help of a guru or religious preceptor. But even a guru, however 
spiritually illumined he may be, cannot lead to salvation or final 
emancipation, which depends on the grace (prasida) of God. For 
this purpose a complete self-surrender (prapatti) to Him on the part 
of the devotees is absolutely necessary. 


These saints took into account the whole personality of man 
and therefore did not unduly emphasize his rational faculty. Reli- 
gious truths and beliefs, they held, were not matters of pure reason 
alone, and a man's passional and volitional nature must also be re- 
garded as a valid contributing factor. In any case it should not be 
rejected or excluded so long as it is not in direct conflict with the 
rational instincts of man. 


These are, in brief, the essential principles umts by these 
saints, through simple aphorisms, parables, and maxims which 
brought: home to even ordinary and uneducated persons the uni- 
versal truths which were considered more valuable than sectarian 
doctrines or scriptural texts. As a rule these saints preached 
through .vernaculars, rather than Sanskrit, for they wanted to up- 
lift the masses. The same-noble object led them to do away with 
the invidious distinctions of caste and bestow special care and atten- 
tion upon the degraded and depressed classes. 


* The latitudinarianism, freedom of thought, and intense self. 
‘exertion in intellectual and spiritual spheres, which characterized 


548 


RELIGION 


the saints, undoubtedly generated in them a spirit of revolt and 
criticism, and no wonder that in spite of a frank recognition of 
their greatness, they or their followers were not always accorded a 
place within the orthodox fold. For this reason, if not for others, 
the followers of many of the saints were formed into close sects, 
against their avowed policy. Even when the followers. of heterodox 
sects were accepted or tolerated, in course of time, by the orthodox 
section, they had to shed some of their characteristics, specially the 
heterodox views about castes or worship of images. Chaitanya’s 
Vaishnavism is even today a powerful factor in the religious life of 
Bengal; but the spirit with which the great leader embraced the 
Chandalas and Muslims and admitted them as his disciples, vanished 
long ago, and there is hardly any outward distinction today between 
a Vaishnava and an orthodox smārta Brahmana in Bengal. This has 
been the fate of the followers of most of the saints of Medieval 
India. The sect founded by Nanak, though numerically small and 
confined to a narrow geographical area, is today the most powerful 
one that represents the idea of the medieval saints in this respect. 
It must be recognized, however, that it derives its importance, to a 
very large extent, from causes other than religious or spiritual. For 
the rest, the other great saints, whose followers have survived as 
separate entities, are represented today only by small scattered 
groups forming an insignificant element in the large body of Hindu- 
ism. These mystic saints have undoubtedly leavened the thoughts 
of India, but it is difficult to determine the nature and extent of 
their permanent influence on Hinduism. In any case, they failed 
to modify either the religious ideas and practices or the outward 
structure of the Hindu society to any appreciable extent. | 


The one great factor which facilitated the assimilation or aye 
sorption of the teachings of medieval saints was that their root lay 
deep into the soil of India. It would appear on a close analysis 
that there was nothing new in their fundamental conceptions. . The 
belief in the unity of God, discarding of worship of. images, and 
bhakti as the mode of salvation, were familiar concepts in India. 
The first two can be traced as far back as the time of the Rigveda, 
and have persisted throughout the ages side by side with a belief in 
the worship of a plurality of gods. This is best illustrated, in a prac- 
tical manner; by the fact that Raja Ram Mohan Ray, in the nineteenth 
century, placed his doctrine of unqualified monotheism, bereft: of 
rituals and idolatry, on the foundation of the. Vedas and ee N 
and not on any outside philosophy and religious system. 


As to the cult of bhakti preached by the medieval saints, it was 
developed to a large extent by the Vaishnava sects during the early 
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centuries of the Christian era, and formed an important element 
in their doctrines ever since, as has been shown in the preceding 
volumes. Some of the characteristic doctrines of the medieval saints 
are echoed in the Upanishads. The following passage, occurring in 
two separate Upanishads, may serve as an example: 


“That Self cannot be gained by the Veda, nor by understanding, 
nor by much learning. He whom the Self chooses, by him the 
Self can be gained. The Self chooses him (his body) as his own"! 


Here we find the doctrine of grace coupled with a disbelief in 
the efficacy of scriptures as a means to salvation. The Upanishads 
also describe Brahman as being of the nature of bliss and the source 
of all human joys. The doctrine of prapatti (self-surrender) is also 
echoed in the Gita (XVIII.66) in which Krishna says: “Give up all 
religious paths, and take refuge in me alone. I shall deliver thee 
from all sins. Sorrow not”. The later Vaishnava literature—all 
earlier than the tenth century A.D.—not only develops and empha- 
sizes the doctrines of prasüda and prapatti, but also defines bhakti 
as of the nature of intense love for god. The different grades and 
categories of such love, as mentioned above, culminating in that of 
the lover for the beloved, form the theme of texts like Bhagavata 
Purana and a somewhat later text, Jayadeva's Gita-Govinda (12th 
century A.D.). It is clear, therefore, that all the fundamental spiri- 
tual ideas of the medieval saints are expounded in the standard and 
well-known religious texts of the Hindus. Even the preaching in 
vernaculars and disregard of castes were the legacies of heterodox 
sects like Buddhism and Jainism. As a matter of fact the Sahajiya 
cult—the latest form of Buddhism—,which can be traced back to the 
tenth and eleventh centuries A.D., bears a very close resemblance 
to the medieval mysticism, both in its spiritual and social aspects. 
The medieval saints, therefore, cannot be said to have introduced 
any new tenet. But their credit lies in the fact that by their pre- 
cepts, and more by their examples, they placed the pure doctrine 
of bhakti on a high pedestal, above all rituals, ceremonies, and secta- 
rian faiths and beliefs, and emphasized the role of intense, uninter- 
rupted and unmotived love of God as the sole means of salvation. 
At a time when religious ideas tended to become dry, lifeless, and 
static, and rituals and ceremonialism took the place of spiritual en- 
lightenment, the teachings and personalities of the saints galvanized 
the inert masses. 


It must be understood, however, that the medieval mysticism, 
based upon bhakti, did not suddenly come into prominence during 
the period under review. Its origin can be traced to an earlier 
period, and the two great preachers of Maharashtra, Jnanadeva and 
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Namadeva, are justly regarded as precursors of the great move- 
ment. As their social and religious views have been discussed in 
connection with the history of Marathi literature in the preceding 
volume,” they are not separately discussed in this chapter. But 
they rank very high as mystic saints of Medieval India. 


We find a parallel movement in Islam in the development of 
Sūfīism, the origin and progress of which in India have been describ- 
ed above. The Muslim mystics or Süfis were men of deep reli- 
gious feelings, who led ascetic lives and laid emphasis on the prac- 
tices of self-discipline as preparing the human for the intuitive know- 
ledge of God. They soon developed a loving devotion to God with 
an element of ecstasy, and belief in the immanence of God in the 
sense that “all is in God”. A further development is to be found 
in the doctrine of ‘fana’, the annihilation of the Self, which means 
the annihilation of human attributes through union with God. They 
believed in soul, a spiritual substance, different from the body but 
akin to the universal soul. These were regarded as heretic doctrines 
and many Sufi preachers had to sacrifice their lives for the sake 
of their faith, though they regarded themselves as devout Muslims. 


The Safi doctrine was not only widely propagated in the Islamic 
world, but also further developed on Indian soil. Nizam-ud-din 
Auliyā, to whom reference has been made above in connection with 
Muhammad Tughluq, was one of the greatest Sufis of the Chishti 
order in India and a mighty spiritual force. He laid stress on the 
element of love as a means of the realization of God. The love of 
God implied, in his view, the love of humanity, and this ethical idea 
was strongly inculcated by him on the hearts of his disciples. His 
deep attachment to the idea of universal love is manifest from the 
following utterance: “O Muslims! I swear by God, that He holds 
dear those who love Him for the sake of human beings, and also 
those who love human beings for the sake of God. This is the only 
way to love and adore God.’ So the Süfis came to regard the service 
of humanity as part of mystic discipline. Some Sūfīs justified the 
pursuit of music, not sanctioned by orthodox Islam, on the ground 
that *a Süfi is a lover of God, and as such he stands in a different 
relation to God from others who are merely “ ‘abd” or slaves. As 
music inflames the fire of love and helps in creating the supreme 
state of ecstasy it is permissible for those who have discretion.”>a 


The Süfis were devout Muslims who moved within the limits of 
Shar (Law of Islàm) and believed it as the true way to salvation. 
They however ‘attached an esoteric significance to the teachings of 
Qur’dn” and regarded inward light or intuitive experience as of far 
more importance than dogmatic formalism of the orthodox type.* 
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The orthodox Muslims depend upon external conduct while the Süfis 
seek inner purity. The orthodox believe-in blind obedience to; or 
observarice of, religious rituals , while the Sufis think love to be the 
only means of reaching God.5 | 


The origin of medieval eA has formed a subject of ēras 
and protracted discussion. Eminent European scholars like Weber 
held that the idea of bhakti as a means and condition of salvation 
was borrowed from Christianity. Similarly, Grierson regarded the 
monotheistic doctrine as a Christian idea. "These are not regarded 
seriously by any scholar today.. But the idea of borrowing is by no 
means dead, and Islam is now substituted for Christianity as the 
source of both the ideas. | | 


As has been demonstrated above, the mais Krūtes of 
the. medieval saints, including bhakti in the shape of an intense love 
for, and a belief in, one God, have been deep-rooted ideas on Indian 
soil, and nothing but the. strongest positive evidence should incline 
one to accept the.view that the medieval saints were indebted. to 
Christianity, Islam or any other source. The evidence of such a 
close contact with Christianity as may reasonably support the idea 
of borrowing from each other is entirely lacking. The question is 
more complicated in regard ‘to Islam. The contact between Islam 
and Hindu religious ideas before the twelfth century A.D. was SO 
few and far between, that the chance and possibility of mutual in- 
fluence in respect of philosophic views and fundamental religious 
doctrines are very remote indeed. "The opinion of some scholars that 
Sankaracharya’ s monism was influenced by Islam would hardly com- 
mend itself to anybody. - “Things ` were, however, different from the 
thirteenth century onwards, when Islam established itself in India 
and dug its roots more and more deeply as centuries rolled by. There 
can be hardly any doubt that the impact of Islam was felt by the 
Hindus, and a class of Muslim’ thinkers was influenced by the rich 
heritage of: thought in TIndia.- "It is not, however, always easy to 
determine either the’ naturē or the extent of the reciprocal influence; 
for, from the very nature of the case, positive or clear evidence is 
almost always Jacking $ ' ES comparison of the changes undergone 
by Hinduism and Tslàm: by the ‘end: of the eighteenth century, when 
strong influence from the "West began to modify their character still 
further, may perhaps give us some clear idea of the more or less 
permanent and’ substantial need of the mutual influence. ` Until 
such: cOmparison. is made, it is' unwise to be dogmatic, one wave or 
D other, even in respect of the ie, under review. 


i "There is a strong body of opinion in favour of the view that 
Por mysticism in India was mainly the result of the impact of 
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Islam. The protagonists of this view may be broadly divided into 
two classes, according as they. regard the influence of Islam as the 
direct or the indirect cause. 


Jt has been. urged, for example, that Rāmānanda, with whom 
the medieyal mysticism may be said to begin, “must have acquired 
knowledge of Islamic ideas, and perhaps was unconsciously inspired 
by them" It is difficult sities to prove or to disprove such a vague 
general. statement. The same writer further observes that "the 
Bhakti movement of medieval India represents the first effective 
impingement on Hindu society of Islamic culture and outlook".* 
He admits that the “Bhakti cult was essentially indigenous” to India, 
but believes that “medieval Bhakti was radically new and basically 
different from old traditions and ideas of religious authority”. In 
particular he leys stress on the principles of “universal brotherhood 
and human equality"? preached by Islam, and its “new social mes- 
sage of the worth of every human being in the sight of God’. It 
is, however, to be pointed out that the brotherhood of Islam did not 
extend beyond its own fold and can, by no stretch of imagination, 
be regarded as universal, if we accept the ordinary meaning of the 
word. ‘According to Muslim tenets, the non-believers or Kāfirs oc- 
cupied a distinctly inferior position. Theoretically speaking, no 
religion or philosophy preached the universal brotherhocd of man 
more eloquently than the’ Vedanta, which placed it on the funda- 
mental basis of the identity of all individual souls, all being identical 
with Brahman. Of course, there was no practical application of this 
doctrine in social life. But neither the theory of Islam, nor 
its practice, as regards the Hindus, could appeal to the latter as 
bringing a new message of equality of men. The Hindus of the 
medieval age could be under no illusion on this point when they 
were forbidden to perform their own religious rites in public, denied 
political and civic rights on equal terms, and when Islam, as the 
State religion, could impose its legal system upon them. It would 
be idle to pretend, therefore, that the equality or brotherhood of 
Islam could have any other effect than a willing conversion to that 
faith in order to escape the rigorous distinctions of Hindu society 
and religion. As regards “old traditions and ideas of religious 
authority", the medieval saints could hardly find much difference 
between.the orthodox Islam and orthodox Hinduism. 


It is therefore hard to believe that medieval mysticism could 
owe much to the direct influence of orthodox Islam. It has been 
suggested that the somewhat heterodox views, beliefs, and practices 
of the Süft sect of Islam had great influence over the medieval saints. 
There are undoubtedly some striking common features between the 
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two, in particular the stress on the approach to God through love, 
intellect and intellectual life being regarded not only as valueless 
but almost as a positive hindrance. Among other similarities may 
be noted (1) physical exercises like restraining of breath, (2) service 
and submission to pir or guru, (3) recitation of sacred words, (4) tole- 
ration of other religions, and (5) belief in union with the Supreme 
Being through love and bhakti. The general liberal and unorthodox 
attitude regarding rituals and ceremonies is also another point com- 
mon between them. It has been pointed out that not only in ideo- 
logy, but also in the poetic representation of the same, there is a 
general similarity between the poetry of the medieval saints and 
Sufi poets on the one hand and the Buddhist Sahajiyās on the other. 
It is therefore argued that medieval mysticism is a product of the 
reaction of Sufiism against the Sahajiya background. 


Though we must be cautious in making any dogmatic assertion 
of this kind, there is undoubtedly a great degree of plausibility in 
this view. It is hardly likely, from the very nature of the case, that 
orthodox Hinduism and orthodox Islam would act and react on each 
other, at least to any appreciable extent, and there is no tangible 
evidence of it. But the radical wings of the two are more likely to 
provide a common meeting ground, and such evidence as we possess 
seems to favour the view. One may therefore reasonably believe 
in a close contact between the two and their deep influence on each 
other, resulting in the evolution of what may be called medieval 
saints or mysticism. But it is not easy to determine in what way 
they affected each other, and how much each contributed to the 
result. In any case we have no reason to take it for granted that 
there was only one way traffic and Sufiism imposed itself upon 
Sahajiya. Nor is it necessary to exclude other factors, such as the 
normal evolution of religious ideas, in order to explain the rise and 
growth of medieval mysticism. 


This brings us to the views of another class of writers who trace 
the origin of medieval mysticism to the indirect influence of Islam. 
According to this view, the presence of such a strong proselytising 
religion as Islam was a serious challenge to Hinduism, which “in- 
spired the religious men of India also to seek more earnestly for the 
truths of their own faith".! The position may be likened to the 
danger threatened by Christianity at the beginning of the nineteenth 
century. A class of reformers, beginning with Raja Ram Mohan 
Ray, arose among the Hindus, to avert this danger, by eradicating 
what they conceived to be evils in the religious ideas and social 
practices of the time. But they sought to purify from within, on 
the basis of what they regarded as pure forms of Hinduism. The 
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stimulus was supplied by the impact of a foreign religion, but the 
reforms were based on Hinduism and not borrowed from Christianity. 
something like this might have happened at the time of the first 
contact with Islam, and medieval mysticism may be viewed as an 
attempt of the same type though not of the same form, as was 
made by the Brahma Samaj and other reformist sects of the nine- 
teenth century. It is interesting to note that polytheism, idolatry, 
caste, etc., which were obvious targets of attack both by Islam and 


Christianity, formed the chief planks of reform both in the fourteenth 
and in the nineteenth century. 


This view has as much, if not more, to commend itself as any 
other view so far advanced to explain the origin of the medieval 
mysticism. It also serves to give us an idea of the result of the 
impact of Islam and Hinduism on each other. Brahmaism, in one 
aspect, was an attempt to establish a link between Hinduism and 
Western Society by removing such rules of caste as prohibited inter- 
dining and intermarriage. The social views of medieval saints may 
be looked upon as a similar attempt to bridge the wide gulf that 
separated the two great communities, Hindus and Muslims, inhabit- 
ing the same land. But the attempts of both ended in failure. The 
medieval mysticism, like Brahmaism of later days, hardly effected 
any breach in the citadels of either orthodox Hinduism or orthodox 
Islam. Both were restricted to an insignificant minority of the 
population and gradually languished as an effective instrument of 
reform. The analogy need not be pursued any further, but the well- 
known historic origin of the Brahma Samaj and its general course 
may offer suitable explanation of the rise and progress of medieval 
mysticism. 


In conclusion it may be pointed out that the role of both 
medieval mysticism and Sūfīism in the history of Indian culture is 
often exaggerated beyond all proportions. Whatever might have 
been the value of either as a distinctive phase of Hinduism and 
Islam, from moral, spiritual and philosophical points of view, their 
historical importance is considerably limited by the fact that the 
number of Indians directly affected by them, even at their heyday 
which was shortlived, could not be very large. The number dwindl- 
ed very appreciably in course of time, and the two orthodox religions 
showed no visible sign of being seriously affected by this sudden 
intrusion of radical elements. They pursued their even tenor, re- 
sembling the two banks of a river, separated by the stream that 
flows between them. Attempts were made to build a bridge con- 
necting the two, but ended in failure. Even if there were any 
temporary bridge, it collapsed in no time. 
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B. SAIVISM. 


The rise of Vijayanagara gave a great impetus to Saivism. The 
early kings of Vijayanagara were ardent Saivas and, as mentioned 
above, they ruled the kingdom as vicegerents of their patron- -deity, 
Virūpāksha.l!la alga. was regarded by the Royal. House of 
Vijayanagara as the "city-God and the empire-God”. The early 
king of Vijayanagara make obeisance to Virūpāksha in their inscrip- 
tions. It is also on record that Harihara I and Bukka I were. the 
disciples of one Kāšīvilāsa Kriyāšakti, a Pāšupata teacher. "The 
Pāšupata, it would seem, was not a bigot. He was well disposed to 
the teachers of Advaita and also to the followers of Vaishnavism. 
Immadi Bukka, son of Harihara, is said to have made a grant to the 
temple of Vidyasankara with the permission of Kriyasakti. Kriya- 
Sakti himself seems to have made a grant of lands to the local Vishny 
temple. 


In the course of the fifteenth century a gradual inge toov place 
in the religious convictions of the Vijayanagara house. The rulers 
developed a partiality for Vaishnavism, and came to be influenced 
more and more by the Vaishnava doctrine. The -Sāluvas were 
Vaishnavas, devoted to Nrisimha of Ahobalam and Venkatega of Tiru- 
pati. But they were not bigoted Vaishnavas; and Siva still had a 
share in their devotion. Narasimha, for instance, though a Vaishnava, 
observed the Sivaratri, and made a grant on that day in A.D. 1466. 


Under the Tuluva rulers, Vaishnavism gained further strength 
and there was an enormous increase in its influence. .Krishna- 
devaraya introduced into Vijayanagara the cult of Vithoba, a phase 
of Vaishnavism that was prevalent in the Maharashtra country. The 
highly artistic nature of the shrine which he caused to be erected for 
the worship of Vithoba is evidence of his intense devotion to Vishnu 
in that form. And yet Krishnadeva, like his predecessors, was an 
eclectic in religion. His eclecticism was of a wider conception 
than that of any monarch on the Vijayanagara throne, and that 
he was warmly devoted to Virupaksha is established by the taste 
he has displayed in putting up his inscription at Virüpaksha's shrine. 
The red-slab record, the only one of its kind put up in this temple, or 
for the matter of that, in this part of the country, is sufficient testi- 
mony to this. At the top of this slab are cut the linga, the bull and 
the universally appearing sun and crescent. That an inscription of 
this king, relating to Virüpaksha, should be consigned to a red slab 
which is unique among inscribed slabs, shows that Krishnadeva was 
whole-hearted in his devotion to that God. Among his several acts of 
piety may be mentioned the substantial remission of certain items of 
revenue amounting to 10,000 pon which he made in 1517-18 in favour 
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of the Siva and Vishnu temples in the Cholamandalam, and the 
northern gopuram of the Chidambaram temple which he built in 
1517. Of the poets who adorned Krishnadeva’s court, some were 
great Saivas;. Timmana, the author of the Pārijātāpaharaņam, a 
Telugu work; Dhūrjati, who worte the Kūlahasti-māhātmya; and 
Mallana, the author of the Rājašekharacharita. Duarte Barbosa 
gives expression to the spirit of tolerance and religious understand- 
ing that prevailed in Vijayangara in the following words: “The King 
allows such freedom that every man may go and live according to 
his own creed without suffering any annoyance, and without enquiry 
whether he is a Christian, Jew, Moor or Heathen. Great equity and 
justice is observed by all.” 

. Vīrašaivism continued to spread in the Kannada country and 
even beyond its borders. Bhima Kavi composed the Basava-Purana. 
The Prabhulinga-lile was written by Chamarasa, and the Sivatattva- 
chintāmaņi by Lakkana. Sripati Paņditāchārya, who is assigned to 
c. A.D. 1400, wrote a commentary, which is called the Srikarabhasya, 
on the Vedānta-sūtra, from the Vira$aiva standpoint. He calls the 
system which he expounds, Viseshādvaita. Guru-Basava, who 
flourished about A.D. 1430, was a great exponent of Virasaivism; 
seven of his works, which are held in high esteem, are called the 
Sapta-kavyas. Another eminent Virasaiva writer, Siddhesvara, lived 
about A.D. 1470. 

Among the Tamil poets who were ardent Saivas, the names of 
two may be mentioned. Arunagiri, author of the Tiruppugazh, 
who was patronised by Devaraya II and Kalamekam who had as 
his patron a provincial governor. 


C. VAISHNAVISM 
1. Ramanuja’s School 


After the death of Vedantadesika in A.D. 1370, his son Varad- 
acharya or Nainar succeeded as pontiff of the Vadakalai sect. But 
his death was followed by a period of disintegration in which there 
was no acknowledged head, till an erudite acharya named Adi 
made Ahobila (Kurnul District) the centre of his activities and ralli- 
ed a large number of the scattered followers round him. He set up a 
number of local monasteries to popularize the works of Rāmānuja 
and Vedāntadešika and converted thousands. He declared himself to 
be the servant of Sri Lakshmi-Nrisimha and carried his image. He 
gave some privileges to the lower classes in the temples and institu- 
ted a class of missionaries for the upliftment of hill tribes. It was pro- 
bably due to his influence that king Devaraya II of Vijayanagara was 
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formally initiated into Vaishnavism. Another well known dcharya 
was the famous Tolappa (orginal name Venkatanātha), who wrote 
several works on the observances and practices of the Vaishnavas. 
The most important of these, Sadüchara-Sangraha, is a digest of all 
the Smritis, regulating the life of an orthodox Brahmana. 


The rival sect, the Tenkalai, secured dominant position under 
Alagiyamanavala or Varavara Muni, the second in succession from 
Pillai Lokacharya. He returned to Srirangam and established his 
influence over the orthodox managers of the Srirangam temple to 
such an extent that the Thirty-Six Thousand or Idu was introduced 
formally as a subject of studies. His teachings and magnetic per- 
sonality, as well as organizing ability, made the Tenkalai the domi- 
nant sect from Mysore to Cape Comorin, and he came to be regarded 
as avatara or incarnation of Ramanuja. A large number of impor- 
tant temples and monasteries in South India still maintain the popu- 
larity of the sect, which was mainly due to the use of the vernacular 
and more liberal social views. 


2. Other Vaishnava Teachers. 
a. Vishnusvanin, 


There was a Vaishnava philosopher named Vishņusvāmin, who 
is said to have been the son of an amatya of a Dravida chieftain 
owing allegiance to the Muslim monarch of Delhi. In Nābhājīs 
Bhakta-mala, Vishnusvamin is said to have been succeeded on the 
pontifical seat of his school by Jhanadeva (who wrote the Jūānadevī, 
the Marathi commentary on the Gita), Namadeva, Trilochana, and 
Vallabhacharya. If this tradition is to be accepted, Vishnusvamin 
must have flourished about the second and third quarters of the 
thirteenth century. But some scholars refer him to the beginning 
of the fifteenth century A.D. This date is more acceptable in view 
of the tradition that Vishnusvamin’s father was an amatya of a Dra- 
vida chieftain owing allegiance to a Muslim ruler of Delhi. For the 
Muslim suzerainty did not extend to South India during the 
thirteenth century A.D. 


b. Vallabhacharya. 


Vallabhacharya, whose Vedantic theory was the same as that 
of Vishnusvamin, was the son of a Tailanga Brahmana named 
Lakshmana Bhatta who lived at Kankarava in the Telugu country. 
Vallabha is said to have been born in A.D. 1479. He lived for some 
time at Vrindavana and for some time at Mathura. Vallabha was 
specially devoted to the manifestation of Krishna called Sri-Nathaji, 
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and was the founder of the Pushtimarga, or the path of divine grace. 
This school regards Krishna as the highest Brahman and the highest 
joy (paramananda). His body is said to consist of sat (existence), 
chit (intelligence) and ànanda (joy). Pushti is God's grace 
(anugraha) which enables one to attain the objects of life, while 
extraordinary pushti leads to bhakti which again conduces to the 
attainment of God. The sportive Krishna of the cow-settlement, 
with his mistress Radha, is the object of worship to the adherents 
of the Vallabhacharya school. Vallabha's followers wear twelve 
gopichandana marks on their body to represent the twelve forms 
of Vishnu, such as a perpendicular mark on the forehead, the mark 
of a lotus on the bosom, that of a bamboo leaf on the arms, and 
others. They also print the various weapons of Vishnu on different 
parts of the body. Vallabha is referred to by them as the Acharya, and 
his son Vitthaleša as the Gosvamin. The gurus of the Valla- 
bhacharya sect, who are called Maharaja, are the descendants of the 
seven sons of Vitthalesa. Each guru has a temple of his own which 
the devotees have to visit for conducting worship. There is no 
common temple of worship for this sect. 


The worship of Radha along with, or in preference to, Krishna 
led to the debasement of Vaishnavism. In the early centuries of the 
Christian era, Krishna was conceived as having amorous dalliances 
with the cowherdesses. Later, Radha, who is not mentioned by 
name in the Harivamsa, Vishnu Purana, and Bhūgavata Purana was 
conceived as his mistress.? Reference may be made in this con- 
nection to the sect of the Sakhibhavas who affect to be women and 
dress themselves and act accordingly. "Their goal is the realization 
of the position of the female attendants of Radha. 


c. Mādhva School.!t 


Jayatīrtha was the most important teacher of this school during 
the period under review, and he is usually regarded as the second 
great and outstanding personality of this sect after its founder. He 
was born in a Maratha family at Mangalved, 13 miles south of 
Pandharpur. He spent his life mostly at Malkhed and wrote a 
number of commentaries. It is said that he was invited to Vijaya- 
nagara by Vidyāraņya. He must have, therefore, flourished during 
the first half of the fourteenth century A.D. 


The next important name is that of Vidyadhiraja. As the result 
of a split among his disciples, Kavindra and Vagisa migrated to 
Anegundi (Hampi) towards the end of the fourteenth century. 
There were altogether about eleven pontiffs during the fourteenth 
and fifteenth centuries. l 
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1. Ramananda 


There are conflicting traditions about the time when Rama- 
nanda flourished. Bhandarkar suggested that he was born in A.D. 
1299-1300, and died in A.D. 1411. But if the tradition that his dis- 
ciple Kabir lived at the time of Sikandar Lodi (A.D. 1489- 1517 ) is 
genuine, even these dates must be regarded as doubtful. It seems 
better to refer Ramananda’s birth to the fourteenth, and his death 
to the fifteenth, century. He is said to have been born at Prayaga 
or Allahabad and to have studied the Visishtadvaita system of Rama- 
nuja at Varanasi at the feet of a teacher named” Raghavananda. 
After some time he gave up some practices followed by orthodox 
Vaishnavas (e.g. taking food without being seen by anybody), and 
founded a new school of: Vaishņavism based on the gospel of love 
and devotion. The most important reform attributed to him is the 
abolition of considerations of caste among his followers. He made 
no distinction between a Brahmana and a member of the lowest 
castes. He was himself a Brahmana, but had no objection to dine 
with members of the low castes if they were Vaishnavas. He took 
pupils even from the so-called degraded castes. According to 
tradition, his first twelve disciples were Āšānanda, Surāsurānandā, 
Sukhananda, Paramananda, Mahananda, Pipa (a Rajput ruling chief), 
Kabir (weaver), Bhavananda, Sena (barber), Dhanna (Jath peasant), 
Sri Ananda, and Ravidas (cobbler). Although a spirit of sympathy 
for the low castes was a feature of Vaishnavism, the earlier Vaishna- 
vas did not put sufficient emphasis on this point. Ramananda, how- 
ever, made it a fundamental tenet of his doctrine. - The: use of the 
vernacular instead of Sanskrit was another reform introduced by 
Ramananda. The third important reform. attributed to Ramananda 
is the introduction, on a firm basis, of the cult of Rama and Sita in 
place of the worship of Krishna and Radha. .Ramananda borrowed 
ideas from the various religious schools that flourished before him, 
but vitalized them with the love and devotion of his heart, and 
founded a new path of spiritual realization. It is this path which 
Kabir and others followed later and decorated with their lives and 
sayings. Ramananda may be said to have begun what is known as 
the religious renaissance in Medieval India. 


© Ràmananda occupies a unique place in the history of religion in 
Medieval India. Although brought up in the traditional school of 
Vaishnavism founded by Ramanuja, he gave an aitogether new turn 
toit by his reforms, and was mainly instrumental in ushering in 
the new epoch of medieval mysticism to which reference has been 
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made above. He has not left behind any written records of his 
new message, but his disciples and their successors embodied in their 
lives and teachings the new way of spiritual realization revealed by 
him. One of his songs, preserved in the Sikh scripture Granth 
Sahib, may be taken as the gist of his teachings. “I had an incli- 
nation to go with sandal and other perfumes to offer my worship to 
Brahman. But the guru revealed that Brahman was in my own 
heart. Wherever I go, I see only water and stones (worshipped); 
but it is Thou who hast filled them all with Thy presence. They all 
seek Thee in vain among the Vedas. My own true guru, Thou hast 
put an end to ali my failures and illusions. Blessed art Thou! 
Ramananda is lost in his Master, Brahman, it is the word of the guru 
that destroys all the million bonds of action’’.!6 


2. Kabir 


The most famous disciple of Rāmānanda was Kabir. His early 
lie is shrouded in mystery. All that is definitely known is that 
he was brought up by a Muslim weaver named Niru. According to 
legends of uncertain date, he was the illegitimate son of a Brahmana 
widow. She cast off the infant to escape infamy, and the weaver’s 
wife found him and adopted him as her son. According to other 
legends, Kabir was really the son of the Muslim weaver. Wilson 
thought it improbable, if not impossible, that Kabir was a Muslim. 
Malcolm and Westcott are inclined to regard him as a Muslim by 
birtlas/ : 


The date of Kabir’s birth is not definitely known. According to 
legends, Sikandar Lodi, the bigoted Sultan, tried by various means 
to kill Kabir, but the latter was miraculously saved each time. 
Both Hindu and Muslim legends make Kabir a contemporary of 
Shaikh Tagqi; the former represent them as rivals, while the latter 
regard Taggī as the Pir or religious guide of Kabir. Taqqi is said 
to have been the Pir of Sikandar Lodi also. So we may take Kabir 
as a contemporary of Sikandar Lodi, who ruled from A.D. 1489 to 
1517. This fits in with the tradition that Kabir died in A.D. 1518, 
and that Nanak met him about A.D. 1496, but not with the other 
tradition which places his birth in A.D. 1398.8 


The way in which he became a disciple of Ramananda is des- 
cribed in the legends. It is said that Kabir lay down on the steps of 
the bathing ghat where Ramananda used to take his bath early 
morning every day. Rāmānanda, having stepped on him by 
accident, exclaimed Ram, Ram. Kabir took that as the mantra, and 
Rāmānanda, apprised of the whole fact, accepted him as his disciple. 
After that Kabir returned home and led a pious and saintly life. 
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But he did not favour asceticism or mortification of flesh which he 
considered as useless. “If”, said he, “salvation is achieved by 
living on roots and fruits alone, birds’ and animals’ would be ideal 
lives.” He married and had two children, a son and a daughter. 
He led the life of a simple householder and earned his livelihood 
by his father’s profession of weaving. He himself wove cloth and 
took it to the market, even when he had numerous disciples and 
were held by them in the highest veneration. His usual place of 
residence was at Varanasi (Banaras). 


Of Kabir’s learning and scholarship we know very little. But 
he was conversant with the religious literature of the Hindus. The 
following short account is preserved in the Bhakta-mala of Nabhaji 
which is generally regarded as an authentic source. 


“Kabir refused to acknowledge caste distinctions or to recog- 
nise the authority of the six schools of Hindu Philosophy, nor did he 
set any store by the four divisions of life (Ashram) prescribed for 
Brahmins. He held that religion without bhakti was no religion at 
all and that asceticism, fasting and alms-giving had no value if un- 
accompanied by worship (Bhajan, hymn-singing). By means of 
Ramainis, Shabdas and Sakkis he imparted religious instruction to 
Hindus and Muhammadans alike. He had no preference for either 
religion, but gave teaching that was appreciated by the followers of 
both. He spoke out his mind fearlessly and never made it his object 
merely to please his hearers.”'? 


Kabir made no distinction between Hinduism and Islam. 
“Kabir is the child of Allah and Ram", he used to say, and made an 
earnest, though unsuccessful, effort to remove the differences which 
separated Hindus and Muslims. The Hindu and Muslim followers 
of Kabir are naturally prone to represent him as having derived his 
moral and spiritual truth more from the one or the other source. 
A western scholar, who has gone deeply into the study of this sub- 
ject, makes the following observations: “His favourite name for 
God is Rama. Like all his Vaishnavite predecessors he seeks re- 
lease from transmigration and opens the path to deliverance by lov- 
ing devotion. The ancient mythology provides him with frequent 
illustrations; the great gods of the venerable Triad, Brahma, Vishnu, 
Siva still perform their functions in the economy of existence. And 
Kabir has not studied philosophy for nothing; its language is often 
on his lips”.” 


Kabīr, however, was insistent on bringing home to the minds of 
his disciples that the difference between Hindus and Muslims is 
merely an artificial one. “In the beginning”, said he, “there was 
not Turk nor Hindu, —no race, no caste.” 
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There is no doubt that Kabir had a large following both among 
Hindus and Muslims. It is said that when he died at Maghar in the 
district of Gorakhpur, there was a dispute among the Hindus and 
Muslim Kabir-panthis (followers of Kabir) as to the disposal of his 
body. The Hindus wanted to burn, and the Muslims to bury it. But 
when the sheet covering the dead body was removed, nothing was 
found but a heap of flowers. The Hindus took half of these and 
burnt them at Varanasi. The other half was buried by the Mus- 
lims at Maghar. 


Kabir did not codify his doctrine in the form of a book. He was 
fond of oral teachings in the shape of small poems. These are 
collected in the Bijaka (the Seed Book), the sacred text of the 
Kabir-panthis who all recognize it to be an authoritative expo- 
sition of their master’s teachings. It contains poems and songs in a 
great variety of metres. A current edition of this text contains 83 
Ramainis, 113 Shabdas, 33 poems of various kinds, and 364 Sakhis. 
To these have been added 60 Sakhis found in other editions?! The 
most important of these are Sakhis (corruption of Sanskrit sakshi, 
meaning evidence) or rhyming couplets bearing witness to the 
truth. The fine rhythm of these enables one to easily remember 
them. The language of the Bijaka is said to be Hindi, then in vogue 
in the neighbourhood of Varanasi (Banaras), Mirzapur and Gorakh- 
pur. But it contains more than 235 words of Persian, Arabic and 
Turkish origins.” Reference has been made above to the Banis or 
“Message Poems" of Kabir. 


According to tradition, the Bījaka was dictated by Kabir himself 
to a disciple named Bhagawan Das. But some modern scholars hold 
that the oral teaching of Kabir was not reduced to writing till A.D. 
1570, that is, about half a century after Kabir’s death. The Bījaka is 
the first collection, and belongs to this period. it may be added, as an 
evidence of the authenticity of this work, that most of the sayings 
attributed to Kabir in the Adi-Grantha of the Sikhs, are also found 
in the Bijaka.*4 


The message of Kabir and the spirit of his teachings can be 
easily gathered from his poems which go straight to the heart of 
man and are even today well-known over a large part of Northern 
India. Some of these have been quoted in the Appendix, and a few 
passages are given below in order to give an idea of the views held 
by this great preacher. 


- 1. Sanskrit is the water in a well, the language of the people 
is the flowing stream. 


2. If by worshipping stones one can find God, I shall worship 
a mountain. 
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3. If by immersion in the water salvation be obtained, the 
frogs bathe continually. As the frogs, so are these men, again and 
again they fall into the womb. 


4. If by wandering about naked, union with Hari be obtained, 
then every deer of the forest will become emancipated. If by shav- 
ing the head, perfection is obtained, the sheep is emancipated. 


5. O Qazi what book is expounded by thee; all such as are 
pondering on the book are killed; give up the bock, adore Ram. 


6. Aman may read many books before he dies and yet not be 
a Pandit; he is a Pandit who understands the two and a half letters 
which form the word ‘Love’. 


7. Be truthful, be natural; Truth alone is natural. Seek this 
truth within your own heart, for there is no truth in the external 
religious observances; neither in the sects nor in the holy vows, 
neither in religious garb nor in pilgrimages. Truth resides within 
the heart and is revealed in love, in strength, in compassion. Conquer 
hatred, and extend your love to all mankind, for God resides in all. 


8. The difference among faiths is only due to difference in 
names; everywhere there is yearning for the same God. Why do 
the Hindus and Muslims quarrel for nothing? Keep at a distance all 
pride and vanity, insincerity and falsehood; consider others the same 
as yourself, let your heart be filled with love and devotion. Then 
alone will your struggle be successiul. Life is transitory, do not 
waste your time, but take refuge in God. He is within your own 
heart; so why do you fruitlessly search Him in holy places, in scrip- 
tures, in rites and ceremonials? 


9. Brother! From where have the two masters of the Universe 
come? Tell me, who has invented the names of Allah, Ram, KeSav, 
Hari and Hazrat? All ornaments of gold are made of a unique sub- 
stance. It is to show to the world that two different signs are made, 
one is called Nimüz while the other is termed Puja. Mahadev and 
Muhammad are one and the same: Brahma and Adam are one and 
the same. What is a Hindu? What is a Turk? Both inhabit the 
same earth. One reads the Veda, and the other the Qur‘dn and the 
Khutba. One is a Maulana and the other a Pandit. Earthen vessels 
have different names, although they are made from the same earth. 
Kabir says: both are misled, none has found God. 


10. Ram, Khuda, Sakti, Siva are one. Then to whom do the 
prayers go? The Vedas, the Puranas and the Qur'an are only diffe- 
rent manners of description. Neither the Hindu nor the Turk, 
neither the Jain nor the Yogi is cognizant of the secret. 
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11. Allah and Ram are thy names. Thou art master full of 
misericorde. It is no use bending the shaven head to the ground; 
it is no use washing your bodies with water. The Hindu observes 
twenty-four fasts of Ekadasi, while the Muslim observes his full 
month fast. If only one month is sacred, what about the other 
eleven months? 


12. Saints, see how the world has gone mad. If I tell them 
the truth they run after me to beat me. The world believes in false- 
hood. I have seen those who observed punctiliously all the religious 
practices and ceremonies. I have seen those too who take a bath 
every morning. They worship idols of copper and stone. They 
have become mad by the pride of their pilgrimages. The Hindu says 
that he worships Ram and the Muslim says that he worships Rahman. 
They die of disputing with one another. Both are ignorant of the 
secret. Kabir says: O Saints, listen! All this is due to error and 
ignorance!25 


After the death of Kabir his disciples approached his son Kamal 
with a request to found a sect. Kamal, as a worthy son of his father, 
replied: “My father had striven throughout his life against all 
forms of sectarianism; how can I, his son, destroy his ideal and there- 
by commit his spiritual murder?2?* This disappointed the disciples 
of Kabir, but could not prevent the rise of Kabir-panthi sects. Kabir's 
Muslim disciples founded a monastery at Maghar, while his Hindu 
disciples likewise organized themselves into an order under the 
leadership of Surat Gopal. Many of his other disciples also founded 
separate sects. The seed of the message of the unity of Hari and 
Allah was not evidently sown on a fertile soil and did not sprout. 
Nevertheless the spirit of Kabir's teachings did not die out, and 
was kept alive by his numerous disciples and followers. "Their acti- 
vities, however, fall beyond the period under review, and will be 
treated in the next volume. 


3. Other disciples and followers of Ramananda. 

It is doubtful whether all the twelve disciples mentioned above 
were really initiated by Rāmānanda. Some of these were probably 
attracted by his ideas and teachings, but joined his order after his 
death. That was the case with Anantananda who founded a sect. 
His grand-disciple, Nabha, an untouchable, was the author of the 
Bhakta-māla or ‘Lives of Devotees’ which is one of the most important 
source-books for the history of the medieval saints. 

Another famous follower of Ramananda, though not an actual 
disciple, was Sadna, a butcher by caste, two of whose songs are in- 
cluded in the Grantha Sahib. : 
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Among the twelve disciples mentioned above, Ravidas occupies 
a high place on account of his exalted spiritual life and purity of 
heart. He is reputed to have been the spiritual guru of Jhali and 
Mirabai, two queens of the Sišodiyā Rana family of Chitor. His reli- 
gious ideas followed the same lines as those of Kabir. 

We need not dwell at length on the other disciples of Rama- 
nanda, each of whom gathered round him a devoted band of fol- 
lowers. The monasteries founded by some of them still attract 
devoted pilgrims. 


4. Chaitanya. 

Though differing in some respects from the views of Rāmā- 
nanda and Kabir, Chaitanya (an abbreviated form of the full name 
Krishna-Chaitanya) must be regarded as one of the greatest saints 
in Medieval India. His original name was Višvambhara (nickname, 
Nimai), and he was born in February, 1486, in a family which had 
migrated from Sylhet (E. Pakistan) and settled in Navadvipa or 
Nadiya in West Bengal. He studied in a Sanskrit tol and, after the 
death of his father, himself set up a tol. He married twice, as his 
first wife died shortly after her marriage. At the age of twenty- 
two Visvambhara visited Gaya to offer oblations to his deceased 
father. There he met a recluse named Isvarapuri, who gave him 
Krishna-mantra. This changed the whole tenor of his life. He be- 
came veritably a god-intoxicated devotee. Wrapped in mystic and 
emotional experience, he incessantly uttered the name of Krishna, 
laughed, wept and raved, and not unoften fell into trances. A band 
of followers gathered round him, including two great devotees named 
Advaita and Nityananda, and with their co-operation he introduced 
some striking innovations in religious life. A new type of emo- 
tional and devotional songs, called kirtana, often consisting of merely 
recitation of the names of Hari and Krishna, and sung in chorus to the 
accompaniment of loud instrumental music, became the regular fea- 
ture of religious life. Huge processions of kirtana parties paraded 
the streets of Navadvipa, with Visvambhara and his prominent 
followers at the head, singing and dancing wildly in a mood of 
ecstasy. Devotional meetings, the main feature of which was kirtana, 
were held almost daily in the house of pious Srinivasa, where strange 
scenes were witnessed of hysterical orgy of dancing and wild fits 
of ecstatic thrills. Men trembled, wept, and raved, while dancing, 
for hours together; this covered their body with copious perspira- 
tion, and in some cases brought on exhaustion ending in fits of un- 
consciousness or mystic trances. But whatever we may think of 
it, such emotional mode of worship, merely consisting in musical 
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recitation of the names of Hari and Krishna, made this new cult of 
Vaishnavism highly popular among the masses. A section of the 
public got disgusted with the tumultuous scenes in public streets, 
and the Muslim governor prohibited the kīrtana party. But Vis- 
vambhara adopted, what is called in our day, methods of civil dis- 
obedience or passive resistance. He openly defied the order till it 
was rescinded (by divine interference in the shape of a dream, as 
the scriptures would have us believe). 


Visvambhara was initiated as a sannyāsin (ascetic) by Kešava 
Bharati in January, 1510, and adopted the name Sri Krishna-Chai- 
tanya, abbreviated into Chaitanya. His first idea was to settle at 
Vrindavana, the reputed scene of Krishna’s boyhood, as described 
in the Bhagavata Purana. But at his mother's request he agreed to 
fix his permanent residence nearer home, at Puri. Here both Partapa- 
rudra, the Gajapati king of Orissa, and Vasudeva Sarvabhauma, a re- 
nowned Vedantist, are said to have become his followers, and the 
new cult obtained a firm footing. Later, Chaitanya made an exten- 
sive pilgrimage to South and West India (c. 1509-11), preaching his 
gospel all along his way. Shortly after his return he made a similar 
tour in North India, proceeding as a far as Vrindavana. The sacred 
sites of Vrindavana were deserted and forgotten. Their recovery 
by the Bengal Vaishnavas, at the instance of Chaitanya, and the 
conversion of the holy site into a great religious centre, must be 
regarded as one of the most important events in the history of 
Vaishnavism. The task was mainly accomplished by two highly 
placed Hindu officials of the Muslim ruler of Bengal, who met 
Chaitanya at Gauda on his way to Vrindavana and became his de- 
voted followers. They became celebrated under their new names 
Rupa and Sanātana, and settled at Vrindāvana. From A.D. 1515 
till his death in 1533, Chaitanya remained at Puri. He spent his 
time in expounding his teachings, amidst frequent religious trances 
and divine ecstasies. During the last twelve years he was seized 
with an extraordinary degree of devotional fervour and passed in 
a state of continual frenzy, which is described in Vaishnava lite- 
rature as a state of divyonmada or premonmada (madness of divine 
love) .26 


Like other medieval saints, Chaitanya laid stress on sincere and 
passionate love for God as the only way to salvation, but he was 
thoroughly saturated with the Radha-Krishna cult, and stressed the 
amorous episodes described in the Bhāgavata. There is no doubt 
that he was profoundly influenced by the passionate romantic poems 
of Jayadeva, and the melodious songs of Chandidasa, both based on 
the theme of the love of Radha and Krishna. According to Chaitanya 
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School, Krishna took his birth as a human being (Chaitanya) in 
order to enjoy, through personal experience, the ardour of Radha’s 
passions for her beloved Krishna. As a matter of fact, probably no 
other religious saint carried to such an extent the emotional ap- 
preach to God as a lover to his beloved. But this. love had nothing 
physical in it and Chaitanya put it on a high spiritual plane. Hence 
he took good care to guard against its degeneration into sensual 
amours. Any kind of social intercourse with women was forbidden 
to his followers, and Chaitanya refused to see the face of one of his 
most favourite disciples for no greater offence than having exchang- 
ed a few formal words with an elderly Vaishnava lady whose piety 
and virtue were well known to him, He did not lay great stress 
on knowledge, though a profound philosophy grew round his teach- 
ings in course of time. He laid down, by his precept and example, 
sincere zeal and devotion, and a passionate love for Hari or Krishna, 
as the only means of salvation; and elevated the simple recitation 
of the names of Hari and Krishna to the level of a high spiritual 
discipline as a sacred mantra. He emphasized universal love and 
brotherhood as the first step to the love of God. He was a mystic 
par excellence, and may even be said to have carried his mysticism 
beyond all rational limits; yet, though he did not care for rituals, 
he did not discard the sacred scriptures, or worship of images of 
gods, as utterly useless. In his attitude towards caste, also, he seems 
to have followed a middle path. He disregarded all distinctions 
of caste and creed so far as reilgious initiation was concerned, and 
one of his most favourite disciples was a Muslim devotee named 
Haridasa. But he is said to have approved of the latter’s conduct in 
not entering the temple of Jagannatha or taking his meals with the 
Hindu devotees. There are, however, incidents, in his authentic 
biography, which are not fully in consonance with this conservative 
attitude. There is, however, no doubt that his catholic spirit made 
no distinctions between the Brahmanas, Chandalas, and Yavanas 
(Muslims), and brought them all within the fold of his religion of 
love and charity. This liberal outlook, which formed an essential 
feature of Chaitanya’s sect, at least to begin with, was one of the 
most important reasons for its wide popularity among the masses. 


Chaitanya did not leave behind any regular organization to carry 
on his work, but as in the case of Kabir and others, several sects 
grew in course of time. The main sect, which flourished in Bengal, 
rapidly became very popular and exists even today. 


The descendants of Nityananda living at Navadvipa, and those 
of Advaita residing at Santipur, are the spiritual heads of the sect. 
There are several temples of this sect in Bengal and at Mathura 
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and Vrindāvana. The followers of Chaitanya wear two white per- 
pendicular lines on the forehead, joined together at the bridge of 
the nose, together with a line continued up to the tip of the nose. 
They also wear a necklace of three strings of Tulasi beads and a 
rosary of the same. 


5. Nanak 


Nanak, an elderly contemporary of Chaitanya, holds a unique 
place among the medieval saints of India. He cut himself adrift 
from all associations with prevailing sectarian religions, and al- 
though his approach to God was through love and devotion, he did 
not adopt the imagery or symbolism of Vaishnavism or any other 
creed. His was the first, and also the last, successful attempt to 
bring together the Hindus and Muslims in a common fold of spiri- 
tual and social brotherhood. The fact that it was not destined to 
spread beyond the confines of a narrow geographical region, merely 
demonstrates the almost insuperable difficulty involved in the task 
that he had undertaken, and the high place that must be given to 
him in the socio-religious history of India even for his partial suc- 
cess. The political achievements of Sikhism, the great sect which 
owes its origin to him, have largely over-shadowed its spiritual 
character, but it is this latter aspect alone with which the name of 
Nanak must ever be associated, and which therefore should engage 
our sole attention. 


Nanak was born in A.D. 1469 in a Khatri family, at Talwandi, 
now known as Nankana, situated about thirty-five miles to the 
south-west of Lahore. His father, Kalu, was an accountant in the 
village, and Nanak received his first education in the local school. 
But he was indifferent to study and preferred the retirement of the 
forest and the society of the religious men who frequented it. Kalu 
did not like the religious temperament of his son, and made Nanak 
study the Persian language so that he might be fit for the post 

which he (Kalu) then held. But though Nanak became highly profi- 
 eient in Persian, his religious and spiritual tendencies grew more 
and more with his age. He also showed a marked disinclination 
to abide by religious customs and conventions such as putting on 
the sacred thread. Nanak married at an early age but could not 
be induced to do any useful work to earn his livelihood. It is said 
that he spent his time in carrying on discourses with the sadhus 
or saints, and composing religious hymns in praise of the one God 
whom he loved. Through these hymns he preached high ethical 
and spiritual doctrines by means of simple allegorical representa- 
tions. Thus when Nanak was asked by his father to turn his atten- 
tion to agriculture, he replied: “Make thy body the fields, good 
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works the seed, irrigate with God’s name; make thy heart the culti- 
vator, God will germinate in thy heart, and thou shalt thus obtain 
the dignity of nirvān”. When his father asked him to keep a shop, 
Nanak replied in a similar strain: “Make the knowledge that life is 
frail thy shop, the true Name thy stock-in-trade”. Once his father 
sent him with a sum of money to buy some articles of trade, but 
he gave the whole amount to some mendicants whom he met on 
the way. Jairam, who had married Nanak’s sister and held the 
post of a revenue officer at Sultanpur, took him there and secured 
the post of store-keeper for him. He did the work quite well for 
some time. But suddenly one day he disappeared in the neighbour- 
hood and is said to have the vision of God in a trance and heard a 
divine voice: “My name is God, and thou art the divine guru”. 


On his return from the forest after three days, he gave to the 
poor all that he possessed and left the world. He put on a mendicant’s 
garb and sought the company of religious men. He then announced 
that there was no Hindu and no Musulman. When questioned by 
the Muslim gāzī, he replied: “Make kindness thy mosque, sincerity 
thy prayer carpet, what is just and lawful thy Qur'an, modesty thy 
curcumcision, civility thy fasting, sc shalt thou be a Musuimān”. 
In this strain Nanak laid emphasis on the purity of character and 
conduct and a high ethical code, rather than any dogma or creed of 
any sect; as the sole means of salvation. He believed in one God; 
and love and constant meditation upon Him as the only way of re- 
ceiving His grace. He denounced the worship of images and all 
distinctions of caste and creed. He preached his catholic views 
through the hymns which he sang to the accompaniment of the 
rebek (a stringed musical instrument) played by Mardana, who be- 
longed to the tribe of hereditary minstrels called Dums, and came 
from Talwandi to become a servant of Nanak at Sultanpur. Accom- 
panied by his faithful attendant Mardana, Nanak is said to have 
undertaken wide tours all over India, and even beyond it to Ceylon 
in the south, and Mecca and Medina on the west. A number of 
miracles are attributed to him throughout his travels. He made 
quite a large number of converts during this journey and his name 
and fame spread on all sides. 


Nanak died in A.D. 1538 at Kartarpur in the Punjab. His Hindu 
and Muslim disciples wanted to dispose of the body according to 
their respective customs. But, as in the case of Kabir, when the 
covering sheet was removed next morning, the body had disappear- 
ed and there remained only two bunches of flowers deposited on his 
two sides by the respective groups. The Hindus erected a shrine, 
and the Muslims, a tomb, on the bank of the Ravi. 
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Nanak had two sons, but their minds were insincere and they 
had rebelled and deserted him. So shortly before his death, he 
appointed Angad his successor. 


The hymns of Nanak have been preserved in the Adi-Grantha. 
In these he sang the glory of one great God, and man’s duty of 
meditating His name with a pure heart, bereft of all evil passions 
and desires for worldly good. One of his hymns contains the fol- 
lowing: “At God’s gate there dwell thousands of Muhammads, 
thousands of Brahmas, of Vishnus, of Sivas; thousands upon 
thousands of exalted Ramas. There is one Lord over all spiritual 
lords, the creator whose name is true”.7 Nanak preached that reli- 
gious acts and austerities practised by the different religious sects 
were useless, and love and devotion to the one God is the only way 
of attaining His grace and blessings. “The real temple was the 
house in which the Lord’s praises were ever sung and the Lord’s 
name continually repeated". Setting aside the Vedas and the 
Qur‘an, he taught his followers to repeat the name of the infinite 
God who surpasses all conceptions. He stressed the role of guru 
whose guidance was of the utmost value in the development of spiri- 
tual life.”* Nanak acknowledged Kabir as his spiritual guide”, and 
the following hymns,* like many others, closely echo the teachings 
of that great saint: 


I. Religion consisteth not in a patched coat, or in a Yogi's staff, 
or in ashes smeared over the body; 
Religion consisteth not in earrings worn, or a shaven head, 
or in the blowing of horns. 
Abide pure amid the impurities of the world; thus shalt thou 
find the way of religion. 


II. Religion consisteth not in mere words; 
He who looketh on all men as equal is religious. 
Religion consisteth not in wandering to tombs or places of 
cremation, or sitting in attitudes of contemplation; 
Religion consisteth not in earrings worn, or a shaven head, 
or bathing at places of pilgrimages. 
Abide pure amid the impurities of the world; thus shalt thou 
find the way of religion. 


III. On meeting a true guru doubt is dispelled and the wanderings 
of the mind restrained. 
It raineth nectar, slow ecstatic music is heard, and man is 
happy within himself. 
Abide pure amid the impurities of the world; thus shalt thou 
find the way of religion. 
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THREE POEMS OF KABIR?! 
I 


I. 13. mo ko kahan dhunro bande? 


O servant, where dost thou seek me, 

Lo, I am beside thee. 

I am neither in temple nor in mosque: 

I am neither in Kaaba nor in Kailash: 

Neither am I in rites and ceremonies, nor in yoga and renunciation. 

If thou art a true seeker, thou shalt at once see Me: thou shalt 
meet Me in a moment of time. 

Kabir says, “O Sadhu! God is the breath of all breath” 


LXVI 


1. 20. man na rangaye 


The Yogi dyes his garments, instead of dyeing his mind in the 
colours of love: 

He sits within the temple of the Lord, leaving Brahma, to worship 
a stone. 

He pierces holes in his ears, he has a great beard and matted locks, 
he looks like a goat: 

He goes forth into the wilderness, killing all his desires, and turns 
himself into a eunuch: 

He shaves his head and dyes his garments; he reads the Gita and 
becomes a mighty talker. 


Kabir says: “You are going to the doors of death, bound hand and 
foot!” 


LXIX 
HI. 2. jo khoda masjid vasat hai 


If God be within the mosque, then to whom does this world belong? 

If Ram be within the image which you find upon your pilgrimage, 
then who is there to know what happens without? 

Hari is in the East: Allah is in the West. Look within your heart, 
for there you will find both Karim and Ram; 

All the men and women of the world are His living forms. 

Kabir is the child of Allah and of Ram: He is my Guru, He is 
My Ei 


1. Katha, I, 2, 22; Mundaka, IU, 2, 3; SBE, XV.11, 40. 

2. Vol. V, 353 ff 

2a. Vol. V. p. 467. 

3. Yusuf Husain, Glimpses of Medieval Indian Culture (1957), p. 43. 
3a. Ibid, 46. 

4. Ibid, 67. 

5. A. M. A. Shustery, Outlines of Islamic Culture, p. 364. 

6. Yusuf Husain, op. cit. 13. 
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CHAPTER XVII 


SOCIAL LIFE 


A. HINDU SOCIETY 
1. Introductory 


The conquest of the major parts of North India by the Muslim 
Turks is the dominant historical event of the thirteenth century A.D., 
but its full effects were felt for the first time during the period under 
review. The conquest was attended by extensive settlements of the 
foreigners whose number was being increased by constant migra- 
tions from the Islamic lands as well as by occasional mass conver- 
sions of the indigenous people. Because of the inflexibility of their 
religious creed, which permitted no compromise with other faiths, 
the settlers remained (as their co-religionists still remain) a dis- 
tinct social unit, thus introducing a permanent cleavage of the 
Indian population along religious lines. The impact of militant 
islam had as yet but little effect upon the age-old social life of the 
older inhabitants. Even the teachings of the saints and mystics 
of the fourteenth and later centuries, which formed one of the most 
characteristic developments of the time, left the Hindu society as 
yet practically unchanged. Indirectly, however, the new menace 
to the existence of the indigenous culture led to the production of 
a large number of Smriti Digests and Commentaries tending towards 
systematization of the old social and religious law. The somewhat 
different pattern of the social structure, envisaged in the historical 
records of the indigenous people of different regions of the time, 
bear the impress of this teaching.! 


In so far as the social life of the vast majority of the Indian 
population following the indigenous faiths is concerned, the Smriti 
authorities therefore constitute, for the centuries of our survey, our 
basic authority. What distinguishes this period from the preced- 
ing one is the paucity of inscriptions such as those which helped 
previously to check the Smriti evidence in the precise context of its 
application to specific regions and dates. This defect is somewhat 
compensated by the rise of regional schools of Smritis with their 
respective authoritative Digests. Such, in the first place, is the 
school of Mithila of which the principal authorities for our period 
are the Grihastharatnakara and other works of Chaņdešvara (1300- 
70), the Vivadachintimani and other works of Vachaspati Misra 
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(1425-90), and the Vivādachandra of Misarumišra (flor. c. 1450). 
Such, again, is the school of Banaras of which the Madana-ratna- 
pradipa, attributed to a chieftain in Gorakhpur area called Madana- 
simha and consisting of Vyavahtravivekoddyota and other sections 
(composed between A.D. 1425 and 1450), and the Madanapārijāta of 
Visvesvarabhaita (composed between A.D. 1360 and 1390) are our 
authorities. Such is also the school of Bengal with the celebrated 
commentary, Dipakalika, on Yūjnavalkya-Smriti and other works 
of Sūlapāņi (1375-1440) as our authority. Such, finally, is the 
Southern school having as its principal authorities, Parūšara-Smriti, 
with the gloss of the celebrated Madhavacharya (hereafter referred 
to as Parasara-Madhava) and other works of the same Madhava- 
chārya, otherwise called Vidyaranya (1300-1380), the Nrisimha- 
prasada consisting of the Vyavahürasüra and other sections (com- 
posed between A.D. 1490 and 1515) of Dalapati, and the Sarasvati- 
vilasa (comprising Vyavaharakanda and other sections) of Pratapa- 
rudra (1497-c. 1540).2 More indefinite in their application are the 
Smriti sections belonging to the late Puranas like the Brihaddharma 
Purana. The picture which emerges from our survey of this vast 
and scattered material is that of conformity to the general pattern 
of the old Smritis with some important developments which will 
principally form the subject-matter of this chapter. 


2. Social divisions and sub-divisions 


The social structure in the Smritis consists, as is well known, 
of four primary castes (the Brahmanas, the Kshatriyas, the Vaisyas 
and the Sudras) with diminishing rank and status, an indefinite 
number of the so-called mixed castes of varying status, and finally, 
of a group of despised castes coming at the bottom of the scale. The 
duties and occupations of these castes (specially of the Brahmanas 
and the Kshatriyas) are described at great length in these works. 
The Smritis likewise describe, under the head ākņika, the daily 
routine of the householder (grihastha) and the would-be householder 
(snataka) belonging to the three upper classes. The picture is that 
of incessant toil devoted to religious practices and acts of piety. As 
a Smriti authority (Daksha quoted in the Grihastharatnakara, 134) 
observes: "From sunrise to sunset the Brahmana should not remain 
idle for an instant, and he should devote himself to his compulsory, 
occasional and optional duties, as well as other blameless occupa- 
tions.” : 

The above rules are repeated in the Smriti commentaries and 
Digests of our period with occasional comments which will be 
briefly noticed here. As regards the Brahmana’s occupations the 
Parāšara-Mādhava (I, 425-26) first declares agriculture and so forth 
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to be of the nature of duties prescribed in the scriptures, on the 
ground that officiating at sacrifices and the like are of too rare an 
occurrence to furnish means of subsistence for householders in the 
Kali Age. Quoting in the next place a number of mutually con- 
tradictory texts about the lawfuiness of the Brahmana’s occupation 
of agriculture, the author adjusts the difference in two alternative 
ways; they refer, we are told, to different degrees of distress (the 
Brahmana being held to be entitled to pursue agriculture through 
others in a time of slight distress, and in person at a time of grave 
distress), or else to different yugas or Age-cycles (the Brahmana’s 
pursuit of agriculture through others being declared to be his duty 
in times of distress in the other Ages and his principal duty in the 
Kali Age). The professions of trade and crafts, like that of agricul- 
ture, we are told elsewhere by the same authority (I, 485), belong to 
all castes, and the Brahmanas in particular are entitled to practise 
agriculture. In view of this clear and authoritative exposition of 
the normal occupations of Brahmanas, the ban on the modes of sub- 
sistence previously conceded to them in times of distress, which 
occurs in a list of forbidden practices of the Kali Age (Kalivarjyas) 
quoted with approval by the author in another context (I, 123-27), 
seems to be somewhat unreal. On the other hand, the prohibition 
in the same list of Kalivarjyas of the Brahmana’s living by non-accu- 
mulation of grain for the next day—a practice which is extolled in 
some of the Smritis as the most praiseworthy for a Brahmana— 
appears to be thoroughly in accord with the spirit of the age. The 
high eulogy of Brahmanas is accompanied in our present works, as 
in the Smritis, with strong denunciation of unworthy members of 
this order (Parasara-Madhava, HI, 158 ff.; Brihaddharma Purana, 
IE Zaud 


As for the duties of the next two castes in the order of social 
precedence, it will be sufficient for our purpose to quote the obser- 
vations in the Parāšara-Mādhava (i, 390-97). Describing the duties 
of the king, after the Smriti standards, under the heads, ‘punishing 
the wicked’ and ‘cherishing the good’, the author takes great pains 
to justify the orthodox position that these constitute the distinctive 
duty of the Kshatriya. The title of king, it is argued after quoted 
texts, appertains to the Kshatriya, and the right to wield weapons 


for the purpose of protecting the people likewise belongs to him 
alone. | 


In so far as the Smriti routine of the daily duties of the house- 
holder is concerned, a few comments of our authors call for notice. 
One who has studied the whole Veda, we are told in the Grthastha- 
ratnākara (249), should repeat the same from the beginning, one who 
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has studied only a portion of the Vedas is to repeat the Purusha- 
sūkta (Rv., X, 90) and similar texts, while one who has studied only 
the Gayatri hymn is to repeat the Purāņas. The Parāšara-Mādhava 
(1, 292-93) similarly explains that one who is capable of performance 
of the Vedic rites should not be content with the rites prescribed 
in the Smritis, but one incapable of performance of the Vedic rites 
should perform those of the Smritis, and one unable to perform even 
the latter should follow good custom. These extracts, while illu- 
Strating the characteristic tendency of the Smritis to adjust their 
rules to the varying capacities and inclinations of the people at 
different periods, are a reminder of the decline of Vedic learning 
and rites among the upper classes at this period. Of equal import- 
ance is the explanation in the Parāšara-Mādhava of the householder's 
daily obligation of hospitable reception of guests. The praise of 
feeding friends along with condemnation of feeding enemies, as well 
as the prohibition of feeding the ignorant along with the injunction 
of feeding the learned which we find in the Smriti texts, we are 
told (I, 349-50), does not apply to guests arriving at the end of the 
Vaisvadeva offering (presenting to the fire before meals). In fact 
the mark of a guest is not his learning and so forth, but simply his 
arrival within the prescribed time-limit after that offering. The 
term ‘guest’, it is further explained (I, 352), excludes one of the 
same village arriving regularly on selected days, and is confined to 
an unknown man arriving on a sudden and suffering from the pangs 
of hunger. Furthermore, the reception of the guest with words of 
welcome, the customary offering for a respectable person, a seat and 
so forth, is the due of the Brahmana alone, while the Kshatriya 
and the rest are simply to be given food at the Brahmana’s residence 
(I, 353). These extracts illustrate the continuance of the old Smriti 
rule inculcating universal, though not indiscriminate, charity, some- 
what limited by the exigencies of caste. It remains to mention that 
the householder's duty of hospitality to guests is impressively set 
forth in the Smriti sections of the late Puranas (Brihaddharma 
Purana, II. 5.34-36, 15.26-30; Brahmavaivartta Purana, 84.1.ff.). 


As regards the duties and occupations of the Sūdras our authors 
betray a twofold attitude. The complete dependence of the Sidra 
upon the Brahmana is reflected in such works as the Parasara- 
Madhava (I, 418-20), where we are told that the Sūdra's highest duty 
is the service of the Brahmana, as it ensures for him supreme bliss, 
along with his distinctive occupation; while, by contrast, the service 
of the Kshatriya and the Vai$ya is his subordinate duty, as it secures 
for him merely his occupation. It is emphasized still more in the 
Brihaddharma Purana (III, 4-5; 24-25; 31-32). On the other hand; 
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our authors tend to relax the strict Smriti rule forbidding dealings 
in certain classes of commodities by a Südra engaged in trade in 
default of service, and they justify this by reference to different 
occasions as well as different grades of Sudras. The prohibition of 
the sale of five specified classes of commodities, we are told in the 
Grihastharatnakara (479-80), applies to the Südra in normal times, 
but not in times of distress; the parallel set of prohibitions, the 
author further observes, refers to good Südras and not to condemned 
ones; the Südra does not become an outcaste even by selling meat, 
and so forth. The prohibition of the sale of salt and the like, we 
are told more briefly in the Para$ara-Müdhava (I, 422-23), applies 
to Brahmanas engaged in trade in times of distress, but the Südras 
incur no blame on that account, although they are forbidden in other 
texts to deal with liquors and meat. 


The older religious disabilities of the Sūdras are repeated by 
our authors with a certain tendency to relax them within the nar- 
row canonical limits. The Sūdras, according to the Brihaddharma 
Purana (III, 4. 15-32), must not practise the Vedic or the ordinary 
religious exercises, and he must not study the Vedas or the Puranas 
nor explain the sacred texts, but he may listen to recitations of the 
Puranas and study as much of the Āgamas (Tantras) as is permitted 
to him by his guru: he must not utter mantras with the words 
svahaé and om. Discussing a hypothetical argument which questions 
the sūdra's right to enter upon the householder’s life, the Parüsara- 
Madhava (I, 537) concludes that the Sudra is so entitled on the 
ground of reference to him in the section on marriage and to his 
rights in the section on householder’s duties of the type of the five 
great sacrifices. Similarly discussing an argument which disquali- 
fies the Sidra for rites capable of being performed only by offering 
to the sacred fires, the Madanapūrijūta (231) concludes that when- 
ever the Sidra is allowed to offer oblations to the fire, he should 
perform the same in the ordinary fire, and that he should use only 
the mantra consisting of the single word namaskara, as he is not 
entitled to use any other. 


As regards the Südra's social disabilities our authors’ views 
vary from comparative laxity to extreme rigidity. In the face of 
strong condemnation of eating food from a Sudra in a Smriti, the 
Grihastharatnākara (334) expiains that the prohibition refers to the 
food of condemned Šūdras, while the food of good Südras may be 
eaten (the author slyly adds) for the purpose of gaining cows, 
lands, and so forth, but not otherwise. Referring to the permission 
even for Brahmanas to take the food of five specified classes of 
Sudras, the author further explains (337) that their uncooked food 
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may be eaten in normal times and even their cooked food may be 
taken in times of distress. This explanation is repeated by Sülapàni 
(on Yajfavalkya, 1, 166). By contrast, the Pardsara-Madhava 
(III, 305) mentions the penances of different grades which a Brah- 
mana, eating a Stidra’s food, must undertake according as he does 
it intentionally, or in a time of distress, or else unintentionally. The 
author expands this statement in another context (III, 379-80), 
where he explains that not only eating the Südra's food, but living 
in the same house with him, sitting in the same cart with Südras 
engaged as agricultural labourers, and receiving religious instruc- 
tions from a learned Sūdra whose sense of right and wrong has been 
developed by listening to the recitations of the Puranas and so 
forth, are to be avoided. The author likewise (III, 325) qualifies the 
Smriti permission to eat four varieties of the Sūdra's food by ex- 
plaining that it applies to the Kshatriyas and the Vaisyas at a time 
when they are tired by the toiis of journey, and are unable to pro- 
cure food from other castes, and that the food in any case should be 
limited to just what is sufficient to save one's life in times of distress. 
This is further qualified by the statement (IH, 327) that for the 
above purpose the food of condemned Sūdras, like that of Chandalas, 
should not be taken, while the food of good Sudras may not be 
avoided. The author concludes (III, 337) with clarification of the 
Smriti rule admitting the lawfulness of the food of certain specified 
classes of Sudras, although, somewhat inconsistently, he elsewhere 
(I, 123-27) quotes with approval the Kalivarjya text including the 
acceptance of food of five classes of Sudras in the list. The extreme 
limit of the Sudra's social disability is reached in the Madanaparijata 
(133) justifying by argument a quotation which requires purifica- 
tion by bathing with clothes on, for touching a Sūdra. The diverg- 
ence of our authors’ views is reflected in two contradictory inter- 
pretations of Manu's celebrated dictum about the natural as well 
as the divinely ordained servitude of the Sūdra. On the one hand 
the Vivadaratnakara (146), applying the dictum to the general clause 
of law permitting four specified classes of Südras to be released by 
the master's favour, observes that the clause does not apply to the 
Sidra. Applying the same dictum to the clause which makes a 
Brahmana liable to punishment for enslaving men of the three upper 
classes out of greed, the author states that he who forcibly reduces 
a Sudra to slavery is exempt from punishment. On the other hand, 
the Vivādachintāmaņi (68), quoting the same dictum, observes that 
it is meant simply to deprecate the condition of the Südra, for 
otherwise there would be no such dealings as the sale of Südras and 
so forth (which are laid down in the Smritis). 
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At the end of this brief survey of the status of the four castes 
after our authors, we may notice their references to the discrimi- 
natory clauses, caste-wise, of the Smriti penal law. These clauses, 
which provide for punishment for the same offence committed by a 
Brahmana, a Kshatriya, a Vai$ya and a Šūdra on an ascending scale, 
are repeated often at great length in the Smriti Digests and Commen- 
taries of our period. Not only, however, was their operation neces- 
sarily restricted by the occupation of large tracts of the country by 
the arms of Islam, but our authors occasionally drop hints about the 
disuse of the old discriminatory clauses, as when the Vyavahara- 
vivekoddyota, concluding its chapter on defamation and assault, 
observes that although many other varieties of punishment have 
been laid down in the Smritis according to the differences of subject- 
matter under these heads, kings in these times are unable to put 
them into effect for fear of rousing popular discontent. 


Of more practical application than the above are our author’s 
references to the discriminatory clauses in the Smriti law of 
penances. The Madanaparijata (791-92), in the context of its state- 
ment of the penances for Brahmana-murder, upholds a Smriti rule 
fixing the penances in the ratio of 1:2:3:4 for Brahmanas, Ksha- 
triyas, Vaisyas and Südras, so as to make an inconvenient text 
(Sankha) yield the forced interpretation that the diminishing scale 
of penance 1 : $: 4:4 according to the order of the castes refers to the 
diminishing capacity of the individual sinner irrespective of caste. 
This is followed by the author’s clear and emphatic statement, on the 
authority of Vijüane$vara, that the rule fixing the penances for the 
Brahmana, the Kshatriya, the Vai$ya and the Sudra in the diminishing 
proportions, as mentioned above, applies to other matters than the 
four specified crimes of violence. The ascending scale of penances, 
is likewise applied in respect of various sins in the Prayaschittasara 
(30 and 36) and in Sulapani’s commentary on Yajnavalkya (II. 250). 
This is justified by the argument just stated that the descending 
scale of penances applies to matters other than the four crimes 
of violence (which are specified in the Prayaschittasüra (36)) as 
comprising homicide, theft, criminal assault on other men's wives, 
and assault in general). Elsewhere (121), however, the Prayaschitta- 
sara prescribes the same penances for Brahmana, Kshatriya and 
Vai$ya on the ground of silence of the texts about the descend- 
ing scale of the same. The Madanaparijata (869) neatly sums up 
its view by stating that the descending scale of penances applies to 
the minor sins, and the ascending scale to the mortal sins. 


In so far as the group of mixed castes is concerned, we may 
notice a short discussion in the Parasara-Madhava (I, 512-13) about 
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the status of the anuloma castes, meaning those supposed to have 
sprung from the unions of Brahmanas, Kshatriyas and Vaišyas with 
girls of inferior castes. Repeating the view of Manu, the author 
observes that the issue of a Brahmana by his married Kshatriya 
wife is similar to, but not quite the same as, a Brahmana, because 
of connection with his low-caste mother, and that the same is the 
case with the issue of such other unions. The view of Vishnu and 
Sankha, assigning to the issue of anuloma marriages the caste of the 
mother, we are further told, refers to their acquisition of the duties 
of the mother’s caste, while they are proved on the contrary to form 
a separate caste by the fact that otherwise the superiority of the 
father would have no application. The above discussion proves the 
author’s position to be midway between the exceptional Smriti 
view elevating the issues of anuloma marriages to their father’s 
caste, and the ordinary view degrading them to the caste of their 
mother. 


As regards the despised castes our authors recapitulate the 
Smriti rules about their degraded status. The Parasara-Madhava (I, 
257-58) explains after quoted texts that one touching a Chandala 
at the first, the second and the third remove, should purify himself 
by bathing with his clothes on, while one doing so at the fourth 
remove should merely touch the water. Purification by bathing 
should be undertaken in both cases, when the touch is intentional. 
The Chandala, we are elsewhere (III, 387-88) told in amplification 
of the original text, should be kept at a distance of four yugas (the 
length being understood in the light of popular usage): one coming 
nearer without touching him should bathe with his clothes on: one 
touching him unintentionally should bathe and look at the Sun 
(by way of purification), and one doing so intentionally should per- 
form double this penance or some other act of purification. Explain- 
ing the detailed description in the original, the author elsewhere 
(III, 81-94) mentions the different penances to be undertaken by a 
Brahmana for conversing or sleeping on the same bed, or going in 
company with a Chandala, for looking at or touching a Chandala, 
for drawing water from a pond owned by a Chandala, for drinking 
water from a well wherefrom water has been drawn in a Chandala’s 
vessel, for unwittingly eating a Chandala’s food or living for some 
time in the same house with him, for association with a Chandala 
on a journey to a field or garden or another village, and lastly in 
the event of a Chandala’s entrance into the house even once. The 
author likewise mentions the similar but less severe penances for 
drinking water from the vessels of other despised classes such as 
washermen and so forth, and for association with them. 
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A pattern of social structure, somewhat different from the 
above, prevailed in the different regions of the country according 
to the realistic accounts of this period. In the Hindu kingdom of 
Vijayanagara, for instance, there were, next to the Brahmanas, 
such important caste-groups as Chettis (merchants), Vira Panchalas 
(artisans), Kaikkolas (weavers), and barbers. ‘There were besides 
immigrant castes from the north like the Tottiyars, the Saurashtras 
and the Reddis, whose influx resulted in degradation of certain indi- 
genous castes like the Kurumbars. The lowest caste consisted of 
the Dombaras (jugglers and soothsayers), Jogis, Maravaras, and so 
forth. The disputes between the various middle castes above men- 
tioned (and specially between the two great divisions of the right- 
hand and left-hand castes) made up much of the social history of 
those times. In so far as the Brahmanas were concerned, they were 
treated with the traditional high respect by kings and nobles alike. 
In agreement with the Smriti standards of the south, as mentioned 
above, the Brahmanas were employed on a variety of occupations, 
namely, as merchants and agriculturists, ministers and provincial 
governors, generals and commanders of fortresses.4 A cross section 
of the social structure in the Vijayanagara Empire, which is but very 
imperfectly noticed in the Smritis, consisted of the great ministers 
and other officials, as well as the feudatories (amaranāyakas) hold- 
ing charge of districts on condition of furnishing financial contri- 
butions and military contingents, on the one side, and the mass of 
the people on the other side 


3. Slavery 


Slavery was fairly common, and the matter-of-fact way in which 
Ibn Batūtah refers to the acquisition of slave-girls in lots, and their 
distribution as ordinary gifts or presents, throws a lurid light on the 
moral ideas of the time. A sort of communal spirit seems to have 
prevailed in this matter. The Muslims took delight in enslaving 
Hindu women en masse from the highest to the lowest rank, and 
many of them, including even those who once were princesses, 
were forced to entertain the Muslim court and the nobility with 
dance and music. Sultan Mahammad bin Tughluq made free gifts 
of them to his relations and the nobility, and sent as presents to the 
Chinese Emperor “one hundred male slaves and one hundred slave 
songstresses and dancers from among the Indian infidels”. On the 
other hand, according to Nizām-ud-dīn, “even Musalmāns and Sayyid 
women were taken by the Rajputs and were turned into slave 
girls. They were taught the art of dancing and were made to join 
the akharās.”5a 
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The Smriti authorities of this period repeat the clauses of law 
relating to slavery in the older texts under the familiar head of 
law called ‘non-rendition of service after making a contract to 
serve or obey. It will suffice to quote here their comments on 
the rules for the emancipation of slaves. Expanding the Smriti clause 
on this point the Prasara-Madhava, the Vivüdachandra, the Vivada- 
chintamani and the Vyavahārakāņda observe that not only the four 
classes of slaves (one born in the household, one purchased, one 
acquired, and one inherited), but one who has sold himself to slavery, 
are released by the masters’s favour, the privilege being extended 
still further in the Vyavahāravivekoddyota so as to apply to all 
classes other than those who have fallen off from the monastic order. 
According to the Vuavahāravivekoddyota and the Vyavahārakāņda, 
five other specified classes of slaves are released simply by saving 
the master from imminent danger of his life, the Parásara-Madhava 
extending this privilege to all classes of slaves. On the other hand, 
the Vivadaratnakara, Vividachandra and the Vivādachintāmaņi 
limit the application of the equitable Smriti rule, requiring the 
master begetting a son on his female slave to release them both, 
by stating that this should be done when the master has no other 
son. Coming to the historical records we may state that slavery, 
to judge from the combined evidence of the contemporary inscrip- 
tions as well as foreign accounts, was a recognized institution in the 
Hindu Empire of Vijayanagara.® 

A word may be said here about a disreputable class of women 
whom we had occasion to notice in the course of our survey of the 
preceding periods. From the combined testimony of a number of 
foreign observers (Abdur Razzak, Barbosa and Paes) and a Kanarese 
poem, we can estimate the large numbers and the affluence of the 
courtesans at the capital of the Vijayanagara Empire. The combined 
evidence of inscriptions and foreign notices in the same area like- 
wise points to continuance of the institution of dancing girls in the 
service of temples.’ 


4. Marriage 


The elaborate rules, relating to marriage, in the Smritis are 
repeated, often at great length, by our authors with occasional com- 
ments, which will chiefly concern us here. Thus, in the first place, 
inter-caste marriages among the three upper classes are included 
in the list of forbidden practices of the Kali Age, quoted with ap- 
proval in the Parasara-Madhava, (I, 123-27) and the Madanapūrijāta 
(15-16). This would tend towards the creation of strictly endo- 
gamous castes. In fact, however, our authors repeat and amplify 
the old Smriti rules of hypergamy. Summing up its explanation on 
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this point after the canonical standards, the Grihastharatnakara (38) 
observes that girls of other castes (jātis) may be married (by a 
Brahmana) one after another in the regular (anuloma) order, that 
he becomes liable to censure by doing otherwise, and that the 
Smriti prohibition against marriage with a Sudra girl refers to a 
marriage where another wife (of a superior caste) is available, just 
as the Smriti condemnation of begetting a child on a Südra wife is 
applicable when the same can be done on another wife. The hyper- 
gamous rule in the Smritis is justified by other authors on more 
worldly grounds. Referring to the texts which recommend a Brah- 
mana to marry Kshatriya and other girls in the anuloma order after 
his marriage with a girl of his own caste, the Madanaparijata (133-34) 
declares the latter type of marriage to be of the principal kind, and 
the former type to be the less desirable course. For it is a Smriti rule 
that among the two duties laid down for the married man, the first 
(namely, the sacrifices) can be performed only with a wife of the same 
caste, while the second (namely, sexual pleasure) can be enjoyed 
with any married wife. We have a more complete explanation in the 
Parasara-Madhava (I, 493-98). While girls both of the same and 
of different castes are suitable for marriage (with a Brahmana), we 
are there told, the former are praiseworthy, but if the Brahmana, 
after first marrying a girl of the same caste for the purpose of his 
religious exercises, feels sexual desire, he may marry girls of inferior 
castes in the respective (prescribed) order. The author next ad- 
justs two contradictory views, one condoning the Brahmana’s union 
with a Südra girl, and the other requiring a Brahmana and a Ksha- 
triya to avoid her, by observing that they refiect the opinions of 
different authorities (as is illustrated by a text of Yajnavalkya), or 
else refer to different Age-cycles (as is proved by a text including 
inter-caste marriages of the three upper classes in the list of for- 
bidden practices of the Kali Age). | 


The Smriti authorities of our period repeat the old exogamous 
rules forbidding marriages on the ground of sameness of gotra and 
pravara as well as of sapinda relationship between the parties to the 
match, and they extend the last relationship, after the great majo- 
rity of the older authors, to seven degrees on the father's side and 
five degrees on the side of the mother. As regards the term sapiņda, 
both the Madanapārijāta* (129-133) and the  Parasara-Madhava 
(I. 465-66) refer to its double interpretation signifying, after the 
school of the Mitāksharā, those who are connected together by hav- 
ing particles of the same body, and after the school of the Dāyabhāga, 
those who are connected because of the ball of rice or its leavings 
offered to the common ancestor at the Srāddha ceremony. But 
while the Madanapārijāta quotes the former explanation, only for its 
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rejection in favour of the latter, the Pardsara-Madhava, combining 
the two explanations, observes that one should marry a girl who is 
not a sapinda in both senses of the term. The Grihastharatnakara 
(8), by contrast, contents itself with quoting in part the classical 
exposition of Vijüane$vara (on Yājnavalkya, I, 52-53) in favour of 
the former interpretation. To complete our account, the Madana- 
pürijata (139-40) and the Parāšara-Mādhava (I, 467-68), as well as 
the commentary of Sūlapāņi (on Yājūavalkya, I, 56), explain away 
the texts narrowing down the sapinda relationship still further to the 
third and the fifth degrees on the mother’s and the father’s side res- 
pectively. This is justified by the argument that the said texts apply 
to the issue of an adopted mother or father, or of step-mothers of 
different castes, or of ūsura and similar disapproved types of mar- 
riage, or else to Kshatriyas, and so forth. 


On the question of validity of the ancient South-Indian custom 
of marriage with the daughter of the maternal uncle (mātula-sutā), 
—which by the way disregards the Smriti rule of prohibited degrees 
of marriages as between cognates—our authors, like their predeces- 
sors, are sharply divided in their opinions. On the one hand, the 
Grihastharatnakara (8 and 10), while pointedly condemning mar- 
riage with the matula-suta in the course of its explanation of a verse 
of Manu, quotes the text requiring one to perform a penance for 
marrying such a girl and to maintain her after separation. On the 
other hand, Dalapati, the author of the Samskarasara,” justifies the 
above custom on the ground of its mention in the Vedas. The strong- 
est defence of this custom, mostly after the arguments in the Smriti- 
chandrika (I, 70-74), is found in the Parasara-Madhava (I, 469-73), 
where the author, in the course of a long and learned discussion, 
observes that the custom is justified by the combined authority of 
the Vedas, the Smritis and the customs of cultured men, and he con- 
cludes that it is lawful within its particular region, even in respect 
of asura and similar forms of marriage.® 


The Smriti authorities of this period repeat the arguments of 
their predecessors for explaining the relative importance of the pro- 
hibitory rules about marriage. Where (as in the texts prescribing 
marriage with a girl who is not sapinda of the mother), we are told 
in the Madanaparijata (140-42), the injunctions and prohibitions 
have no visible merits and demerits, these can be deduced from the 
scriptures alone, and when a man disregards the same, the girl 
does not become a wife at all; where, however, the injunctions and 
prohibitions are laid down in view of their visible merits and de- 
merits (such as auspicious names of girls), their violation does not 
prevent the girl from becoming a wife, but it merely entails a 
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penance. The same explanation is found in the Grihastharatnakara 
(28-29). It is, however, remarkable that the Madanaparijata, after 
quoting a few exceptions to the general rule given above, winds up 
with the remarks that the final decision should be made in accordance 
with regional usage—a statement which is in complete accord with 
the spirit of elasticity of the Smriti rules in these matters. 


Long before this period, the Smritis had enjoined upon guardians 
of girls, under severe moral and spiritual sanctions, the obligation 
of giving them away in marriage before puberty, the age of the girl 
being specifically stated to extend to seven, ten, or, at the most, 
twelve years. The clear and emphatic repetition of this rule is found 
in the Parasare-Madhava. The author, in one place (I, 474), quotes 
the texts fixing the relative ages of the bridegroom and the bride 
as 30 and 12, 28 and 8, 30 and 10, 21 and 7, and more generally in 
the proportion of 3:1. Elsewhere (I, 481-82) the author, while 
commending, after the older writers, the guardian’s bestowal of a 
girl not yet of a marriageable age and in fact of an age without any 
sense of shame, explains away a text permitting a girl even after 
puberty to stay in her father’s house till her death rather than be 
given away to an unworthy husband. In yet another context (TIT, 
120-21) the author quotes the appropriate texts so as to emphasize 
the impurity of the girl reaching puberty in her father’s house, as 
well as that of the guardians failing to give her away before that 
time. Only at the end, he grudgingly allows, that the giving away 
and acceptance of a girl even at twelve years of age is not prohibi- 
ted, if she has not attained puberty at that time. Equally empha- 
tic is the view of the Madanaparijata (149-50). The author enjoins 
upon guardians, after quoted texts, the bestowal of a nagnika (ex- 
plained alternatively as one too young to have any sense of shame in 
the presence of males, and as one who has not attained the age of 
puberty) even upon a worthless husband, rather than keeping the 
girl unmarried beyond her puberty. In accordance with other quot- 
ed texts the guardians are required, under strict social and religious 
sanctions, to give away the girl at eight, nine or ten years of age 
when she has not reached puberty. 


In contrast with the above clear statements, those of the 
Grihastharatnakara are singularly rambling and confused. Quoting 
the older Smritis the author explains (39) that the marriage of a 
girl, twelve or sixteen years old, with a bridegroom of thirty years 
of age is commendable, but that of a young girl with a bridegroom 
thrice her age is still more praiseworthy. Modifying the above 
statement in another context (47), the author observes that unlike 
the marriage of a sixteen-year-old girl with a thirty-year-old bride- 
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groom, which, though justified by the superior qualities of the hus- 
band, is still to be condemned, the marriage of a nagnikā (meaning a 
girl of ten years not knowing as yet how to wear clothes properly) 
is praiseworthy. The author ends, characteristically enough, with 
the forced interpretation of a Mahābhārata text so as to make it 
mean that a thirty-year-old bridegroom should marry a sixteen-year- 
old girl or else a nagnikā. In yet another context (83), the author 
quotes, without comment, a Purana text which prescribes diminish- 
ing periods of continence immediately after marriage according as 
the ages of the bride and the bridegroom are in the proportion of 
8 : 24, 12:30, 16:32, and as the bride's age is 20 or more. 


In the event of a girl failing from various causes to get herself 
married before puberty, the Smritis permit her the privilege of self- 
choice (svayamvara) of her husband after a short or long period 
of probation. These rules are quoted by our authors with some 
slight explanations. Reconciling the older references to two dis- 
tinct time-periods, the Grihastharatnakara (42-43) states that the 
girl should wait for three years if her father or other guardians, 
in spite of their efforts, fail for some reasons to give her away, but 
she should wait only for the expiry of her three monthly illnesses 
in the contrary case. A girl without guardians, we are told in the 
Parasara-Madhava (I, 483-84), may select a husband with the neces- 
sary qualifications before reaching puberty: even where there is the 
father or other guardian, the girl on reaching puberty should await 
their decision for a little while, and in case they are indifferent 
she should herself select her husband. Referring to the different 
time-periods prescribed by the authorities, the author further ob- 
serves, that while normally waiting for three years, she need wait 
only for the three months, as stated above, if a sufficiently qualified 
bridegroom is available. In the absence of other corroborative evid- 
ence it is not possible to ascertain how far these radical rules were 
still observed .in actual practice. 


The eight forms of marriage known to the ancient Smritis, 
along with their estimate of the comparative merits and demerits 
of the same, are quoted with pedantic thoroughness by our authors.?* 
It will be enough to mention here a striking defence of the disap- 
proved forms of marriage in the Parāšara-Mādhava (I, 489-90) and 
the Madanaparijata (157). Replying to a hypothetical objection 
that dsura and the like marriages, in the absence of the ceremony 
of taking the seven steps (saptapadī) together, do not produce the 
relationship of husband and wife, the authors state that this cere- 
mony can be performed after the union, and therefore, the girl 
certainly becomes a wedded wife. 
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The old Smriti rules, permitting the revocation of marriage in 
certain special circumstances, are repeated by our authors. A girl, 
says the Madanapārijāta (150-53), may be given away to another 
bridegroom after the ceremony of selection (varana), but before that 
of saptapadi, in the event of detection of defects on either side, 
since the relationship of husband arises only after the last-named 
ceremony. The same rule applies in the case of a bridegroom dying 
before the saptapadi (the girl in this case being asked to be given 
away to the bridegroom’s younger brother or a man of the same 
gotra or any other man in the order of sequence), of a girl carried 
away by force but not married with the utterance of the sacred 
texts, of a bridegroom going away to another country after selection 
of the bride and payment of the nuptial fee (the bride in this case 
being required to wait for a specific period of time), and lastly, of 
a bridegroom wanting in the qualifications of family, character and 
so forth. The author, however, qualifies his approval by stating that 
the practice of giving away the girl to the younger brother of the 
deceased husband, and so forth, like the one immediately mentioned 
before, is hateful to the people and as such should be followed in 
accordance with the regional usage. Referring to the same Smriti 
rules the Grihastharatnakara (48) explains that while the girl given 
away in any one of the first five forms of marriage can be given only 
once, one taken in marriage in accordance with the three other 
forms can be given away afresh to a worthier bridegroom. The cere- 
mony of selection, we are further told (54), is not sufficient for the 
creation of wifehood in the event of a fault being found in the bride- 
groom. We may quote, lastly, the author’s neat summary of Narada’s 
celebrated text enumerating fourteen classes of eunuchs, and per- 
mitting revocation of marriage with them after short or long 
periods. When the defects of any one of these classes, we are 
told (33), are known beforehand, the girl should not be married to 
him: when the girl is married in ignorance of these defects, the 
man should be medically treated and the result should be awaited: 
when the man is proved to be beyond cure, the girl should be married 
to another, even though she had been given in marriage to the 
former. | a l 

The lead of the canonists of the preceding period forbidding re- 
marriage of widows is followed by our authors. The re-marriage of 
girls, whether the marriage has been consummated or not, occurs in 
the list of forbidden practices of the Kali Age quoted with approval 
in the Parāšara-Mādhava (I, 123-27), and that of girls whose mar- 
riage has not been consummated is found in the similar list of the 
Madanapārijāta (15-16). Consistently with this attitude the 
Parāśara-Mādhava (I, 492-93, IIT, 44) interprets a number of texts. 
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clearly in favour of widow re-marriage, as referring to another 
Age-cycle. 


On the subject of the mutual duties of the husband and the 
wife, our authors repeat the old Smriti view with occasional com- 
ments. According to the Parasara-Madhava (I, 506) it is the hus- 
band’s duty properly to maintain his wives, irrespectively of their 
youth or old age, provided they are of good behaviour. The 
Grihastharatnakara (86) quotes a text making the husband liable 
to heavy punishment for abandoning his chaste and gentle wife, 
and compelling him to take her back. By neglecting to maintain 
his wife who has been given to him by the gods, we are told in the 
Vyavahüravivekoddyota (318), the husband becomes guilty of in- 
juring them: even the wicked wife should be given maintenance 
in the shape of bad food and so forth. The husband deserting his 
faithful wife, it is further declared (319), should be fined and com- 
pelled by the king to take her back, failing which the husband should 
be made to pay her one-third of his property if he is rich, and what 
is sufficient for her maintenance, if he is poor. On the wife's part, 
she has, we are told in the Madanaparijata (190-96), the obligation 
of leading a life of studied dependence (she should not act independ- 
ently even in domestic affairs), of sobriety (she should be restrained 
in her dress and behaviour in the presence of superiors and she 
should avoid bad company), and above all of absolute devotion and 
loyalty to her husband: she should adopt a life of ascetic restraint 
during her husband's absence abroad. The wife despising her hus- 
band on any account, such as poverty, explains the Parasara-Madhava 
(IIT, 30 and 34), commits great sin and, as such, is liable to the 
prescribed penance, while the wife, undertaking vows and so forth 
in disregard of service to her husband, should propitiate him and 
perform a penance at his dictation: the wife, undertaking a vow 
without the husband's permission, is purified by the fact of fruit- 
lessness of her endeavour and is not liable to a separate penance. 


The specific moral as well as physical defects of the wife justi- 
fying her supersession by the husband, along with the time-lags for 
certain varieties of these defects, are repeated by our authors after 
the old Smriti law. The Parasara-Maàdhava (I, 508) somewhat re- 
laxes the strict Smriti rule on this point by stating expressly that 
out of the two kinds of supersession, the one meant for fulfilling 
the law in the shape of begetting a legitimate son and so forth is 
justified by the occasions mentioned, but the other which is intended 
for gratifying sexual passion needs no such occasion. Nevertheless 
we are told (509), that the husband, in the latter case, must propi- 
tiate the wife, failing which he should be compelled by the king 
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to pay her one-third of his property, or to maintain her with food 
and clothing, according as he is rich or poor. The superseded wife, 
if she has not been given stridhana before, should get as much as 
is given to the newly married wife, and in the contrary case, she 
should get half of the same’ or as much as would make their shares 
equal.$c 


The old Smriti rule, relating to the abandonment of women in 
special circumstances, is relaxed in one respect, and intensified on 
another point, in the Kalivariya text quoted with approval in the 
Parūsara-Mādhava (I, 123-27). On the one hand, it prohibits the 
abandonment of women of honoured relationship on the ground of 
sexual eonnection with men of low castes, although it is a fact that 
some Smriti texts (Vasishtha and Brihaspati) had expressly required 
women guilty of such connection to be abandoned. On the other 
hand, the above-mentioned text forbids social intercourse with 
women who have been polluted by rape and so forth, even after 
their performance of the prescribed penance, such women having 
been held previously (Vasishtha, Atri and Parāšara) to become 
pure after penance and their own monthly illness. A complete 
explanation of the occasions justifying the abandonment of women 
is given in the Parasara-Madhava. While a couple, belonging to the 
despised caste and incapable of performance of the ceremony of 
marriage, incur no blame by mutual separation on account of dis- 
agreement (IT, 324-25), a wife, taken in accordance with the cere- 
mony of marriage can be abandoned only for unchastity, for wanton 
character, and for other specified serious crimes. While the act of 
hating her kinsmen, to the point of applying poison or black magic 
and so forth against them, as well as of procuring abortion, makes 
the women equally liable to be cut off from conversation (III, 32). 
the latter act is incapable of expiation, and the guilty woman must 
certainly be abandoned. On the treatment of the abandoned women, 
our authors explain and expand the older views. Fallen women, 
equally with men, we read in the Madanapürijata (968), are to be 
abandoned in the event of their not performing the (appropriate) 
penance, and to be taken back after its performance, but there is 
this special rule that the women in the former case are to be allowed 
residence near the house as well as food and clothing. Neither 
death nor mutilation, according to the Vivadaratnakara (426) and 
the Parāšara-Mādhava (II, 325), is to be the lot of the abandoned 
woman. A woman abandoned for specified crimes, we read in the 
Parāšara-Mādhava (Ii, 324-25), in the context just quoted, should 
be denied conjugal relations and participation in Vedic and Smriti 
rites as well as conversation and so forth, while one abandoned for 
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disease and the like should be denied conjugal relations alone. A 
woman guilty of proved unchastity, as when she becomes pregnant 
by her paramour in the event of her husband's death or prolonged 
residence abroad, it is further observed (III, 284-90) by the same 
author, shall be banished to a foreign land; a woman of suspected 
unchastity, as when a Brahmana woman goes out to another village 
or country to live with a man who is not her guardian and to whom 
she has made advances of love, cannot be allowed to return to her 
residence; a woman going out wilfully to live in another village 
cannot be permitted to return to her kinsmen even after performing 
a penance, for the Smriti ban against the abandonment of women 
applies (only) to one who is repentant for her act and is entitled to 
penance for the same; a woman, angrily leaving her house herself 
and alone for being assaulted by her guardians for her faults, may 
return home within ten days without being liable to a penance, but 
a Erahmana woman returning home after these days of grace is 
incapable of penance and is to be abandoned, and even the house 
where she is given shelter becomes impure like that of the Chandalas. 


The Smrīiits, from the time of Brihaspati onwards, inculcate 
upon the widow, the obligation of self-immolation on the funeral 
pyre of her husband (sahamaraxa, anumarana, or anugamana, com- 
monly known as sat) as her alternative or else as her exclusive duty. 
The former view is repeated in the Madanaparijata (196-203). The 
author, it is true, explains that the injunction (after Harita) to per- 
form sakamarana is the general duty of all chaste wives, other than 
those who are pregnant or have infant children, down to the 
Chandalas. Where the husband has died abroad, it is further ex- 
plained, the Brahmana widow may certainly burn herself along with 
his bones, while a widow of another caste, failing to procure the 
bones, may burn herself with or even without any of his symbols. 
The author, again, offers a double defence of self-immolation after the 
Digests of the preceding period, namely, that the ban on Brahmana 
women (Paithinasi, Angiras and others) refers to their mounting a 
separate pyre, and that the Vedic passage forbidding unapproved 
suicide in general terms does not conflict with the Smriti text spe- 
cially prescribing suicide (to the widow) by entering the fire on her 
husband’s death. On the other hand, the author, after stating that 
self-immolation is an optional rite as being attended with the re- 
ward of heaven and the like, emphatically rejects the contrary view 
declaring it to be a compulsory rite, by pointing to Manu's silence in 
this matter. This is followed, significantly enough, by a long quota- 
tion tending to show that the observance of the vows of widowhood 
likewise procures (for the woman) the reward of heaven and so 
forth. The view declaring self-immolation to be the widow’s 
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exclusive duty finds its emphatic support in the Parasara-Madhava 
(III, 45-49). While great bliss, we are told by the author aiter the 
original text, attends the widow adopting a vow of chastity instead 
of contracting a second marriage, she earns still greater merit by fol- 
lowing her husband on the funeral pyre; in fact while the chaste 
wife, performing the ceremony, brings bliss both on herself and on 
her husband, the sinful wife is released from her sins by this act. This 
statement is accompanied by the double defence of the rite as above 
mentioned. The author concludes with the remark that subject to 
the usual restrictions all women are eligible for sahamarana. That 
the above discussions, involving the qualified or absolute sanction 
of self-immolation by the widow, must be interpreted in a limited 
sense, is proved by the fact that the same authors elsewhere (as we 
shall presently see) vindicate the widow’s right as the foremost 
heir of her sonless and divided husband, the author of Parasara- 
Madhava taking the lead in this respect. 


The most authentic evidence of the prevalence of sati in differ- 
ent areas is furnished by the contemporary historical records. It 
is noticed as a peculiar custom of the Indians of Quilon on the 
Malabar coast by Friar Odoric (c. A.D. 1321-22), and of ‘India the 
Less’ (meaning Sind and the western coast as far as the north 
of Malabar) by Friar Jordanus (A.D. 1323-1330). We have eye- 
witnesses’ accounts of the performance of satī near Dhar in Malwa 
by Ibn Batūtah (1342), and in the Vijayanagara Empire by Nicolo 
Conti and Duarte Barbosa in the beginning of the fifteenth and six- 
teenth centuries respectively. The two last-named writers testify 
io the large numbers of wives and female slaves who burnt them- 
selves along with their deceased husbands and masters in the Hindu 
empire. We have a striking reminiscence of the Smriti doctrine 
on this point in the statement of Odoric that women, with sons, 
were exempted from the performance of satī, and of Ibn Batūtah 
that the custom was not obligatory, although highly esteemed. Ibn 
Batutah further adds that permission had to be obtained from the 
Sultan to burn the widow.? 


55. Position of women 


The Smriti authorities of this period extensively quote the old 
doctrine of perpetual subjection of women as well as that of their 
lifelong tutelage under their male relations at successive stages of 
their lives. They quote likewise the corollary of these doctrines 
in the shape of the duty of the husband to guard his wife well by 
keeping her engaged in household work and so forth in the interest 
of the families of both and of their progeny.** Our authors repeat 
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in particular the religious disabilities of women (such as their dis- 
qualification for Vedic study and sacrament in accordance with 
Vedic mantras) after the older texts. We may quote in this con- 
nexion the very characteristic explanation of the Parasara-Madhava 
(I, 484) and the Madanapūrijāta (37), that the division of women 
into two classes (after Harita), namely, brahmavādinīs or ‘students 
of sacred lore’ (who go through the ceremonies of upanayana or in- 
vestiture with the sacred thread, keeping the sacred fire, begging 
for alms within their own household) and sadyovadhis or ‘those 
who are married straightway’ (for whom, as the time for marriage 


draws near, the upanayana is performed somehow), belongs to a 
different time-cycle (Kalpa). 


The penalties for women under the Smriti criminal law, which 
include capital punishment with revolting cruelty for a number of 
serious crimes under the heads of violence (sahasa) and adultery 
(strisamgrahana), are repeated by our authors. References are made 
simultaneously by them to the remarkably humane rule of Katya- 
yana that women are liable to half the fine payable by men, and that 
they are to lose a limb where the men are punished with death. In 
view of the fact that the operation of the Smriti penal law was neces. 
sarily restricted by the occupation of large tracts of the country 
by Muslim rulers, and that the above penalties are repeated by our 
authors without any serious comment, it may be surmised that their 
application at this period was largely a matter of academic interest. 


Of more practical importance than the above are our authors’ 
references (with a distinct tendency towards their lenient interpreta- 
tion) to the penance for women in the Smriiis. Thus the special 
rule, prescribing half the penance for women as compared with men, 
is applied to particular types of sins in the Pardsara-Madhava, (III, 
29 and 34) and the Prayaschittasara (32, 56, 64 and 75), although 
the Madanapārijāta (891-92), by way of exception, makes the 
women liable to the very same penances as men for one of the 
mortal sins. Women are exempted from tonsuring the head accord- 
ing to a quotation in the Prayaschittasara (22), and from a longer 
list of such penances after a quotation in the Madanaparijata (870). 
Although women (of the three upper classes), conceiving as a result 
of illicit intercourse with a Šūdra paramour, we are told in the 
Parāšara-Mādhava (III, 115-16), cannot be purified and must be 
abandoned, a woman doing so by connexion with a man of another 
caste is purified by penance; a woman guilty of unchastity, not re- 
sulting in conception, is purified by the appropriate penance, or even 
by her monthly illness, according as the sin is physical, mental or 
verbal. Elsewhere (280), the author, meeting the objection that a 
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woman having connexion with a Chaņdāla cannot be purified by 
the observance of vows but must be abandoned, argues that like 
land contaminated by the residence of Chandalas and so forth which 
is reclaimed by the operations of digging (the soil), applying colour- 
wash (to the wall), and so forth, a woman in the above situation 
can be reclaimed by the performance of vows. To this the only 
qualification is that Brahmana women are purified by special 
penances. 


The most considerable development of our authors’ ideas on 
the present subject relates to the women’s property rights. Thus, 
in the first place, they amplify Yājūavalkya's clause of law (I, 115) 
about partition of property by a father among his sons and wives. 
The father, says the Vivūdaratnākara (65), should make his wives 
equal or unequal sharers, according as he gives equal or unequal 
shares to his sons. This is subject to the explanation that a wife, 
not receiving wealth from her husband or father-in-law (as 
stridhana), should receive as much wealth as would make her share 
equal to that of her son, and in the contrary case, a half share. 
Where the sons, born of the Brahmana and other wives, we are 
told more fully in the Madanaparijata (662-63), take equal shares, 
their mothers likewise receive the same, and where the sons by 
a Kshatriyā, a Vaisya and a Sudra wife take their shares in the 
proportion of $, à and 4 respectively, their mothers also follow 
suit. According to the Vyavahāravivekoddyota (331), the mother 
takes equal share with her sons at partition after the father's death 
if she has no stridhana, but she takes a half share at partition dur- 
ing as well as after the father's lifetime, if she has the same. "The 
author, in the same context, rejects the view of an anonymous autho- 
rity, permitting the mother and the rest to take what is necessary 
for their bare existence, as well as the view of Smritichandrika, 
allowing them to take what suffices for their subsistence where 
the property to be divided is large, and an equal share where it 
is small. Expanding Yajüavalkya's clause (I, 117) about partition 
of property by a father among his sons, Sūlapāņi observes that the 
daughters should divide their mother's property equally among 
themselves after payment of her debts. 


* The widow’s right as the foremost heir of a deceased sonless 
male divided from his family, which was first conceded by Yajiia- 
valkya and Vishnu, is repeatedly vindicated by our authors against 
adverse criticisms. "The wife, it is explained, is the first heir if 
she is chaste, but not otherwise (Vyavahāravivekoddyota, 359); the 
order of succession, with the wife coming first in the list of heirs, 
applies to all castes, meaning those born of marriages in the anuloma 
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and the pratiloma orders, as well as the Brahmanas and the rest.” 
The wife, following the vow of widowhood, takes the property of 
a man without principal or subsidiary sons, while one who has 
fallen off from her vow is to get only her maintenance;* the wife 
of a man dying without son, grandson, and great-grandson takes 
his property.” 


The widow’s right is supported with discussions by the other 
authorities. The reference to widows, even of divided and not 
reunited husbands, getting a maintenance alone, says the Vyavahara- 
vivekoddyota (360), applies to exclusively kept concubines. Similarly 
Sulapani (on Yājnavalkya, I, 135-36), explaining the references to 
brothers and daughters taking the property, observes that the 
former text applies to an unchaste and adulterous wife, while the 
latter passage refers to an appointed daughter. In the next place 
the Vyavaharakanda (405-08) justifies the widow’s right to take 
the property before the father on the ground of her greater propin- 
quity; the wife (patnī), it is argued, confers greater seen and un- 
seen benefits after the Vedic and Smriti standards (upon the de- 
ceased )— the patnī being explained to mean a wife who is married 
according to brahma and other approved forms—and is entitled 
as such to perform the sacrifices, and not a wife who is acquired by 
purchase. According to the Vivddaratnakara (589-93), the reference 
(Manu) to the mother and the father as the heirs of a son dying with- 
out issue applies to one who has left no principal or subsidiary sons 
and no wife. The clause of law (Paithinasi) declaring the wife of 
a sonless man to be the heir after the brother and so forth, the author 
continues, refers to one who is other than a chaste wife, and who 
slightly fulfils the duties of widowhood. Giving another explana- 
tion of the above clause, the author observes that it refers to pro- 
perty other than that which has been earned by the father, the 
grandfather and so forth (or in other words, to self-acquired pro- 


perty). 


The fullest vindication of the widow’s right as her husband’s 
foremost heir occurs in the Parāśara-Mādhava (II, 355-60). The 
clause of law (Nārada), making the other brothers the heirs in case 
a brother dies without issue, and giving his widow a life-long main- 
tenance, the author observes, applies to one who has been re-united 
with his family, or has not been divided at all. Again the clause 
(Manu), mentioning the father or the brother as the heir of a sonless 
man, does not lay down the order of succession, while the rule 
(Kātyāyana), making the father, the brother, the mother and the 
paternal grandmother, the heirs as above, refers to the case of'an 
adulterous wife. The interpretation (Dharesvara and the author of 
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Smritisamgraha) that the widow inherits the property provided she 
submits to niyoga (appointment for raising issue to her deceased 
husband), is disproved by the argument inter alia that the vow of 
chastity is imposed upon the widow by a number of Smritis in the 
present context. Other texts giving the widow a bare maintenance 
during her lifetime refer to an exclusively kept concubine, or else to 
a wife guilty of proved or suspected adultery. The author finally 
argues that a Vedic text, held to disqualify women for a share in 
the property, which, by the way, led even such an advanced legist 
as the author of Smritichandrika to exclude such women as are not 
expressly declared to be heirs in the Smritis, simply means that the 
wife of the sacrificer is not entitled to her share of the Soma juice 
taken in a particular (patnivata) cup. 


Besides justifying the position of the widow as the next heir of 
a sonless man divided from his family, our authors vindicate the 
extent and nature of her interest in her husband’s property. The 
clause (Brihaspati) denying to the wives the right of inheriting im- 
movable property, we are told in the Parasara-Madhava (II, 360), 
means simply that they are forbidden to sell the same without the 
consent of the other heirs. The widow, says the Vyavaharasüra 
(250) after a Smriti clause, takes the whole property comprising 
movables as well as immovabies. According to the Vivadachinti- 
mani (237), the widow should perform the first as well as the yearly 
funeral offerings for her husband and take his whole property. When 
the property is divided, we are told more fully in the Vyavahara- 
kanda (408-10), the patnī (as distinguished from a wife procured 
for enjoyment) should take the whole property (along with 
immovables) of her husband, and perform, to the measure of 
this wealth, various pious acts for her own and her husband's 
spiritual benefit. Adjusting a few contradictory texts after the 
Smritichandrika, the author further observes that where there are 
wives with and without daughters, the former take the immov- 
ables and the latter the movables, and where there are only wives 
without daughters, they take both immovables and movables to the 
exclusion of the mother, and so forth. 


The widow’s interest in her husband’s property is most fully 
vindicated in the Vyavaharavivekoddyota (359-63). The clause of 
Brihaspati quoted in the Smritichandrika as denying immovable pro- 
perty to women, we are told, is not found in many other Digests and 
authors of Digests, namely, Vijnanesvara, Krityakalpataru, Ratnā- 
kara, Pārijāta, Halayudha and others, and it appears, as such, to be 
unacceptable. Even if we are to accept it on the authority of the 
Smritichandrikā, it should be taken to refer to a wife married accord- 
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ing to the ásura and other disapproved forms, unlike the patnī, who is 
married in accordance with brahma and other approved forms. The 
adjustment of contradictory texts in the Smritichandrika, the author 
continues, in the sense that the wife without daughters does not 
take the immovable property while the wife with daughters takes 
the same, seems to be a guess and nothing more. Adjusting a few 
other texts, the author further observes that where the husband has 
died undivided or reunited with his family, his wife gets only food 
and clothing during her lifetime, if she is other than a patnī, but if 
she is a patni, she gets as much share out of her husband’s wealth as 
will enable her to live in comfort and to perform her compulsory and 
occasional duties, as well as her optional duties of the kind within 
women’s capacity. The clause (Katyayana) denying to the patni 
the freedom of gift and so forth, we are further told, means that she 
cannot spend the money on actors, dancers and such-like visible ob- 
jectives, but she is certainly entitled to gift, pledge or sale of the 
same for "invisible" purposes. The author's final conclusion is that 
where the husband has died divided and not reunited, the wife is 
entitled to his entire property, both movable and immovable. 


We may briefly notice in this connection our authors’ references 
to other female heirs of a sonless man as described above. Justify- 
ing the order of succession after Yajnavalkya, Vyavaharakanda 
(413-14) observes that while the daughter's propinquity to the de- 
ceased arises from the invisible benefit conferred through her son, 
the mother's greater propinquity is derived from the benefit conferred 
through her direct participation in the fire-offering (agnihotra) and 
other rites (performed by the father). On the other hand, although 
the father himself confers spiritual benefit upon the deceased by the 
performance of his sraddha, the daughter is physically inseparable 
from the latter. 'The author next rejects the narrow interpretation 
of the daughter in the present context in a number of specified and 
unspecified Digests, as one who was appointed to raise male issue for 
her father having no son of his own. Coming to another point, we 
find that the father is preferred to the mother in the order of succes- 
sion in the Vivddachandra (93) and the Vyavaharavivekeddyota 
(364), and the mother to the father in the Vivadaratnakara (595), the 
Vyavahārasāra (251) and the Vivadachintamani (241). The mother, it 
is argued in the Vyavahūrasāra after Vijtiane$vara, comes before the 
father in the dissolution of the copulative word (pitaraw) for parents 
in the original, while the mother’s propinquity is greater than the 
father’s. Lastly, we have to observe that the paternal grandmother 
is placed after the brother and the brother’s son in the Vyavaha- 
ravivekoddyota (365) and the Vyavahārasāra (252) on the ground 
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that the contrary text of Manu does not lay down the order of succes- 
sion, 


We now come to our authors’ treatment of the Smriti law of 
stridhana (which term is used in the technical sense of certain 
special kinds of property acquired by a woman on specified occa- 
sions and at different stages of her life). These authorities, namely, 
the Parāšara-Mādkava (II, 368), the Madanapārijāta (671) and the 
Vyavahārakūņda (379), give us a comprehensive view of the scope 
of stridhana so as to include under this head, according to the fullest 
interpretation, what is inherited, acquired by partition, received as 
gift, or obtained as treasure trove, and so forth, as well as the nup- 
tial fee. A similarly comprehensive definition of saudayika (dowry) 
is given in the Vivādaratnākara (511) and the Vivādachintāmaņi 
(217), so as to make it comprise what a girl receives either before 
or after marriage at her father’s or her husband’s residence from 
her father or mother, or their respective families. The remarkable 
clause (Kātyāyana and Vyasa), limiting the amount of stridhana, is 
interpreted in different ways by our authors. It is taken in its 
narrow literal sense, so as to disqualify the wife for receiving 
strīdhana beyond the limit of the prescribed 2000 panas as well as 
immovable property’ in a slightly wider sense so as to disqualify 
the wife for disposing at her will of property exceeding this limit 
although given by her husband”, and in its widest sense so as to 
mean that the limit applies to property given only cnce during many 
years for the girl’s livelihood and in this case it does not exclude 
immovable property.8 


The woman’s dominion over her stridhana is completely recog- 
nized by our authors” after the older texts. The wife, we read, is 
free to dispose of her saudayika property (and of stridhana in 
general), comprising both movables and immovables, by gift or sale 
at her will; she can dispose of her property acquired from her 
husband, other than immovables, which she is entitled to enjoy 
during her lifetime and which devolve upon the other heirs there- 
after; the husband is civilly and criminally liable (in the sense of 
being forced to pay back the principal with interest and to pay a 
fine) for appropriation of his wife’s stridhana otherwise than on a 
number of specified occasions. Referring to a clause under which 
the husband is liable to pay the value of the stridhana appropriated 
by him even with his wife’s consent, the author of the Vyavahira- 
kanda explains that the husband is not dependent upon another, but 
has no independence in respect of his wife's stridhana, while by con- 
trast the lawfully married wife is constantly dependent, though en- 
titled. to ownership thereafter in respect of her husband's wealth. 


boc) 
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Finally we may mention that our authors repeat after the older texts 
the special rule of succession for the stridhana of the mother so as to 
make full brothers along with full sisters or the unmarried sisters 
alone, or the full brothers alone, or else the mother and the father 
the first heirs according to the particular class of such property.” 
Following the equitable interpretation of the Mitāksharā and the 
Smritichandrika our authors further declare that unmarried sisters 
take the property in preference to the married sisters, and among 
married sisters those who are unsettled (i.e. without children or 
with poor husbands or unfortunate) take the same in preference to 
those who are settled. " 


6. Food and Drink 


The Smrīti rules relating to lawful and forbidden food and drink, 
along with the penances for violation of the same, are repeated, 
sometimes at great length, by our authors. The rules about meat- 
eating, in particular, follow the old pattern, with a distinct tendency 
towards abstention from the same. The Madamaparijata (338) and 
the Grihastharatnükara (380-81) explain the occasion justifying 
meat-eating in the Smritis, which include, according to the former's 
interpretation, the preparation of meat for feeding Brahmanas at the 
honourable reception of guests and so forth, and, according to the 
interpretation of the latter, partaking of the same when this is com- 
mended by the Brahmanas. Other occasions, explained in the 
Grihastharatnakara, are those when the meat is purified with 
mantras for the purpose of sacrifice, when there is the risk of a 
man losing his life otherwise, when the meat is procured by the 
man himself (in the case of Kshatriyas engaged in hunting animals), 
and when the meat is purchased and eaten after worship of the 
gods. The ban against meat-eating at $rüddhas in the Kali Age, 
we are further told by these authors, applies to the Brahmana alone,- 
since a Smriti text (Pulastya) prescribes the offering of hermit's 
food by Brahmanas, of meat by Kshatriyas and Vaisyas, and of 
honey by Sudras respectively. Going further than the above the 
Grihastharatnükara observes that the merit of abstention from meat- 
eating applies likewise to the occasions above mentioned, while the 
Madanaparijata states that there is no obligation to eat the remnants 
(of meat) offered in honour of the Brahmanas, the gods, the fathers 
and so forth, and that meat-eating on other occasions is attended 
with considerable demerit. According to the Srūddhasāra (57-58), 
the decision of Pulastya, quoted above, is to be followed, in spite of 
the general reference to meat, honey and the like, as fit offerings 
at šrāddhas by all castes, while the provision for meat-offering at 
šrāddhas and so forth in numerous (Smriti) works should be under- 
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stood to apply not to all and sundry (this being hateful to the people), 
but only to those (such as the Kshatriyas and so forth) who are 
inclined towards meat-eating. 


The Smriti rules forbidding or restricting the drink of intoxi- 
cants, caste-wise, are repeated and amplified by our authors. The 
Grihastharatnakara (393-95), referring to three kinds of wines 
(sura),—namely, those prepared from rice-flour (paishti), from molas- 
ses (gaudī), and from honey or from madhuka flowers (madhvi), 
—repeats the older view that all these are forbidden to the Brah- 
maņas, while the Kshatriyas and the Vaisyas incur no blame by drink- 
ing the last two kinds. Intoxicants (madya), we are further told, 
are forbidden only to Brahmanas. The point is stated more fully 
by the other authors. The Madanapārijāta (813-24), while identi- 
fying paisht; with sura, and declaring gaudi and mādhvī to be 
equivalent to the same in respect of Brahmanas alone, observes that 
the Brahmana, from his very birth, is forbidden to drink all madyas 
with sura at their head, that the Kshatriya and the Vaisya are 
forbidden to drink sura but not gaudī and other kinds of madya, 
and that neither surā nor madya is forbidden to the Sūdra. The 
Parasara-Madhava (III, 409-13), after distinguishing in the first in- 
stance between eleven kinds of madya, observes that madya is for- 
bidden to the Brahmanas but permitted to Kshatriyas and Vaisyas. 
Further it explains the grounds (according as the act is intentional 
or not, is done once or repeatedly, is performed for the treatment of 
a disease, otherwise incurable) for the application of different types 
of penances to Brahmanas. The Prāyaschtttasāra (39-45), after first 
quoting the above-mentioned division of madya into eleven kinds 
and of sura into three varieties, and after observing that madya is 
a generic designation of which surā is a species, concludes at the 
end of a short discussion that all madyas are forbidden to the 
Brahmanas, but not to Kshatriyas and Vaisyas, who are in fact ex- 
pressly permitted to drink gaudī and madhvi. In accordance with 
the old Smriti estimate of different varieties of intoxicants, the 
Madanaparijata, the Pardgara-Madhava and the Prayaschittasara 
apply the extreme penance of suicide by drinking red-hot sura to 
a Brahmana who has drunk surā (meaning paishtī) intentionally 
once, or the other two kinds of madyas repeatedly. In so far as 
the Südra is concerned, it is significant that the Brihaddharma Purina 
(III, 4, 27) and the Prayaschittaviveka (37) substitute the act of 
illicit connexion with a Brahmana woman, in place of drinking 
wine, in the list of five mortal sins for Sudras. 


The Smriti ban on drinking intoxicants by women is applied 
with different degrees of intensity by our authors. Strictly apply- 
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ing the rule, the Parāsra-Mādhava (I, 507) requires that wives 
of the three upper classes drinking surü (identified with madya) 
are not only to be superseded, but abandoned. The Grihastharatni- 
kara (84) more leniently explains that wives of the three upper 
classes drinking madya are to be superseded. Going further than 
this, the Madanaparijata (188) observes that the wife is to be super- 
seded if she drinks madya forbidden to her proper caste. We have 
a further explanation, though of a somewhat academic character, 
in the Madanaparijata (824) where we are told that wives of the 
three upper classes, belonging to all castes down to the Sūdras, are 
forbidden to drink surā on pain of suffering half the penance for 
men, and that even the Sudra wife of a Brahmana is forbidden to 
drink any kind of madya on pain of bringing sin upon her husband 
and blame upon her offspring, though not loss of caste either for 
herself or her husband. 


The contemporary historical records partly confirm and partly 
supplement the evidence of the Smritis. The Brahmanas and the 
Kshatriyas among the Maratha people, we are told by Ibn Batutah, 
while living on a diet of rice, vegetables and sesame oil, forbore 
to drink wine which was regarded by them as one of the worst 
vices. From the evidence of Barbosa we learn that Brahmanas and 
Lingayats in the Vijayanagara Empire abstained from eating fish 
or flesh, while the king and the nobles were used to eating fish and 
all kinds of meat except beef. 'The daily slaughter of countless 
sheep as well as of pigs of excellent quality for food at the capital 
city of Vijayanagara is noticed by Paes.!? 


7. Standard of Living 


The high standard of living known to the earlier times seems 
to have prevailed at least at the upper levels of society during this 
period. Leaving aside for the present the references to the condi- 
tions prevailing in the contemporary Delhi Sultanate, we may quote 
here the authentic evidence relating to the Vijayanagara Empire. 
Speaking of this territory, ‘Abd-ur-Razzaq observes that "all in- 
habitants, high or low, down to the artificers of the Bazar" wear 
“jewels and gilt ornaments in their ears and around their necks, 
arms, wrists and fingers". "The male costume, according to Barbosa, 
consisted of clothes with girdles along with short shirts of cotton 
(or silk or coarse brocade) and small turbans (or silk or brocade 
caps). The people, we are told by the same observer, wore "rings 
set with precious stones as well as many ear-rings set with fine 
pearls"; and they anointed themselves after bath with “white sandal 
wood, aloes, camphor, musk and saffron all ground fine and kneaded 
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with rose water." The women, according to the same traveller, wore 
garments of very thin cotton or silk, while their ornaments consisted 
of “nose-screws made of fine gold wire, sapphire or ruby pendant, 
ear-rings set with many jewels, necklaces of gold and jewels of very 
fine coral beads, bracelets of gold and precious stones and many 
coral beads fitted to their arms.” The height of luxury was reached, 
as in the preceding period, at the royal courts. The splendours of 
the royal palace at Vijayanagara, the display of pomp and magni- 
ficence by the kings at their ceremonial public receptions as well 
as on festive occasions like the annual Mahānavamī festival, their 
huge female establishments including their numerous queens with 
their eunuchs and other attendants, their costly dress and furniture, 
are vividly described by a number of contemporary observers, 
namely, Nicolo Conti (1421), 'Abd-ur-Razzaq (1443), Varthema 
(1502), Barbosa (1514) and Paes (1522).!' 


8. Trends in general manners and character 


Some important references, after the Smriti authorities of this 
period, to the manners and general character of the great majority 
of the Indian people who were followers of the indigenous faiths, 
have been given in the foregoing pages. But the point is sufficiently 
important to deserve a more detailed treatment. Firstly, as regards 
the question of rigidity of caste distinctions our authors’ attitude 
indicates some contradictory or at least divergent tendencies. On 
the one hand, they continue to condone (as we have seen above) 
anuloma marriages (even of Brahmanas with Südra girls under 
special circumstances), while simultaneously condemning, in the 
Kalivarjya text, quoted with approval in the Parāsara-Mādhava 
(I, 123-277), inter-caste marriages of the three upper classes in general 
terms. On the other hand, they emphasize the immense difference 
between the status of the Brahmana and the Sudra in such passages 
as the Parāšara-Mādhava (IIT, 171-76), explaining the qualifications 
for membership of the learned assembly (parishat) for adjudging 
penances.” In the second place our authors, while discussing the 
eligibility of the three upper castes for the order of ascetics, arrive 
at different conclusions: the Madanaparijata (365-73) confines these 
privileges to the Brahmana alone to the exclusion of the Kshatriya 
as well as the Vaisya, and the Pavrasara-Müdhava (I, 536-38) extends 
it to all the three castes, with the qualification that the Kshatriya 
and the Vaisya are not to wear the red robe and not to carry 
the (ascetic’s) staff. The opinion of the Madanapārijāta is followed 
by Sulapani (on Yajfiavalkya III, 56-57). Thirdly, the Madana- 
pārijāta (785-86), discussing the vexed question of the validity of 
killing a desperado (ātatūyī) Brahmana, seeks to reconcile the con- 
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tradictory texts condemning and exonerating the act, by taking the 
former to mean that killing an ātatūyī Brahmana is inherently 
blamable, and the latter to signify that the blame for this act is less 
than that incurred by killing a Brahmana who is not an ütatüyi. 
On the other hand, killing an ātatāyī Brahmana is included in the 
Kalivarjya text quoted as above in the Parūšara-Mādhava. Again, 
the Madanaparijata (827), explaining Manu’s text (which prescribes 
the penance of courting death by a Brahmana guilty of stealing 
gold), observes that the injunction not to kill Brahmanas and the 
prohibition against killing them for any offence whatever apply to 
matters other than penances. Similarly, while our authors treat 
the penance for suicide in various ways by Brahmanas guilty of one 
or other of the mortal sins, the Kalivarjya text quoted as above in 
the Parāšara-Mādhava as well as the shorter passage cited in the 
Madanaparijata (16-17) includes prescription of the penance of death 
in the list of forbidden practices of the Kali Age. In the fourth 
and the last place, we have seen how our authors tend on the one 
hand to emphasize the Südra's duty of serving the Brahmana, and on 
the other hand seek to relax the rules relating to dealings in forbid- 
den commodities in the case of Sidras engaged in trade. We have fur- 
ther seen how the same authors differ on the point of lawfulness 
of the Sūdra's food as well as that of interpretation of Manu's cele- 
brated dictum about the Südra's natural servitude. An extreme 
view of the Südra's social disabilities is taken in the Kalivarjya list, 
quoted in the Parāsara-Mūdhava, which includes partaking of food 
of five specified classes of Südras by the Brahmana househclder, and 
engaging Sudras as cooks in householder’s residences among the 
prohibited practices of the Kali Age. The furthest limit in this 
direction is the Smriti passage quoted in the Parasara-Madhava 
which requires (as we have seen) penance by bathing for touching 
a Sudra. For the rest, our authors agree in combining, as before, 
the eulogy of deserving Brahmanas with condemnation of unworthy 
members of this order, as well as in continuing the old restrictions 
on the Brahmana’s food and drink. Only in the Parāšara-Mādhava 
we have a striking relaxation of the strict rule requiring the Brāh- 
mana to engage in the occupation of agriculture, trade and crafts 
only in time of extreme distress. Lastly, it may be mentioned that 
our authors tend to relax, as mentioned above, the old religious 
disabilities of the Sūdras within strictly canonical limits. On the 
other hand, they agree in perpetuating the extreme disabilities of 
the Chandalas and other despised castes. 


On the question of rigidity of social behaviour, the attitude of 
our authors is marked by similar contradictory tendencies. On the 
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one hand the Parāšara-Mādhava (I, 112), following the original text 
of Parāšara, explains that there is no degradation from caste for 
conversation and so forth with one fallen from caste (patita) in the 
Kali Age in contrast with former Ages. With this may be compared 
the inclusion of pollution, by contact with a patita, in the Kalivarjya 
text quoted in the same work. This involves relaxation of the strict 
Smriti rule (Manu and Vishnu) prescribing degradation from caste 
for close association with one guilty of the mortal sins. On the other 
hand, social intercourse with individuals of the three upper castes 
making a sea-voyage, even after their performance of the prescribed 
penance, is included in the above-quoted Kalivarjya text. This im- 
plies an intensification of the old Smriti rule, which merely includes 
(in Baudhayana and Brihaspati) sea-voyage among the mortal sins, 
and declares (in Manu) a Brahmana undertaking sea-voyage to be 
unfit for a sraddha invitation. 


The position of women was not made worse, but was actually 
strengthened and consolidated on some points by our authors. To 
begin with, they continue, but do not add to, the social and religious 
disabilities of women. Again they repeat the old rules enjoining 
upon the guardians early marriage of girls along with those giving 
the girl the right of self-choice of her husband, and permitting the 
revocation of her marriage with an unworthy bridegroom under 
special circumstances. They reproduce likewise the old rules of 
penance relating to sinful women with a distinct tendency towards 
relaxation of the old severity. Similarly they repeat the old rules 
relating, cn the one hand, to the wife’s supreme duty of service and 
devotion to her husband and, on the other hand, to the husband’s 
reciprocal obligation of maintaining the faithful wife together with 
its legal sanctions. The husband is held, as before, to be liable to 
pay compensation extending to one-third of his property to his 
superseded wife. Again, while it is agreed that the abandonment 
of sinful women means their expulsion from the household in ex- 
treme cases, it is usually taken to involve their temporary disgrace 
and penance, followed by restoration to their old position. On the 
subject of the widow’s obligation of self-immolation on the funeral 
pyre of her husband, our authors’ opinions vary (as we have seen) 
from its emphatic approval to its qualified recommendation. To 
their great credit, it must finally be said, that they completely vindi- 
cate the widow’s right as the foremost heir of her sonless and 
‘divided’ husband, as well as the woman’s complete dominion over 
her special kind of property (stridhana). 


The old custom of religious suicide was continued during our 
period. The Tirthachintamani (47-52) and the Gangavakyavali (305- 
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10) contain a high eulogy (after the Puranic texts) of suicide (by 
starvation and even by cutting off limbs from the body for being 
devoured by birds and so forth) as well as of natural death at vari- 
ous selected spots in Prayāga and its environs. We have a similar 
approval of suicide at Varanasi by entering the fire and so forth in 
the Tirthachintémani (347) as well as suicide by starvation in the 
waters of the Ganga in the Tirthachintamani (263) and the Gangā- 
vikyavalt (267-92). The prohibition of suicide by starting on the 
‘Great Journey’ (till one falls dead), as well as of suicide of very 
old people by entering the fire, or falling down from the precipice, 
in the Kalivarjya text above mentioned, is negatived by other re- 
ferences. For the Smriti authorities of this period not only continue 
to prescribe suicide in the above and other forms as a penance for 
the mortal sins, but the Mudanaparijata (801) explains that the 
penance of entering the fire belongs to the Kshatriyas alone, and that 
of falling down from the precipice belongs to the other castes as well, 
while it deliberately extends (844) the penance of starting on the 
‘Great Journey’ to Brahmana women guilty of illicit intercourse 
with Sūdras, and so forth, in the pratiloma order. While on this sub- 
ject, however, we may notice the tendency of our authorities, namely, 
the Parāsara-Mādhava (III, 393) and specially the Prayaschittasara 
(203-06), to amplify the principle of substitutes (pratyamnayas) for 
penances according to the diminishing capacity of the sinners. 


The custom of religious suicide, noticed above, is corroborated 
by the evidence of the contemporary foreign observers. How Hindu 
devotees used to cut off their limbs with sharp knives or their necks 
with sharp swords in fulfilment of their vows before their deities in 
Ma‘bar (Coromandel coast) and in “Greater India” (meaning the 
tract extending from Malabar indefinitely towards the east), is 
told by the Friars Odoric and Jordanus respectively. Acccrding to 
Ibn Batūtah, the Indian people (meaning the Hindus) had the 
custom of drowning themselves voluntarily in the Ganga as an act 
of spiritual merit.’ 


The statements of our authors testify to the continuance of the 
ancient custom of pilgrimages to the scared places (tirthas). The 
ritual of pilgrimages to Prayāga, Purushottama (Puri), Konarka, 
the Ganga, Gaya, Varanasi and so forth, is given at great length in 
the Tirthachintāmaņi, just as that of the pilgrimages to Dvaraka 
and along the Ganga is described in the works Dvarak1- 
pattala of Bīnābāī and the Gangāvākyāvalī of Visvasadevi (or per- 
haps of the poet Vidyāpati) respectively. The sacred legends 
(māhātmyas) of Setubandha-Ramesvara, Amardaka, Gaya, the Goda- 
vari, the Krishnaveni, the Narmada and other tirthas are enumerated 
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in the Tērthasāra of Dalapati. The Prāyaschittasāra of the last- 
named author mentions (206-11) pilgrimages to various tirthas as 
pratyamnayas for a number of penances. Among the foreign ob- 
servers Ibn Batūtah noticed pilgrimage to the Ganga as a peculiar 
Indian custom. > 


From the statements of our authors we may conclude that the 
old sentiment of veneration for the cow was continued during this 
period. A long list of penances for killing or maiming a cow is 
given in the Madanaparijata (856-59), and a much shorter list in 
Sulapani’s commentary on Yajnavalkya (III, 263-64). We have a 
high eulogy of the cow in the Brihaddharma Purana (Il, 6.31f). No 
wonder, therefore, that Sūlapāņi (on Yajfiavalkya, I, 109) and the 
Grihastharatnakara (294) specifically forbid the killing of cows in 
honour of guests (as laid down by Yājtavalkya and Vasishtha) on 
the ground of its inclusion in the Kalivarjya list of Brahma Purana. 
The worship of the bull is mentioned as a peculiar Indian custom by 
Odoric and Jordanus in their accounts of Quilon and ‘India the Less’ 
respectively. The high respect paid to the cow by the inhabitants 
of Calicut is noticed by "Abd-ur-Razzāg.!! 


The sentiment of veneration for the cow is extended by the 
Smriti authorities to other animals as well. Sacrificing animals with 
recitations of the Vedic texts in honour of the bridegroom, the guests 
and the ancestors is included in the Kalivarjya texts which are 
quoted in the Parāšara-Mādhava and the Madanaparijata. A long 
list of penances for killing different species of birds, rodents and 
quadrupeds is given in the Parasara-Madhava (III 61-72). 


B. MUSLIM RELIGION AND SOCIETY 


The early history of Sūfīism in India has been discussed above.' 
The Khalji period (1290-1320) saw a further intensification of the 
activities of this school, thanks mainly to the three great saints of the 
period, Hazrat Nizām-ud-dīn Auliya of Delhi, his spiritual preceptor, 
Shaikh Farid-ud-din Mas'üd Ganj-i-Shakar of Ajodhan, and the 
latter's nephew and disciple, 'Ala-ud-din Sabir of Piran Kalyar. The 
memory of these saintly personages and their successors is as fresh 
today as it was centuries ago, and their anniversaries ('urs, a‘ras) are 
celebrated with as great eclat today as ever, when musicians and 
poets gather in thousands to pay the tribute of glowing praise to 
their miraculous lives and to enliven the huge concourses of the pil- 
grīms to their shrines. The unbounded influence of the saints on 
the masses often roused the jealousy and suspicion of the rulers, but 
they carried on their mission quietly and peacefully, unruffled alike 
by the glamour of the royal court and the hostility of the kings. 
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None of the latter, indeed, had the courage to molest them or to per- 
secute their followers openly, though some of them tried, ineffective- 
ly, to alienate popular sympathy from them, accusing them of dis- 
seminating heretical ideas and sheltering criminals in their monas- 
teries. It is possible that occasionally these saints encouraged 
certain publie risings and demonstrations against tyrannical rulers, 
but that they ever did so with any selfish motive can hardly be 
proved. On the other hand, their sole purpose in blessing such 
movements was the welfare of the common people. 


Besides these spiritual teachers, mention may also be made of 
another class of ascetics, the galandars, who did not usually found 
any orders or establish any spiritual centres, but wandered about, 
leading lives of seclusion, renunciation, and poverty, striving not so 
much for the spiritual and moral uplift of the common people, as for 
their own individual salvation. "This attitude of aloofness, however, 
did not protect them against popular curiosity, and they were gene- 
rally held in high esteem and surrounded by admirers and devotees. 
They were usually clean-shaved, went about clad in woollen robes 
of.coarse texture, and were not so particular about ihe observance 
of religious duties enjoined by Islam. Of these qalandars, the most 
celebrated was Bü ‘Ali of Panipat, a brother of Shaikh Jamal-ud-din 
Hanswi who died about A.D. 1333. 'The cumulative effect of the 
presence in large number of such saints and ascetics was the trans- 
formation of Islam in India from a simple and puritanic religion, 
with emphasis on the performance of outward legal duties (takālīf-i- 
sharīya) to a complex, devotional creed in which miracles and 
superstitions, combined, of course, with saint-worship, played an 
important role. It became a common practice now to get oneseli 
attached to a spiritual preceptor, who alone, according to the popular 
belief, could guarantee bliss and happiness in this life and the life 
hereafter. Dates of the anniversaries of the more famous saints used 
to be memorized with assiduous care, and in course of time the months 
of the lunar calendar, in which these dates fell, came to be known 
by their names? A pious Muslim, especially among the uneducated 
classes, would rather miss the five ritual daily prayers and the obli- 
gatory fast of Ramazan than fail to make a suitable offering (nayūz) 
on any of the important dates consecrated to the memory of a saint. 


The dissemination of Sufi ideas in India was continued during 
the Tughluq period by the disciples of Hazrat Nizam-ud-din Auliya, 
the most notable of whom was Shaikh Nasir-ud-din of Awadh known 
as Raushan Charagh (the Bright Lamp), who was killed by a qalan- 
dar in A.D. 1356 and lies buried near Delhi. 
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As noted above, the Bhakii movement was very popular among 
the Hindus during the period when the Sufi movement gained 
strength in India. The two parallel movements, based upon doctrines 
of love and selfless devotion, helped a lot in bringing the two com- 
munities closer together, in spite of occasional reactionary move- 
ments, such as that started by the fanatical Sayyid Muhammad who 
claimed to be the Mahdi’. Sultan Sikandar Lodi apparently came 
under the influence of the orthodox ‘ulama and is said to have com- 
mitted certain acts of intolerance, to which reference has been made 
above.” 


The Muslim society in the meantime was fast becoming 
Indianized. Below the Sultan, who was a despotic ruier with no 
limit or restraint on his powers except such as was dictated by con- 
siderations of a peaceful and stable government, there stood certain 
privileged classes, namely the wmara or nobles and the 'ulama or 
scholars, holding fiefs and estates. The slaves of the royal house- 
hold may also be regarded as a privileged class, for in spite of their 
morally degraded position, they were usually well cared for and 
often exercised considerable influence on their royal masters. This 
is clearly shown by the examples of Malik Kafur, the lieutenant of 
Sultan ‘Ala-ud-din Khalji, and Malik Khusrav, the favourite of that 
monarch's son, Qutb-ud-din Mubarak Shah. There does not appear 
to have been any strong and prosperous middle class in those days, 
so that the wealth and splendour of the upper strata of society form- 
ed a strange contrast with the poverty and squalor of the masses, 
both Muslim and Hindu. The Muslim nobles were usually of foreign 
origin,—Persians, Turks, Afghans and Sayyids or Arabs,—and mostly 
kept themselves aloof from their Indian subjects and dependants. 
The arrogant aristocratic classes gradually developed a sort of caste 
system which was alien to the spirit of Islam and was certainly the 
product of Indian influences. Thus a Turk (or Mughul), a Pathan, 
a Sayyid, or even a Shaikh,° would never think of a matrimonial 
alliance with a person of a lower rank, that is one outside these four 
dhats or gaums, or even outside his own particular denomination. 
The purdah or seclusion of women had already become a common 
practice. This is evident from the remarks made by contemporary 
historians and poets on the bold step taken by Sultana Raziyya in 
discarding the veil and dressing herself up in male attire. Khusrav, 
in the Matla ‘al Anwar and elsewhere, has addressed his "paradise 
daughter” in the most loving words, but it is obvious from the bits 
of fatherly advice which he gives her, that he considers the woman’s 
right place to be her home, and her most sacred duty, obedience to 
her father or brother. This naturally led to the institution of ‘the 
harem in the case of the more prosperous and respectable classes of 
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Society. It must not, however, be supposed. that polygamy or the 
keeping of concubines was 8 common practice. This sort of luxury 
could be afforded only by a privileged few. In most cases the harem 
was no more than a separate living quarter for the women-folk of 
the family, corresponding to the zanānkhāna, as opposed to the 
diwankhana or the male quarters of a later period. Purdüh was, 
however, unknown among the lower classes, specially in rural 
society. How far the adoption of the purdàüh of a rigid type by the 
Muslims in India was due to Rajput influence, it is difficult to deter- 
mine. What is certain is that the peculiar social conditions in India 
were largely responsible for the development of this system which 
was unknown in other Muslim countries in medieval times. 


Right from the kings and the nobles at the top down to the hum- 
blest citizens, the Muslims had become thoroughly Indianized. The 
costly royal dresses, the gilded and studded swords and daggers,’ 
the umbrellas (chhatra) of various colours, the richly caparisoned 
elephants which, as an emblem of royalty, were stationed in the dur- 
bar-hall. and accompanied the state cavalcades, were all typi- 
cally Indian paraphernalia of royal pomp and splendour. The old 
Indian practice of chewing the betel-leaf had become very popular 
among the Muslims.’ Khusrav, in his account of his maternal grand- 
father ‘Imad-ul-Mulk, speaks of continuous relays of this delicacy 
being brought to his assemblies in the diwén-i-‘arz, and distributed 
among those present there. The seasoning of food with rich spices 
and chillies, almost unknown in the Muslim lands, had also become 
widely prevalent; the culinary art brought by the Muslims to India 
had already absorbed several Indian elements. Standard dishes 
which, from their names, would appear to be of foreign origin; such 
as pilàu and qawarma, were now very different from what they had 
been in Iran or Khurasan. The amazingly large range of dishes 
(alavān), indulged in by the wealthy or served on festive occasions,’ 
would clearly show how luxurious and refined had become the tastes 
of the well-to-do people, which could only be possible in a rich 
country like India. Among the articles of dress in common use, the 
head-gears known as the chira and the pag were certainly of Indian 
origin and were borrowed from the Rajputs. They would appear 
to have been in vogue among the dandies of Delhi and other big 
cities.'? The tight-fitting cloak for men and the tight-fitting 
trousers, often worn beneath a loose skirt, for women, on the other 
hand, were of foreign origin, and were adopted by the Rajputs from 
their Muslim neighbours. The use of rings, necklaces, ear-rings and 
other ornaments by men was also due to Indian influence, for such 
vanities were strictly forbidden to the faithful in the Islamic law. 
India was famous for its fine cotton and silk fabrics, which now 
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began to be widely used by the gentry among the Muslims who had 
been accustomed to much humbler and coarser stuffs in their original 
home-lands.! Textile industry flourished in several parts of India 
— the Deccan, Gujarat, Bengal, Bihar and Mysore,—under the patro- 
nage of the Muslim rulers. It is a significant fact that most of the 
weavers and master-craftsmen came to be, in the course of time, 
Muslims, who had either embraced Islam, or were of foreign origin 
and had brought with them some of their native traditions to India. 
The names of certain fabrics such as Susi or Daryā'i, would clearly 
show that the textile art, developed in Muslim countries, had been 
grafted on the Indian indigenous art, resulting in great improvement 
and development. 


The same admixture is prominently visible in other branches of 
useful and fine arts that flourished in the pre-Mughul period. The 
fine, massive edifices raised by the Khaljis, the Tughlugs, and the 
shargī kings of Jaunpur, all betray Indian influence and are very 
dissimilar to those raised in contemporary times in other Muslim 
lands." The stone-carvers of India, who were mostly Hindus, 
were employed in large numbers in shaping the pillars and engrav- 
ing the floral and calligraphic motifs and designs in these buildings. 
The use of lintels instead of arches in some of them is also an indi- 
cation of the architectural synthesis that was brought about in this 
age. Painting was comparatively little developed in the Sultanate, 
due possibly to the religious ban on it. 


“The cultivation of music has always been a matter of contro- 
versy among the Muslims in India. There are two schools of Muslim 
jurists; one maintains that music has been prohibited, while many 
liberal thinkers claim that it has been permitted. An Arabo-Iranian 
music was already in vogue in the Muslim world before the eighth 
century A.D. Probably this influenced the Hindu music in Sind 
after the Muslims had conquered it, and Naurūz, Zangola, and Hejaz 
forms were incorporated by the Indians under the names of Nurc- 
choka, Jangla and Hejaj. 


. "FKhwaja Mu'īn-ud-dīn Chishti’s band of gavvāls sang every 
evening. Illtutmish put a ban on music, but a member of the 
Chishti order, who had gone to Delhi, was able to persuade him to 
withdraw it. Since then musical soirées were organized for the 
durbars and people began to indulge in them publicly. The durbūr 
of his son, Rukn-ud-din Firüz, became a centre of celebrated musi- 
cians and dancers of both sexes. Balban was also a great patron of 
music. He has spoken of Indian music in the highest terms and 
regarded it as superior to the music of any other country. He is 
credited with the invention of several new melodies compounded 
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of Iranian and Indian tunes. During Kaiqubad’s reign music be- 
came the order of the day, and both Jalal-ud-din and 'Alā-ud-dīn 
Khalji were great patrons of music. 


*Ghiyās-ud-dīn Tughluq banned music, but the ban was with- 
drawn by Muhammad Tughlug, and musical entertainment by 
both males and females is said to have been instituted for the royal 
durbür. He had twelve musicians in his regular service, besides 
one thousand slave musicians. Ibn Batütah refers to the popularity 
of music in the royal court. Firūz Tughlug, though orthodox, was 
not averse to music, and his accession to the throne was celebrated 
by entertaining the public for twenty-one days with music. A num- 
ber of books on music and dance, found at Jvalamukhi, were trans- 
lated into Persian at his instance. The Sayyid king Mubarak Shah 
was noted for his love of music." 


Music, botn of secular as well as spiritual character, seems to 
have reached a high level of perfection, during the period under 
review. The contributions made by the Muslims to Indian music 
are generally recognized as of far-reaching consequence, and the 
devotional gavvālī music, practised by skilled artists at the monas- 
teries of the dead or living saints, must have been a powerful factor 
in strengthening the bonds of unity between the two communities. 
It is this unity of culture which finds proud expression in the verses 
of Amir Khusrav, who pays glowing tributes to the manifold virtues 
of India, his birth-place. ‘Similar tributes are scattered in the poems 
of other writers, like Amir Hasan Sijizg; Mutahhar of Karra and 
Jamali Kanboh. i 


Among the religious ceremonies and social functions those of 
the fagiqa,? the bismillāh,!? the circumcision, the marriage, and 
the funeral played the most important part in the life of an individual, 
and in these also we can easily trace Indian influence. Several 
ceremonies, connected specially with marriage and death, were com- 
mon, as they are today, to both the communities, although the 
Muslims, following the old Arab tradition, continued in India, as 
elsewhere, to marry cousins and other close relations. The Indian 
bridal decoration, the sola singhar, had already become familiar to 
the Muslims, and is often mentioned by the name of “haft-o-nuh” 
by Khusrav and others. Ibn Batütah's account of the marriage of 
a Sayyid noble, Saif-ud-din, with a sister of Sultan Muhammad 
Tughlug, provides a revealing picture of the great extent to which 
the Muslims had adopted the Hindu marriage ceremonies even in 
those early days. Ibn Batütah also gives an account of the funeral 
ceremonies in connection with the death of his daughter. Among 
the religious ceremonies the hajj or the annual pilgrimage to Mecca 
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was, of course, the most important, but pilgrimages to the shrines 
of famous saints were also very frequent, especially on the occasion 
of their urses or anniversaries. The close of the Ramazan fast, the 
Id-ul-Fitr, was another important occasion for general rejoicing, 
while the Shab-i-Barat, which has several common features with 
the Hindu festival of Sivaratri, was celebrated by keeping a night- 
long vigil and a noisy display of fire-works. Apart from these im- 
portant festivals more or less of Islamic origin, the Indian Muslims 
freely participated in the Hindu festivals of a religio-social charac- 
ter, such as the Basant, the Holi and the Diwali, which is clearly 
proved by contemporary historical evidence. 


The every-day humdrum life of the common people, devoid usu- 
ally of amusements or excitements, was frequently brightened up 
by the royal cavalcades, jashns (such as that of the naurūz), and 
receptions, when the streets were lavishly decorated and beautiful 
kiosks or pavilions (qubbas) erected at regular intervals, in which 
there were stationed beautiful singing and dancing girls, and where 
the spectators were treated not only to music but also to pleasant 
drinks. Glowing accounts of these qubbas are found in the writings 
of Khusrav, Ibn Batūtah and other writers." 


The game of chaugān (polo), riding, racing, hunting, and 
archery were very popular as outdoor sports among the nobility 
and. the better classes of society, but the poorer people could seldom 
indulge in them. Among the indoor games, popular both among 
the rich and the poor, chess and backgammon (nard or chaupar) 
are often mentioned, although they were usually frowned upon by 
the religious divines as frivolous pursuits beguiling the faithful 
from more useful and more sericus occupations. Drinking of wine, 
in spite of the strict ban placed on it by Islam, seems to have been 
very common, especially in the higher classes of society, and convi- 
vial wine parties supplied another source of recreation and amuse- 
ment. To what extent the habit had become prevalent, may be 
judged from what Barani says about ‘Ala-ud-din’s determination to 
root it out. Huge quantities of the precious vintage were hunted 
out of the hidden cellars and poured out into the streets. Some of it 
was given to the royal elephants, which made even the pious histo- 
rian exclaim, not without a touch of envy: “How lucky were the 
elephants of that age to have thus enjoyed themselves.” ‘Ala-ud- 
din’s stern measures against the use of wine and other corrupt 
practices, however, did not produce any lasting result, for in the 
reign of his son and successor, Qutb-ud-din Mubarak Shah; the peo- 
ple; encouraged by the recklessly dissolute life of their monarch, 
again reverted to their old ways of life. Jesters, buffoons and 
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mountebanks, who had already become a regular feature of society, 
had the time of their life under this profligate king, one of whose 
court jesters, Tamasha by name, used to walk right into the ranks 
of the nobles and divines assembled in the durbür-hall, in a state 
of inebriation and revile the greatest of them with impunity. Some 
of the later monarchs, like Fīrūz Tughlug, again took up the task of 
reform, but their efforts succeeded, if at all, for only brief periods. 


It must not, however, be supposed that the majority of the 
Indian Muslims of the Sultanate pericd were immoral or irreligious; 
for even among the nobles we often come across the names of some 
who were noted for their piety and abstemious lives.? Most of 
the common people, on the other hand, led exemplary moral lives 
and were deeply religious in their outlook. It is, indeed, a remark- 
able fact that the middle and lower classes of Muslim society in 
India have always remained free from the corrupting influence of 
the court, and staunchly loyal to the Islamic way of life as developed 
in the peculiar social and economic structure of India. The essen- 
tially religious mental attitude, which is a distinguishing feature 
of the Indian Muslims even today, has certainly been inherited from 
their forefathers who lived in the middle ages. Indian Islam is 
very different in some respects from the Arabian Islam of the 
Prophet’s days, but it is a powerful and practical moral and religious 
discipline which has enabled the Indian Muslims to preserve their 
unity and identity in this land of diverse cultures and religions. 


As we have remarked above, the nobles and other privileged 
classes among the Muslims held fiefs and estates or large revenue- 
assignments, which enabled them to lead lives of ease and prospe- 
rity. They had enough money to emulate their royal masters in 
their extravagantly generous expenditure on special occasions, such 
as feasts, festivals, marriages, etc. They lived in palatial houses 
with a large number cf slaves and domestic servants, male and 
female. Their houses were usually provided with rich furnishings, 
richly decorated sofas and divans, exquisitely made glass and china, 
costly tapestries and valuable carpets from Persia and Bukhara, 
vases, and gold and silver dishes and bowls. Their stables were 
stocked with fine horses of indigenous and foreign breeds, and 
many of them also kept elephants, so that a fil-khana was almost 
an essential part of a noble’s household. They were usually 
surrounded by a large number of dependants and hangers-on, and 
were lavish in their gifts to poets and scholars who basked in the 
sun- -shine of their favour. Actually the house of each of these 
nobles was a miniature replica of the royal court, and it is not 
strange, therefore, that these nobles’ wealth and munificence occa- 
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sionally excited the jealousy of the kings themselves. Hoarding of 
wealth was unknown, chiefly because all revenue assignments were 
personal and not hereditary, and could be cancelled even in the 
lifetime of the holder. 


«Next to the nobles, there was a large class of people with modest 
incomes derived either from small land-holdings or from the royal 
treasury in return for their services in different capacities. These 
latter consisted of district officers, revenue collectors, judges, post- 
masters and others, some of whom were directly connected with the 
royal household as scribes and secretaries, or as tutors and teachers 
of the monarch's children. Quite a few of them were also attached 
to the households of various nobles, and led, on the whole, fairly 
prosperous and happy lives, possessing their own houses in the cities 
and the villages. Their mainstay was their landed properties, small 
or large, and many of them were actively engaged in the cultivation 
of land. The arts of calligraphy and epistolography (inshā), which 
were assiduously cultivated by most of them, often provided remu- 
nerative sources of income. 


The lowest strata of Muslim society comprised the peasants and 
cultivators, usually of Indian origin, workmen, artisans, and domes- 
tic servants. Business and trade were mostly in the hands of Hindu 
merchants among whom the merchants of Gujarat (usually Banias) 
and Multan were famous for their large-scale mercantile activities 
and fabulous wealth, and their help was constantly sought by the 
spendthrift nobles and bourgeoisie who found themselves in difficul- 
ties. A large number of workmen and artisans—weavers, carpen- 
ters, metal-engravers, scribes, etc. — were usually attached to the 
royal ateliers or karkhanas, while many more of them found employ- 
ment as retainers of the nobles and the grandees; but most of them 
worked independently, and following the old Indian practice, had 
formed themselves into guilds or trade unions. "They usually occu- 
pied separate and well-marked quarters in the cities which were 
named after them, as the weavers’ market, the potters’ market, and 
so on. While it is difficult to have any exact idea of the wages earn- 
ed by these workmen, due to lack of reliable data, it would appear 
that they were fairly well off and could earn enough to keep them- 
selves and their families in tolerable comfort. This was chiefly 
because the essential commodities were cheap and plentiful, and 
"they had not yet become used to such luxuries as became common in 
later times. According to a rough calculation based on information 
derived from contemporary sources, a modest monthly income of five 
tankas (silver coins) was sufficient for the maintenance of a small 
family consisting of five members?! On the whole, therefore, this 
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class of people also suffered no particular economic hardship. Star- 
vation, unemployment and frustration were usually unknown, ex- 
cept, of course, during famines, which were rather too frequent, due 
to lack of adequate means of irrigation. 


To sum up this brief survey of the religious, intellectual and 
social condition of the Indian Muslims of the Sultanate period, we 
could make the following general observations: 


(1) The religion of Islam, at least its popular form, underwent 
substantial change, having been profoundly influenced by the Sufi 
beliefs, which, in their turn, owed a good deal to Hindu Vedantic 
and Yogic philosophy. The majority of the Muslims, in spite of the 
corrupt lives led by some of their kings and nobles, remained, on the 
whole, religious, and conformed scrupulously to the moral standards 
set up by Islam. 


. (2) Intellectually, great progress was made in all fields of 
learning, and this age produced some of the greatest poets and 
scholars of Muslim India. Many literary products of this period 
have been irretrievably lost, but those which have survived occupy 
a place of very considerable importance in Arabic and Persian liter- 
ature produced in India.” 


(3) Socially, the Muslims of foreign extraction, who came to 
India from Persia, Afghanistan and Khurasan, in the early days, un- 
like the Arabs, held themselves aloof from the Indians for some time, 
but gradually the barriers between the two communities were re- 
moved, and a process of Indianization started, making rapid advance 
and reaching its climax during the Mughul period. The manifesta- 
tions of this process were visible in every walk of life, and the 
Muslims had already adopt many habits, ways and manners of the 
Hindus. | 


C. HINDU MUSLIM RELATIONS 


Reference has been made above! to the uncompromising spirit 
of animosity between the Hindus and the Muslims in India in the 
thirteenth century A.D. It is necessary to review the changes, if 
any, that took place in their mutual relation during the period of two 
centuries and a quarter (1300-1526) covered by this volume. 


1. Influence of one community upon another 


The Muslims made a large number of converts in India and, by 
the end of the period, the vast majority of Indian Muslims must have 
been descendants of Hindu converts.^ Even the Muslims who 
claimed. descent from foreigners or foreign immigrants into India 
lived as close neighbours to the Hindus for generations. It was 
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inevitable, therefore, that there must have been some reciprocal in- 
fluence between the two communities. Sufficient data are not avail- 
able for an exact determination of such influence, but it is possible 
to have a general idea. It has been pointed out in the preceding 
section that many social practices of Indian Muslims, such as marriage 
and class distinction, and some of their ideas and beliefs which differ 
materially from those of their co-religionists elsewhere, were pro- 
bably due to the influence of the Hindu society. As regards dress, 
food, language, music, art and architecture, each influenced the other 
to a certain extent, at least in some regions, mostly in North India. 


Even in religious matters there was some mutual influence, as 
is indicated by Sufiism on the one hand, and the doctrines of medieval 
Hindu saints on the other, to which detailed reference has been made 
in Ch. XVI. Muslim saints, particularly of the mystic school, were 
revered by the Hindus, though, be it noted, the Hindus would not 
admit them in their houses nor give them food or water in their own 
utensils.2 The Hindu mendicants, yogis, and astrologers were held 
in high respect by the Muslims. Some local cults, like those of 
Satyapir (True Saint), were popular with village-folks of both the 
communities. Even in some minor matters, such as the auspicious 


day for commencing a journey, the Muslims adopted the customs of 
the Hindus.3 


In the field of scholarship and literature there was some amount 
of sympathetic understanding between the two communities. The 
Muslim scholars studied Hindu philosophy and sciences, such as the 
systems of Yoga and Vedanta, medicine, and astrology, while the 
Hindus learnt from them subjects like geography, arithmetic and 
chemistry, in which the Arabs had made striking progress. Some 
Muslim rulers were patrons of Hindu writers, and a few Muslim 
scholars wrote in Indian vernaculars. A few Hindus also wrote in 
Persian. The mutual linguistic influence was reflected in the change 
of Hindi on a line which ultimately led to the development of Urdu. 


But all these touched merely the fringe and external elements 
of life, and even as such, their influence was confined to a small sec- 
tion of the Hindus and Muslims of India, taken as a whole. It is 
noteworthy, that neither the Hindus nor the Muslims imbibed, even 
to the least degree, the chief characteristic features of the other’s 
culture which may be regarded as their greatest contribution to 
human civilization. The ultra-democratic social ‘ideas of the 
Muslims, though strictly confined to their own religious community, 
were an object-lesson of equality and fraternity which Europe, and 
through her the world; learnt at a great cost only in the nineteenth 
century. The liberal spirit of toleration and reverence for all reli- 
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gions, preached and practised by the Hindus, is still an ideal and 
despair of the civilized mankind. The Hindus, even with the living 
example of the Muslim community before their very eyes, did not 
relax in the least their social rigidity and inequality of men exem- 
plified in the caste-system and untouchability. Nor did the Muslims 
ever moderate their zeal to destroy ruthlessly the Hindu temples and 
images of gods, and their attitude in this respect remained unchanged 
from the day when Muhammad bin Qasim set foot on the soil of 
India till the eighteenth century A.D. when they lost all political 
power. The Hindus combined catholicity in religious outlook with 
bigotry in social ethics, while the Muslims displayed an equal bigotry 
in religious ideas with catholicity in social behaviour. 


As will be shown later, there was no rapprochement in respect 
of popular or national traditions, and those social and religious ideas, 
beliefs, practices, and institutions which touch the deeper chord of 
life and give it a distinctive form, tone, and vigour. In short, the 
reciprocal influences were too superficial in character to affect mate- 
rially the fundamental differences between the two communities in 
respect of almost every thing that is deep-seated in human nature 
and makes life worth living. So the two great communities, al- 
though they lived side by side, moved each in its own orbit, and 
there was as yet no sign that the “twain shall ever meet”. 


2. Status of the Hindus 


The political and religious condition under which the Hindus 
were forced to live in a Muslim State raised a great barrier between 
the two communities. The political supremacy of the Muslims was 
absolute; the Hindus not only enjoyed no political status in practice, 
but could not even aspire to it under Islamic theory. This has been 
lucidly expressed by Sir Jadunath Sarkar, an eminent historian of 
international reputation, in an article from which the following 
passage is quoted: 


“The poison lay in the very core of Islamic theocracy. Under 
it there can be only one faith, one people, and one all overriding 
authority. The State is a religious trust administered solely by His 
people (the Faithful) acting in obedience to the Commander of the 
Faithful, who was in theory, and very often in practice too, the 
supreme General of the Army of militant Islam (Janud). There 
could be no place for non-believers. Even Jews and Christians could 
not be full citizens of it, though they somewhat approached the 
Muslims by reason of their being "People of the Book" or believers 
in the Bible, which the Prophet of Islam accepted as revealed. 
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“As for the Hindus and Zoroastrians, they had no place in such 
a political system. If their existence was tolerated, it was only to 
use them as hewers of wood and drawers of water, as tax-payers, 
*Khiraj-guzar", for the benefit of the dominant sect of the Faithful. 
They were called Zimmis or people under a contract of protection 
by the Muslim State on condition of certain service to be rendered 
by them and certain political and civil disabilities to be borne by 
them to prevent them from growing strong. The very term Zimmi 
is an insulting title. It connotes political inferiority and helpless- 
ness like the status of a minor proprietor perpetually under a guar- 
dian; such protected people could not claim equality with the citizens 
of the Muslim theocracy. 


“Thus by the basic conception of the Muslim State all 
non-Muslims are its enemies, and it is the interest of the State 
to curb their growth in number and power. The ideal aim was 
to exterminate them totally, as Hindus, Zoroastrians and Christian 
nationals have been liquidated (sometimes totally, sometimes leaving 
a negligible remnant behind) in Afghanistan, Persia and the Near 
East. | 


“The Quran (IX.29) calls upon the Muslims ‘to fight those who 
do not profess the true faith, till they pay jizya with the hand in 
humality (ham sagkhirun). This was a poll-tax payable by Hindus 
(and also Christians) for permission to live in their ancestral homes 
under a Muslim sovereign. 


“In addition to the obligation to pay this poll-tax, the Hindu 
was subjected to many disabilities by the very constitution of the 
Muslim theocracy. He must distinguish himself from the Muslims by 
wearing a humble dress, and sometimes adding a label of a certain 
colour to his coat. He must not ride on horse-back or carry arms, 
though wearing the sword was a necessary part of the dress of every 
gentleman of that age. He must show a generally respectful: at- 
titude towards Muslims. 'The Hindu was also under certain legal 
disabilities in giving testimony in law-courts, protection under the 
criminal law, and in marriage. Finally, in the exercise of his religion 
he must avoid any publicity that may rouse the wrath of the 
followers of the Prophet. 


"Under the Canon Law, as followed in Islamic countries, a man 
who converts a Muslim to some other faith is liable to death at 
the hands of any private Muslim, and so also is the apostate from 
Islam.”* 


Sir Jadunath’s exposition of the Islamic theory, and in particu- 
lar his view of the nature of the jizya, has been opposed by some.5 
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But his views are fully borne out by the following passage in the 
Zakhīrat-ul-Mulūk by Shaikh Hamadani: 

“There is another mandate relating to those subjects who are 
unbelievers and protected people (zimmis). For their governance, 
the observance of those conditions which the Caliph ‘Umar laid in 
his agreement for establishing the status of the fire-worshippers and 
the People of the Book (Jews and Christians) and which gave them 
safety is obligatory on rulers and governors. Rulers should impose 
these conditions on the zimmis of their dominions and make their 
lives and their property dependent on their fulfilment. The twenty 
conditions are as follows: 

1. In a country under the authority of a Muslim ruler, they 
are to build no new homes for images or idol temples. 

2. They are not to rebuild any old buildings which have been 
destroyed. | 

3. Muslim travellers are not to be prevented from staying in 
idol temples. 

4. No Muslim who stays in their houses will commit a sin if 
he is a guest for three days, if he should have occasion for the delay. 

o. Infidels may not act as spies or give aid and comfort to 
them. 

6. If any of their people show any inclination towards Islàm, 
they are not to be prevented from doing so. 

7. Muslims are to be respected. 

8. If the zimmis are gathered together in a meeting and 
Muslims appear, they are to be allowed at the meeting. 

9. They are not to dress like Muslims. 

10. They are not to give each other Muslim names. 

11. They are not to ride on horses with saddle and bridle. 

12. They are not to possess swords and arrows. 

13. They are not to wear signet rings and seals on their 
fingers. l 

14. They are not to sell and drink intoxicating liquor openly. 

15. They must not abandon the clothing which they have had 
as a sign of their state of ignorance so that they may be distinguished 
from Muslims. 

16. They are not to propagate the customs and usages of poly- 
theists among Muslims. 

17. They are not to build their homes in the neighbourhood 
of those of Muslims. 

18. They are not to bring their dead near the graveyards of 
Muslims. 

19. They are not to mourn their dead with loud voices. 

20. They are not to buy Muslim slaves. 
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At the end of the treaty it is written that if zimmis infringe any 
of these conditions, they shall not enjoy security and it shall be 
lawful for Muslims to take their lives and possessions as though they 


were the lives and possessions of unbelievers in a state of war with 
the faithful’ 


It is unnecessary for our present purpose to enter into any 
further discussion about the correctness of Sir Jadunath’s interpre- 
tation of the Muslim scripture, but there is no doubt that he correctly 
represents the view accepted, both in theory and practice, by the 
Muslim rulers and theologians in India during the period under 
review." And this is really more relevant to the present issue. 


Reference has already been made above’ to the position of the 
Hindus in Muslim State according to Islamic theory as explained 
by the ‘wise men’, and particularly Qazi Mughis-ud-din of Bayana, to 
‘Ala-ud-din Khalji, and the earnestness with which the Sultan 
carried it into practice. | 


Muhammad bin Tughlug is generally, and perhaps. ye re- 
garded as a man of liberal views. The Chinese Emperor asked for 
his permission to build a temple at Samhal, a place of pilgrimage 
in the Himalayan hills frequented by the Chinese, which the Muslim 
army “had seized, destroyed and sacked’. But the Sultan, who 
accepted the rich presents sent by the Chinese Emperor, wrote to 
him a reply to this effect: “Islam does not allow the furthering of 
such an aim and the permission to build a temple in a Muslim country 
can be accorded only to those who pay the jizya."* 


It has been already stated above, that Firüz Tughlug, who also 
looked upon India as a Muslim country, held more bigoted views, 
for he would not permit the erection of new temples even by those 
who paid the jizya. He, however, realized this tax with utmost 
rigour even from the Brahmans who were up to that time goi 
from it.? 


The true nature of the jizya is further revealed iš the -opposi- 
„tion of the orthodox Muslims to the idea that the Hindus should 
be allowed to perform their religious ceremonies simply by the 
payment of the jizya. The historian Ziyā-ud-dīn Barani, a contem- 
porary of the two Tughluq emperors, mentioned, above, wrote in 
righteous indignation: 


[11 


nm Should the kings consider the payment of a few tan- 
kas by way of jizya as sufficient justification for their allowing all 
possible freedom to the infidels to observe and demonstrate all orders 
and details of infidelity, to read the misleading literature of their 
faith and to propagate their teachings, how could the true religion 
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get the upper hand over other religions and how could the emblems 
of Islam be held high...” 


It would thus appear that an orthodox section of the Muslims 
chafed at the Hanafite doctrine which was officially accepted by 
the Muslim rulers in India. As Qazi Mughis-ud-din pointed out to 
'Ala-ud-din Khalji, ‘it was Hanifa alone who assented to the impo- 
sition of the jizya on the Hindus. Doctors of other schools allow 
no other alternative but ‘Death or Islam’. As has been stated 
above," Sultan Mahmid followed this policy, and evidently Barani 
and men of his ilk yearned for its restoration in the fourteenth 
century. Barani gave vent to this feeling in the following passage 
in his Fatawü-i-Jahandari.: “If Mahmud .... had gone to India once 
more, he would have brought under his sword all the Brahmans of 
Hind who, in that vast land, are the cause of the continuance of the 
laws of infidelity and of the strength of idolators, he would have cut 
off the heads of two hundred or three hundred thousand Hindu chiefs. 
He would not have returned his ‘“Hindu-slaughtering” sword to its 
scabbard until the whole of Hind had accepted Islam. For Mahmūd 
was a Shafi‘ite, and according to Imam Shafi‘i the decree for Hindus 
is "either death or Jslam"—that is to say, they should either be put 
to death or embrace Islam. It is not lawful to accept jizya from 
Hindus as they have neither a prophet nor a revealed book.” The 
same book shows how Barani chafed at the idea that the “desire for 
the overthrow of infidels and the abasing of idolators and polytheists 
does not fill the hearts of the Muslim kings”, who “permit the banners 
of infidelity to be openly displayed in their capital and in the cities 
of Muslims, idols to be openly worshipped ...". “How”, asks the 
indignant historian, “will the true faith prevail if rulers allow the 
infidels to keep their temples, adorn their idols, and to make merry 
during their festivals with beating of drums and dhols, singing and 
dancing?”11a 


If a learned historian and a distinguished Muslim felt no scruple 
in openly expressing such views in writing, in the fourteenth century 
A.D., i.e. six hundred years after the Muslims first settled in India, 
one can well understand why the gulf between the Hindus and the 
Muslims could never be bridged. 


A perusal of the history of ‘Afif, another great historian of the 
period, conveys the same lesson. He puts in the mouth of the 
wazīr of Fīrūz Tughluq a long speech in which he frankly says that 
a State should have only two ends in view, namely (1) prosperity 
of the kingdom and protection of the people, etc.; and (2) destruc- 
tion of the infidels and expansion of the kingdom. Then he adds 
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with equal candour: “..... through God’s grace the destruction of 
the infidels has achieved remarkable success."? 


Yahya, the historian of the fifteenth century, mentions a minor 
incident of etiquette which perhaps even more strikingly illustrates 
the fundamental difference between a Muslim and a Hindu ruler. 
When Ghiyas-ud-din Balban proceeded to Bengal to chastise the 
rebellious Tughril, he sought to enter into an alliance with the 
Hindu king of Eastern Bengal, Rai Danuj. An interview between 
the two was arranged. It was customary for a king to stand up to 
receive a royal guest. But, Yahya comments, “the fact that a 
Muslim king ought not to show proper respect to an infidel made 
the Sultan pensive’. A wily minister suggested a way out of the 
difficulty. The Sultan sat on the throne with a falcon on his hand, 
and on the approach of Rai Danuj stood up and let the falcon go, sc 
that the people would surmise that he left the throne only to set 
the bird in motion. The Muslim honour was saved by playing 
a trick upon the unsuspecting Hindu king. 


The fact that such an incident was remembered and recorded, 
nearly two hundred years later, by an eminent Muslim historian, 
speaks volumes about the way in which a Muslim Sultan was apt 
to regard even an independent Hindu king, not to speak of lesser 
potentates or individuals. 


It would be tedious to multiply instances of this kind, many of 
which will be found in the famous historical chronicle of Firishta, 
while dealing with the history of the period under review. 


It is little wonder then that, as the history of the Muslim 
states in Medieval India clearly shows, the Hindus had hardly any 
place in the highest branches of administration or in the formula- 
tion of its policy. With a few exceptions, here and there, almost 
all the high offices were bestowed upon the Muslims, whether Indian 
or foreign. It is interesting to note that many Muslim noblemen 
or adventurers, coming from Iran or Turan, were immediately ap- 
pointed to posts of honour, dignity and importance in a Muslim 
court, which were practically barred to the Hindus. The Bahmani 
court was, for long, the scene of rivalry between the foreign and the 
indigenous Muslim,!* but the Hindus had no place there. The 
Muslim politicians and writers of the period took for granted that 
the natural distinction was between Muslims and Hindus, and not 
between Indians and foreigners. "The State and society were divided 
horizontally and not vertically. 


As may be easily imagined, the Hindu attitude towards the 
Muslims was one of sullen bitterness. The Hindus resented the 
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Muslim conquest of India and wistfully looked for the day when 
the name Aryavarta, the land of the Aryas, as appellation of their 
country, would once more be justified by the extermination of the 
mlechchhas (Muslims). The Hindus also looked upon their fellow- 
religionists in other parts of India as dearer and nearer to them 
than their Muslim neighbours. The Hindu rulers were also chary 
in appointing Muslims to high offices or admitting them in their 
counsels. There were, no doubt, exceptions, which prove the rule, 
and so far as recorded evidence goes, the Hindus were perhaps a 
little more liberal in this respect. But, in general, the kafirs and 
the mlechchhas stood as far apart in politics as the poles, as there 
could not possibly have been any cormmon ground between the two 
in respect of political feelings and sentiments or historical traditions 
and ideals. Muhammad Tughlug and Fīrūz Tughlug spoke the bare 
truth when they publicly declared that the Suitanate of Delhi was 
a Muslim State, and all the Muslim rulers of the period under review 
consciousiy or unconsciously followed this principle in formulating 
their policy and principles of administration. This alone can satis- 
factorily explain why even Muslim rulers, otherwise liberal and 
fair-minded, did not scruple to follow an extremely bigoted religious 
policy, even though it wounded the most cherished and sacred senti- 
ments of their Hindu subjects. It is true that the Hindus occupied 
a large number of junior posts and, towards the close of the period, 
occasionally a few high offices, in civil administration, and more 
rarely, in the army. But they had no political status and lived on 
sufferance in the land of their birth, which was regarded as, and 
publicly declared to be, a Muslim State and country. The Hindus 
could, therefore, be hardly expected to be even as much satisfied 
with their political condition as the Hindus and Muslims at the be- 
ginning of the twentieth century when they held the offices even 
of governors and members of Viceroy’s council under the British 
rule. Whether we look at the intrinsic importance of the posts, or 
the number of them filled up by the subject people, the Hindus were 
in much worse condition after three hundred years of Muslim rule 
than the Indians after one hundred and fifty years of British supre- 
macy. Judged by a similar standard, the patronage and cultivation 
of Hindu learning by the Muslims, or their contribution to the deve- 
lopment of Hindu culture during their rule of three hundred years, 
pale into insignificance when compared with the achievements. of 
the British rule during half that period in the same direction. It 
is only. by instituting such comparison that we can make an objec- 
tive study of the condition of the Hindus under Muslim rule, and 
view it in its true perspective. 
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While the political status of the Hindus was not such as to 
inspire their love or goodwill towards the Muslims, the social and 
religious differences were so acute and fundamental that they raised 
a Chinese wall between the two communities; even seven hundred 
years of close residence (including two of common servitude) have 
failed to make the least crack in that solid and massive structure, 
far less demolish it. 


In different stages in the history of a people’s evolution, they 
lay special emphasis on certain aspects of life which they hold more 
dear and sacred than anything else, and on which they place the 
greatest value. In the age of which we are speaking, religious and 
social institutions were the most cherished objects of life, of both 
Muslims and Hindus, and they attached even much more value to 
them than their descendants put upon political status and economic 
welfare in the nineteenth and twentieth centuries. And it is precisely 
in those two highly prized aspects of life that they differed funda- 
mentally from each other. 


Religion, which formed the very basis of culture and the key- 
note of life, both among the Muslims and the Hindus, kept them 
apart like the two poles. They differed fundamentally in their 
theological conception, method of worship, and everything connect- 
ed with daily devotion to God. To the Hindus, images and temples 
were the most sacred objects, but both of these were anathema to 
the Muslims. Their philosophical notions and sacred literature, their 
conception of heaven and hell, of this life and the next, in short the 
whole outlook on men and things lacked a common basis. 


There was a similar contrast between their social rules and re- 
gulations which were indissolubly connected with religion. The 
democratic ideas of the Muslims, leading to a wonderful equality 
among the brothers-in-faith, offered a strange contrast to the caste- 
system and untouchability of the Hindus. The Hindu ideas of 
physical purity differed from those of the Muslims. In social life 
there was absolute prohibition of intercourse by means of inter- 
marriage or interdining, and their practices and rituals had little in 
common. Coming down to concrete details we find that these two 
lived almost in two different worlds. The Muslims relished. beef: 
which was extremely abhorrent to the Hindus. The absence of mar- 
riage restriction within certain degrees of consanguinity and of rigid 
widowhood, as well as easy methods of divorce and remarriage of 
females among the Muslims, were repugnant to the Hindus. The 
laws of succession, disposal of the dead, and modes of eating and 
greeting were different. The Muslims assumed Arabic names, used 
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Arabic calendar of lunar months, and adopted distinctive dresses. 
Their congregational prayers were radically different from Hindu 
mode of worship, and music, which was an essential part of Hindu 
religious ceremonials, was usually forbidden within the precincts, 
or even in the neighbourhood, of mosques. The intellectual inspiration 
of the one was supplied by Arabic and Persian, and of the other by 
Sanskrit literature. The fact that the Muslims turned towards the 
west and the Hindus towards the east, while offering prayers or 
worship to God, though by itself of no great significance, very cor- 
rectly symbolized the orientation of the two cultures. 


4. Historical traditions 


In addition to social and religious differences, the historical 
traditions of the preceding centuries drove a wedge between the 
two communities and kept them apart. The Muslims naturally look- 
ed with pride and glory upon their successive military triumphs 
which laid the Hindus low and made them masters of the country. 
But no Hindu could possibly recollect them without a sense of shame 
and humiliation. The wilful destruction of images and temples 
which the Muslims, perhaps naturally and justly, looked upon as a 
glory of Islam, outraged the most cherished and deep-rooted senti- 
ments of the Hindus. The massacre and enslavement of the Hindus 
on a massive scale, generally following upon the victorious cam- 
paigns of the Muslims, to which Muslim chroniclers refer with glee, 
wounded the noblest and most tender feelings and left a lasting scar 
upon the memory of generations of Hindus. 


"It would be idle to deny the fact that the spirit with which the 
military campaigns were undertaken was often as much political as 
religious, i.e. anti-Hindu. The following extract from the Tārīkh-i- 
Wassaf, written at the beginning of the period under review, is a 
good illustration of this view. Referring to 'Ala-ud-din Khaljīs 
campaign in Gujarat, the author writes: 

"The vein of the zeal of religion beat high for the subjection 
of infidelity and destruction of idols.......... With a view to holy 
war, and not for the lust of conquest, he enlisted. ..... about 14,000 
cavalry and 20,000 infantry ... The Muhammadan forces began to 
kill and slaughter, on the right and on the left unmercifully, through- 
out the impure land, for the sake of Islàm, and blood flowed in 
torrents. 


“They took captive a great number of handsome and elegant 
maidens, amounting to 20,000, and children of both sexes, more than 
pen ean enumerate..... In short, the Muhammadan army brought 
the country to utter ruin, and destroyed the lives of the inhabitants, 
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and plundered the cities, and captured their offsprings, so that 
many temples were deserted and the idols were broken and 
trodden under foot, the largest of which was one called Somnāt. 
aem, ae The fragments were conveyed to Delhi, and the entrance 
of the Jami’ Masjid was paved with them, that people might re- 
member and talk of this brilliant victory.... ‘Praise be to God, the 
Lord of the Worlds!5* ”. 


It is not strictly relevant to our present purpose to discuss how 
far the details of the campaign and the motive behind it have been 
correctly described by Wassāf. If a Muslim writer or chronicler 
could take this view of things in a serious historical narrative, it is 
beyond question that the Hindus would exaggerate, and paint in 
a still darker colour, both the inhuman cruelties and the bigoted 
religious zeal which prompted them. The effect of such an exulting 
description, by a member of the community which inflicted the in- 
jury, upon those that suffered it, can easily be imagined. 


The picture drawn by Wassaf belongs to the very beginning of 
the period under review. To the end of it reigned Sikandar Lodi, 
of whom another Muslim writer says: 


“He was so zealous a Musulman that he utterly destroyed diverse 
places of worship of the infidels, and left not a vestige remaining 
of them. He entirely ruined the shrines of Mathura, the mine of 
heathenism, and turned their principal Hindu places of worship into 
caravanserais and colleges. Their stone images were given to the 
butchers to serve them as meat-weights, and all the Hindus in 
Mathura were strictly prohibited from shaving their heads and 
beards, and performing their ablutions. He thus put an end to all 
the idolatrous rites of the infidels there; and no Hindu, if he wished 
to have his head or beard shaved, could get a barber to do it. Every 
city thus conformed as he desired to the customs of Islam."!é 


Such instances can be easily multiplied. Indeed a perusal of 
the Muslim chronicles leaves no doubt that not only scenes like this 
were witnessed during the period, but were regarded as just and 
natural by the Muslim divines and learned men of the age. The 
blood-curdling tales of wholesale rapine and massacre of the Hindus 
by Muslims, narrated in a single chronicle like that of Firishta, would 
make one's flesh creep. The Hindus, who must have looked upon 
such misdeeds as the most heinous crime and the greatest outrage 
on their religion and society, could hardly be expected to forget 
or forgive the sacrileges perpetrated in the name of Islam. They 
would be either more or less than human beings if they could do so. 
They paid the Muslims back in their own coins, but their opportuni- 
ties were naturally few and far between." In any case, such recorded 
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historical incidents are few, and contrary instances of religious tole- 
ration are by no means rare. The ferocity of Muslim bigotry, re- 
newed at intervals and therefore always of recent memory, fed 
the ulcer that was eating into vitals of communal amity. No wonder, 
it created a river of blood between the two communities which 
centuries of residence together could not bridge. 


9. Facts of History 


All these are by no means imaginary pictures or mere theoreti- 
cal deductions. They are fully supported by such positive evidence 
as we possess regarding the relation between the Hindus and the 
Muslims during the period under review. 


(a) Ibn Batutah 


We may begin with the picture drawn by Ibn Batūtah, a learned 
Muslim of Africa, who travelled widely throughout India about the 
middle of the fourteenth century A.D. during the reign of Muham- 
mad bin Tughluq, one of the most enlightened and liberal-minded 
Sultans in India. 


Ibn Batutah confirms the general statement, made above, parti- 
cularly about forcible conversion, mass-enslavement, and the inferior 
status of the Hindus as zimmis.? Thus he remarks that “other 
nations embraced Islam only when the Arabs used their swords 
against them" (p. 128).'” There are several references to Hindu 
female captives of the highest rank being accorded the most humi- 
liating treatment. Referring to the ‘Id ceremony at Delhi in the 
Sultan's palace he says: “Then enter the musicians, the first batch 
being the daughters of the infidel rajas—Hindus—captured in war 
that year. They sing and dance, and the Sultan gives them away 
to the amirs and a‘izza. Then come the other daughters of the 
infidels who sing and dance; and the Sultan gives them away. to his 
brothers, his relations, his brothers-in-law and the maliks’ sons” 
(p. 63). Again, Ibn Batütah casually observes: “At that time there 
arrived in Delhi some female infidel captives, ten of whom the vezir 
sent to me. I gave one of these to the man who brought them to 
me, but he was not satisfied. My companions took three young 
girls, and I do not know what happened to the rest" (p. 123). The 
presents sent by Muhammad bin Tughluq to the Emperor of China 
included “one hundred male slaves and one hundred slave song- 
stresses and dancers from among the Indian infidels" (p. 151). 


"The position of the Hindus as zimmis is occasionally referred 
to by Ibn Batütah. “The inhabitants of Habang”, says he, “are 
infidels under protection (zimma) from whom half of the crops 


627 


THE DELHI SULTANATE 


which they produce is taken; besides they have to perform certain 
duties" (p. 241). He refers more than once to actual fights between 
infidel Hindus and their Muslim neighbours. Most interesting and 
instructive are the details connected with Alapur, a small city, most 
of whose inhabitants were infidels under protection (zimmi). The 
commandant of this place “was one of those heroes, whose bravery 
was proverbial. Ceaselessly and quite alone he would fall upon 
the infidels and would kill them or take them prisoner, so much so 
that his reputation spread widely and he made a name for himself 
and the infidels feared him”. One day he fell upon a Hindu village 
and was killed in course of the fray. But his slaves seized the vil- 
lage. “They put its male population to the sword and made the 
womenfolk prisoner and seized everything in it”. Later, the Hindus 
avenged the insult by killing his son (p. 162-63). Immediately after 
narrating this, Ibn Batūtah mentions an incident which shows the 
precarious tenure of a Hindu life. When he visited Gwalior he 
went to see the commandant who “was going to cut an infidel into 
two halves”. At Ibn Batūtah's request the life of the infidel was 
saved (p. 163). 


Ibn Batutah’s graphic account of the barbarous, almost incre- 
dible, cruelties perpetrated on the Hindus by the Sultan of Ma'bar 
has been quoted above? Ibn Batūtah was a near relative of the 
Sultan and lived in his court. There is, therefore, no reason to dis- 
credit the story, incredibly horrible though it might appear to us, 
as it did to Ibn Batutah. He has also cited other instances of cruelty 
inflicted upon the Hindus by the same Sultan in the most callous 
manner. One day while Ibn Batūtah was taking his meals with the 
Sultan a Hindu (infidel) “was brought in along with his wife and 
their son who was seven years of age. The Sultan beckoned the 
executioners ordering them to cut off the Hindu’s (infidel’s) head” 22 
and then uttered some words meaning “and his wife and son”. Ibn 
Batūtah turned away his eyes while this was being done. Another 
day the Sultan ordered the hands and feet of a Hindu to be cut 
off. Ibn Batūtah left the place on pretence of saying prayers, and 
when he returned he found the unfortunate Hindu weltering in 
blood (p. 228). Ibn Batūtah's attitude on both the occasions does 
credit to him and definitely goes against those who excuse the con- 
duct of the Muslim Sultans on the ground that such cruelties were 
common in those days. 


Ibn Batūtah bears witness to the deliberate and perpetual out- 
rage on Hindu religious sentiments, perpetrated by Muslim rulers 
and people. In the capital city of Delhi itself, he found near the 
eastern gateway of the famous Quwwat-ul-Islam mosque “two very 
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big idols of copper connected together by stones. Every one who 
comes in and goes out of the mosque treads over them” (p. 27). 


Some random observations of Ibn Batūtah seem to indicate that 
the Hindu and Muslims lived as entirely separate communities. 
Thus he remarks: "In India the infidels occupy one continuous piece 
of land and inhabit regions which are adjacent to those of the 
Muslims. The Muslims dominate the infidels” (p. 124). Reference 
is made to Parwan as “a small city of Musalmans lying in the midst 
of the territories of the infidels" (p. 163). In the capital city of a 
Hindu State in Malabar coast, “there are about four thousand 
Muslims, who inhabit a suburb of their own inside the jurisdiction 
of the city. There is fighting between them and the inhabitants 
of the city often" (p. 185). Ibn Batütah's narrative shows that such 
communal fights were by no means rare. In another city of the 
Malabar coast “there were three Muslim quarters" (p. 188). When 
the Muslim Sultan of Hinawar conauered the Hindu city of Goa, 
he occupied the Hindu palace and gave the adjacent quarters to his 
followers, while ten thousand Hindu prisoners were removed to a 
suburb (p. 196). 


- The segregation of the Muslim community was rendered neces- 
sary, at least to a large extent, by the social rules and habits of the 
Hindus who regarded the Muslims as unclean and impure 
(mlechchhas). The Hindus maintained no social intercourse with 
the other community by way of interdining and intermarriage. They 
were uncompromising in this respect, and regarded the touch of 
Muslims, or even a scent of their food, as pollution. Ibn Batūtah 
keenly felt all this when he passed through the Hindu States of 
Malabar, where Muslims were few and far between. He justly com: 
plains that no Hindu would give a vessel to a Muslim for drinking 
water of a well as he would do to another Hindu. “If one happens 
to-be a Muslim he (Hindu) pours water into his (Muslim’s) hands 
and leaves off when the latter makes him a sign or withdraws. It 
is the custom among the heathens in the Malabar country that no 
Muslim should enter their houses or use their vessels for eating 
purposes. If a Muslim is fed out of their vessels, they either break 
the vessels, or give them away to the Musalmans”: (p. 182). These 
Hindu ideas of untouchability concerning the Muslims were not con- 
fined to Malabar, but extended all over India, and Ibn Batütah 
draws a refreshing contrast in this respect between the infidels ot 
Ceylon and those of India. The infidels of Ceylon, we are told, were 
unlike the infidels of India who would neither admit even. Muslim 
fakirs in their houses nor give them food and water in their own 
utensils (p. xxxiv). Then he observes in a reminiscent mood: 
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“Occasionally we were compelled to ask some of the infidels of India 
to cook meat for us. They used to bring it in their own cooking pots 
and to sit at a little distance from us; they used to bring also leaves 
of banana tree upon which they placed rice—their principal food— 
pouring over the rice broth called koshan and subsequently they 
withdrew. Then we used to eat it, and whatever remained would 
be eaten by the dogs and birds. If any innocent child happened to 
take anything from that remnant they would beat him and compel 
him to eat cow’s dung which according to their belief purifies” 
(p. XXXIV). 


Reference may be made in this connection to a story, narrated 
in detail by Ibn Batūtah himself, which throws a lurid light on the 
relation between the Hindus and Muslims in the very heart of the 
Muslim empire in North India. 


Ibn Batūtah was appointed ambassador to China and proceeded 
from Delhi in July, 1342, with rich presents, and a guard of thousand 
horsemen. When they were in the neighbourhood of Aligarh they 
heard that the city of Jalali, about eleven miles to the south-east, 
was besieged by the Hindus, numbering about a thousand horsemen 
and three thousand infantry. By a surprise attack the Sultan’s 
cavalry guard “killed them die infidel Hindus) to the last man and 
seized their horses and arms.” The ‘infidels’, however, continued to 
raid the suburbs of Jalali from their base on an M sie moun- 
tain. In course of one of these, Ibn Batūtah and a few friends were 
surprised by the raiders and had to flee for their lives. Being hotly 
pursued, Ibn Batūtah was captured and going to be killed, when one 
of the captors took pity on him and helped him to escape. After 
hiding himself in hills, forests, and fields, he came to a road. “But 
since that road was leading into a village of infidels”, Ibn Batūtah 
took to a different road and hid himself. After seven days, famished 
by hunger and thirst, he reached “a thickly populated village of in- 
fiedels”. “I begged of them something to eat, but they refused to 
give anything”. One of them lifted an unsheathed sword to kill 
him, but let him off after taking his shirt. On the eighth day he 
chanced to come across a Muslim who took him to a Muslim ruler 
of a Hindu village (pp. 151-7). 


After all this we need hardly feel surprised at the attitude of 
the Muslims towards the Hindus. The Brahmans, says Ibn Batūtah, 
“are revered by the infidels and inspire hatred in the Muslims” 
(p. 188). The dislike was mutual. “We used to meet infidels on 
this road at night; but as soon as they saw us they got out of the 
way until we had passed" (p. 183). 
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Any one who reads Ibn Batūtah's account would be reminded 
of what Al-Bīrūnī said regarding the attitude of the Hindus towards 
the Muslims, and vice versa.» Evidently things had not TEC 
much even after the lapse of three hundred years. 


(b) Indian Literature 


Unfortunately we possess no chronicle of the period written by 
a Hindu save and except the second Rajatarangint of Jonaraja. The 
terrible tales of persecution of the Hindus by Sultan Sikandar of 
Kashmir, as recorded by him, have been narrated above. But 
isolated references to the persecution of the Hindus by the Muslims 
are not altogether wanting. The Muslim sway over South India be- 
yond the Krishna was of’ short duration, and confined to Madura, 
but the cry of anguish from this region in the far south has been pre- 
served in a local chronicle of Madura. The misery caused by the 
Muslims in this sacred city is also narrated in detail by Gangadevi, 
the consort of prince Kampana of Vijayanagara. A few extracts are 
quoted below: 


“The temples in the land have fallen into neglect, as worship 
in them has been stopped. Within their walls the frightful howls 
of the jackals have taken the place of the sweet reverberations of 
mridūnga ...... The sweet odour of the sacrificial smoke and the 
chant of the Vedas have deserted the villages which are now filled 
with the foul smell of roasted flesh and the fierce noise of the 
ruffianly Turushkas. The suburban gardens of Madura present a 
most painful sight; many of their beautiful cocoanut palms have 
been cut down; and on every side are seen rows of stakes from which 
swing strings of human skulls strung together. The Tamraparni is 
flowing red with the blood of the slaughtered cows. The Veda is 
forgotten, and justice has gone into hiding; there is not left any trace 
of virtue or nobility in the land and despair is writ large on the faces 
of the unfortunate Dravidas’’.2! In spite of possible exaggeration, the 
general truth underlying this doleful and dismal picture is borne out 
by Ibn Batūtah's description of the monstrous cruelty perpetrated 
by the Muslim Sultan of Ma‘bar or Madura?! 


Vidyāpati, the famous poet of Mithila in the 15th century A.D. 
has given a gruesome account of the oppressions of the Hindus by the 
Turks.2!» After describing the vital differences between the two in 
social and religious customs he mentions how the Turks force the 
Hindus to work without pay, place the leg of the dead cow on the 
heads of Brahmanas, lick the sandalwood mark on their foreheads, 
tear off their sacred thread, break temples and build mosques in 
their place, abuse the Hindus and assault them. 
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The medieval religious writers of Bengal, particularly the Vaish- 
navas, have left a vast literature which contains casual references to 
the miserable plight of the Hindus in Bengal. These Vaishņavas were : 
the most inoffensive and peaceful members of the Hindu community 
and their views cannot be regarded, by any stretch of imagination, to 
be tinged by political or racial bias of any kind. This literature re- 
flects the state of things prevailing in Bengal three hundred years after 
the Muslims had conquered it. It is important to bear this in mind, 
for it had been held by some that "after the first shock of conquest was 
over, the Hindus and Muslims prepared to find a via media whereby to 
live as neighbours".? A positive and definite idea of the neighbourly 
relation between the two during the fifteenth and sixteenth cen- 
turies A.D. may be formed from the contemporary Bengali literature. 


The Chaitanya-mangala of Jayananda describes as follows the 
plight of the Brahmanas of Navadvipa, the birth-place of Chaitanya, 
shortly before his birth (A.D. 1485): “The king seizes the Brah- 
manas, pollute their caste, and even take their lives. If a conchshell 
is heard to blow in any house, its owner is made to forfeit his 
wealth, caste and even life. The king plunders the houses of those 
who wear sacred threads on the shoulder and put sacred marks on 
the forehead, and then bind them. He breaks the temples and up- 
roots Tulasi plants, and the residents of Navadvipa are in perpetual 
fear of their lives. The bathing in the Ganga is prohibited and 
hundreds of sacred Asvattha and jack trees have been cut down. 
The numerous Yavanas (Muslims) who reside in the Piralya village 
ruined the Brahmanas. The feud between the Yavanas and the 
Brahmanas is everlasting, and the terrible village of Piralya is close 
to Navadvipa. Misled by the false report of (the people of) Piralyā 
that a Brāhmaņa was destined to be the king of Navadvīpa...the 
king (of Gauda) ordered the destruction of Nadiya (Navadvipa). 
Sarvabhauma Bhattacharya left Gauda with his family and kinsmen 
and fled to Orissa where he was honoured by its ruler Pratāparudra.” 
Some time later, the king of Gauda changed his attitude and had 
the broken houses and temples repaired, but the Brahmanas whose 
caste was polluted remained for ever outside the fold of 
Hinduism, 5555 


Such pogroms of Hindus were not accidental or merely pass- 
ing episodes. As Jayananda so tersely puts it, the feud between 
the Yavanas and the Brahmanas was everlasting. So we find that, 
far from improving, the communal relation became even worse 
during the benign rule of ‘Ala-ud-din Husain Shah (A.D. 1493-1519), 
who is generally regarded as the most liberal-minded Muslim ruler 
of Bengal. 
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Vijaya Gupta, one of the eulogists of Husain Shah, gives a grue- 
some detailed description of the outrage on Hindus by the Muslim 
qazis, Hasan and Husain. These two made a pastime of baiting the 
Hindus in all possible ways. Anyone found with the sacred Tulasi 
leaf on his head (an obligatory Vaishnava custom) was taken to the 
gāzī with hands and feet bound, and heavy blows were administered 
to him. The piyādā(peon) tore away the sacred thread from a Brah- 
man and spat saliva in his mouth. On one occasion a Muslim mulla 
happened to pass by a hut in a wood where some shepherd boys were 
worshipping the goddess Manasā with the symbol of sacred earthen 
pots to the accompaniment of music. In righteous indignation the 
mulla made an attempt to break the pots, but was severely trounced. 
The mullā brought it to the notice of the two gāzī brothers who ex- 
claimed: “What! the scoundrel (harāmzādah) Hindus make so bold as 
to perform Hindu rituals in my village! The culprit boys should be 
seized and made outcast by being forced to eat Muslim bread.” So 
the two brothers gathered a large number of armed Muslims and 
proceeded towards the shepherd's hut. The mother of the qüzis, a 
Hindu girl forcibly married by the former gūzī; vainly tried to dis- 
suade her sons; they demolished the shepherd’s hut, broke the sacred 
pots into pieces, and threw away the offerings to the goddess. The 
affrighted shepherd boys had concealed themselves in the wood, but 
some of them were hunted out and seized.” 


Īsāna Nāgara, another contemporary writer, describes the con- 
dition of the Hindus under Husain Shah as follows: 


“The wicked mlechchhas pollute the religion of the Hindus 
every day. They break the images of the gods into pieces and 
throw away the articles of worship. They throw into fire Srimad- 
Bhügavat and other holy scriptures, forcibly take away the conch- 
shell and bell of the Brahmanas (two necessary articles of worship), 
and lick the sandal paints on their bodies. They urinate like dogs 
on the sacred Tulasī plant, and deliberately pass faeces in the Hindu 
temples. They throw water from their mouths on the Hindus en- 
gaged in worship, and harass the Hindu saints as if they were so 
many lunatics let large. ”* | 


The two great biographies of the great Vaishnava saint Chaita- 
nya, namely, the Chaitanya-charitémrita and the Chaitanya-bhüga- 
vata, contain many stories of the religious bigotry of the Muslims 
and the consequent persecution of the Hindus. Both the books re- 
fer to a famous episode in the life of Lord Chaitanya. He had intro- 
duced the system of publie worship in the form of kirtan (a sort o£ 
congregational song loudly sung together by a large number of men 
in public streets to the accompaniment of special musical instru- 
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ments). This enraged the Muslim gāzī, and one day when Chai- 
tanya’s devotees were singing the name of God in the streets of 
Nadiya (Navadvipa in Bengal), he came out, struck blows upon every- 
body on whom he could lay hands, broke the musical instruments, 
and threatened with dire punishment all the Hindus who would 
dare join a kirtan party in this way in his city of Nadiya. To pre- 
vent the recurrence of public kirtan, the gūzī patrolled the streets 
of Nadiya with a party. The people of Nadiya got afraid, but Chai- 
tanya decided to defy the gāzēs orders, and brought out a large 
kirtan party which was joined by thousands. The gūzī was at first 
wild with anger and held out the threat that he would destroy the 
caste of all the Hindus of Nadiya; but terror seized him when his eyes 
fell upon the vast concourse of people in a menacing attitude. He 
fled, and his house was wrecked by the angry crowd. The Chai- 
tanya-bhāgavata does not describe the sequel. But the other work, 
Chaitanya-charitamrita, describes how Chaitanya sent for the gāzī 
who was now in a more chastened mood, and the two had a cordia! 
talk.25 


As is usual with religious books, the author of the Chaitanya- 
charitamrita attributes the change in the qazi’s attitude to a miracle. 
A more rational explanation of the qüzv's forbearance is probably 
to be found in the attitude of the Sultan. Shortly after the 
above incident, the author describes the visit of Chaitanya to Rama- 
keli, a village near the capital city of Gauda. When Sultan Husain 
Shah heard of the great ovation paid to the saint by millions of people 
along the whole route, he was surprised, and observed that. one 
whom such a vast crowd follows without any expectation of material 
benefit must be a saint. He ordered the Muslim qàzis not to injure 
him in any way and allow him to go wherever he liked 26 


It would be wrong to infer from this, that Sultan Husain Shah 
had a tender heart for the Hindus. At least the contemporary 
Hindus thought otherwise. Even after Husain Shah issued the 
above order, the intimate followers of Chaitanya argued: “This 
Husain Shah had destroyed numerous temples in Orissa; the liberal 
views he expressed were but a passing phase, and might be changed 
at any moment by evil counsels of Muslim officials26* So they sent 
an urgent message to Chaitanya to leave the vicinity of the capital. 
One of the Hindu courtiers of the Sultan, when asked about Chai- 
tanya, deliberately misrepresented him as an ordinary sannyds?, in 
order to avert the Sultan's wrath against a great Hindu saint.” 


Sanatana, a trusted Hindu official of the Sultàn, became an ardent 
devotee of Chaitanya. So he (Sanatana) spent his time in religious 
exercises in his house, and ceased to attend the court on plea of ill 
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ness. One day the Sultan paid a surprise visit and found Sanatana 
hale and hearty, engaged in religious discourse with twenty or thirty 
Vaishnavas.: The Sultan got very angry and kept Sanātana in con- 
finement. Sultan Husain Shah was then making preparations for a 
military expedition against Orissa, and asked Sanatana to accompany 
him. But the latter refused, saying: "You are going to torment our 
gods(i.e. destroy the images and temples); I cannot go with you.” 
This firm reply to the iconoclastic Sultan offers a striking contrast 
to the fulsome eulogies paid to him by some contemporary Bengali 
poets. One of them, Vijaya Gupta, mentioned above, describes Husain 
Shah as an ideal king whose subjects enjoy all the blessings of life, 
and compares him to the epic hero Arjuna. Another goes even further 
and describes the Muslim Sultan, notorious for breaking Hindu 
temples, as the incarnation of Krishna in the Kali Age. All these 
merely indicate the degree of abject surrender and the depth of moral 
degradation of the Hindus of Bengal caused by three hundred years 
of political servitude and religious oppression. Evidently a new 
Spirit was infused into them by Chaitanya, at least for the time 
being. 


Throughout the Chaitanya-bhagavata there are casual references 
to Hindus being constantly oppressed by the fear that the publie per- 
formance of kīrtan, and even singing religious songs loudly in one’s 
own house, would provoke the Sultan and bring untold miseries upon 
the people of Nadīyā. A section of them was therefore angry with 
the Vaishnavas, and once a rumour was spread that the Sultan had 
sent two boats full of soldiers to Nadiya to arrest those who sang 
kirtan. Many people expressed their amazement that Chaitanya 
and his followers were engaged in loudly singing kirtan at Rama- 
keli near the capital city, Gauda, without any fear of the terrible 
Muslim king living so nēar.”” These incidental references constitute 
more valuable data than even ‘the full-fledged stories of the sacri- 
legious conduct of the qazis for making a proper estimate of the 
wretched condition of the Hindus. They had to live in perpetual 
dread of the religious bigotry and intolerance of the Muslims during 
the rule of even the most enlightened Muslim Sultan of Bengal. No 
wonder that many Hindus embraced Islam to get rid of this ignomi- 
nious fate. Duarte Barbosa who visited India during the reign of 
Husain Shah observes with reference to Bengal: “The Heathens of 
these parts daily become Moors to gain the favour of their rulers"? 


But the Vaishnava literature also shows the brighter side of the 
relation between the Hindus and Muslims. When the gūzī of Nadīyā 
met Chaitanya after the tumultuous riot mentioned above, he remind- 
ed the latter that his (Chaitanya’s) maternal grandfather was his 
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(qazi’s) uncle according to the customary usage of the village, and 
therefore Chaitanya was his nephew. It is thus apparent that al- 
though there was no interdining and intermarriage between the 
Hindus and the Muslims, some sort of cordial neighbourly relation 
was fostered between the two communities living together in the 
same village or city. This is quite natural. But the pity of it is, that 
even such neighbourly feelings could neither mellow the bigoted 
fury of the Muslims against Hindu religion, as is proved by the 
conduct of the gāzī himself; nor relax in any way the social 
bigotry of the Hindus which got the better not only of human- 
itarian feelings, but also of their age-long virtues of respect for 
guest and mercy towards helpless seekers of shelter, as exempli- 
fied by the refusal of food and water to a hungry and thirsty foreign- 
er, Ibn Batūtah. Incidental references have been made in the above 
stories to the forcible marriage of a Hindu girl by a Muslim, 
and dubious methods adopted to make the Hindus lose their caste. 
Other corroborative concrete instances of these are met with in con- 
temporary literature. These were also so many sore points with the 
Hindus which widened the breach between the two communities. 


Three different lines of evidence—Muslim chronicles, the 
account of Ibn Batūtah, and contemporary Indian literature—all 
agree in testifying to the fact that the basic and fundamental differ- 
ences between the two communities continued, as before, during 
the period under review. No doubt, mutual understanding was 
developed and there was a greater amount of cordiality in the nor- 
mal social relation between the two. Each was influenced by the 
other, in varying degrees, not only in different spheres of life, but 
also in ideas, beliefs, and even superstitions. But all these merely 
affected the external and superficial in man and society, and left 
untouched the core of the heart and the mind. It was only neces- 
sary to scratch the skin to bring out the Hindu and the Muslim in 
every Indian, individually or collectively. 


A HINDU SOCIETY 


1. On Chaitanya’s attitude towards caste, vide S. K. De, Early History of the 
Vaishnava Faith and Movement in Bengal, pp. 80-81n. On caste in Sikhism 
down to the time of Guru Govind Singh, vide Teja Singh and Ganda Singh, 
A History of the Sikhs, Vol. I, pp. 66-67. 

2. The above dates, which are approximate, are taken from P. V. Kane, History 
of Dharmašāstra, Vol. IV, pp. ix-xi. 

3. For references to these views, vide Kane, op. cit. Vol. II, Part I, p 56. 

4. For references, vide Saletore, Social and Political Life in the Vijayanagara 
Empire, Vol. IL, pp. 33 ff, 122 ff. Mahalingam, Administration and Social Life 
under Vijayanagara, pp. 143-44, 240 ff., 245 ff. 

5. References in Mahalingam, op. cit. 137 ff. 

5a. IBH, 63, 151. TA, III. 597. The Editor is responsible for this para. 

5b. Vivādaratnākara, 139 ff.; Parāšara-Mādhava, TI, 238 ff.; Vyavaharavivekoddyota, 
214 ff.: Vyavahārasāra, 152 ff.; Vivadachandra, 46 ff.; Vivadachintamani, 63 ff.; 
Vyavahārakāņda, 291 ff. 
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E.C. VIII, p. 40 (gift of female slaves mentioned in inscription of 1382). 
Annual Report of Epigraphy, 1905, p. 46 (reference to bond-servant). For 
references to slavery in the preceding periods vide the earlier volumes, s.v. 


. For references, vide Saletore, op. cit. Vol. II, p. 166 ff, p. 362; Mahalingam, 


op cit., p. 262 ff. 


. Quoted in the preface to the edition of the Vyavahārasāra. See Bibliography. 
. For the history of the controversy about the validity of marriage with the 


maternal uncle's daughter in the Smritis, vide Kane, History of Dharmašāstra, 
Vol. II, Part I, pp. 458 ff. 

Parasara-Madhava, I, 485 ff.; Madanapārijāta, 155 ff.; Grihastharātnākārā, 55 ff. 
Grihastharatnakara, 86. | 


„Madanapūrijāta, 89. 
. Vide Yule and Cordier, Cathay and the Way Thither, Vol. Il, p. 139 (Friar 


Odoric), Yule, Mirabilia (Jordanus), IBH, 21-22. 


„Full reference in Vivādaratnākara, 409 ff.; less detailed references in Madana- 


pārijāta, 191-192; Parāsara-Mādhava, II, 322-23; Vyavahāravivekoddyota, 315- 
17;Vyavahārasāra, 203-4; Vyavahārakānda, 342; Vivādachintāmaņi, 189-90. 


„Vyavahārasāra, 249-50. 


Vivādachandra, 92-93. 


9d. Vivādachintāmaņi, 236. 


Je. 


9g. 
9h. 


10a. 


12. 


Vyavahūrasāra, 237. 


. Vivadachandra, 82-83. 


Parasara-Madhava, II. 369; Vyavaharavivekoddyota, 376. 
Vivadaratnakara, 511-15; Madanapārijāta, 670; Vyavahūravivekoddyota, 377- 
79; Vivadachandra, 81; Vyavahārakūņda, 380-1; Vivādachintāmaņi, 218-21. 


. Vivādaratnākara, 516-18; Madanaparijata, 665-69;  Vivüdachandra, 382-84; 


Vyavahāravivekoddyota, 380; Vivadachintamani, 221-24; Šūlapāņi on Yājūa- 
valkya, I, 144-45. 

IBH, p. 171 (diet among the Maratha people): Saletore, op. cit. Vol. II, p. 
305 ff. Mahalingam, op. cit., p. 281 ff. (diet of people in Vijayanagara Empire). 


. For references see Saletore, op. cit., 159 ff., 297 fE., Mahalingam, op. cit. 263 ff., 


284 ff. 

In the above passage the author observes that the Brahmana though addicted 
to all sense-enjoyments, is not disqualified because of the efficacy of his Vedic 
studies and his five daily sacrifices in removing sins, while his earthly divinity 
is not lost by eating forbidden food and the like because of the similar efficacy 
of single mantras. Quoting in the next place a prima facie view which favours 
membership of a parishat for a Sūdra of good character and conduct in prefer- 
ence to a Brahmana of bad character living in the same village, the author rejects 
the same on the ground that, as between the claims of birth and character, 
the superiority of the former is to be considered principally, while the latter is 
to be considered as far as possible. 


. Vide Yule and Cordier, Cathay, Vol. II, p. 145 (Odoric); Yule, Mirabilia 


(Jordanus), IBH, p. 23. 


. Yule and Cordier, Cathay, Vol. II, p. 137; Yule, Mirabilia (Jordanus). 


B. MUSLIM RELIGION AND SOCIETY 


. Vol. V, 467 ft. 
. See, for example, how Qutb-ud-din Mubarak Khalji and later on Ghiyas-ud- 


din Tughluq fell out with Hazrat Nizàm-ud-din Auliyā. The former, indeed, 
threatened the saint with dire consequences if he failed to present himself at 
his court on an appointed date, but was himself murdered before that date. 


. Thus we have the months Miranji, Madar and Khwaja Mu‘in-ud-din corres- 


ponding to the Arabic months of Rabī-al-Sānī, Jumād-al-Awal and Jumād- 
al-Sani, and named after Shaikh ‘Abdul Qadir Gilani of Baghdad, Shah Madar 
and Khwaja Mu‘in-ud-din of Ajmer respectively. 


. See Chashma-i-Kauthar (p. 361 ff.). He was a native of Jaunpur where he 


was born in A.D. 1443. He gained numerous adherents, particularly in Gujarat 
and Hyderabad. 


. See above, p. 146. 
. This title originally indicated a non-Sayyid Arab, a descendant, usually, of one 


of the first three Caliphs of Islam, but later on became indiscriminately used for 
any Muslim who was not of Sayyid, Mughul or Afghan origin. Thus all the 
new converts to Islam came to be designated as Shaikhs. 


. Khusrav mentions the katüvra in one of his verses. Sari an du chashm gardam 


ki chu Hinduān-i-rahzan I Hamarā zletigh-i-abrū bejigar zadeh katāra II. “May 
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I be a ransom for those two eyes which like the the marauding Hindus, with their 
sword-like eye-brows, strike at even one’s liver with a katara.” 


. The Arabs probably had become familiar with tambul in very early times, but it 


was unknown in Central Asia. According to al-Mas'udi, it had become popular 
in al-Hijaz and Yemen in the fourth century (Murūj, II, p. 84). 


. See Khusrav, Qirén-us-Sa‘dain (Aligarh edn.), pp. 183-185. Ibn Batütah gives 


a graphic account of the dishes and dinner etiquettes (IBH, 15, 120, 180). 


. Khusrav says: 


Ay Dihli o ay butān-i-sādeh I Pag basteh o Tisha kadj nihadeh T 
“Oh Dihli and oh her beardless beauties! Turbans tied (round their heads) and 
the turban-tails placed awry." 


. Khusrav speaks particularly of two varieties, the Deogiri and the Maradevnagri. 


See the Nuh Sipihr, the Ashiqa, etc. Cf. also the-Khazāin-ul-Futūh. (Edited 
by Mirza, p. 22). 
Cf. Chapter XIX. 


. The Editor is responsible for the preceding three paragraphs, which are based 


on an article by S.N. H. Rizvi in Is.C., XV, 331. 


. Shaving of the new born child's natal hair, corresponding to the Hindu 


chūdākaraņa. 


. The first lesson given to a child, consisting usually of the recitation by the 


teacher of a Qur’anic verse which the child was asked to repeat. 


. Such as chauthi, chüla etc. It may be interesting to note in this connection 


that the Indian practice of erecting a mandhā (mandap) for the bride has a 
curious resemblance to the Arab custom which finds expression in the phrase 
“bana falaiha" (built or erected a tent over her) in the sense of “married her". 


. IBH, 78 ff., 211, 120. 
. See Khusrav: Nuh Sipihr (ed. Mirza, pp. 376 ff.) and Ibn Batūtah (Egyptian 


eun.) Vol. II, p. 38; IBH, 63. 


. See p. 23 above. 
. The large number of mosques, inns, tanks and wells built by them bear eloquent 


testimony to their religious zeal. 


. Called kohi and bahri by Khusrav and others; kohi, because they were pro- 


cured from the hill districts of Konkan, etc., and bahri, as they were import- 
ed from over-sea countries, chiefly Arabia. 


. See Ashraf: Life and Conditions of peoples of Hindusthan, JRASBL, I. pp. 


233-231. 


. Cf. Chapter XV, Sections D and B, particularly the three paragraphs marked 


with asterisk on pp. 538-9, which originally formed part of gs cde and 
were transferred to the section on literature, [Ed.] 


C. HINDU-MUSLIM RELATIONS 


. Vol. V, 497-502. 
. Recently, Kazi Abdul Wadud has challenged the theory, to which ‘wide cur- 


rency was given by the scholarly writings of Risley, Beverly and Hunter,’ 

namely, “that the Mussalmans of Bengal sprang from the lower strata of 
the Hindus of the province, and that the sword of Islam was primarily res- 
ponsible for the conversion.” He has mostly relied on the arguments ad- 
vanced by Khundkar Muhammad Fazle Rabbi in his book The Origin of the 
Mussalmans of Bengal, among which he cites the following as the “most 
weighty”: “How to account for the comparative paucity of Mussalmans in 
Northern India, the seat of Muslim power for centuries, where the notorious 
sword of Islam could not have been shy". It is forgotten that this objection 
may be advanced against any explanation that is offered to. account for the 
large number of Mussalmans of Bengal, including those of Mr. Rabbi and 
Kazi Wadud, namely, (1) that a fairly large number of Mussalmans were not 
indigenous to Bengal, but went there as soldiers, Government officials and 
traders; (2) Bengal was a stronghold of Pathans. If the first argument had 
any validity, we would expect more Muslims in Upper India than in Bengal. 
As to the second, Bihar, and to a certain extent, Orissa, were also strongholds 
of the Pathans, and yet these two regions contain a much smaller percentage 
of Mussalmans than Bengal. (“The Mussalmans of Bengal" by Kazi Abdul 
Medus E ae in the Bengal Renaissance, edited by Atulchandra Gupta, 
pp. 460 
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Cf. Vol. III, p. 456, f.n., 1; also Ch. XIV of this volume, p. 450. 
Saka 2 Indian Tradition (Columbia University Press, New York, 1958), 
pp. 489-90. 
Confirmation and illustration of the adoption of Sir Jadunath's theory into 
practice meets us at almost every step in the Muslim historical chronicles and 
the political history of the Sultanate sketched above (cf. specially, pp. 25, 59, 
104 ff, 147, 158). Cf. also the Fatāwā-i-Jahūndūrī of Ziya-ud-din Baranī 
rs 260 ff.). For the jizya, cf. Vol. III, 455-6. 

„129 


. IBH, 150. 

. Above, pp. 104-5. 

S IBH, 261. 

. Above, Vol. V, p. 499. 


Sources of Indian Tradition, p. 489. 


. TKB, II, 110. 
3. T.M., 40. It is difficult to believe the story, but the fact that a distinguishea 


historian of the period thought fit to give currency to it shows clearly the 
attitude of the Muslims towards the Hindus in the age in which he flourished. 


. The case of Medini Rai, in Malwa (pp. 183-4), is a striking example. But 


even in this case his later career supports the theory enunciated here. There 
are a few cases on record where Muslims occupied a high post in Hindu 
State and vice versa. But the very small number of such cases supports the 
view mentioned in thé text. The careers of Gaņeša and his son, sketched 
above (pp. 208 ff), are other striking illustrations of the wide gulf that sepa- 
rated the Hindus and Muslims in politics. It is noteworthy that in spite of 
perpetual rebellions and usurpations, no Hindu ever succeeded in gaining the 
throne or maintaining it in a State ruled over by the Muslims. 

See pp. 268 ff. 


. HIED, III, 42-44. 
. HIED, IV, 447. 
. Rana Kumbha claims to have imprisoned the Yavanis (i.e. Muslim women) 


and also broken a mosque. When Medini Rai was powerful in Malwa, 
“Musulman and Sayyid women were taken by the Rajputs and were turned 
into slave girls" (TA, III, 597). The massacre and rapine of the Muslims by 
the Hindu kings of Vijayanagara are referred to by Firishta. 


. For the significance of the term zimmī, see above, p. 
. These figures within brackets refer to pages in IBH. 
. Pp. 233-4. 


In this quotation the word ‘Hindu’ has been substituted for ‘enemy’, as being 
the correct translation of the original word 'kafir' (see above, p. 245, f.n., 19). 
Cf. Vol. V, pp. 500-501. 


.See above, pp. 378 ff. 
. Further Sources of Vijayanagara History, I, 40. 


Above, pp. 233-4. 
Cf. Kirtilata. 


. Tara Chand, Influence of Islam on Indian Culture, p. 137. 


Cf. D. C. Sen, Bangabhāshā o Sahitya, 6th Edition, pp. 319-20. 


. Manasā mangala also called Padma-Purana (in Bengali), pp. 54 ff. 
. Advaita-prakaüsa (in Bengali) Ch. IX, p. 39. 
. For this episode cf. Chaitanya-bhagavata, Madhyakhanda, Ch. 23 (pp. 271 ff); 


Chaitanya-charitamrita, Adi-lila, Ch. XVII (pp. 122 ff). 


. Chaitanya-charitamrita, Madhya-lila, Ch. I, p. 138. 
. Chaitanya-Bhagavata, Antyakhanda, Ch. IV, p. 358. 


Ibid. Chaitanya-bhagavata, Antya-Khanda, Ch. IV, p. 358. 
Chaitanya-charitāmrita, Madhya-lila, Ch. XIX, p. 326. 

For a different view on this point cf. p. 219. 
Chaitanya-bhagavata, pp. 14, 140, 356. 

M.L. Dames, The Book of Duarte Barbosa, 11, 148. 
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CHAPTER XVIII 


ECONOMIC CONDITION* 
1. The Village and the City 


During the period under review the village, following the tradi- 
tional pattern of a unit more or less self-contained within its own 
limits, must have remained, as always, the backbone of India’s 
economy. There was, however, this important difference that, not 
to speak of North India, even in the South, the ancient self-govern- 
ing village-assemblies decayed and perished under the withering in- 
fluence of the quasi-feudal as well as centralized State administrations 
of the time. The economic life in the city, nevertheless, was main- 
tained, as of old, in full vigour during this period. The Moorish 
traveller Ibn Batūtah, in the course of his Indian itinerary (1333-46 
A.D.), found great cities with rich markets in the Upper Ganga 
valley, in Malwa and Gujarat, in the Deccan and in Bengal, as well 
as in Malabar in the extreme south. In another context the same 
writer, while describing the magnificent port of Alexandria in 
Egypt, observes that he has not seen its equal in the universe, if 
exception is made in the case of Quilon and Calicut in Malabar, 
sudak in the Crimea, and Zaytun in China. In the early sixteenth 
century the rich sea-ports of Gujarat, the Deccan, Malabar and Ben- 
gal are described by the Portuguese writer Barbosa as handling an 
extensive trade (inland, coastal and overseas) in a remarkable 
variety of merchandise. In the fifteenth and sixteenth centuries 
the city of Vijayanagara, because of its large size and huge popu- 
lation, its rich bazars, the number oi its skilled craftsmen, and 
dealers in precious stones as well as other articles, impressed 
profoundly a succession of foreign visitors. One of these, the 
Portuguese Domingo Paes, describing its heavy traffic, observes that 
its streets and markets were full of countless pack-oxen making the 
passage in many streets difficult for men. In the kingdom of Vijaya- 
nagara, as in the independent Hindu kingdoms of older times, the 
temples played a large part in the public economy in the capacity 
of landlords and employers of labour, as well as of banks advancing 
loans to debtors on the security of their lands.! 


2. Agriculture, Horticulture and Animal Husbandry 
The extensive cultivation of food grains and other crops, and 
nurture of fruit-trees as well as rearing of domestic animals by the 
Indians are vividly described by the foreign travellers of this period. 
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The advanced condition of agriculture was helped by the exceeding 
fertility of the soil to which these travellers frequently refer. We 
begin with a fairly exhaustive list of Indian agricultural and other 
products given by Ibn Batūtah at the beginning of the narrative of 
his Indian travels. We learn from him that the soil was so fertile 
as to produce two crops every year, namely seven varieties of 
autumn crops (including millet, peas and beans of different kinds), 
four varieties of spring crops (wheat, barley, chick peas and 
lentils). To this he adds that sesame and sugar-cane were culti- 
vated along with the autumn crops, and that rice was sown three- 
times a year. The list of Indian fruit-trees consisted of mangoes, 
jack-fruits, black-berries and oranges of three varieties, such as were 
unknown to the traveller in any other country, as well as the fami- 
liar pomegranate which bore fruit twice a year. The list of vege- 
tables included ginger and pepper which, like the mango, were 
prepared into pickles. Coming to the different localities, the writer 
noticed an abundance of fine rice at Sarsuti (modern Sirsa on the 
north of a dried bed of the Ghaggar river), of sugar at Kanauj, of 
wheat and betel-leaf at Dhar (in Malwa), as well as the supreme. 
excellence of wheat (matched only by that of China) at Marh (near 
Gwalior). At Daulatabad, grapes and pomegranates were grown 
twice a year, while at Sagar (on the Narmada, nearly thirty miles 
from its mouth) there were orchards of fruit-trees, and the lands 
were irrigated by water-wheels. In the early part of the sixteenth 
century, according to Barbosa, wheat, millet, gingelly, peas and 
beans were grown abundantly and cheaply in the kingdom of 
Gujarat. In ‘the Deccan kingdom’ (the Bahmani Sultanate) the 
same traveller noticed many beautiful villages with well-tilled land 
"and good breeds of cattle; as well as other villages with very fair 
gardens for the cultivation of betel-leaf. The villages belonging to 
the coastal province of "Tulu-nad' (north and south Kanara), we are 
further told, yielded a great store of good (white) as well as coarse 
(black) rice along with sugar and myrobalan of good quality, which 
found a market in Malabar on the one side and Arabia and Persia 
on the other. In South India, Malabar was noted during these cen- 
turies, as at all other times, for its spices. In the fourteenth cen- 
tury Abu-l-Feda and Ibn Batütah aptly described Malabar as “the 
pepper country”, while in the following century Odoric and John. 
de Marignolli declared it to be the only country in the world for the 
growth and supply of pepper. The ginger of Malabar, according to 
Odoric, was the best in the world. Along the great coastal road of 
Malabar there was, according to Ibn Batutah, not a span of land left 
uncultivated, and everyone had his separate garden with his house 
in the middle. Among other products Ibn Batütah noticed cocoa- 
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nuts, betel-nuts and areca-nuts, of which the last grew in such abun- 
dance in a particular area as to form an article of export to China. 
In the fifteenth and early sixteenth centuries four Chinese writers 
(Wang Ta-Yuan, Ma Huan, Fei Hsin, and Huang Sheng-tseng) 
noticed cocoa-nuts, betel-nuts, jack-fruits, catechu and especially 
pepper (which was grown in gardens) among the products of Mala- 
bar. . According to Barbosa, cocoa-nuts were grown along the whole 
sea-beach of Malabar, and the ten or twelve uses, to which it was 
put by the. people, made them immune from dearth at all times. 
The flourishing condition of agriculture in the Vijayanagara king- 
dom is repeatedly mentioned by the foreign writers. According to 
Paes the region was well-cultivated and very fertile, and it produced 
a great quantity of food-grains and cotton as well as oil-seeds. The 
dearth of water, on account of the small number of streams and the 
scanty rainfall, was met to some extent by the use of lakes fed by 
the collection of rain-water and by springs. The fellow-traveller of 
Paes, Barbosa, was struck with the wide cultivation of rice, peas, 
beans and other pulses, as well as the extensive breeding of domes- 
tic animals in the kingdom. Within the circuit of Vijayanagara city 
there were, according to ‘Abd-ur-Razzaq, excellent gardens with 
fruit-trees of different kinds, as well as fields irrigated with water 
from the lakes. In Orissa, at the time of Firüz Tughluq's invasion 
(1360), as we learn from the contemporary Muslim chronicler, the 
inhabitants had fine gardens of fruit-trees in their houses, while the 
cattle and sheep were so numerous that they found no buyers, and 
the horses were sold at the extraordinary cheap price of ten copper 
coins (jitals) each. In Bengal Ibn Batütah, descending down 'the 
Blue ‘River’ (identified with the Barak or the Surma River in Sylhet 
District), from 'the glorious and beautiful city of Habanq' (identified 
with a ruined site near Habiganj), passed through villages and or- 
chards which reminded the traveller of those along the banks of the 
Nile in Egypt. The long list of cereals and vegetables of Bengal, 
noticed by Ma Huan in the middle of the fifteenth century, com- 
prised rice growing twice a year, millet of two varieties, sesamum 
and beans, ginger, mustard, onions and garlic, cucumber and egg- 
plant. Other products mentioned by the same writer are cocoa-nut 
and betel-nut, banana, jack-fruit and pomegranate, sugar-cane, and 
honey. Another Chinese writer of the same period, Fei Hsin, 
makes particular mention of the mango. In ‘the city of Bengala’ 
(probably meaning the capital city of Gauda with its sea-port at 
Satgaon on the eastern branch of the Ganga), there were, according 
to Barbosa, many cotton fields, sugar-cane, ginger and pepper plan- 
tations, as well as gardens of orange, lemon and other fruit-trees, 
the good white sugar produced from the sugar-cane finding a good 
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market in other lands. There was likewise an abundance of horses, 
cows, sheep, and domestic fowl2 


2. Textile manufacture. 


The textile industry of India appears from all accounts to have 
flourished as well in these as in the preceding centuries. From the 
detailed and valuable report of Barbosa it appears that Gujarat, by 
the beginning of the sixteenth century, led the way in the volume of 
manufacture of Indian textiles. The great industrial city of Cam- 
bay, containing skilled craftsmen of many kinds ‘as in Flanders’, is 
especially mentioned by the foreign writer for the abundance and 
cheapness of its woven white cotton fabrics (of both coarse and fine 
varieties), its printed cotton stuffs, its silk cloth, coloured velvets, 
velvety satins, and thick carpets, as well as its very beautiful quilts, 
its finely worked and painted testers of beds and its quilted articles 
of clothing. Coloured and richly embroidered silk along with cotton 
cloths, we are further told, were extensively manufactured at the 
sea-port of Patenexy (probably Veraval-Somnath). How the Cam- 
bay cloths found an extensive and most valuable market by the Red 
Sea route into Western Europe, and by the East African route to the 
great Bantu kingdom in the interior of South Africa, while the print- 
ed cotton and silk stuffs (patolas) of Cambay found their way via 
the Burmese and Malayan ports to the Indonesian Islands, will be 
told in the course of this chapter. 


Of the textile industry of the Deccan during this period, our 
knowledge is very scanty. Barbosa, however, while describing the 
trade of the ancient towns of Chaul and Dabhol, observes that great 
quantities of cloth were carried down to these ports from the interior 
for export to other land in return for the merchandise imported 
from outside. We have fuller information of the textile industry; of 
South India during these times. In Malabar the town of Shaliyat 
(near Calicut) was already famous for its cotton fabrics at the time 
of Ibn Batütah's visit. According to Ma Huan, a valuable variety 
of cotton cloth of standard size, each of which fetched as much jas 
eight or ten gold pieces, was imported into Calicut from the adjoin- 
ing territory of ‘Kanpai’ (probably Koyampadi, a former name of 
Coimbatore). A kind of silk cloth with coloured stripes, likewise in 
standard size and fetching as much as a hundred gold coins apiece, 
we are told by the same writer, was produced by the people of this 
country. Coloured cotton stuffs and flowered chintz are included 
in more general terms among the products of the cities of Malabar 
by other Kum. writers of the fourteenth and fifteenth centuries. 
Among the products of the Maldive Islands, strikingly enough, Bar- 
bosa, in the early sixteenth century, noticed very rich cotton, silk 
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and gold cloths, while he thought the thin kerchiefs worn by the 
men in those islands around their caps to be so finely wrought and 
perfect as to be beyond the capacity of his country’s craftsmen. The 
famous printed cotton cloths of Pulicat, according to the description 
of the same writer, found a good market not only in Malabar and 
Gujarat but also outside India, as far as Burma, Malacca and 
Sumatra. 


In Eastern India, Bengal excelled in the abundance and variety 
of its finer textiles. At the time of Ibn Batūtah's visit in 1346, 
pieces of the finest cotton cloth were being locally sold at the extra- 
ordinarily cheap rate of thirty cubits for two silver coins (dinars). 
The ‘Chinese writer, Ma Huan, writing in the middle of the fifteenth 
century, enumerated with their standard sizes and local names no 
less than six varieties of fine cotton stuffs, not to speak of silk bro- 
caded kerchiefs and head-coverings woven with gold. Similar but 
shorter enumerations of Bengal cotton stuffs are made by two other 
Chinese writers (Wang Ta-Yuan and Fei Hsin) of the fourteenth and 
fifteenth centuries, as well as by Barbosa in the beginning of the 
sixteenth century. The identifications of these varieties, though 
discussed by scholars for a long time, are still uncertain. According 
to the interpretaion of the French scholar Paul Pelliot, the list in Ma 
Huan would seem to comprise the following:—firstly, a white stuff, 
glossy like starch-paper, which has been variously, but not con- 
vincingly, identified with the bettela (organdi) of the Portuguese 
writers and the bairami of Ibn Batütah; secondly, turmeric cloth 
which has been plausibly identified with chintz; thirdly, a stuff of 
cotten gauze called shana-baf (wrongly written as shana-baft) in 
Persian; fourthly, stuff (as yet unidentified) which was used for 
making turbans; fifthly, a stuff corresponding probably to the chow- 
tar of later writers; sixthly, velvets of cotton. Whatever that may 
be, we learn from Barbosa that the Bengal cloths, no doubt because 
of their supreme excellence, found a good market in the two great 
international ports of Southern Asia at that time, namely Malacca 
in, the East and Ormuz in the West.’ 


4 Work in precious metals as well as precious and semi-pre- 
cious stones, ivory work, and polishing of pearls 


The advanced condition of these industries during the period un- 
der review is indirectly proved by the testimony of the foreign ob- 
servers to the lavish display of jewellery and pearls (not to speak 
of the articles of gold and silver) at the courts of the great Hindu 
and Muslim rulers of the time, and to the use of costly ivory in the 
decoration of their furniture and palaces. Coming to the direct 
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evidence, we learn from the description of Barbosa that Gujarat, at 
the beginning of the sixteenth century, thanks to the skill of its 
craftsmen, stood pre-eminent in the volume of these industries as 
much as in that of its textile manufacture before mentioned. At the 
great city of Cambay where the best workmen of every kind were 
found, there were, according to Barbosa, very good goldsmiths who 
did very fine work. A great amount of work likewise was done 
there in coral, carnelian and other stones, while imitation stones and 
pearls were manufactured so well as to appear real. In the same 
city of Cambay, ivory was extensively used for inlay work in bra- 
celets and sword-hilts as well as chess-boards, and for the manu- 
facture of bedsteads as well as beads of different colours. From the 
carnelian mines (in the vicinity of Ratanpur in the former Rajpipla 
State) these stones were brought down to the neighbouring inland 
town of Limodara to be cut into different shapes and used for making 
knobs of dagger-hilts. To the same town of Limodara chalcedony 
was brought from the neighbouring mines to be cut into shape and 
bored for being made an article of trade. From the vivid descrip- 
tion of Barbosa we further learn that the Maldive Islands produced 
fine tortoise-shells which were exported to Gujarat. The ancient 
pearl-fisheries off Kayal (in the delta of the Tamraparni river in the 
present Tinnevelly district), which are described as a royal mono- 
poly, were worked by the local fishermen who likewise exploited 
the pearl-fisheries off the northern coast of Ceylon twice a year by 
permission of its ruler. At Pulicat and at the city of Vijayanagara, 
and above all at Calicut and other cities of Malabar, there existed a 
great industry for cutting and polishing precious stones like dia- 
monds, sapphires, and rubies which were procured principally from 
the Deccan, Ceylon, and Pegu respectively.‘ 


5. Inland and coastal trade E. 


We have direct evidence of the great volume of India's inland 
and coastal trade from the accounts of the foreign travellers of this 
period. As regards the inland trade, Ibn Batütah, in the course of 
his Indian itinerary in the first half of the fourteenth century, fre- 
quently came across cities with large markets, one market at Delhi 
in particular being described by him as the largest in the world. 
From some incidental statements by the same author, we learn that 
Delhi was the common market for the sale of fine rice from Sarsuti, 
sugar from Kanauj, excellent wheat from Marh, and betel-leaf from 
Dhàr. The Hindu merchants of Daulatabad, we are again told, dealt 
chiefly in pearls and were very wealthy. The inland trade was 
doubtless facilitated by the system of magnificent roads in existence 
at that time. Such was the great road extending from Delhi to 
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Daulatabad for a distance of forty days’ journey, and thence conti- 
nued to Telingāna and Ma'bar at a distance of six months’ journey 
on foot. On the former road there were three postal stations at 
every mile for the accommodation of travellers so as to give it, 
according to the picturesque description of the traveller, the ap- 
pearance of a market of forty days’ journey. On the other hand, the 
insecurity of travel, to which sufficient evidence is borne by the 
traveller’s own experience even in the vicinity of the imperial capi- 
tal, not to speak of the constant insurrections against the Sultan's 
authority, must have seriously hampered the progress of trade. 


More light is thrown upon the condition of India's inland trade 
by the detailed notices of Barbosa in the beginning of the sixteenth 
century. From the inland town of Limodara in Gujarat carnelian 
beads were carried in large quantities to the great sea-port of Cam- 
bay for export to Europe and East Africa. Copper imported from 
abroad was borne from the Deccan port of Dabhol in large quantities 
to the interior, whence were obtained in return cloth, wheat, millet, 
and pulses. The sea-port of Rander in Gujarat, thanks to the enter- 
prise of its foreign Muslim merchants, was the largest centre of trade 
in that region for the products of Malacca and China. At Goa, which, 
because of the exclusive policy of the Portuguese government, re- 
placed the southern port of Bhatkal as the great market for the sale 
of horses imported from outside, the dealers coming from the Deccan 
and the Vijayanagara kingdoms paid for each horse the extravagant 
price of 200 to 300 Portuguese gold coins along with a government 
duty of 40 such coins. According to Paes, an earlier writer, a great 
trade existed between the port of Bhatkal just mentioned and an 
inland town in the vicinity of Vijayanagara, as many as 5000 or 6000 
pack-oxen being employed for conveying the merchandise every 
year. In a long list of imports into the Vijayanagara kingdom men- 
tioned by Barbosa, we are told that diamonds were imported into 
the. city from the neighbouring Deccan kingdom, other precious 
stones were brought from Pegu and Ceylon, pearls were obtained 
from Ormuz and Kayal, brocades from China and Alexandria, pepper 
from Malabar, coloured cloths, coral, metals, quicksilver, vermilion, 
saffron,. rose-water, opium, sandal-wood, aloes-wood, camphor, and 
musk from other quarters. The horses from abroad were purchased 
by the king for the equivalent of 400 to 600 Portuguese gold coins 
for each of the common variety; and of 900 to 1000 such coins for 
each of those reserved for the king’s own use. Merchants from 
Vijayanagara. made thier. journeys to Pulicat, the great Indian 
market for the sale of Burmese rubies and musk at that time.> 


—''" We: mày now turn to the Indian coastal trade. From the de- 
tailed narrative of Ibn Batūtah, and still more of that of Barbosa, it 
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appears that the Western coast of India was studded with a large 
number of sea-ports often possessing excellent harbours and exten- 
sive trade. Among these ports Diu in Gujarat, Goa in the Deccan, 
and Calicut, Cochin, and Quilon in Malabar appear from Barbosa’s 
description to have been the most prominent. The highly profitable 
direct trade between Gujarat and Malabar was almost completely 
monopolized by the Malabari merchants. In the fullest list of im- 
ports from Malabar (at Diu) are included cocoa-nuts, cardamoms 
and other spices, emery, wax and iron, palm sugar (from Malabar) 
and other sugar from Bhatkal, sandal-wood and brazil-wood as well 
as silks and other articles (from south-east Asia and China). The 
exports consisted mainly of cotton, cloth, wheat and other grains, 
horses, and carnelians. The coastal trade of the Deccan ports-ap- 
pears to have been shared by both Gujarati and Malabari merchants. 
The former imported silk and cotton cloth, opium and common silk 
camlets, wheat, and gingelly, as well as horses, and they exported 
cotton and linen fabrics. The latter imported spices and drugs, 
areca-nuts and cocoa-nuts, palm-sugar, wax and emery, copper and 
quicksilver, and they exported cotton goods, wheat, rice, millet, gin- 
gelly oil, muslins, and calicoes. Coming to the Tulu region, we learn 
that its ports (principally Bhatkal) were visited by Malabar merchants 
who imported cocoa-nuts, spices, and palm-sugar, as well as palm- 
wine, and exported rice, iron, and another variety of sugar. The trade 
of the neighbouring island of Ceylon appears to have been largely 
controlled by the Indians. Merchants from Coromandel and Malabar 
as well as from the Vijayanagara, Deccan, and Gujarat kingdoms 
are described as visiting the island and especially its capital, Colombo. 
„The imports consisted of very fine Cambay cotton cloths as well as 
saffron, coral, quicksilver, cinnabar, and especially gold and silver. 
The high profit of this trade is illustrated by the fact that the ele- 
phants were sold in Malabar and Coromandel at the rate of 400 or 500 
(rising up to 1000 or 1500) Portuguese gold coins, while gold and 
silver fetched more than their worth elsewhere. The coastal trade 
of Coromandel as well as the Vijayanagara kingdom was carried on 
largely by Hindu and Muslim merchants from the cities of Malabar, 
the imports consisting of areca-nuts, cocoa-nuts, pepper, palm- -sugar, 

Cambay cloths and horses, and the exports comprising rice and 
cloth, and in the case of Coromandel, even children sold into slavery 
by their parents in times of famine. Muslim ships in large numbers 
visited Pulicat, the great market for Burmese rubies and musk. ‘The 
famous muslins of Bengal (classified under four different heads), 
along with good white cane-sugar, was exported by the Muslim mer- 
chants in their own ships to Malabar and Cambay and other tracts, 
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the price of these goods in Malabar being sufficiently high to be noted 
carefully by the Portuguese writers. 


"6. Overseas trade The Persian Gulf, Arabia and East Africa 


The vast overseas trade of India with Western Asia flowed 
during this period, as in the previous centuries, along the two an- 
cient routes marked out by nature as international highways of her 
commerce. The merchandise was carried along the Persian Gulf 
and thence overland through Mesopotamia to the Mediterranean 
coast, and also by the sea-route to the Red Sea ports, and then, 
through Egypt, to the same destination; it was thereafter distributed 
over western Europe by the Venetian and other Italian merchants. 
In the latter part of the European Middle Ages, Ormuz (transferred 
from its old vulnerable site on the mainland to a secure position in 
a neighbouring island about the year A.D. 1300) became the grand 
emporium of the trade by the former route, while Aden and Jiddah, 
(the port of Mecca), were the two great emporia of the trade by the 
latter route. In the early part of the fourteenth century, as we 
learn from Ibn Batütah, Ormuz was the entrepót of the trade of 
Hind and Sind, the merchandise of India being carried thence to the 
two Irāgs, Fars and Khurasan. Aden was then the port of call for 
India’s great ships arriving there from Cambay, Thana, Quilon, 
Calicut, Fandarina, Shaliyat, Mangalore, Fakanor, Hinawar; Sinda- 
bur and so forth. A colony of Indian merchants lived in this city. 
A minor entrepôt of the Indian trade was the neighbouring port of 
Zhafar (Dofar) which exported valuable horses to India in return 
for Indian rice and cotton. On the Indian side Malabar (completely 
replacing the Coromandel coast) was the great clearing house of the 
merchandise from the East and the West across the Indian Ocean. 
Merchants of Fars and Yemen, we are told by Ibn Batūtah, disem- 
barked mostly at the port of Mangalore, and Chinese ships bound 
for India entered only the ports of Ely (Hili), Calicut, and Quilon. 
In the work of Barbosa we have a valuable report (as detailed as it 
is accurate because of being based on the author’s personal know- 
ledge) of India’s maritime commerce with the Western world in the 
beginning of the sixteenth century. We learn that an extensive 
and highly profitable trade was borne between the Indian ports, Diu, 
Chaul, Dabhol, Goa, Bhatkal, Calicut and so forth, on the one side, 
and those of Arabia and Persia, such as Jiddah (until the suppression 
of its trade by the Portuguese), Aden, Esh-Shihr and Ormuz, on the 
other. In a comprehensive list of imports from India into Ormuz 
are included pepper, cloves, ginger and cardamoms, sandal-wood and 
brazil-wood, saffron, indigo, wax, iron, sugar, rice, cocoa-nuts, pre- 
cious stones, benzoin, porcelain, cloths from Cambay, Chaul, and 
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Dabhol, as well as Bengal muslins. The exports carried to India on 
the return voyage are said to have consisted of Arabian horses (to the 
number of one thousand to two thousand), dates, raisins, salt, sul- 
phur and coarse seed-pearls. Equally impressive was the extent of 
traffic between the Indian ports and Aden, which was adjudged by 
Barbosa to have a greater and richer trade than any other place 
in the world. For while ships from Cambay brought to it cotton 
cloth in ‘astonishing quantities’ as well as drugs, gems, seed-pearls 
and carnelians in abundance, and carried back madder, opium, cop- 
per, quicksilver, vermilion, rose-water, gold, woollens, coloured 
velvets, and camlets (stuff of mixed silk and wool), those from Chaul, 
Dabhol, Bhatkal, and Calicut imported rice, sugar, cocoa-nut and 
spices, and those from Bengal brought muslins and sugar. The 
Muslim merchants of Cambay, Chaul, Dabhol, Bhatkal and Malabar 
imported cotton cloths, inferior gems, rice, sugar, and spices into 
the neighbouring Arabian port of Esh-Shihr, whence they exported 
many excellent horses as well as much frankincense. Some addi- 
tional points are indicated by the author's detailed notices of the 
overseas trade of different Indian ports. Ships from Cambay, we 
read, carried to Aden, Mecca and Ormuz cotton and linen cloths, 
large carpets, coloured cloth as well as spices, and brought back 
coral, quicksilver, vermilion, lead, gold and silver, alum, madder, 
rose-water and saffron, as well as opium of superior quality. 
Merchants from Ormuz brought horses in large numbers to Goa. 
Rice was exported from Barkur to Ormuz, Aden and Esh-Shihr. 
The foreign Muslim merchants of Calicut made their great annual 
voyages (from February down to the middle of August, September 
. and October of the same year), in their fleets of ten to twelve 
ships, to Aden as well as the Red Sea ports and back. They im- 
ported pepper, ginger, cinnamon, cardamoms, myrobalans, tamarinds, 
precious stones, seed-pearl, musk, ambergris, rhubarb, aloes-wood; 
and cotton cloths, as well as porcelains, and they brought back from 
Jiddah copper, quicksilver, vermilion, coral, saffron, coloured velvets, 
rose-water, coloured camlets, gold, and silver. In the list of India’s 
imports mentioned so far, rose-water and frankincense, and above 
all horses, are especially stated to be the products of Arabia. Other 
merchandise like copper, quicksilver, vermilion, coral, woollen and 
silken cloths found at Jiddah and Aden for the Indian market were 
doubtless imported from Europe in return for the Indian merchan- 
dise which (we are expressly told) was carried via Suez and Cairo 
to Alexandria for distribution by the Italian merchants over the 
rest of the European world.” 


Though we have but little direct knowledge of the condition of 
India’s ancient trade with East Africa, we may reasonably conclude 
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that it was fostered by the chain of Arab settlements on the African 
coast like those of Zeila, Makdashau, Mombasa and Kilwa, visited 
by Ibn Batūtah in the beginning of the fourteenth century, and, in 
part, by the Chinese imperial missions under Cheng-ho, in the early 
part of the fifteenth. We owe our first complete and detailed account 
of this trade to Barbosa in the early part of the sixteenth century. 
Many ships from ‘the kingdom of Cambay’ (Gujarat), we are told, 
visited Makdashau with plenty of cloths and spices and returned 
with rich cargoes of gold, ivory and wax. Cambay cloths and beads 
were exported by Gujarati merchants in large ships to the three 
ports of Melinde, Mombasa, and Kilwa, whence they were carried 
by the local Muslim merchants to the ports of the Zambesi delta 
and Sofala, further south, for sale to the inhabitants of a great Bantu 
kingdom in the interior. The cargoes of gold and ivory, obtained 
from the latter in return, were conveyed via Sofala to the three 
East African ports, mentioned above, whence they were carried 
back home by the Gujarati merchants. The enormous profit of this 
trade is illustrated by certain figures. The Cambay cloths, we are 
told, were exchanged at the three African ports for gold at a 
sufficiently attractive price, and when they were carried to Sofala, 
they were exchanged for gold without weighing. The African ivory 
was sold in the kingdom of Gujarat at the rate of five or six gold 
coins in Portuguese currency for about one hundred and twelve 
hounds in ud weight.? 


7. Overseas trade— South-East and East Asia 


The direct trade established by the Chinese with India during 
the twelfth century appears to have been continued and developed 
during this period. It received a great impetus through the series 
of maritime expeditions fitted out by the Chinese Emperor Yung-Lo 
(1403-24), culminating in a succession of seven such expeditions led 
by the eunuch Cheng-ho during and after his lifetime (between 
A.D. 1405 and 1433). In the early part of the fourteenth century, 
as we have noticed above, regular voyages were made by Chinese 
ships to the three Malabar ports of Ely, Calicut and Quilon. The 
popular customs and trade of the regions along the Indian coast, 
together with those of the countries and ports of the rest of southern 
Asia and of a small portion of the coast of East Africa, are described 
by four Chinese writers in their works written between A.D. 1349 
and 1520. The Chinese imports into the Indian ports followed a 
set pattern, the merchants bringing silks, coloured taffetas and. satins, 
cloves and nutmegs, blue and white porcelain, gold, silver, copper, 
iron, vermilion, and quicksilver for exchange with the Indian pro- 
ducts. We have a full and valuable account, based on information 


650 


ECONOMIC CONDITION 


supplied by the merchants actually engaged in this trade, in the 
work of Barbosa which we have quoted so often. Malacca, estab- 
lished as an independent Muslim State in the fifteenth century 
A.D., was the great international port of south-east Asia at that 
time. It contained a colony of wholesale merchants (Hindu and 
Muslim) who owned large estates and great ships. It was visited 
by ships from Tenasserim, Pegu, Bengal, Pulicat, Coromandel, 
Malabar, and Gujarat as well as the islands of south-east Asia. The 
list of its imports (evidently from India) included pepper, incense, 
Cambay cloths, saffron, coral, printed and other white cotton cloths 
from Bengal, vermilion, quicksilver, opium, and other goods from 
Gujarat. The Cambay, Pulicat, and Bengal cloths as well as the 
Cambay drugs and beads were carried to the islands of Java, 
Sumatra, the Moluccas, Timor, Banda, and Borneo to be exchanged 
for the characteristic products of those tracts. These were gold 
from Sumatra, cloves from the Moluccas, white sandal-wood from 
Timor, mace and nutmegs from Banda, camphor from Borneo, along 
with aloes-wood from Champa. No wonder that Malacca is des- 
cribed by Barbosa as the richest sea-port with the greatest number 
of wholesale merchants and the largest volume of shipping and trade 
in the whole world. Ranking next in importance to Malacca was 
Pegu, with three or four rich harbours on an inlet of the sea. The 
imports brought there every year in Muslim ships, evidently from 
India, included printed Cambay and Pulicat cloths in cotton and 
silk (called patolās), opium, copper, scarlet cloth, coral, vermilion, 
quicksilver, rose-water and Cambay drugs in large quantities, while 
the exports comprised Burma lac of very fine quality, mace, cloves, 
musk, and rubies. The above account may be supplemented by 
Barbosa’s notice of the east Asiatic trade of individual Indian ports. 
Merchants from Rander (on the northern bank of the Tapti estuary 
above Surat), we are told, sailed in their own ships as far as Pegu, 
Martaban, Tenasserim and Sumatra, trading in spices and drugs, 
silks, musk, benzoin, porcelain, and other merchandise. Merchants 
from Quilon as well as ‘the city of Bengala’ likewise sailed in their 
own ships to Pegu, Malacca, and Sumatra.’ 


8. Muslim control of India’s overseas trade 


No account of India’s overseas trade during this period will D- 
complete without some reference to the nearly complete hold exer- 
cised over the same. by the Arabs and the Persians, as well as the 
foreign: and semi-foreign Muslims living on Indian soil, until this 
practical monopoly was destroyed by the systematic naval attacks 
of the Portuguese. In the great city of Cambay at the time of Ibn 
Batütah's visit, foreign merchants formed the majority of the popu- 
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lation, and they vied with one another in building fine houses and 
wonderful mosques which made Cambay one of the most beautiful 
cities visited by the traveller. In the neighbouring sea-port of 
Gandhar a Muslim merchant was the owner of six ships, one of 
which, carrying an escort of fifty archers and fifty Abyssinian 
soldiers, was offered to Ibn Batūtah for the partial transport of his 
mission sent out from the court of Delhi to China. Mention is made 
likewise of Muslim ship-owner of Calicut owning many ships with 
which he traded with China on the one side, and Fars and Yemen 
on the other. The Shiah community of Quilon was so rich that 
one of them could buy a ship with its whole cargo for loading the 
same with his own merchandise. By contrast, the Hindu traders 
like those of Daulatabad, mentioned above, appear to have been 
almost wholly confined to the inland trade.” 


By the beginning of the sixteenth century, as we learn from 
the detailed account of Barbosa, India’s overseas trade with western 
Asia and eastern Africa was almost completely controlled by the 
foreign and semi-foreign Muslim merchants living outside and with- 
in her shores. We hear, it is true, of wealthy Hindu merchants of 
the Baniya caste belonging to the kingdom of Gujarat as well as of 
those living in the sea-ports of the Deccan and Malabar. But these 
appear to have been engaged mostly, if not wholly, in the distri- 
buting trade at the ports. The great Hindu merchants of Gujarat 
are expressly mentioned as trafficking with their own folk. More 
than half a century earlier, Ma Huan described the rich Chetty 
merchants of Cochin and Calicut as engaged in selling to the strang- 
ers arriving at these ports precious stones, pearls, aromatics, and 
coral beads at standard rates. Altogether exceptional is the in- 
stance of Cannanore, where Hindu as well as Muslim merchants are 
described by Barbosa as sailing in their own ships as far as Ormuz. 
On the other hand, not only are Arabs and Persians mentioned as 
visiting Indian ports like Dabhol and Goa in many ships for trade, 
but the foreign Muslims of Gujarat are expressly stated to be trad- 
ing in their own ships with the western lands. The foreigners in 
Calicut, consisting of Arabs and Persians as well as immigrants 
from Gujarat and the Deccan, made their great annual voyages to 
Aden and the Red Sea coast, the volume of their imports and ex- 
ports being, as mentioned above, sufficiently impressive. The 
Cambay merchants, engaged in the immensely profitable trade with 
East Africa, and the merchants from other Indian ports trading simi- 
larly with Ormuz and Aden, must have belonged almost wholly to 
the class of foreign Muslim settlers. Indeed we are expressly told 
that foreign Muslim merchants lived in large numbers in Goa and 
other ports.!! | 
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Let us next turn to India’s coastal trade. According to Barbosa 
the Mappillas (descendants of Arab colonists by their union with 
local women), living in Malabar, were owners of large ships, and 
they so completely controlled the trade and navigation of this land 
as to suggest to the observant traveller that but for the arrival of 
the Portuguese it would have come under Muslim rule. To this 
class doubtless belonged the enterprising Malabaris who mostly 
controlled, as we have seen, the trade along the western coast. Many 
Muslim ships, almost certainly belonging to the Mappillas, are 
described as visiting every year Pulicat, the great Indian market 
for Burmese rubies at that time. Coromandel was included among 
the lands visited in their own ships by the foreign Muslims belong- 
ing to the above mentioned ‘city of Bengala'." 


In contrast with the practical monopoly enjoyed by the foreign 
and the semi-foreign Muslims over India’s trade with western Asia 
and eastern Africa and along her coast, Hindu and Muslim merchants 
shared her trade with south-east Asia at the beginning of the six- 
teenth century. While the Muslims of the city of Bengala as well 
as other Muslims are mentioned by Barbosa as visiting Pegu and 
Sumatra in their own ships for trade, the Hindu Chetties of Coro- 
mandel, along with Muslims, are described as travelling to Ava for 
the purchase of the rubies and musks of upper Burma in exchange 
for the Indian products. The Chetties as well as the Muslims formed 
the foreign colony of wholesale merchants at Malacca who were the 
owners of big estates and large ships.!? 


, While the predominance of the Muslim traders in lands under 
rulers of their own faith requires little or no explanation, their 
command of the trade in the independent Hindu kingdoms is proved 
by the contemporary evidence to have been actively promoted and 
fostered by the policy of the kings, —a policy which is in line with 
the age-old indigenous tradition. From the vivid narrative of Ibn 
Batūtah, we learn that the Hindu rulers of Malabar provided wooden 
houses with wells at every half mile, with special arrangements for 
the comfort of Muslim travellers, along the great coastal road of 
two months’ journey from Sandapur (near Goa) to Quilon. Because 
of the death penalty inflicted by these rulers, without any discri- 
mination for rank, even for the slightest theft (of which concrete 
and harrowing instances are given by the traveller), no road, ac- 
cording to his very experienced judgement, was safer than this. 
The Hindu ruler of Calicut extended this security to the goods of 
ship-wrecked merchants, so that the town became, in the words of 
Ibn Batūtah, very flourishing, and drew a great influx of foreigners. 
The Hindu ruler of Quilon was especially noted for his high regard 


653 


THE DELHI SULTANATE 


for Muslims who were much honoured in his kingdom. The colonies 
of Muslims in every city of Malabar lived under the jurisdiction of 
their own gāzīs and worshipped freely in their big congregational 
mosques. 


In the early part of the sixteenth century, according to the vivid 
account of Barbosa, the Muslims enjoyed the same patronage from 
the Hindu rulers of the south. We have seen how the Mappillas 
of Malabar had acquired by that time such complete control over 
the trade and navigation of the land as to bring it, according to 
the considered judgement of the writer, to the brink of subjection 
to Muslim rule. Their numbers were being constantly swelled by 
voluntary conversion of the Hindu men and women and their own 
union with Hindu concubines of low caste. The foreign merchants 
of Calicut, who had their own governors for ruling and punishing 
them without interference from the king, were so numerous and 
powerful as completely to dominate the city until they were forced 
to abandon it under pressure of the Portuguese. It was their custom 
on their return voyages from the Red Sea ports every year to bring 
with them fresh foreign merchants, each of whom, on his arrival, 
was assigned by the king a Nayar body-guard, a Chetty accountant, 
and a broker for help in local purchases. In the preceding century 
Ma Huan found that all the affairs of the Calicut kingdom were 
conducted by two high Muslim officers who controlied the sale of 
all the merchandise brought into the city in Chinese junks. In the 
neighbouring territory of Kayal at the time of Barbosa’s visit, the 
Hindu ruler had farmed out for long the royal monopoly of the local 
pearl fisheries to a Muslim, who was so rich and powerful as to be 
honoured equally with the king. In Vijayanagara the complete free- 
dom of travel and worship granted by the king to everybody “‘with- 
out enquiry whether he was a Christian, Jew, Moor or Heathen", 
as well as the great equity and justice shown to all by the ruler 
and his subjects, drew an enormous number of merchants to the city. 
Great Muslim as well as Hindu merchants lived at Pulicat, the 
frontier station of the Vijayanagara kingdom, which was likewise 
visited by Muslim ships in large numbers for trade.^ 


9. General Economic Condition of the people 


Our knowledge of the economic condition of the mass of the 
people in North India during the fourteenth and fifteenth centuries 
is surprisingly scanty. We have therefore to fall back upon the 
full and detailed description drawn from personal observation by 
Ibn Batütah of the extraordinary splendour and magnificence of the 
court and capital of Sultan Muhammad bin Tughluq in the heyday 
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of the Delhi Sultanate. It may reasonably be concluded that this 
amazing affluence was built upon the immense booty obtained by 
Malik Kafür, the general of 'Alà-ud-din Khalji, from his devastating 
campaigns against the independent Hindu kingdoms of South India 
between A.D. 1309 and 1311. Whatever that may be, we are told 
that Delhi, comprising the four contiguous cities of Old Delhi, Siri, 
Tughluqabad, and Jahānpanāh, was the largest of all the cities of 
Islam in the East. At the Sultān's public audiences, horses and ele- 
phants were displayed with silk and gold caparisons, and the high 
officials as well as provincial governors presented gold and silver 
utensils as well as solid pieces of gold and silver. The Sultan’s ‘Id 
darbürs were prefaced by a procession of elephants adorned with 
silk-covered and jewel-studded seats and jewel-studded silk para- 
sols with golden handles. At the council-hall there were planted 
artificial trees of silk in three rows with gold chairs placed between 
them, and the Sultan sat on a high throne of pure gold with jewel- 
studded legs and a jewel-studded parasol raised over his head. At 
the great public dinner following the darbūr, the scent-burners burnt 
fragrant wood from huge censers of pure gold, and the meals were 
served by waiters from gold and silver utensils. In the following 
reign, that of Fīrūz Tughlug, we hear of the extraordinary cheap- 
ness of commodities, ranging from wheat and barley up to white 
and coloured silks. The economic prosperity of the Delhi Sultanate, 
however, was completely shattered by the catastrophe of Tīmūr's 
invasion at the end of the fourteenth century, when all the four 
cities of Delhi were thoroughly and mercilessly sacked by the in- 
vader’s troops, and an immense booty consisting of male and female 
slaves, precious stones and pearls, as well as gold and silver, was 
taken away from the unfortunate inhabitants of the capital.> 


The foreign accounts, relating to the different parts of India 
in the fifteenth and early sixteenth centuries, tend to indicate that 
there was a wide diffusion of material prosperity in the country, 
and that the people in general lived a life of cultured ease and 
comfort. The exceptional prosperity of Gujarat in the beginning 
of the sixteenth century, arising no doubt from its highly advanced 
industry and trade, is well attested by Barbosa. The inland cities 
of Champaner and Ahmadabad, we are told, contained fine stone 
and mortar houses, with tiled roofs and large courtyards containing 
tanks and wells. Cambay was a great city with very lofty houses 
having windows and tiled roofs, well-laid-out streets and fine open 
places. The numerous wealthy merchants and skilled craftsmen liv- 
ing in the city led a luxurious life of pleasure and vice and were 
accustomed to good clothing and food. They always washed and 
anointed their bodies with sweet-smelling unguents, and decorated 


655 


THE DELHI SULTANATE 


their hair with jasmine and other flowers. The merchants of the 
Muslim city of Rander lived in well-furnished houses in which the 
reception-rooms were surrounded with shelves all filled with rich 
porcelains. Among the Hindu castes of Gujarat, the Baniyas had 
orchards, fruit-gardens, and tanks in their houses, and they lived 
on a diet of milk, butter, sugar and rice. The men dressed them- 
selves in cotton and silk garments, anointed themselves with white 
sandal-wood, and wore gold ear-rings set with precious stones, finger- 
rings and golden girdles. The women wore silken bodices and other 
long garments, thick gold and silver ear-rings and anklets, as well 
as plenty of rings on their fingers and toes. Among the Muslim in- 
habitants of Gujarat, consisting mostly of foreigners, the men were 
dressed in rich cloth of gold, silk, cotton, and camlets, with very 
thick leather boots coming up to the knee. They were attended by 
pages bearing swords, finely damascened with gold and silver. They 
indulged in great luxury, living freely and spending greatly. 


Coming to the Deccan, we have in the brief account of Athana- 
sius Nikitin, a Russian traveller of the fifteenth century, a grim pic- 
ture of the contrast between the selfish pomp and luxury of the 
Sultan and his nobles, and the extreme misery of the common people. 
On the other hand, Barbosa, in the beginning of the following 
century, describes the whole of the Deccan as a very fertile terri- 
tory with large cities, towns, and villages, and a great trade. The 
port of Goa is especially described by the same writer as a very 
great city with good houses, vegetable and fruit gardens, and tanks 
of sweet water. Because of its extensive inland as well as overseas 
trade, as described above, it yielded to the Portuguese Government 
an enormous annual revenue of forty thousand ducats. 


In South India, Malabar enjoyed a very high level of prosperity, 
no doubt because of its extensive industry for cutting and polishing 
precious stones, and especially on account of its flourishing coastal 
and other trade. The whole territory, we are told, was so well 
populated that it might be called one town, from Mount d’Ely in the 
north (the promontory near Hili) to Quilon in the south. Among 
the communities inhabiting this tract the Chetties (immigrants from 
Coromandel) are described as wearing ear-rings of gold set with 
precious stones, and many finger-rings and girdles of gold and jewel- 
lery, while the Mappillas are said to have lived well and the foreign 
merchants are mentioned as owners of very fine houses, who ate and 
drank luxuriously and were dressed in garments of silk, scarlet-in- 
grain, camlets, and cotton. The extraordinary prosperity of the 
Vijayanagara kingdom must have been largely due to its extensive 
trade, which was fostered by the enlightened and tolerant policy 
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of its rulers. In the fifteenth century the city, according to Nicolo 
Conti, was sixty milesin circuit and, in the opinion of ‘Abd-ur Razzaq, 
was without any equal in the world. In the city of Bidrur (Belur), 
which he passed on his way from the sea-coast to Vijayanagara, 
‘Abd-ur Razzaq observed houses which were like palaces. Speaking 
of the city of Vijayanagara, the same traveller observes that its 
seventh and innermost fortress occupied a space ten times greater 
than the chief market of Herat. In the sixteenth century the New 
City (Nāgalapuram, modern Hospet, to the west of Vijayanagara 
city) contained, according to the description of Paes, very beautiful 
rows of buildings with artificial tanks and a large population con- 
sisting of many merchants, while it was connected with the old city 
by a wide street with rows of houses and shops on either side. The 
city of Vijayanagara is said by the same traveller to have þeen as 
large as Rome, and very beautiful, because of its groves of trees and 
its gardens with water-conduits and lakes. Within the inner city, 
all streets were bordered by very beautiful rows of well-decorated 
houses. Vijayanagara is described by the same observant traveller 
as the best-provided city in the world, and as being unlike other 
cities that often failed of supplies and provisions. The author was 
particularly struck with the extraordinary cheapness of the prices 
of domestic birds and game animals, poultry, hares and partridges, 
doves and pigeons sold alive, the number and quality of pigs and 
sheep killed for food everyday, the large quantity of butter, milk 
and oil sold daily and the unparalleled extent of the rearing of cows 
and buffaloes in this city. We have a hint of the luxurious habits of 
the people in the testimony of ‘Abd-ur Razzaq that they considered 
sweet-smelling flowers as a necessity without which they could not 
exist. From the description of Barbosa we learn that while the 
king and the nobles lived in palaces, others lived in thatched, but 
very well-built, houses in streets, with many open places, and that 
the greater portion of the inhabitants was very wealthy. The men 
wore garments of cotton or silk or brocade, and they anointed their 
bodies after bathing with scented powder mixed with rose-water, 
while they adorned themselves with finger-rings set with precious 
stones and ear-rings set with fine pearls. They were attended by 
pages armed with swords and servants holding costly umbrellas. 
The women wore garments of very thin cotton and bright-coloured 
silk, as well as embroidered leather shoes, and adorned themselves 
with ear-rings of gold and jewels, bracelets of gold and precious 
stones, and armlets of coral beads. After the above references to 
the prosperity of the great body of the people in the Vijayanagara 
city and kingdom, it seems unnecessary to mention the foreign 
accounts of the gorgeousness of the royal court and palace, or of 
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the pomp and splendour of the religious festivals conducted under 
the king’s superintendence every year. 

Turning to Eastern India, we are told by Wang Ta-Yuan, a 
Chinese writer of the fourteenth century, that because of the cheap- 
ness of living in Orissa, nine out of ten persons going there for trade 
did not like to return home. Rice, which was evidently the staple 
food of the people, was sold at the unbelievably low price of 46 
baskets for one cowrie. We have a fuller and more detailed account 
of the economic prosperity of Bengai from the foreign writers rang- 
ing from the fourteenth to the sixteenth centuries. The prices of 
commodities in Bengal, Ibn Batūtah declared, were cheaper than in 
any other country visited by him in the whole world. The author 
justified his statement by quoting a long list of the current prices of 
commodities such as rice and paddy, milch cows, hens, pigeons, 
lambs, sugar, ghee, sesame oil, the finest cotton cloth, as well as male 
and female slaves. An old inhabitant of Bengal told the Moorish 
traveller that he maintained himself with his wife and servant for 
one whole year at a cost of 8 small silver coins (dirhams). In the 
following century Nicolo Conti, sailing up the Ganga from its mouth, 
found that its two banks were adorned with most charming villages 
and plantations as well as gardens of various fruit-trees. From Fei 
Hsin, a Chinese writer of the first half of the same century, we learn 
that the men dressed themselves in cotton garments and sheep-skin 
shoes with gold thread, while the women wore garments of cotton, 
silk, or brocade, and adorned themselves with ear-rings of precious 
stones, gold necklaces, gold bracelets, and rings on fingers and toes. 
In the early sixteenth century, the respectable Muslims of the city 
of Bengala are described by Barbosa as wearing white cotton smocks 
with silk scarves, and carrying daggers ornamented with silver and 
gold in their girdles, and having rings set with jewels on their fin- 
gers. They lived a life of luxurious ease eating well and spending 
freely. The women had a great store of gold and silver and were 
dressed in fine silk. We may conclude by quoting the account of 
Huang Sheng-tseng, a Chinese writer of the early sixteenth century, 
of the reception of an embassy from the Chinese imperial court by 
the ruler of Bengal at his capital, Pandua, in A.D. 1415. At the 
audience-hall which had pillars plated with brass figures of flowers 
and animals, over a thousand men were drawn up in shining armour 
and hundreds of soldiers were mounted on elephants. The king, 
who had hundreds of peacock-feather umbrellas around him, sat 
on a high throne inlaid with precious stones. The presentation of 
the envoys was followed by a great banquet and the king’s gift of 
gold and silver basins, girdles, flagons, and bowls, as well as gowns 
of white hemp and silk, to the members of the mission.!€ 
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* In the present chapter Barbosa is quoted (except when otherwise stated) in 


the version of Mansel Longworth Dames. The geographical names which occur in 
many different forms in the Muslim, Chinese, and European works, are modernized 
throughout after the identifications by the translators (especially M. L. Dames). 
The lists in Yule and Cordier, Cathay and the way thither, Vol. IV, Note B (‘On 
the places visited by Ibn Batūtah between Cambay and Malabar’) and Note D 
(‘The medizeval ports of Malabar’) have likewise been consulted. 


1. 


For Ibn Batütah's reference to Calicut and Quilon vide the French translation 
of Defremery and Sanguinetti, I p. 28. For other references vide Yule and 
Cordier, Cathay II, 136 (Odoric on Quilon); Sewell, A Forgotten Empire, 90, 
255-57 (‘Abd-ur Razzaq and Paes on Vijayanagara), Mahalingam, Administra- 
tion and Social Life under Vijayanagar, 225 ff (temples at Vijayanagara). 
The very cogent argument of Moreland (The Agrarian System of Muslim 
India, 63-64) for proving the insignificance of the organized village in Muslim 
India during the thirteenth and the fourteenth centuries applies with equal 
force to the two following centuries. On the decay of the ancient south 
Indian village assemblies under the Vijayanagara Empire, vide Mahalingam, 
op. cit., 206-7. 


. IBH, 16-19 (general description of Indian agricultural products and trees); 


ibid 23, 159, 161, 167, 170, 172 (Sarsuti etc.). Barbosa I, 154-55, 166, 168 (Guja- 
rat and the Deccan); ibid I, 185-97 (villages of the Tulu province). For 
references to Malabar vide Yule and Cordier, Cathay II, 133-37; III, 217, 
IBH 182, 184, 187-88, Rockhill in T.P., XVI, 446 ff, Barbosa II, 90. For refe- 
rences to Vijayanagara vide Sewell op. cit., 90, 237-38, Barbosa I, 119, 188, 210. 
References to Orissa in HIED III, 313 (quoting the Türikh-i-Firüz Shahi of 
Shams-i-Siraj ‘Afif). References to Bengal in Rockhill T.P., XVI, 439, 445; 
Barbosa II, 145-47. The dates 1425-32 given with a query by Rockhill T.P., 
XVI, 61 for Ma Huan's original text and followed by Dr. P. C. Bagchi (Visva- 
bharati Annals I, p. 96), should be ‘corrected into 1451 at the earliest (J. J. L. 
Duyvendak, Ma Huan re-examined, Verhandel, der Kon. AK. van Wetensch 
Afd. Letterkunde, N.R., d. XXXII No. 3). For discussion of the identity of 
‘the Blue River’ and ‘the city of Habang, vide Yule and Cordier, Cathay IV, 
App. E, 151-55 with map at end. The identification of ‘the city of Bengala’ is 
discussed exhaustively in Barbosa II, 135-45 n. and much more briefly in 
HBS, 100 n. 


. IBH I, 127, 141-42, 161 (Gujarat textiles). Barbosa I, 159, 165 (Deccan textiles). 


IBH 196, Rockhill in T.P. XVI, 459 with correction by J. J. L. Duyvendak, 
Ma Huan re-examined, 54 (Malabar). Barbosa II, 106 (Maldives), ibid II, 132 
(Pulicat). IBH 235, Rockhill in T.P. XVI, 439-40 with correction by J. J. L. 
Duyvendak op. cit., 63-64, Barbosa, II, 145 (Bengal). For identification of 
‘K’anpai’ vide Rockhill, op. cit. 455, and J. J. L. Duyvendak, op. cit. 51. For 
the situation of Chaul and Dabhol vide Barbosa I, 159 n., 164 n. The above 
identification of the Bengal cotton stuffs described by Ma Huan is based upon 
Pellot, T.P. XXX, 424-30. For a similar, but less complete set of identifi- 
cations, vide P. C. Bagchi, Visvabhāratī Annals I, 114-15. 


. Barbosa I, 142-44 (Cambay and Limodara); ibid, II, 106 (Maldives); ibid, II, 


116, 123-24 (Kayal and Ceylon); ibid, I, 200, II, 217-26 (Pulicat, Vijayanagara 
and Malabar). 


. IBH, 28 (market at Delhi); ibid, 23, 159, 161, 167 (Sarsuti etc.); ibid, 170 


(Daulatabad). Barbosa I, 165 (Dabhol); ibid, I, 146, 178 (Rander and Goa). 
For references to Vijayanagara vide Sewell op. cit. 237 and Barbosa I, 202-3, 
210. : 


. Barbosa I, 127-29, 137 (direct trade between Gujarat and Malabar); ibid, I, 


129, 160, 170 (trade of Deccan ports); ibid, II, 81, 93, 97, 130 (trade of Coro- 
mandel); ibid, II, 112-17 (trade of Ceylon); ibid, II, 146 (trade of Bengal.) 


. Ibn Batūtah in translation of Defremery and Sanguinetti, II, 177, 196-99, 231 


(Aden, Zhafar and Hormuz); IBH, 185 (Mangalore, Ely, Calicut and Quilon); 
Barbosa I, 92, 94 (Indian trade of Ormuz); ibid, 55-56 (of Aden); ibid, 64-65 
(of Esh-Shihr); ibid, 129-30 (overseas trade of Diu); ibid, 178 (of Goa); ibid, 
194 (of Barkur); ibid, II, 77 (of Calicut); ibid, I, 43 (Indian merchandise via 
Jiddah, Suez, Cairo and Alexandria). 


. Ibn Batütah, translation in Defremery and Sanguinetti II, 180 if and Rock- 


hill in T.P., XVI, 614, 616-17 (Zeila etc.). Barbosa I, 7-8, 20-22, 31, 33 (trade 
of Cambay ships with East African ports). 
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8a. For the establishment of Malacca as a Muslim State vide Suvarnadvipa, 


9; 


10. 
11. 


I 
Top 


14. 
15. 
16. 


Part I, by R. C. Majumdar, pp. 383 ff. 

Rockhill in T.P., XVI, 43 ff (Chinese accounts of Indian coast). Barbosa Il, 
169-75 (Malacca); ibid, 153-54 (Pegu); ibid, 159-60 (Ava); ibid, I, 146 (Rander); 
ibid, II, 97; 145 (Quilon and Bengal). The dates 1405 and 1430-33 for the first 
and the seventh voyages of Cheng-ho are after Pelliot (T.P., XXXI, 281-98). 
IBH, 172 (Cambay); 175-76 (Gandhar); 170 (Daulatabad); 193 (Quilon). 
Barbosa, I, 108 ff (merchants of Gujarat); II, 81 .(of Cannanore); II, 77 (of 
Calicut). J. J. L. Duyvendak, op. cit., 50, 53 (Chetties of Cochin and Calicut). 
Barbosa II, 74 (Mappillas); ibid, II, 130, 145 (Muslims at Calicut and in Bengal). 
Barbosa II, 145, 153, 173 (Muslim traders of Bengal); ibid, II, 159 (Chetties 
and Muslim merchants at Ava); II, 172 (at Malacca). 

IBH, 182 ff. Barbosa II, 75-77 (Muslims in Malabar); II, 124 (in Kayal); I, 
203, II, 130 (in Vijayanagara). 

IBH, 58 ff. (Sultan Muhammad bin Tughlugs public audiences and ‘Id dar- 
bārs), HIED, III, 345 (cheapness of commodities in Fīrūz Tughluq’s reign). 
Barbosa I, 108 ff (Gujarat). Nikitin in R. H. Major, India in the fifteenth 
century, 14. Barbosa I, 175, 178 (the Deccan and Goa); ibid, II, 70-76 (Malabar). 
For other references vide Sewell, op. cit. 82 ff, 104, 236 ff. (Vijayanagara); 
Rockhill in T.P., XVI, 445 (Orissa). IBH, 234-35, Nicolo Conti in R. H. Major, 
op. cit. 10; Rockhill in T.P., XVI, 441-43; Barbosa II, 147-48 (Bengal). For 
Vijayanagara, the translation in HIED, IV, 104 ff may likewise be consulted. 
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I. INTRODUCTION 


With the establishment cf Islam as the dominant political power 
in India, the country was confronted with a new religion and a 
new culture, alien in temperament as well as in spirit. 


Islam entered India through Western Asia, and the two coun- 
tries that played significant roles in the Islamic phase of Indian 
history were Persia and Afghanistan. From millenniums before 
Christ, India and these regions are known to have fruitful cultural 
contacts in which each made significant contributions to the deve- 
lopment of the other. Arthur Upham Pope has ably demonstrated 
how Indian ideas in art and architecture migrated to Western Asia 
and reached concrete forms under the technical ingenuities of the 
Persian builders. Indeed, many of the fundamental forms in Persian 
architecture, such as the pointed and trefoil arches, the transverse 
vault, the octagonal form of the building, the dome, etc., originated 
in India, but mainly as ideas and suggestions which reached practical 
realizations through the technique of Persia. “In short”, Pope ob- 
serves, “India has proposed and Persia disposed, but what India 
gave, she received back in a new form that enabled her to pass 
to fresh architectural triumphs."! It is through such cultural con- 
tacts that art in the west acquired substance and individuality which 
the establishment of Islam could hardly change or alter. With the 
coming of Islam, India and the West were again brought nearer and 
the new impact, instead of extinguishing Indian architectural tradi- 
tions, opened the way for the infusion of new energies and new 
architectural aspirations. 


The early Muslim rulers, as noted above, were carried by their 
iconoclastic zeal to demolish the Indian temples in a ruthless man- 
ner. When, therefore, they proceeded to build mosques for their 
worship, they found in these broken Indian temples cheap mate- 
rials for their new constructions. Further, as artists, builders or 
craftsmen, naturally enough, did not accompany the victorious 
Muslim armies to India, the early Muslim rulers had perforce to 
employ the builders and craftsmen, who or whose forefathers had 
built the old temples, for dismantling them and erecting with 
their materials the buildings of the new faith. The famous Quwwat- 
ul-Islām mosque, near Qutb Minar, for example, as an inscription 
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at its entrance testifies, was built out of the materials of twenty- 
seven demolished Hindu or Jain temples. The task was facilitated 
by the fact that certain features were common to both forms of 
architecture, whether Hindu or Muslim, in spite of the fundamental 
differences between the two.. We may cite, for instance, the plan 
of the open court encompassed by colonnades, characteristic of many 
Hindu and Jain temples as well as of every Muslim mosque. Hindu 
and Jain temples, built on this plan, could thus be easily transformed 
into mosques for the faithful, with only slight and minor alterations. 
This is what the Muslim rulers did in the early days of their occu- 
pation, and that also with a remarkable skill. The Quwwat-ul-Islam 
mosque, mentioned above, represents one of the most instructive 
examples of such a case. The Muslim rulers found the Indian build- 
ers and their traditions extremely useful and efficient, and inter- 
fered but little with them, except for supplying the necessary guid- 
ance and supervision to ensure the observance of the basic principles 
of the Islamic prayer-house. 


When the Muslim power was firmly established in the country, 
the rulers imported experienced builders and craftsmen from the 
West, mainly Persia. The tradition that they brought was based 
on the accumulated experience of centuries in which, as already ob- 
served, India had also played not an insignificant part. The two 
traditions were thus again brought together and were destined to 
build up a new and individual style of Islamic architecture which 
was Islamic and at the same time Indian. Indo-Islamic (Indo- 
Muslim), or Indian in its Islamic manifestation, would be the correct 
description of this new architecture. 


Islam had everywhere showed a pliancy in adopting the styles 
of the various peoples among whom it had established itself. In 
India also similar happenings may be recognized. The Indians also 
showed a remarkable adaptability in mastering the superior tech- 
nique and principles of construction which the Islamic architectural 
tradition brought in its train. When the fury of an alien impact 
subsided, it is natural that a spirit of co-operation and collectivism 
prevailed leading to a happy fusion of the alien elements and the 
birth of a new style of architecture in which it would be futile to 
assess, separately and individually, the Indian and the Islamic 
contributions. 


=` Yet, the broad features of such contributions may be briefly 
set forth, for a correct appraisal of the new style, on the basis of 
the work already done by Marshall? and Percy Brown who have 
studied this problem with great interest and keen insight. The new 
architecture absorbed, or inherited, manifold ideas and concepts 
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from the ancient Indian, so many indeed, that there was hardly a 
form or motif which, in some guise or other, did not find its way 
into it. But more important than these visible borrowings of out- 
ward and concrete features is the debt which Indo-Islamic architec- 
ture owed to the Indian for two of its most vital qualities—the quali- 
ties of strength and grace. In no other country are strength and 
grace so perfectly and harmoniously united as in India. These are 
the two qualities which India may justly claim for her own, and 
they are the two which, in architecture, count for more than all the 
rest. Through centuries of experience the Indians wrought grandly 
and magnificently with their materials, and the lesson was not lost 
even under the new regime. It is not, therefore, surprising that 
Muslim India produced more notable buildings than all the other 
countries that came under the influence of Islam. 


But much as the Muslim architecture of India owed to her 
older schools, it also owed as much, if not more, to the distinctive 
artistic traditions it had already built up outside India. For Islam 
brought with it not only infusion of new blood and vigour, but also 
architectural innovations gathered from other lands, notably Persia. 
A few notable instances may be cited. Before the advent of Islam 
concrete had been little used in India, and mortar, scarcely ever. 
Of the true arch assembled in the scientific manner, the Indians were 
not whelly ignorant, but they used it very seldom. The Indians 
also knew the construction of a vault by radiating voussoirs; but 
in spite of such knowledge the trabeate system had been the pre- 
vailing order in India. In the countries with which Islam came into 
contact in the early days of its phenomenal expansion, the arch and 
the dome, built on the true scientific principle, had been the key- 
notes of construction, and became, so to say, almost ritualistic 
necessities with the Islamic buildings. Concrete and mortar were 
also employed freely by the Islamic builders, and became two of the 
most important factors of their constructions. Due to the strength 
of their binding properties, it was possible for the new builders to 
span wide spaces with their arches, to roof immense areas with 
their domes and, in other ways, to achieve effects of grandeur and 
spaciousness such as the Indians had never dreamt of. Though, in 
their newly adopted styles, the Muslims frequently perpetuated the 
trabeate system under pressure of the indigenous tradition, it was the 
arch and the dome that they always regarded as particularly their 
own, and as symbolic of their faith. The Indians under the guidance 
of the new spirit were not slow to appreciate the merits and advan- 
tages of the new methods and principles, and adapted themselves 
accordingly. j 
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Under the impact of Islam new forms, features, and decorative 
ideals were also introduced, thus enriching Indian architecture as a 
whole. Among the characteristic features which Islam was respon- 
sible for introducing, mention should be made of the minar and 
the minaret, the pendentive and the squinch arches, stalactite and 
honey-combing, and the impressive half-domed portal. A few of 
these were already familiar to the Indians, though sometimes as mere 
ideas, and they became practical structural proportions under the 
guidance of the Islamic masters. In the decorative aspect of the 
buildings, also, there was a new and significant development. The 
decorative scheme of an Indian temple abounded, along with other 
floral and diaper designs, in figure sculptures, bold and fully plastic 
in effect. Such figure carvings were, however, repugnant to the 
ideas and tenets of Islim. But elaborate decoration and highly 
coloured ornament were at all times dear to the heart of the Muslim 
and in both these spheres he introduced striking innovations. The 
rich floral decorations of the Indian artists he supplemented with 
flowing arabesques, or intricate geometric devices of his own, or 
sometimes interwove with them (as only a Muslim calligraphist 
could do) the graceful lettering of his sacred texts and historical 
inscriptions. Nor was it enough that his buildings should be beauti- 
fied with a wealth of carving executed in stone, brick, or plaster; 
the Muslim required colour also, and this he supplied by painting 
or gilding, or by employing stones of various hues to accentuate 
the different architectural features. Later on, by the more laborious 
process of tesselating and pietra dura he reproduced the designs 
themselves in coloured stones and marbles. Still more brilliant were 
the effects he obtained by encaustic tiling, which he at first used 
sparingly and in few colours only, but later on, without restraint, 
to embellish the whole building with a glistening surface of enamel. 


The fusion of the Indian and the Islamic architectural traditions 
has justly been described as a kind of biological fertilisation lead- 
ing to the birth of a new school of Indian architecture, rightly called 
Indo-Islamie or Indo-Muslim. This architecture may be divided 
broadly into two distinct phases, the first covering the period of the 
Delhi Sultanate, and the second that of the Mughuls. The monu- 
ments of the first phase admit of a subdivision into two principal 
groups,—those erected under the aegis of the Delhi Sultans them- 
selves, and those under the patronage of the ruling dynasties of the 
succession States of the Delhi Sultanate. Fergusson’ described the 
first as representing the ‘Pathan’ style. But, as noted above, of the 
five dynasties of the Delhi Sultans only the last one was of Pathan 
extraction. Fergusson’s nomenclature is thus historically inaccurate, 
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and has to be discarded. ‘The architecture evclved under these 
dynasties”, observes Percy Brown” “was that associated with their 
rule at Delhi, the capital city and the centre of the imperial power.” 
His designation of the monuments of the first group as forming the 
‘Delhi’ or ‘Imperial’ style seems to be more appropriate. The 
style began with the establishment of Islamic rule at Delhi about 
the close of the twelfth century and continued for approximately 
three centuries and a half till the foundation of Mughul rule by 
Babur in A.D. 1526. With the gradual decline and disintegration of 
the Delhi Sultanate, the outlying provinces shook off the allegiance 
of Delhi and declared their independence. Many of these provinces, 
when they asserted autonomy, developed architectural modes of 
their own, each having a certain amount of individuality. These 
regional modes, exhibited by the buildings of the second group, col- 
lectively constituted the ‘Provincial’ styles, and covered a period 
which was contemporary, partly with the Delhi style, and parily 
with the Mughul. 


II. DELHI OR IMPERIAL STYLE 
A. Buildings of the Mamluk and the Khaljī dynasties 


After the second battle of Tarain, Qutb-ud-din Aibak, a gene- 
ral of Muhammad Ghüri, occupied Delhi and established his govern- 
ment at the citadel known as Qil‘a-i-Rai Pithaura. This was the 
first of the ‘Seven cities’ of Delhi which the Islamic rulers succes- 
sively built in this ancient metropolitan site. Delhi, which conti- 
nued to be the seat and symbol of imperial power till the last days 
of the Mughuls, contains a series of noble monuments, of which the 
earliest and one of the most remarkable is the Quwwat-ul-Islam 
mosque,$ erected by Qutb-ud-din at Qil‘a-i-Rai Pithaura to comme- 
morate the capture of Delhi and dedicated to the might of Islam. It 
now stands in an extremely dilapidated state. It consisted of an 
open quadrangular court encompassed by colonnades (Fig. 1) of 
which the western formed the prayer chamber, i.e. the sanctuary 
proper. It had gateways set on the other three sides, the main 
entrance on the east being domed. The northern and the southern 
colonnades had each three rows of columns, the eastern, four, and 
the western, five. The colonnades were correspondingly divided into 
two, three, and four aisles. At each extremity of the colonnades, 
at their junction with one another, there was a storeyed pavilion. 
The columns, the architraves, the ceilings, etc., are all richly carved, 
and, when entire, the design was not an unimpressive one. 


The mode of erection of this mosque may be said to have been 
characteristic of the beginnings of Islamic architecture in India. It 
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actually stands on the site of an older temple, and it has already 
been indicated how Indian temples with colonnaded courts lent 
themselves easily for conversion into Muslim mosques. All that was 
necessary was to remove the sanctuary from the centre of the court, 
and to erect on the west side a wall with mihrabs or prayer niches. 
A similar procedure was adopted in the building of the Quwwat-ul- 
Islam mosque. Half of the plinth on which it stands represents in 
fact the basement of an earlier temple. But as the mosque was 
designed on a much bigger scale, the existing basement had to be 
enlarged to nearly double its original size. The enormous work, 
entailed by this enlargement, necessitated the desecration and dis- 
mantling of as many as twenty-seven other temples in the vicinity, 
and the materials, including those of the one on the site, were re- 
assembled to form this single mosque. There is an inscription which 
states this fact plainly and blandly, and every part of the building, 
such as the walls, columns, capitals, architraves, ceilings, etc., fully 
bears this out. “It is no wonder", says Percy Brown,’ “that the 
interior structure of the Qutb mosque, though an assemblage of 
elegantly carved stonework, had more the character of an archaeo- 
logical miscellany than a considered work of architecture.’ He 
calls it “mainly a patchwork of older materials, beautiful in detail, 
oe but as a whole a confused and somewhat incongruous 
improvisation.” 


More incongruous still is the un-Islamic appearance of the re- 
assembled building, singly, as well as collectively. Indeed, except 
for the mihrābs in the sanctuary wall (and this, too, is now nearly 
gone), there is hardly a feature in this oldest existing mosque of im. 
portance to demonstrate its Islamic character. It presented, rather, 
an essentially Hindu appearance, whether from within or from with- 
out. It is doubtful whether a design, so alien to Islamic tradition, 
could be acceptable to the orthodox Muslim. It was, in all likeli- 
hood, to obviate this drawback that within two years of its construc- 
tion a huge screen of arches (muqsura), essentially an Islamic sym- 
bol, was thrown across the entire front of the western colonnade, 
i.e. the prayer chamber proper. It consists of a huge wall of stone 
masonry, over fifty feet in height in the middle, and pierced by 
five arched openings—a lofty central arch flanked on each side by 
two smaller ones, the latter once supporting a clerestory of lesser 
arches (Fig. 2). As the mode of construction indicates, this 
huge arched facade was also evidently the work of Indian builders. 
Though added to give the mosque an Islamic appearance, the 
arches were built in oversailing courses, a specifically Indian mode, ' 
instead of by the process of radiating voussoirs, the correct principle 
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of building up an arch, with which the Islamic builders had been 
familiar long before the establishment of Muslim rule in India. 
The ogee shape of the arches also illustrates an Indian design. It 
appears that the Indian builders, engaged in the construction of 
this fagade, had no comprehension of the real needs of their Islamic 
masters and followed their own traditional system and design. 


As an individual work this expansive facade is itself an im- 
pressive production. The bold lineaments of this huge mass have 
been emphasized by exquisitely chiselled decorative bands framing 
the arches. The ogee points of the arches impart to the facade a 
certain appearance of lightness, “necessary in such a massive 
volume.” In the decorative patterns one may recognize an inter- 
mixture of Hindu as well as Islamic ideals. The rich floral devices 
with their.curly and sinuous tendrils are definitely reproductions of 
Hindu motifs, while the Tughra inscriptions with their straight lines 
are emphatically Islamic in conception (Fig. 3). The execution, too, 
is superb and flawless. As Marshall observes: “No doubt it was a 
Muslim calligraphist who set out the scheme and penned in the 
texts, but it was only an Indian brain that could have devised such 
a wealth of ornament, and only Indian hands that could have carved 
it to such perfection.” 


In spite of the massive strength and elegant carvings the facade 
is obviously a failure architecturally. It does not fit in with the 
scheme of the mosque. To quote Marshall? again: "It is too cbvious- 
ly an afterthought, not an integral, organic part of the structure: 
too vast and over-powering to harmonise with the relatively low 
colonnades of the courtyard, and still more out of keeping with the 
slight elegant pillars of the hall behind.” 


The Quwwat-ul-Islam mosque grew in size and dimensions with 
the gradual increase of the congregation of the faithful at Delhi. 
Subsequent monarchs enlarged it from time to time. The original 
mosque remained, however, the nucleus, and later enlargements and 
additions were made with the original mosque as the focal point. 
In such additions and enlargements one may closely follow the 
course of the early phase of Indo-Islamic architecture and its deve- 
lopment. In A.D. 1230, Sultan Iltutmish enlarged the mosque 
quadrangle to more than double its size. His project involved addi- 
tion to the mosaue enclosure on the north, south and east, together 
with the extension of the prayer chamber and the huge arched 
screen in front by throwing out wings on the north and south. Fresh 
masonry was specially quarried for purposes of these extensions, 
end this fact may possibly signify the paucity of older materials. 
The colonnades in these extensions were but simpler replicas of 
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those of the previcus scheme, and retained essentially their Hindu 
appearance. The extended wings of the screen reproduce also the 
scheme of the previous work, and the arches in the extensions were 
also put up in oversailing courses, as in the indigenous mode. Yet, 
taken collectively, there may be recognized a subtle differencé in 
the effect produced by the later work. Marshall’? recognizes in this 
a greater assertion of Muslim ideas in the building tradition at Delhi, 
and observes “that the new work was fundamentally Islamic in 
character and manifestly designed, if not executed, by Muslim 
craftsmen.” “In Qutb-ud-din's screen", he continues, “the inscrip- 
tions were the only part of the surface ornament which were 
Muhammadan; all the rest was Indian and modelled with true Indian 
feeling for plastic form. In Iltutmish's work, on the other hand, 
the reliefs are flat and lifeless, stencilled as it were on the surface 
of the stone, and their formal patterns are identical with those found 
on contemporary Muslim monuments in other countries.” Marshall 
seems to be justified in holding that the reaction against Indian ele- 
ments is clearly noticeable in these extensions. 


‘Ala-ud-din Khalji was the last of the Delhi Sultans to enlarge 
the Quwwat-ul-Islam mosque. He projected a huge extension of 
the mosque enclosure on the east and the north. The prayer chamber 
was also added to by throwing a wing towards the north. He also 
intended to erect within the enlarged court on the north a minar 
which, if completed, would surely have surpassed the Qutb Minar 
in dimension and height. It is unfortunate that the death of the 
Sultan put an end to his grandiose schemes. 


Just outside the enclosure of the original Quwwat-ul-Islam 
mosque on the south, and within the enlarged court of Iltutmish's 
mosque, stands the Qutb Minar, which appears to have been intend- 
ed as a ma’zina or tower from which the Mw’azzin could summon the 
faithful to prayer. From the various inscriptions im sitw it appears 
that Qutb-ud-din besan the construction of the minar when he was 
the viceroy at Delhi. He could finish only up to the first storey, 
and it was Iltutmish who finally completed it. As originally design- 
ed, it rose up to a height of 225 feet, tapering as it went up, and 
consisted of four storeys. 


In the reign of Fīrūz Tughlug, the minar was struck by 
lightning, and the fourth storey, that was damaged thereby, was 
replaced by two smaller ones, its height being thus raised to 234 feet. 
In A.D. 1503, during the reign of Sikandar Lodi, the minar is said 
to have been restored again and its upper storeys repaired; but the 
nature of the work, carried out on that occasion, cannot be easily 
determined. 
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As it now stands, the minar (Fig. 4) consists of five storeys, 
separated from one another by richly decorated balconies supported 
cn highly ornate stalactite alcoves. The surface is further em- 
bellished by vertical fiutings and horizontal bands of inscriptions 
richly interwoven with intricate foliated designs. The vertical 
flutings in the ground storey are alternately round and angular, 
those of the second only round, and those of the third angular only. 
The two uppermost storeys are plainly circular in design. The 
stalactite alcoves, apart from their utilitarian purpose, furnish also 
a rich decorative scheme. Up to the third storey the tower was 
built of grey quartzite faced with rich red sandstone, the two upper 
storeys being of red sandstone faced with marble. 


Because of the appearance in the minar of certain short Nagari 
inscriptions, it is sometimes believed that the tower was essentially 
of Hindu origin. The Muslims, according to this view, were merely 
responsible for recarving the outer surfaces. Such a view, however, 
does not seem to be probable. There are sufficient evidences to indi- 
cate that the stones bearing Nagari records might have come from 
some older structures. “As a fact", observes Marshall, “the whole 
conception of the minar and almost every detail of its construction 
and ornamentation is eSsentialiy Islamic. Towers of this kind were 
unknown to the Indians, but to the Muhammadans they had long 
been familiar, whether as ma'zinas attached to mosque or as free- 
standing towers like those at Ghazni. Equally distinctive also of 
Muslim art are the calligraphic inscriptions and the elaborate 
stalactite corbelling beneath the balconies, both of which can be 
traced back to kindred features in the antecedent architeciure of 
Western Asia and Egypt."!! It should be noted in this connection 
that the stellar shape of the Ghazni tower closely resembles that of 
the third storey of the Qutb Minar, of which the bottom storey is 
slightly elaborated—stellar flutings alternating with rounded ones. 
The effect produced by this massive structure is overwhelmingly 
impressive. Fergusson regarded the Qutb Minar as the most perfect 
example of a tower known to exist anywhere in the world.? Mar- 
shall’s concluding observations are also worth quoting in this con- 
nection: “Nothing, certainly, could be more imposing or more fitting- 
ly symbolic of Muslim power than this stern and stupendous fabric; 
nor could anything be more exquisite than its rich but restrained 
carvings.” |? 

The celebrated mosque at Ajmer (Figs. 5 and 7), known as 
Adhai-din-ka-Jhompra,“ erected a little later than Qutb-ud-din's 
mosque at Delhi, resembles the Delhi prototype in style as well as 
in construction. Being more than double in size, the several consti- 
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tuent parts of the Ajmer mosque are correspondingly more spacious 
and dignified. The planning of the prayer chamber in the Qutb 
mosque at Delhi was, more or less, on make-shift lines, and the 
colonnades therein too constricted, and the pillars too low and 
crowded. The Ajmer mosque was a more organized composition; 
apparently the experiences gained in the construction of the earlier 
building had been put to use. Instead of a number of narrow aisles 
as at Delhi, a single broad aisle surrounds the Ajmer quadrangle, 
and the domes and pillars in the prayer chamber, as well as in 
the other three colonnades, are strictly uniform and symmetrical 
in arrangement. Each of the mosques represents, more or less, a 
re-assemblage of the spoils of the earlier buildings. At Ajmer, how- 
ever, the architect evinced a better sense of composition, no doubt 
as the result of previous experience, and created, out of materials 
of strange and apparently unfamiliar forms, a prayer hall of solemn 
and impressive beauty. The exquisite mihrab in white marble, set 
in the back wall of the sanctuary, is a notable feature of this mosque, 
while the circular bastions, fluted and banded as in the Qutb Minar, 
at the two corners of the eastern facade, add to the beauty of the 
entire design. Qutb-ud-din had built this mosque about A.D. 1200. 
Iltutmish subsequently beautified it with an arched facade in front 
of the prayer chamber. It is essentially a copy of the earlier screen 
at Deihi, with, however, two minarets over the parapet of the central 
archway, one on each side. The proportions between this facade and 
the prayer chamber behind are more pleasing; the engrailed arches 
flanking the central one represent a refreshing novelty; the deco- 
rative patterns are admirable of their kind, and their workmanship 
is faultless. Yet, with all its merits the Ajmer screen lacked the 
delicate and subtle beauty of Qutb-ud-din’s screen at Delhi. Magni- 
ficent as it was, it is a perfect example of mathematical precision 
and technical skill; but there are many features in it that sufficiently 
betray a certain limitation on the part of the designer in respect 
of imagination as well as of artistic vision; on no account can it be 
regarded as an artistic triumph. 


At Malkapur, at a distance of about three miles from the Qutb, 
stands the Sultan Ghārī" (Fig. 6) which Iltutmish built in A.D. 1231- 
32 as the mausoleum of his eldest son, Nāsir-ud-dīn Mahmūd. Situat- 
ed at an isolated position, it was built in the manner of a fortified 
square enclosure, with the cenotaph accommodated within a flat- 
roofed underground chamber in the centre of the walled court. 
There are, therefore, good reasons for considering it to be the earli- 
est example of a monumental tomb in India. The central chamber 
is octagonal in shape and its top rises above the level of the court. 
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The interior is approached by a narrow stairway communicating 
with a small door in one of the sides of the octagon. This scheme 
is contained within substantial cloisters, the whole being raised over 
a lofty plinth. On the east there is a massive portal projecting 
beyond the line of the enclosure wall, the latter having round taper- 
ing bastions at the four corners. Built of grey granite, the exterior 
has a stern and solid appearance, in spite of the relief lent by arched 
openings in the walls and the bastions. The interior, however, has 
a calm and charming effect, because of its sober design, as well as 
on account of the use of marble in the exterior facing of the tomb 
chamber and in the colonnades. The massive portal leads to a 
pillared portico of pleasing design (Fig. 10), while along the western 
cloister is provided a small mosque sanctuary with a domed central 
nave containing a mihrüb of an elegantly shaped foliated arch, and 
with colonnades extending from side to side. The description in 
the Futūhāt-i-Firūz Shani, that Fīrūz Shah restored some fallen 
pillars and four towers in the mausoleum of Iltutmish, seems to 
apply to this monument, and not to the tomb of Ututmish which 
will be discussed presently. Except for the mihrab in the mosque 
sanctuary in the western cloister, every part of the building seems 
to be of Hindu extraction, and there is a view that the tomb chamber 
itself represented originally a Hindu edifice. While doubts may be 
entertained on this point, it is clear that the pillars, brackets, archi- 
traves, the decorative motifs, the arches, and even the domed ceiling 
of the mosque are of Hindu design and workmanship. The building 
also seems to be an assemblage of earlier materials; in its finished 
state it reveals an exquisite sense of grouping and architectural com- 
position. 


Behind the northern range of Iltutmish's extension of the Qutb 
mosque stands a single compact chamber (Fig. 9), of less than 30 
feet side, which has been said to be the mausoleum of the emperor.'® 
It is built of red sandstone within and grey quartzite without, the 
exterior surface being further relieved by red sandstone. On the 
north, south, and east, there are arched entrances, while on the west 
there is a mihrūb, flanked by two smaller ones. The chamber was 
covered by a low domical roof (now fallen down), supported on 
squinch arches thrown across the corners. The arched entrances 
as well as the squinches were built up in oversailing courses. 
Though simple and unpretentious, this mausoleum is one of the 
most ornate monuments of early Indo-Islamic art. The ornamenta- 
tion on the outside is comparatively sparse and consists of bands of 
inscriptions flanking the arched passages. "The entire surface of the 
interior walls was elaborately carved with calligraphic inscriptions 


671 


THE DELHI SULTANATE 


in Naskh, Tughra and Kufic characters, or with floral arabesques 
and geometric patterns of a bewildering variety, and further relieved 
by insertions of white marble. The patterns were predominantly 
Islamic in character, and this fact may indicate a reaction against 
Indian tradition which seems to be gradually making itself manifest. 
The craftsmen, employed in the execution of the ornamentation, 
however, seem to be Indian, and a certain degree of inaptness, whicn 
Fergusson!’ notices in the details, might have been due to the fact 
that they were working with designs with which they were not fami- 
liar. So far as the effect is concerned, there is a sense of overdoing, 
and the style that it represents, though ornate, and in a manner anti- 
cipating the subsequent Khalji mode, may be said to be vacillating 
and lifeless. 


To the period of iltutmish may also be assigned certain other 
structures in the outlying districts, such as the Hauz-i-Shamsi, the 
Shamsi-Idgah and the Jami’ Masjid at Badaun' (U.P.), and the 
Atarkin-ka-Darwāza at Nagaur! (Jodhpur). In subsequent periods 
they have undergone successive restorations which have obliterated, 
to a very large extent, the nature and character of the original monu- 
ments.!? 


After the death of Iltutmish, the Delhi Sultanate fell on evil 
days, as noted above, until Balban brought some order into the chaos 
that had set in. To this period belongs a monument which provides 
a notable landmark in the development of Indo-Islamic architectural 
style. This is the tomb of Balban? which stands in a ruined and 
dilapidated condition in the south-east quarter of the Qil‘a-i-Rai 
Pithaura. It consists of a square chamber of 38 feet side, covered 
by a dome, with an arched doorway on each of its four sides, and a 
smaller chamber on the east and west. Composed of coarse masonry, 
whatever decoration there was has now vanished. But the import- 
ance of the building, as Percy Brown?! recognizes, is not in what 
it is, but in what it signifies. Every arch in this building is put 
together, not by horizontal oversailing courses in keeping with the 
indigenous mode, as has been done in the previous buildings, but by 
means of radiating voussoirs, a fact which is of more than ordinary 
significance. Such an innovation, apart from its intellectual import, 
represents a clear and definite advance in structural practice. 


With the accession of ‘Ala-ud-din Khalji to the throne of Delhi 
(A.D. 1296), the torpor into which the art of building had fallen 
seems to be broken. With his reign we reach a decisive phase in the 
history of Indo-Islamic architectural style. This forceful and re- 
Jentless monarch had vast and ambitious architectural schemes. One 
of these, as noted above, was his scheme of erecting an immense con- 
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gregational mosque at the Qutb, including within its perimeter the 
two mosques previously built!» The death of the monarch in A.D. 
1316 put an end to his ambitious scheme at a relatively early stage 
of construction. The foundations and the main walls of this vast 
extension may still be seen, mostly up to the height of the plinth; 
while the huge inner core of the projected minar, carried up to a 
height of about 75 feet, gives some idea of the architectural aspi- 
rations of this despotic ruler. 


Of this vast project one relatively small component had, how- 
ever, been completed. This is known as the 'Alāī Darwaza? after 
the name of its royal builder, and represents the southern entrance 
hall to his enlarged court in the east (Fig. 8). As Marshall? says, 
the 'Alai Darwaza "is one of the most treasured gems of Islamic 
architecture”. According to an inscription on the building, it was 
built in A.D. 1310-11 and consists of a square hall covered by a 
dome. It has arched doorways, one on each of its four sides. It 
stands on a high plinth the sides of which are elegantly decorated 
by bands of ornament. It is built of red sandstone, but the surface 
is picked out by white marble defining the architectural lineaments, 
and further adorned by bands of calligraphic inscriptions and deco- 
rative patterns. On either side of the central arched passage the 
surface of each wall is divided into two stages, each stage being 
further sub-divided into vertical rectangular panels. Such panels 
in the lower stage are designed in the shape of arched openings 
with stone grilles. All ornamentations, including arabesques and 
decorative inscriptions, have been executed in a harmonious. com- 
bination of red sandstone and marble, and they lend to the facades 
a polychrome effect of rich and superb design. Much of the beauty 
of the facades is, again, due to the central arched entrances, as much 
for their refined curves as for their symmetrical proportions and 
manner and mode of decoration. The arches on the south, east and 
west are each of the pointed variety, of the shape technically known 
as the ‘horse-shoe’ or the ‘keel’. They are built of radiating vous- 
soirs of dressed stone and signify a definite advance on the previous 
practices. The decorative scheme of each arch enhances further the 
beauty of the facade. The bands of inscriptions in white marble 
around the outlines, the fringe of spear-heads on the intrados, and 
the rectangular framework, with ornamental patterns and inscrip- 
tions in white marble, skilfully balance the.structural as well as the 
plastic scheme of the whole. The northern facade, however, shows 
a deviation from the above architectural composition that charac- 
terizes the other three. "The portico, originally fronting the entrance 
on this side, has now gone. The arch in this opening is not pointed 
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like the other three, but semi-circular with a trefoil in its outline. 
This facade is also elaborately patterned, and some scholars recog- 
nize in its scheme of embellishment a tone different from that of the 
other three. 


No less magnificent is the interior arrangement of the hall which 
is decorated with a diaper pattern of unrivalled excellence in low 
relief. The mode, by which the square of the hall is transformed 
into an octagon to support the circular base of the dome, is appro- 
priate and at the same time elegant. A series of squinches of pointed 
shape, one recessed within another, in the upper section of each 
angle of the hall, changes the square into an octagon, and next the 
octagon into the circle of the dome with an intervening sixteen-sided 
shaft formed by a bracket at each end of the octagon. Thus the load 
of the dome has been gracefully and competently conveyed to the 
ground,—from the circle to the sixteen-sided shaft, from the latter 
to the octagon, and finally from the octagon to the walls forming the 
square. The shape of the squinches accords perfectly with the 
pointed openings in the facades, and being put up in the principle of 
radiating voussoirs, they are in every respect singularly practical. 


In the composition of the ‘Alai Darwaza it is easy to discern the 
marks of mature architectural style with distinct evidence of an ex- 
pert direction and intelligent supervision. It is not unlikely that 
some extraneous influence, connected with a developed architectural 
style in Western Asia (Percy Brown?^ would ascribe it to that of the 
Seljuk Turks), has something to do with this marked progress in 
Indo-Muslim building art. But the chief characteristic of this 
notable monument, as Percy Brown recognizes, “and one on which 
much of its beauty depends, is that ... it embodies many purely indi- 
genous features, as throughout its fabric there runs the Indian man- 
ner, sometimes in the form of a mere border, at others comprising 
considerable parts of the pattern. It is the skilful fusion of the best 
of the two modes that has produced in this building such an out- 
standing work of art." The early phase of Indo-Muslim archi- 
tectural style reaches its perfection when the indigenous workmen 
had learnt to fit their exquisite style of embellishment to the 
forms dictated by their alien masters, and this is clearly manifested 
in this moderate-sized building, in its every feature, whether struc- 
tural or decorative. Eminent critics have bestowed unstinted praise 
on this small but exquisite monument. “Nothing so complete”, says 
Fergusson,” “had been done before, nothing so ornate was attempted 
by them (the Delhi Sultans) afterwards.” Marshall's observations 
are also worth quoting in this connection: “Seen at a distance its 
well-proportioned lineaments are accentuated by the alternating red 


674 


ART 


and white colour of its walls; and an added dignity is given by the 
high plinth on which it stands. At closer range, the harmony of form 
and colour is enhanced by the wealth of lace-like decorations graven 
on every square foot of its exterior walls. Then, as one passes into 
the hall, this effect of warm sumptuous beauty gives place to one of 
quiet solemnity, to which every feature of the interior seems to con- 
tribute: the subdued red of the sandstone, the stateliness of the 
portals, the plain expanse of dome, the shapely horse-shoe arches 
that support it, and the bold geometric patierning of walls and 
window screens. The key-notes of this building are its perfect 
symmetry and the structural propriety of all its parts.?9 There is 
no doubt that the ‘Alai Darwaza represents the flowering of the style 
in unprecedented splendour and magnificence. It is only a part of 
'Ala-ud-din's grand architectural project at the Qutb which, if com- 
pleted, would surely have been one of the greatest artistic achieve- 
ments produced under Islamic rule in India. 


‘Ala-ud-din’s architectural projects included also the found- 
ation of the new city of Siri," the second of the ‘seven cities’ of Delhi. 
It lay to the north of the Qutb and was begun about A.D. 1303 to 
protect, it is said, the evergrowing population of the capital from the 
Mongol menace. Within the new city he also erected a palace of 
thousand pillars, but this has completely fallen into ruins. The only 
vestiges of the new city that now remain are some fragments of the 
encircling walls. “But even these few remnants, with their round 
and tapering bastions, their lines of loopholes, their flame-shaped 
battlements inscribed with the Kalima, and their inner berm sup- 
ported on an arched gallery”,”$ supply interesting information re- 
garding the military architecture of the period. At the western 
extremity of the new city, ‘Ala-ud-din built also a magnificent tank 
covering an area of nearly 70 acres. It was known as Hauz-i-‘Alai 
or Hauz-i-Khās tank. It was on its banks that Tīmūr encamped 
after his victory over the Delhi troops. It will be referred to again 
in connection with the buildings of Fīrūz Shah Tughluq who carried 
on extensive repairs to the tank. 


The fine Jama‘at Khana mosque”? in the squalid environment 
of the Dargah of Nizām-ud-dīn Auliyā betrays obvious affinities with 
the Khalji tradition, and was very probably built towards the close 
of ‘Ala-ud-din’s reign. Marshall? described it as the earliest 
example of a mosque in India built wholly in conformity with Isla- 
mie ideas and with materials specially quarried for the purpose. 
Built of red sandstone, it has three compartments adjoining one 
another,—the middle one being square and the side ones oblong in 
shape,—each approached through a broad arched entrance in the 
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facade. The arches are of the pointed variety and fundamentally 
resemble those of the ‘Alai Darwaza. All the arches are framed 
by wide bands of inscriptions above, and embellished by fringes of 
spear-heads on the intrados, again, generally in the manner that we 
find in the 'Alai Darwāza. The central compartment, approximately 
of the same dimensions as those of the gateway hall, is roofed by a 
single dome. The manner of transition from the square to the octa- 
gon is also the same, but a certain advance may be recognized in the 
provision of an intervening triforium between the octagon and the 
circle of the dome. Around the base the dome has eight arched re- 
cesses, alternately closed and pierced through the thickness of the 
wall. The adjoining compartments are each divided in their middle 
by a double-arched screen. Each of these compartments is covered 
by two small domes, the transition from the square to the octagon 
being made, not by squinches, but by triangular pendentives at the 
corners. The walls of these compartments are made of plastered 
rubble, and on this account it has been suggested that they were built 
later than the central component. But the homogeneous treatment 
of the entire facade renders such a view rather improbable. The 
'Alai Darwaza and the Jama'at Khana mosque are fundamentally of 
an identical style. Percy Brown,! however, recognizes a different 
note in the latter which he explains by stating that, due to the dis- 
orders that clouded the closing years of 'Ala-ud-din Khalji, the style, 
as expressed in the ‘Alai Darwaza was losing its forcefulness. The 
Ukha masjid at Bayàna? (Bharatpur), built by Qutb-ud-din Muba- 
rak, the last of the Khalji rulers, represents a provincial version of 
the imperial style. Situated at a distance from the capital, it betrays 
obvious signs of weakness, and illustrates in a striking manner the 
rapid disintegration of the high-water mark of the style attained 
during the time of ‘Ala-ud-din Khalji. 


B. Buildings of the Tughluqs 


In the next regime, that of the Tughluqs, a distinct change is 
perceptible in the spirit and tone of architecture. In marked con- 
trast to the rich and elaborate ornamental style of the Khalji build- 
ings, those of the Tughluqs are characterized by a stark simplicity of 
design bordering almost on puritanical severity. Instead of the 
lavish wealth of ornamental detail that distinguished the first phase 
of the Indo-Islamic art, the Tughluq builders seem to rely, to a far 
greater degree, on the effects of lineaments and masses, rather than 
on surface treatment.. The result is the appearance of a distinctive 
building style, chaste and sober, no doubt, but at the same time be- 
traying a certain poverty of imagination and lack of plastic sense. 
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The founder of the dynasty, the stern old warrior Ghiyas-ud-din 
Tughluq, built to the east of the Qutb area the city of Tughlugābād,* 
the third of the ‘seven cities’ of Delhi. Irregular in outline, in accord- 
ance with the shape of the rocky eminence on which it stood, it con- 
sisted roughly of a quadrangle of 2,200 yards each side. Only the 
remnants of the immense circuit walls are now discernible. These 
were built of Cyclopean masonry of ponderous dimensions, and had 
heavily battered sides and battlemented parapets. At regular inter- 
vals there were massive splayed-out bastions, sometimes rising in 
more than one storey, wide gateways flanked by lofty portals, and 
tiers upon tiers of loop-holes or ovlets for the discharge of missiles. 
Within was a citadel, which was a fortress and a palace combined, 
having its double or triple lines of defence. Everything, however, 
is now a complex mass of shapeless ruin, and nothing remains of 
the great palace of Ghiyās-ud-dīn, built, as Ibn Batūtah says, "of 
golden bricks which, when the Sun rose, shone so dazzlingly that 
no one could gaze at it steadily.” Nevertheless, the ruins are im- 
mensely impressive. The colossal bulks of broken masonry, devoid 
of any adornment, towering high with emphatic batter, lend to the 
entire mass the stern dignity of a practical stronghold. The appear- 
ance of impregnability is, however, a false one, as the massive forti- 
fications are in reality built of a loose core of rubble faced with 
ashlar. The poor construction was, no doubt, responsible for the 
heavy damage that the city had sustained in course of the centuries. 


Joined to the city of Tughluqabad by an elevated causeway 
lies the mausoleum of Ghiyās-ud-dīn Tughluq.** It is in the form 
of a miniature fortress of an irregular pentagonal shape, with a 
battlemented sloping wall having an immense spreading bastion at 
each corner (Fig. 12). The mausoleum building is placed diagonally 
at the widest part of the pentangular court, and is built of red sand- 
stone with inlays of bands and panels of marble above the arch- 
springs. The dome surmounting the mausoleum chamber is made 
entirely of marble. The marble inlays consist of a broad band 
running all around the building in a line with the arch-springs, and 
similar bands outlining the arches, each again within a rectangular 
framing together with a second band at the top. On either side ap- 
pear further rectangular marble panels while at the top runs a 
narrow marble band all around. The marble inlays, together with 
spear-head fringes of the arches, recall the decorative scheme of the 
‘Alai Darwaza. But, at the same time, the Tughlug building has 
certain strongly marked individualities. On the exterior the walls 
rise upward with a pronounced batter, and this is in keeping with 
the new tradition first noticed in the walls of the city of Tughluqabad. 
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The middle of each side is slightly set forward, and accommodates 
a pointed arch, there being four such on the four sides. Three of 
these are entrance archways, while the fourth, i.e. the one on the 
west, is closed to contain a mihrab. In the composition of the arch- 
ways a notable feature is introduced by the imposition of a lintel 
across the base of each arch. Such a combination of the two princi- 
ples of support—the arcuate and the trabeate—in the composition 
of an opening is rather an unusual feature, and has, perhaps, to be 
explained as “the compounding of the structural conventions” of the 
two communities, the Islamic and the Hindu. The process may be 
regarded as irrational and redundant. In a way, it marks a stage 
in the fusion of the two architectural traditions, and in the subse- 
quent periods the Indian builders achieved through this process, and 
with the addition of a bracket under the lintel, a notable artistic 
effect. 'The sloping walls terminate in low battlements, rather an 
ineffective feature on account of their being unduly small. The 
dome rests on an octagonal drum, supported on squinches in the 
interior, and is crowned by an amalaka and kalasa, reproducing the 
usual pinnacle of a Hindu temple. 


The fortress-like composition of the tomb reflects the stern and 
indomitable character of the ruler whose remains lie buried here. 
The harsh square shape and the sturdy proportions, togethcr with 
the battering walls, lend to the building an appearance of strength 
and solidity with which has been combined an effect of solemn and 
sober grandeur because of the inlays of marble, and especially by 
the glistening white of the dome. The sloping pilasters in the arch- 
ways, the rather weak projection of the central bays, the small mer- 
lons, etc., constitute certain shortcomings in the design and could 
easily have been improved upon. In spite of these, however, the 
building appears to have been a felicitous production of the age, 
having a certain robust dignity of its own. 


Muhammad bin Tughluq, Ghiyās-ud-dīn's son and successor, is 
known to have also inaugurated a number of building projects. The 
foundation of the small fortress of Adilabad is attributed to him. It 
adjoins the city of Tughluqabad and is but a reproduction of the 
larger city on a smaller scale. Muhammad also built the fourth city 
of Delhi which he called by the ambitious name of Jahanpanah?5 
(the World Refuge). It was made by linking up the first and the 
second cities of Delhi by walls of huge thickness (about 12 yards), 
but rather poorly built of rough rubble set in lime. Few vestiges 
of the fortifications now remain. The buildings within are also 
nearly all gone. Among the present remains mention should be 
made of Sathpalah-bund and the Bijai-Mandal. The former is a 
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double-storeyed bridge of seven spans, with supplementary arches 
and a tower at each end, which was meant for regulating the supply 
of water drawn from a lake within the city. The Bijai-Mandal was 
a lofty tower-like structure of terraced elevation, possibly a part of 
the palace complex. It was built of sloping walls, in conformity 
with the prevailing fashion introduced in the previous reign, and the 
few arches that remain are of the pointed horse-shoe shape, rather 
indifferent reproductions of the Khalji prototypes. A certain ad- 
vance in the structural procedure is recognized in the use of inter- 
secting vaults. Another building, a nameless tomb in the vicinity 
of the Bijai-Mandal, is also a noteworthy production of the See for 
its fine proportions and elegant form. 


Firüz Shah, the third of the Tughluq line, was a passionate lover 
and an indefatigable patron of building art. 3s Reference has been 
made above? to his innumerable public works, which included 
cities, forts, palaces, mosques, tombs and other edifices. His most 
important scheme was the foundation of the fifth city of Delhi, 
called after him Fīrūzābād.”* Within the city he built the palace- 
fort, known as Kotla Fīrūz Shah, which now stands in a derelict 
condition. 


It is, however, noteworthy, that only very cheap material were 
used in the constructions, due, perhaps, to the unsettled condition of 
the time caused by the vagaries and rebellions of the late régime. 
The buildings of Fīrūz Tughluq, though strong and virile in appear- 
ance like those of the first Tughluq, therefore generally fail to create 
any impression because of a certain dullness and monotony. 


Marshall’s observations regarding the character of the Firuzian 
style deserves to be quoted for a general idea of the state of archi- 
tecture of the period. “The virtues of this architecture reside in 
its vigour and straightforwardness; in its simple broad effects; and 
in the purposefulness with which it evolved new structural fea- 
tures or adapted old ones to its needs—the multi-domed roofing, for 
example, or the tapering minaret-like buttresses at the quoins. Its 
faults are seen in the monotonous reiteration of these self-same 
features, in the prosaic nakedness of its ideas, and in the dearth of 
everything that might make for picturesque charm or elegance."?? 


According to the description of Shams-i-Siraj 'Afif, the city of 
Firuzabad lay between the ridge on the north and Hauz-i-Khas on 
the south, and had nine mosques, of which eight were public, three 
palaces, and a number of hunting boxes. This description, how- 
ever, seems to be exaggerated. Of the monuments that remain, the 
most imposing is the Kotla Firüz Shah? or the palace-fortress 
situated on an extensive plain bordering the river Yamuna (Jamu- 
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na). It occupies a quadrangle, approximately half a mile in length 
and a quarter in width, enclosed by tall battlemented walls with 
massive splayed-out bastions at regular intervals. The main en- 
trance was through a substantial gateway, projecting from the line 
of the wall and further protected by a curtain with a guard 
room. The palace was situated within a rectangular enclosure op- 
posite the main gateway of the Kotla. The rest of the area was 
divided into a number of square and rectangular courts accommodat- 
ing the various structures necessary in a self-contained palace 
stronghold. The two that deserve notice are the Jāmi' Masjid and 
a terraced pyramidal structure surmounted by a pillar of Asoka. The 
former was a large and imposing structure of the usual plan. It rose 
in two storeys with arcaded chambers on three sides of the ground 
floor, and cloisters, three aisles deep, around the open court of the 
mosque above. The other features of the building, as far as can be 
gathered, such as masonry of rubble and plaster, bare walls, multiple 
domes, squinch arches for their support, and battlemented parapets, 
are typical of the style of the period. 


At the Hauz-i-Khās, Fīrūz Shah built on the remains of an older 
structure of 'Ala-ud-din Khalji a college, much of which is now in 
ruins. It occupies the southern and eastern sides of the great lake, 
being two-storeyed on the lake front and one-storeyed behind. It 
consists of an extensive group of buildings, mostly arcades and colon- 
nades with square domed halls in between. A charming view of the 
group may be obtained from the lake front. In contrast to the pre- 
vailing severe mode, it has an exceptionally elegant appearance, 
particularly because of the happy and effective grouping of the 
different components. 


The mausoleum of Fīrūz Shāh,*! situated among the crumbling 
ruins of the college complex, is in a fairly good state of preservation. 
It is a square building with slightly battering walls, each side having 
a shallow projecting bay in the centre (Fig. 11). Two of these bays 
accommodate arched entrances, each framed within a rectangular re- 
cess. Across the base of the arch there is a lintel supported on heavy 
brackets, the beginnings of such a combination of two structural con- 
ventions being already noticed in the tomb of the first Tughlug. The 
walls terminate in parapets of small ornamental merlons. The low 
and slightly pointed dome rises on an octagonal drum with identical 
merlons around the base of the dome. The latter is supported in the 
interior on squinches at the four corners. The narrow marble 
‘cornices in the exterior, as well as certain arabesque ornamentations, 
both inside and out, were added in course of some repairs during 
the time of Sikandar Lodi. Even without these, the building has a 
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certain appearance cf distinction because of its fine proportions and 
sober treatment and is characterized by a simple dignity and quiet 
unpretentiousness. 


The reign of Fīrūz Shah Tughlug is also important for the 
introduction of new architectural trends. Among these, one in 
respect of the tomb buildings remained the dominant style for 
nearly two centuries. The mausoleum of Khan-i-Jahan Tilangani,” 
situated a little to the south of the Dargah of Nizam-ud-din, is an 
unostentatious building in itself; but it is of exceptional interest as 
illustrating a new design of tomb-structure. It is placed within a 
quadrangular court enclosed by strong walls with bastions at the 
corners,—a composition that is usual with fortress tombs. But the 
tomb building itself is of an unusual shape and design. Hitherto all 
mortuary buildings had been of square shape. The Tilangani tomb 
is, however, octagonal in form and represents a distinct departure 
from that prevailing at the imperial capital. It consists of an octa- 
gonal chamber covered by a dome and enclosed by a low arched 
corridor, also of octagonal shape. Each side of the octagon has 
three archways, i.e. twenty-four all round, and the roof is composed 
of twenty-four small domes which surround the large dome sur- 
mounting the mortuary chamber. Above the encompassing arches 
there runs a wide eave or chajja, which adds a new and at the same 
time useful element in the composition. Some scholars have 
stressed the resemblance in form between the Tilangani tomb and 
the celebrated Dome of the Rock at Jerusalem. But the former 
has some distinctive individualities, not only in the use of different 
materials but also in architectural treatment, and these impart to 
it an essentially Indian character. It is likely that the design of this 
tomb, instead of being derived from a far-distant prototype, was 
independently evolved in India, and that it was due to its being an 
initial experiment of this kind that it suffers from certain serious 
drawbacks. For instance, the domes, the central as well as the 
surrounding ones, are too low and squat, and the encompassing 
arches are too stunted to have any effect. Moreover, there may 
also be recognized a lack of proportions and harmonious integration 
of the different parts. Such drawbacks are inherent in experi- 
mental efforts with a new form and were removed in course of time. 
What is important is that the Tilangani tomb, in spite of its draw- 
backs, constitutes a definite landmark as initiating a pattern in tomb 
building which set the fashion for the subsequent centuries. 


The tomb of Tilangani was built by his son Khan-i-Jahan Jauna 
Shah, a noble man in the Court of Fīrūz Shah Tughlug. Jauna 
Shah is also credited with the erection of a number of mosques, two 
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of which stand out among those of the period as exhibiting an 
arrangement that is not usually met with. Besides being an emi- 
nent patron of the building art, Jauna Shah thus seems to have 
entertained certain new and original ideas about it. Several 
mosques were built in and around Delhi during the latter part of the 
reign of Fīrūz Shah and the majority of them belong to one uniform 
style. They are of the usual plan and built mostly of rubble and 
plaster with pillars, architraves and brackets of granite. The boldly 
projecting entrance gateways remind one of the Sultan Ghari, while 
multi-domed roofs, tapering turrets, and the combination of arches 
with beams and brackets are characteristic of the architecture of 
the period. The Kalk Masjid? near the Tilangani tomb and the 
Khirk: Masjid^ at Jahānpanāh, both attributed to Jauna Shah, 
though belonging to the prevailing style, present each an ex- 
ceptional feature in the fact that the quadrangle of the mosque 
enclosure, instead of being one open whole, is divided into four 
smaller courts by arcaded aisles crossing it at right angles, one join- 
ing the eastern entrance with the middle bay of the prayer chamber 
and the other linking up the northern and southern entrances 
(cf. Fig. 14). Such an arrangement is not quite in keeping with 
orthodox usage, and though it afforded protection to the congrega- 
tion of worshippers and, to a certain extent, relieved the monotony 
of the interior, it was not followed in other mosques. The Kalàn 
Masjid^ (Fig. 13) at Shahjahanabad, attributed also to Jauna Shah, is 
much of the same style, but without the division of the quadrangle 
into four smaller courts. The Kalan and the Khirki are each raised 
over a basement (tah-khūnā), much in the same manner that we find 
in the Jami’ Masjid in the Kotla. 


Another building belonging to the closing years of the Tughluq 
régime is of certain interest as illustrating a movement for a revival 
of the more colourful style of the earlier epochs. This is the tomb 
of Kabir-ud-din Auliyā,*$ a square building of red sandstone and 
marble with sloping sides, and is apparently a copy of the tomb of 
the first Tughlug. It appears that after the passing away of the 
puritanical Fīrūz, the builders exhibited again a sympathy for the 
more ornamental treatment of the earlier monuments. But the 
severe mode prevailing in the Fīrūzian period had, more or less, a 
deadening effect which the architects or the designers could hardly 
shake off. Further, in the general state of disintegration, the means 
and rescurces were also too limited to allow a recapture of the older 
spirit, much less an emulation of, or improvement upon, the earlier 
models. Hence, the experiment, instead of heralding any approach- 
ing resurgence, pointedly testifies to the utter decadence that had 
set in. 
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The invasion of Timur dealt the death blow to whatever was 
left of the imperial power of the Delhi Sultans. Their shrunken 
resources naturally precluded any ambitious architectural project, 
though the first two Sayyids permitted themselves the luxury of 
founding two cities, Khizrabad and Mubārakābād, named after them. 
These have been practically swept away, apparently because of their 
poor construction due to weak and limited financial conditions. 


The surviving monuments of the period are mostly funerary in 
character. The rulers as well as the people seem to have been in- 
terested in this form of monument only, and it is only these which 
they tried to build with a certain amount of care. At no other time, 
perhaps, says Percy Brown," “has the tomb been more manifest in 
the consciousness of the people than during the rule of the Sayyids 
and Lodis.” On the desolate ruins of the imperial cities still stand 
scores of tombs— mute testimonies of how the people excelled in 
raising memorials to the dead. Delhi at this period seems to have 
been converted into a vast necropolis. 


The notable tombs of the period may be divided into two 
groups, according as they adopted the octagonal design of the 
Tilangani tomb, or the orthodox square type. Of the octagonal 
design we have, more or less, a continuous sequence of monuments 
that enable us to trace the development of the type from its incep- 
tion in the Tilangani tomb to its final culmination in the grand 
mausoleum of Sher Shah at Sasaram. The type remained popular 
also in the early Mughul phase, and two notable monuments of this 
design are known to have been erected during the reign of Akbar. 
The type thus remained in vogue for approximately two centuries, 
and the pattern reached a mature expression, stage by stage, every 
successive building representing an advance on the preceding one. 
Three of the identifiable royal tombs, belonging to this period, were 
of this pattern. They are the tombs of Mubarak Shah Sayyid, 
Muhammad Shah Sayyid, and Sikandar Lodi. The earliest of the 
series in the present phase, the tomb of Mubarak,* signifies a nota- 
ble improvement on its prototype, the Tilangani tomb. An appear- 
ance of greater elevation is imparted by raising the central dome 
substantially higher, by increasing the height of the surrounding 
corridor, and by adding sloping piers at its quoins. Further, the 
monotony of the upper part of the composition is relieved by the 
addition of pinnacles (gul-dastas) at the angles of the drum and of 
eight pillared kiosks, one on each side of the octagon around the 
central dome, roofed by a cupola. In spite of these improvements 
the composition seems to have been a matter of experiment still. 
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The chief defect consists in the failure of the builders to visualize 
the upper part of structure as being raised far above the eye level, 
leading thereby to a slightly stunted elevation and a foreshortening 
of the upper elements. 


In the tomb of Muhammad Shah Sayyid’ (Fig. 15) may be re- 
cognized a further improvement of the design. The defects in 
elevation that were noticed in the two previous buildings were 
removed by increasing the heights of the drum, the central dome, as 
well as of the pillared kiosks. Along with an increase of the 
heights of the gul-dastas at the angles of the drum, a second range 
of such crestings were added to the corners of the arched corridor. 
Again, an increased batter of the piers at the quoins added greatly 
to the effect of elevation. Considered as a whole, the tomb of 
Muhammad Shah Sayyid represents a conception “satisfying in all 
its parts, well-proportioned, pleasingly set out, and fulfilling all its 
needs.’’*° 


The next tomb of the series, that of Sikandar Lodi?! built in 
A.D. 1517, reproduces fundamentally the design of the tomb of 
Muhammad Shah Sayyid, with a notable variation, however, in the 
absence of the pillared kiosks surrounding the central dome. It is 
situated within an immense court, enclosed by a battlemented wall, 
with bastioned towers at the four corners, and an entrance gateway 
in the middle of the south side. This conception, according to 
Marshall, anticipates, in a way, the more ornamental garden tombs 
of the Mughuls. In the tombs of the two Sayyids may be noticed 
the beginnings of the use of enamelled tiles for emphasizing the 
decorative features. The tomb of Sikandar Lodi is more lavish in 
the use of such tiles in a variety of colours, and the walls, both in- 
side and out, were richly adorned by elaborate patterns in choice 
colours. Apart from this ornamental treatment, his tomb intro- 
duces a new structural expedient of great significance which exer- 
cised a profound influence on the building art of the subsequent 
times. Up to this time it was the practice to erect the dome of one 
thickness of masonry, the elevation in the interior being nearly as 
high as in the exterior. When, with an increasing elevation of the 
building, it became necessary to place the dome on a higher level, the 
interior came to be stilted and disproportionately tall in relation to 
its width. In order to obviate this defect and to maintain the sym- 
metry between the exterior and interior dimensions, was devised 
the structural expedient, known as the ‘double dome’. It consisted 
of two separate shells of masonry, inner and outer, with a vacant 
space in between. The inner shell was placed at a level propor- 
tionate to the internal dimensions of the building, and the outer 
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corresponding to the external, The interior as well as the exterior 
dimensions thus came to be pleasingly balanced and integrated both 
horizontally and vertically, and the design, as a whole, was much 
improved thereby. This device had long been in use in different 
countries of Western Asia, and something like this had already 
been attempted in the tomb of Shihab-ud-din Taj Khan of a slightly 
earlier date (A.D. 1501). In the tomb of Sikandar Lodi the device 
of. the ‘double dome’ took a definite and concrete shape, and the first 
conscious application of this invests the building with a special in- 
terest and significance in view of the surprising results obtained by 
an effective use of this method in the Mughul buildings. 


The second group of tombs of the period, following the usual 
square design, exhibits, nevertheless, certain distinctive features in 
architectural treatment. The type consists of a square solid-look- 
ing building covered by a dome. In the treatment of the facade, 
however, notable features were introduced. In the middle of each 
side may be seen a lofty arched bay projecting slightly from the 
body of the building, with a doorway, sometimes of the lintel and 
bracket order, surmounted by an arched window opening accom- 
modated within the huge arched recess. The remaining parts of 
each facade are disposed in the exterior into a number of horizonta! 
zones by cornice mouldings, and further variegated by arched re- 
cesses and window openings in each zone. The treatment of the 
upper part of the structure resembles, in a way, that of the octa- 
gonal tombs. The walls terminate in battlemented parapets with 
pinnacles (gul-dastas) ‘at the corners of the square as well as at the 
angles formed by the projecting bays. The dome, which usually 
shows a band of lotus petal ornament at the base, is raised on an 
octagonal drum and is fianked at each corner of the roof by a 
pillared kiosk. The most eminent productions of this class of 
tombs are Bara Khan ka Gumbad,? Chhote Khan ka Gumbad,* 
Bara Gumbad> (Fig. 16), Shis Gumbad$ tomb of Shihab-ud-din 
Taj Khan,’ Dadi ka Gumbad,* and Poli ka Gumbads? The 
majority belong to the fifteenth century A.D. Tombs of this class 
are usually higher than those of the octagonal kind, though hori- 
zontally their dimensions are lesser. Yet, in spite of their added 
elevation and diversified treatment of the facade, they lack the 
solemn dignity of the octagonal tombs. 


Though no large mosques of the public or congregational kind 
are known to have been erected during this phase, a few mosque 
buildings of the private kind, belonging to the period, are notable 
as anticipating a new trend that was to reach its fulfilment in the 
period immediately following that covered by the present volume. 
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Among the monuments of this series the earliest is a small mosque? 
attached to the Bara Gumbad, built towards the close of the fifteenth 
century A.D. Of its notable features mention should be made of 
the tah-khana basement and tapering turrets at the rear corners, 
features that are clearly derived from the Firuzian buildings. 
Striking innovations are, however, introduced in the composition of 
the facade which consists of five open arches of a peculiar shape, 
being inordinately wide and flattened at the top. Though practi- 
cally of the same height, the outlines of the arches are diversified 
by a variable number of receding planes, and elegant ornament in 
plaster covers the entire exterior. Similar ornament is also used 
in the interior of the prayer chamber. The domes are increased in 
size as well as elevation. All these indicate a fresh inspiration 
striving for a new and effective form in mosque design. But the 
different elements being, to a certain extent, loosely knit, the pro- 
duction, as a whole, lacks organic unity and fails to be pleasing. 
There is no doubt that the builders felt the urge for a new direction, 
but they seem to have had only a vague and faltering idea of it. 


The next mosque of the series, Moth ki Masjid® (Fig. 17), was 
built by the Prime Minister of Sikandar Lodi in the early years of 
the sixteenth century A.D. It is a fairly large building, being 124 
feet 6 inches from end to end, and follows fundamentally the design 
of the Bara Gumbad mosque with some notable improvements indi- 
cating that the builders had a clear idea of what was expected of 
them and had the necessary experience to achieve the desired re- 
sult. Particularly noteworthy is its facade with its five arched 
openings, all much better spaced and proportioned, of which the 
central one is emphasized by having it boldly projected forward. 
The interior also is, to a great extent, spacious and dignified, and 
the domes above more pleasingly disposed. The tapering turrets on 
the back wall have each a refined contour. Added to these, the 
two-storeyed towers at the rear corners, each flanked by a pro- 
jecting balcony, lend a rare charm to the design of the building as a 
whole. Further, by a free intermixture of white marble, red sand- 
stone and enamelled tiles, a colourful effect is imparted to the exte- 
rior. According to Marshall, the mosque “epitomises in itself all that 
is best in the architecture of the Lodis," and displays a “freedom of 
imagination, a bold diversity of design, an appreciation of contrast- 
ing light and shade and a sense of harmony in line and colour, which 
combine to make it one of the most spirited and picturesque build- 
ings of its kind in the whole range of Islamic art."€ 


The remaining two buildings of the series, the Jamali Mosque 
(A.D. 1536)9 and the Qil‘a-i-Kuhna mosque“ of Sher Shah in the 
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Purana Qil‘a, fall outside the scope of the present volume. It has 
to be noted here that the latter represents the new mosque design 
in its most elegant and mature form, and anticipates, in a way, the 
Mughul buildings of this order. 


HI. PROVINCIAL STYLES 


A. Bengal 


Architectural activities of the Islamic rulers of Bengal seem to 
have begun with the establishment of the Islamic rule in the pro- 
vince by Ikhtyar-ud-din Muhammad Bakhtyār Khalji about the 
close of the twelfth century A.D. Minhāj-ud-dīn, the author of the 
Tabagāt-i-Nāsirī5 mentions that Ikhtyar-ud-din himself establish- 
ed at Lakhnawati mosques, colleges, rest-houses and other buildings. 
The same authority* further speaks of Hisam-ud-din ‘Iwaz, one of 
the successors of Ikhtyār-ud-dīn, who assumed the title of Sultan 
under the name of Ghiyās-ud-dīn, that he built mosques, madrassahs, 
rest-houses, etc., in his capital and constructed roads across the low 
and marshy country. Epigraphic records testify to the erection of 
mosques in Bengal during the thirteenth century and the first quar- 
ter of the fourteenth; one at Pinchhli,” eight miles to the north- 
west of Malda, by Sultan Iltutmish (1211-1236); another (with a 
mausoleum—Fig. 23) at Tribeni (Hooghly District) by Zafar Khan 
Ghazi (c. A.D. 1298); and a third at Gaumalti, near Gaur (Maida 
District) in A.D. 1311.95 . But none of these or other early Muslim 
monuments in Bengal have survived. 


No existing Muslim monument in Bengal can be dated earlier 
than the middle of the fourteenth century A.D. and the extant re- 
mains all belong to the period of a little over two centuries (A.D. 
1338-1576). Mosques and tombs, representing the religious side of 
architecture, naturally followed the characteristic forms of Muslim 
architecture in India and elsewhere. But in details of construction 
and design there was evolved a local individuality, due to contact 
with, and assimilation of, the earlier practices in this region. 


These religious buildings may be divided stylistically into the 
following groups: 1. Oblong type with a vaulted central nave and 
multi-domed side-wings; 2. Single-domed square type; 3. Multi- 
domed oblong type; and 4. Single-domed type with corridors run- 
ning on three sides. This stylistic grouping may also be found to 
have an approximate chronological bearing. The third type appears 
to have been adapted from the first by omitting the central nave, and 
the fourth from the second by the addition of corridors on three sides. 
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The earliest of the extant types of Muslim buildings in Bengal 
is characterized by an oblong structure, divided into a central nave 
and two side-wings. The central nave is covered by an elongated 
vault, which is a continuation of the main front arch that spans the 
entire width and height of the nave. The wings which are several 
aisles deep, are roofed by low hemispherical domes, their number 
depending on the number of interspaces formed by the division of 
the wings into bays and aisles. The oblong shape with the central 
nave higher than the two side-wings, as we see in the present type, 
are met with elsewhere in India, especially in the region of Gujarat; 
but the tall and elongated barrel-shaped vault covering the nave 
and the other details and particulars of the type are, on the whole, 
peculiar to Bengal and seldom found outside its limits. Of this type 
we have only a few extant examples, namely the Adina mosque at 
Hazarat Pandua (Malda District), and the Gunamant mosque and 
the Darasbari mosque, both at Gaur. 


The famous Jami‘ mosque, known as the Adina,9 was built by 
Sultan Sikandar Shah in 770 or 776 A.H. (A.D. 1369 or 1374), and, as 
Marshall says, by a strange coincidence, the first monument extant 
in Bengal *was also the most ambitious structure of its kind ever 
essayed in Eastern India.” Almost as big as the great mosque at 
Damascus, it covers an area of 507 feet 6 inches by 285 feet 6 inches 
externally, and consists, on the inside, of four great cloisters sur- 
rounding a central courtyard, 397 feet by 159 feet! The western 
range of cloister, (Fig. 18), forming the prayer chamber, is five aisles 
deep, while the remaining ones have only three. The former is 
divided into a central nave (Fig. 19), 64 feet 4 inches by 33 feet 8 in- 
ches, and two side-wings (cf. Fig. 20), five archways on either side of 
the nave opening into the five aisles of the side-wings. The nave 
was covered by an elongated vault spanning the whole width, and 
though fallen down, the vaulted roof may be found marked in out-line 
against the top of the back wall which also shows a window-opening 
almost at the apex. The back wall shows the prayer niche (mihrab) 
flanked on the south by a similar niche and on the north by the pul- 
pit (mimbar), the latter consisting of a canopied platform approach- 
ed by a flight of steps. Each of the two side-wings has eighteen 
bays corresponding to eighteen niches in the back wall and as many 
arched openings in front. Five bays in the three rear aisles of the 
northern wing are occupied by an upper gallery, known as Badshah 
kā takht,” supported on short but ponderous pillars about 8 feet in 
height. 'The cloisters on the north, south and east are continuous 
and are each three aisles in depth. On account of the division of 
the design into so many bays and aisles, the total space occupied by 


688 


ART 


the four lines of cloisters is subdivided into 378 small squares, each 
of which was once covered by a small dome. The regular 
sequence of bays and aisles, of arched screens, of numerous domes 
and pillars, each a replica of the other, is, to a certain extent, tire- 
some; yet a view of the western cloister with the gigantic central 
archway, 33 feet in width and more than 60 feet in height,” flanked 
on either side, by a screen of smaller arches, each of 8 feet span, has 
certainly an imposing effect. The mihrüb niches in the back wall of 
the western cloister are formed by exquisitely carved pillars sup- 
porting usually trefoil arches, apparently collected from older Hindu 
buildings, while the wall space above exhibits minute carved brick 
decorations, so shallow in relief as to appear encrusted on the surface. 


This great composition, it is curious to note, had not been pro- 
vided with any imposing entrance gateway. An arched opening in 
the middle of the east side and three archways at the eastern end of 
the southern cloister were probably meant for public use, while 
two small doorways in the rear wall of the western cloister were 
probably intended for the Mullūs and other dignitaries. Attached 
to the northern half of the back wall of the prayer chamber is a 
square chamber, in which Sikandar Shah, the builder of the mosque, 
is said to have been buried. There are three entrances from this 
chamber to the Badshah ka takht in the north-western wing of the 
western cloister, possibly for the use of the royal family. 


The Gunamant?^ (Fig. 21) and the Darasbari/? mosques at Gaur, 
each in an extremely fragmentary state, also belong to a conception 
identical to that of the Adina mosque, though their dimensions are 
much smaller. The vaulted roof of the central nave in the Guna- 
mant still exists and shows the use of vertical ribs in association 
with a row of arched recesses at the bottom running along the entire 
length on either side. It is not known whether this feature was 
also present in the Adina and the Darasbāri, as vaulted roofs of both 
have collapsed. The Gunamant and the Darasbari mosques have 
been dated respectively in A.D. 1484 and 1479 on the strength of 
two inscriptions found near them. There is, however, no certainty 
that the two inscriptions belonged originally to these two mosques. 
An earlier date seems more reasonable as both these mosques agree 
in all essential respects with the great Adina mosque, more than a 
century earlier than the dates proposed. 


The second type is characterized by a single-domed square 
building and absence. of pillars inside the hall, which are common in 
the first and third types. Externally there are four corner turrets, 
usually octagonal in shape, rising just above the cornices which, 
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again, are slightly curved, a peculiarity that has been rightly 
traced to imitation of bamboo constructions popular in Bengal. 
The tombs usually have four doors in the four walls; the mosques 
have one or three in front with corresponding number of mihrab 
niches in the back wall. Entrances through the side walls 
may occasionally be found also in case of mosques. Sometimes the 
single-domed square mosque exhibits a corridor running along the 
whole front, both the corridor and the hall having as many entran- 
ces as there are mihrab niches in the back wall of the sanctuary. 
Apart from the massive dome spanning the hall proper there are 
three more small domes roofing the corridor. 


The earliest example of the single-domed square type is the 
Eklakhi mausoleum” at Hazarat Pandua, traditionally reputed to 
be the tomb of Jalal-ud-din Muhammad Shah (A.D. 1415-31). The 
fabric is of brick, occasionally interspersed with horn-blende slabs 
collected from older Hindu buildings. Externally the dimensions 
are nearly square, being 78 feet 6 inches by 74 feet 6 inches. The 
interior, however, is an octagon of 48 feet 6 inches diameter. There 
are four arched doorways (fitted with door-frames from Hindu 
monuments), one on each face, and four cells in the thickness 
of the walls inside, each one at each of the four corners. The semi- 
circular. dome rises directly from the octagon of the interior. 
There is no cylindrical or octagonal drum as support for the dome 
which, on this account, looks low and stunted. This loss of height 
on account of the absence of any seat for the dome is a common 
weakness of Muslim buildings in Bengal, and no monument, whether 
single-domed or multi-domed, attains that grandeur which is 
characteristic of Islamic buildings elsewhere. The dome of the 
Lotan Masjid at Gaur (to be described later), however, has a fiat 
vault as its support and thereby gains considerably in height. The 
ceiling of the Eklakhi tomb is neatly plastered, while there appear 
to have been painted decorations on the inside. The exterior, 
again, is diversified by vertical offsets and recesses, fine horizontal 
bands, and mouldings and decorations in carved brick, in an infinite 
variety of floral designs. The curved cornices project considerably 
from the walls, and together with the octagonal corner turrets with 
their horizontal bands are bold and rich in effect. But in spite of its 
pleasing lineaments and the beauty and variety of terracotta orna- 
mentations, the Eklakhi suffers in comparison with tomb construc- 
tions in the west, as lacking in height and dignity, and the semi- 
circular dome, however massive, over a square structure, leaves the 
corners bare,—a void that emphasizes the loss of balance and organic 
unity in. the whole structure. 
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What is known as the Chika Masjid or the ‘Bats mosque’ at 
Gaur is an exact copy of the Eklakhi, except for its dimensions 
which are slightly smaller. Though described as a masjid locally, 
there is no prayer niche in the western hall. Creighton described 
it as a gate on the basis of an inscription, discovered by Francklin, 
recording the erection of a gateway in 909 A.H. (A.D. 1504) by 
‘Ala-ud-din Husain Shah. But the building, so closely following the 
Eklakhi in plan, form and dimensions, appears to be much earlier, 
and Cunningham is inclined to regard it as a tomb, perhaps of 
Mahmud I (A.D. 1437-59). But no trace of any grave has been 
found inside the building, and local tradition, it may be pointed out, 
connects the building with the state prison where Husain Shah 
confined his minister Sanātan. 


To the same type belong the smaller mosque at Chhota 
Pāndua” (Hooghly district) (A.D. 1577), the old mosque at 
Goāldihi, Sonargaon (A.D. 1519), and the old mosque at Molla 
Simlat! (Hooghly district). There is, however, a necessary modi- 
fication of the design in the provision of mihrāb niches in the 
western wall. In a few mosques of this order the design is found 
slightly elaborated by the provision of a corridor in front of the 
prayer hall. 'The prayer hall is covered by a single dome, and the 
corridor, by three smailer domes, in conformity with the three bays 
formed by three entrance, archways in front. Among the monu- 
ments of this order mention should be made of the mosque at 
Gopalganj? (Dinajpur district), erected in A.D. 1460, the Cham- 
katti? and the Lotanst mosque at Gaur, both assigned to the reign 
of Yusuf Shah, the mosque at Kheraul® (Murshidabad district), and 
the Rukn Khan mosque at Debikot?é (Dinajpur district), erected 
respectively in A.D. 1494 and A.D. 1512. Among these, the Lotan 
mosque (Fig. 22), traditionally connected with a beautiful dancer of 
the royal court, is of more than ordinary interest. A pleasing variety 
has been obtained in this mosque by grading the dimensions of the 
different archways. Another variation may be noticed in the pro- 
vision of six corner turrets, instead of the usual four at the four 
corners of the hall, there being an additional one at either end of 
the corridor. Still more commendable is the construction of the 
massive dome which is supported on a drum, cylindrical outside and 
of the shape of a flattened vault inside. This support adds to the 
height and dignity of the building, and also to the organic beauty 
which is unfortunately lacking in the majority of the buildings of 
this kind in Bengal. Glazed bricks of various colours and patterns 
faced the building both inside and out. This inordinate desire for 
surface ornamentation has lent the building a rather gaudy appear- 
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ance which has, to a certain extent, marred the structural beauty to 


which it aspired. 

The third type is characterized by an oblong structure, divided 
into several aisles by rows of pillars, supporting the arches of the 
domes, and cut into a number of bays, corresponding to the number 
of prayer niches in the back wall and arched openings in front. The 
roof consists of successive rows of low and small domes, their num- 
ber depending on the number of interspaces formed by the division 
of the interior into bays and aisles. As usual in Bengal, curved 
cornices and polygonal corner turrets are also characteristic ele- 
ments of such a structure. Manmohan Chakravarti?! describes the 
type as “many-domed parallelopiped.” The oldest extant building 
of this group cannot be dated earlier than the latter half of the 
fifteenth century A.D. As has been already mentioned, the type 
appears to be a simplified adaptation of the type of oblong structure 
with a central nave and two side-wings (Adina, Gunamant) that had 
been typical of the fourteenth century A.D. In the fifteenth cen- 
tury the central nave was eliminated and the type of multi-domed 
oblong structure was evolved. The type was in vogue in the latter 
part of the fifteenth and the earlier part of the sixteenth century 
A.D., and quite a good number of examples have been found in 
different parts of Bengal. 


This group has several sub-varieties, distinguished by the 
number of bays in the interior, such as (a) three-bayed, (b) five- 
bayed, (c) eleven-bayed, and (d) twenty-one-bayed. The three-bayed 
buildings are nearly square, the proportion between length and 
breadth being approximately 3:2. The bays correspond to the 
three mihrab niches in the back wall and the three archways in 
front. Usually they are divided into two or three aisles by one or 
two rows of pillars. The domes are either six or nine, correspond- 
ing to the number of smaller squares formed by the arrangement 
of bays and aisles. Buildings of this order are usually small and 
unpretentious, and among the examples may be mentioned the Salik 
mosque at Basirhāt*$ (Twenty-four Parganas), Baba Adam's mosque 
at Vikrampur,? Jalal-ud-din’s mosque at Sātgāon,? the mosque at 
Kusumba?! (Rajshahi district), the Kasba mosque at Bakarganj and 
the Jahaniyan mosque at Gaur.” All these seem to have been 
erected between the latter half of the fifteenth and the first half of 
the sixteenth century A.D. 


The five-bayed buildings are long and rectangular structures 
with five mihrabs in the back wall and five frontal archways. They 
are divided into two or three aisles, and the number of domes is 
either ten or fifteen accordingly. Among the extant monuments of 
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this group should be mentioned the Majlis Sahib’s mosque at Kalna% 
(Burdwan district), the Tantipara® and the Chhoti Sona masjid” 
at Gaur, the old mosque at Hemtabad?$ (Dinājpur district), the Zafar 
Khan mosque (Fig. 24) at Tribeni®? (Hooghly district), and the 
mosque at Bagha?? (Rajshahi district). The group includes a few of 
the finest Muslim buildings in Bengal, and of these, the Tantipara and 
the Chhoti Sona masjid at Gaur merit special attention. The former 
(Figs. 25, 27), probably erected about A.D. 1480, has been described 
by Cunningham as “the finest of all the buildings now remaining at 
Gaur.”? The long rectangular hall, 78 feet by 31 feet on the inside 
is divided into two aisles. Besides the five front arched openings, 
corresponding to the number of mihrübs in the back wall, there are 
four more, two each in the two side walls. There was also probably 
an upper platform at the northern end. The ten domes in two rows 
of five each, which spanned the building, have all fallen down, as 
also a part of the arched facade. Yet, even in its ruined state it is one 
of the finest of all the Muslim buildings in Bengal on account of its 
rich and effective ornamentation in terracotta and the large deco- 
rated panels that stands out in relief against the plain walls. The 
rich colour of red bricks also adds to the beauty of the building in 
contrast to the gaudy glazed bricks facing the Lotan masjid. The 
Chhoti Sona masjid (Figs. 26, 29) was built by Wali Muhammad in 
the reign of ‘Ala-ud-din Husain Shah (A.D. 1493-1519). It is a rectan- 
gular building, 70 feet 4 inches by 40 feet 9 inches on the inside, and 
the comparative increase in the width leads to the division of the inte- 
rior into three aisles by two rows of four pillars each. The north- 
western corner of the hall is occupied by an upper platform. Besides 
the five front archways there are six more, three each in the side 
walls opening into the three aisles of the building. The central bay is 
spanned by three superstructures, each consisting of four flat seg- 
ments meeting at the top in the shape of a curved thatched roof of 
Bengali huts. The four other bays are spanned by twelve hemi- 
spherical domes, slightly diminishing in size towards the outer ends 
and thus furnishing a slightly curved ensemble in conformity with 
the curved cornices of the building. The building is faced with 
stone, entirely on the outside and partially on the inside. There 
are carved decorations on the outer facade in very low relief, but 
they are more or less mechanical, and lack the spontaneity of the 
exquisite ornamentations in the Tāntīpārā mosque. Traces of gild- 
ing are to be found on the inside of some of the domes of the Chhoti 
Sona masjid, and this may probably account for the name by which 
it is known now. 


The eleven-bayed mosques are rather rare, only two being 
known so far. They are.the Bari Sona masjid at Gaur!? and the 
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Sāth Gumbad mosque at Bàgerhat!?! (Khulna district). The in- 
crease in the number of bays leads to an inordinate length of the 
composition, which is sometimes sought to be compensated by 
increasing the width by adding to the number of aisles. The 
number of domes spanning the building corresponds to the number 
of subdivisions of the interior space by the arrangement of bays, 
aisles and corridors. The Bari Sona masjid at Gaur (Fig. 28), erected 
by Sultan Nasrat Shah in A.D. 1526, is a massive rectangular building, 
168 feet by 76 feet, with six corner turrets, four at the four corners 
of the hall and one at either end of the corridor in front. The hall 
is divided into three aisles by two rows of ten pillars each, and is 
preceded by a corridor running along the whole front and separated 
from the hall by another row of ten ponderous pillars. There are 
eleven arched entrances to the hall as well as to the corridor, corres- 
ponding to the eleven mihrabs in the back wall. Three side-open- 
ings at either end lead to the three aisles of the hall and one each to 
the corridor. Three bays in the north-west corner of the hall were 
occupied by an upper platform. Forty-four domes, in four rows 
of eleven eacn (three over the aisles of the hall and one over the 
corridor), originally roofed the building; but of these only the 
eleven over the corridor now remain. The mosque was built of 
bricks, entirely faced with stone on the outside and up to the arch- 
springs on the inside. Like the Chhoti Sona masjid, it also appears 
to have been originally gilded, but being sparingly adorned it 
attains a greater simplicity and impressive dignity, and Fergusson 
was inclined to regard it as “perhaps the finest memorial now left 
at Gaur."!? The arcaded corridor offers, no doubt, an impressive 
view, as also the massive stolidity of the buiding. In front of the 
building is an immense quadrangle, about 200 feet square, with 
three arched gateways on the east, north and south. The Sath 
Gumbad at Bagerhat is another example of the eleven-bayed mosque 
in Bengal. It is associated with the name of Khan-i-Jahan ‘Ali, and 
consists of a long rectangular building, internally 134 feet by 96 feet, 
divided into seven aisles by means of slender pillars, each aisle 
communicating with an arched opening in each of the two side 
walls. In front there are eleven archways corresponding to the 
eleven mihrübs in the back wall, the central one being larger than 
the side-ones flanking it. The immense building is spanned by 
seventy domes in seven rows of ten each, separated by seven hut- 
shaped vaults covering the central bay. The facade introduces 
some unusual features, The cornice, instead of being curved in the 
usual Bengali fashion, exhibits a straight edged slope from a 
triangular pediment over the central bay. The corner turrets are 
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round, instead of being polygonal, and each of them has an upper 
story pierced by two arched openings and covered by a dome. 


The mosque with twenty-one bays may be said to represent an 
extreme exaggeration of the tendency of imparting grandeur and 
effect to a building by multiplying its parts and thereby increasing 
its size. It is this tendency which, stage by stage, led to the multi- 
plication of bays and aisles. But this multiplication should apply 
to both the bays and aisles, as such a procedure in one direction only 
is likely to lead to a loss of proportions and to an inordinate in- 
crease of size in one direction only. This is exactly what happened 
in case of the single example of the twenty-one-bayed building, ex- 
tant now, namely the Bāradwāri mosque at Chhota Pāndua! 
(Hoogly district), now in a ruined condition. This mosque, along 
with the minar adjacent to it, is supposed to have been erected 
by Shah Saif-ud-din, a nephew of Fīrūz Shah Tughlug, in the four- 
teenth century A.D. But such a date appears to be rather too 
early for the mosque, as the style evidently indicates a much later 
age, and it is not unreasonable to infer that it belonged to the period 
of the multi-domed type of mosques under discussion. Its plan and 
arrangement, too, place it as one of the late manifestations of the 
type. It is a long rectangular block, externally 231 feet by 42 feet, 
and was divided on the inside into three long aisles by two rows of 
twenty pillars each. The pillars are of varying shapes and designs, 
and were apparently collected from a number of older edifices. 
Corresponding to the twenty-one mihrabs in the back wall there 
were as many frontal archways, and three more in each of the two 
side walls opening into the long aisles. The mihrab niches were 
well carved, and the pulpit, a miniature stone platform with a 
dome-shaped canopy carved out of a single block, is graceful and 
well designed. The entire building was spanned by sixty-three 
low domes (many of which have fallen down) in three long rows of 
twenty-one each. It is unfortunate that the inordinate length of 
the building has not been compensated by a corresponding increase 
of its width. The elevation, again, falls far too short to compare 
favourably with the horizontal dimensions. With its low elevation 
and a length nearly six times its breadth, and with its regular and 
monotonous features, the building looks more like a military barack 
than a place of worship. 

The fourth, the single-doomed type with corridors running along 
the three sides, is represented by a single specimen, the Qadam 
Rasul at Gaur!* built by Nusrat Shah in A.D. 1531. It consists of 
a rectangular hall, 19 feet square, with corridors running along 
the front and two sides. The hall itself has three doors, one in 
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front and one each on either side. The corridor has three frontal 
archways, supported on short and ponderous stone pillars, and two 
more on the two sides. The hall itself is covered by a single dome 
with a lotus-like pinnacle at the top, and the corridors by flat vault- 
ed roofs. At each corner there is an octagonal turret surmounted 
by a stone pillar. Except for the stone pillars supporting the arch- 
ways in front, it is built of bricks and the facade is highly ornament- 
ed by horizontal bands and panels of carved brick. 


The first type represented by the great Adina mosque at Hazarat 
Pandua, may be said to be characteristic of the fourteenth century 
A.D., and the second seems to have been in vogue till approximately 
the third quarter of the fifteenth century, though in the outlying 
districts stray examples of the type may be found still later. The 
third type was common since the last quarter of the fifteenth cen- 
tury, Sultans Husain Shah and Nusrat Shah being two of its eminent 
patrons, The fourth cannot be dated earlier than the second quarter 
of the sixteenth century. 


Only a few buildings of the secular order have survived in 
Bengal. The massive Baisgazi wall at Gaur! is supposed to have 
been a part of the palace precincts, but nothing now remains of the 
royal: palace itself. In the capital city of Gaur several gateway 
buildings are still extant, and of these the one, known as the Dakhil 
Darwaza,6 represents a conception of more than ordinary interest. 
According to an inscription, it was built during the reign of Barbak 
Shah (A.D. 1459-1474), very possibly as the principal gateway to the 
citadel of Gaur (Fig. 36). It is 75 feet in length across the front, 
60 feet in height, and nearly 113 feet in depth from front to back with 
a long arched passage, 24 feet high and with guard-rooms on either 
side, carried through its centre. Immense though its dimensions, the 
huge bulk has been broken up and diversified by alternating effects 
of light and shade imparted through projections and recesses. At 
each corner stands a tall and substantial circular bastion, tapering 
as it goes up and surmounted by a cupola at the top. The arched 
passage is set within à prominent arched bay that boldly projects 
forward. The surfaces, so diversified, are further enriched by a 
judicious distribution of ornamental work in terracotta. Entirely 
built of bricks, the Dakhil Darwaza at Gaur may rank as one of the 
most remarkable monuments of Muslim architecture in Bengal. 


Another notable conception may be found in the Fīrūz Minar 
(Fig. 31) at Gaur!” which towers high above the crumbling ruins of 
the ancient city. It rises to a height of about 84 feet in five storeys, 
the three lowest being do-decagonal, and the upper two circular. The 
top of the tower has collapsed; it is possible that it was terminated 
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by a dome. Being of brick fabric, the decorative work has been 
carried out in terracotta in minute and intricate patterns. Colour 
is also applied to the surface by the use of glazed tiles in blue and 
white. In Bengal glazed tile ornamentation had been the charac- 
teristic mode of lending colour to the brick surface as well as relief 
to the terracotta ornamental work. It adds, no doubt, a contrast to 
the rich red texture of brick, but the combination of the two cannot 
be said to have been always happy. Another minar, named also 
after Fīrūz, may be seen at Chhota Pandua.’ It is about 120 feet 
high and also divided into a number of storeys. It is a much 
simpler structure and lacks the elegant appearance of its counter- 
part at Gaur. The girth at the bottom is much too large in relation 
to the height of the structure. 


“Islamic architecture of Bengal is not a style of building of a 
very impressive kind.”! The difficulty of obtaining stone in the 
flat plain of Bengal, and the consequent wholesale dependence on 
brick for constructions of a more permanent kind, resulted in the 
evolution of distinct forms and idioms, some of which might have 
existed in the earlier period. The style that was developed as a 
consequence may be designated as the ‘brick style’ of Bengal It 
was the weak and fragile nature of the material that was responsi- 
ble for the low elevation of the buildings, the comparative insigni- 
ficance of the arches, and the smallness of the domes. The narrow 
pointed arches were, no doubt, resorted to avoid wide open spaces 
and thus to ensure greater stability to brick constructions. The 
dome was assembled in concentric courses of fiat bricks, gradually 
diminishing in circumference, one above the other, until at the top 
it was spanned by a single brick or stone slab. This primitive method, 
followed probably in imitation of the earlier practice of the trabeated 
dome, limited the size and height of the domes. Brick was also res- 
ponsible perhaps for the projected pendentives at the corners used 
for the support of the circular dome over a quadrangular space. 
The heaviness of the building has also been due to a desire for ensur- 
ing permanence to the brick structure, and this, together with its 
low elevation, lends an effect of squatness to the structure as a 
whole. The brick construction was also responsible for the heavy 
and short pillars that support the arches and vaults, the solidity of 
these supports being necessary for redeeming the inherent weakness 
of brick as a building material. Their design and division into the 
characteristic sections recall those of the tall stone pillars with 
which we are familiar in the pre-Muslim days. The short and 
stunted pillar is one of the chief features of Muslim architecture in 
Bengal, and provides a striking contrast to slender arcades of Mus- 
lim monuments elsewhere. 
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On account of the above limitations of the building material the 
architects in Bengal tried to create effect by reiterating the parts 
and thereby enlarging the dimensions of the building. But mere 
dimension without any corresponding increase of height fails to 
achieve the desired end and, not infrequently, leads to a loss of 
balance and organic unity. Again, the reiteration of the same ele- 
ments,—bays, aisles and domes,—leads to an effect of monotony, 
and there is no other relieving feature to redeem it. It is reasonable 
to infer also that the relative meagreness of bricks stimulated the 
artists to devise, as compensation, the rich ornament in. terracotta 
that seems to be the glory of Muslim architecture of Bengal. The 
designs were pleasing so long as there were variety and boldness of 
conception in them; but later they merged into mere mechanical 
patterns endlessly repeated. Abstractly conceived, the earlier 
antecedents of many of these designs were inspired by a desire for 
giving decorative effect to constructions in brick, which by its flat- 
ness has very litile scope for variegation of light and shade. Curved 
cornice is one of the distinctive characteristics of the Muslim build- 
ings in Bengal, and this form may originally be traced to construc- 
tions in bamboo or timber, a popular building medium in Bengal 
from the earliest days. The hut-shaped superstructure, over the roof 
and in juxtaposition with the semi-circular dome, is also charac- 
teristically Bengali. Percy Brown thus sums up the achievements 
of the architects of Muslim Bengal: “What they achieved may not 
have been a great art, but its constructive principles were sound, 
its appearances were inventive and original, and it was peculiarly 
suitable to the climate and to the purpose for which it was 
intended."!!0 


B. Jaunpur 


The city of Jaunpur was founded in A.D. 1359-60 by Firüz Shah 
Tughluq as a strategie military outpost and remained for a time the 
chief city of an important dependency of the Delhi empire. In 
A.D. 1394 the governor of the province shook off the allegiance to 
Delhi and established an independent kingdom with Jaunpur as 
its capital. 'This independent kingdom lasted for nearly a century 
till it was re-absorbed into the Delhi empire by Sultan Sikandar Lodi. 
During this period, under the able and intelligent patronage of the 
Sharqi kings, Jaunpur became a leading centre of artistic and cul- 
tural activities, and saw the erection of many imposing monuments 
including palaces, mosques, tombs, etc. Unfortunately, very few 
vestiges of this architectural splendour can now be seen. Of the 
few surviving remains of the fourteenth century, when Jaunpur 
was a province of the Delhi Sultanate, mention may be made of the 
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mosque and fort of Ibrahim Nāib Bàrbak,!! built respectively in 
A.D. 1376 and 1377. Of the fort, only the eastern gate can be seen 
now, and this, as well as the mosque, were, more or less, simple and 
ordinary productions. Neither of the two can be said to have a dis- 
tinctive feature worthy of note. The foundation of one of the earliest 
mosques at Jaunpur, afterwards called the Atala Masjid, was 
laid in A.D. 1377, but it was not till A.D. 1408 that Ibrahim Shah 
Sharqi erected the mosque on this foundation. As its name indi- 
cates, the mosque occupies the site of an earlier temple dedicated 
to the worship of Atala Devi, and it is largely the materials of the 
earlier temple that were utilized in its construction. Built on the 
orthodox plan, it consists of an open square court, measuring 177 
feet each side, with colonnaded cloisters on the north, south and 
east and the sanctuary or prayer chamber on the west. The cloisters 
are pierced in the middle of each side by a handsome gateway build- 
ing, the northern and the southern ones being each covered by a 
dome. The spacious clcisters are each five aisles in depth and rise 
up in two storeys, the upper covered by a flat roof. Of the lower 
storey two aisles, forming a range of cells with a pillared verandah, 
open on the outside. This outer arrangement of a part of each 
cloister is, no doubt, a novel feature in the mosque design. But the 
most arresting feature in the entire composition is the facade of the 
sanctuary where three huge propylon screens confront the spectator 
with their massive and overpowering dimensions. Each of these 
has battering sides, not unlike the pylons of the Egyptian temples, 
and the huge bulk is relieved by tier upon tier of arched niches 
within rectangular frames. Each pylon, again, contains a large. 
arched recess leading to the entrances of the nave and of the tran- 
septs at the sides, the screen in the inner end in each case having 
in the upper section trellised windows in a number of rows for admis- 
sion of light into the interior. The central pylon with the entrance 
to the nave is the largest and is flanked by two smaller ones 
accommodating entrances to the two transepts. It is the arrange- 
ment of these massive propylons which gives the facade a bold and 
individual appearance and constitutes the most distinctive element 
of the style. 


The interior of the prayer chamber (Fig. 32) is divided into a cen- 
tral nave and two transepts, one on either side. The rectangular hall 
of the nave shows an arrangement of arches and arcades in three 
vertical stages, square in the lowest, octagonal in the second, and 
sixteen-sided in the third, the last in the shape of an arcaded tri- 
forium supporting the great ribbed dome spanning the hall. The 
side arches in the lowest stage open into the transepts, while in the 
upper stages the screened arches provide for the admission of light 
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into the nave. The transept on either side of the nave is a long 
lateral hall which, by an arrangement of pillars, resolves into an 
octagonal bay in the centre covered by a smaller dome. At the 
extreme end this hall is disposed in two storeys, the upper, with 
stone grilles around, constituting the ladies’ gallery. 


In spite of its original character, many of the features of the 
Atala mosque seem to have been borrowed from the Tughlug archi- 
tectural tradition. The shape of the recessed arch, its fringes of 
spear-heads, now almost an ornamental motif, and the battering 
sides of the pylon enclosing the arch recall the typical characteristics 
of the Tughlug buildings at Delhi. The combination of the trabeate 
and arcuate systems of construction in this mosque is also evidently 
derived from the same source. The treatment of the rear wall of the 
sanctuary (Fig. 33) with its three boldly projecting surfaces, corres- 
ponding to the three compartments in the interior, each with its 
projecting bay in the propylon in front, and to the three domes of 
the roof, adds, no doubt, an individual note to the Atala mosque. 
The tapering turrets at the corners of the projections and at main 
angles of the building are, again, evidently imitated from similar 
elements of Fīrūzian architecture. 


In the composition of the Atala mosque we have a new and 
bold conception of mosque which became characteristic of the 
Jaunpur style of Indo-Muslim architecture. The few subsequent 
monuments that remain now were built essentially on the model of 
the Atala, which came to be regarded as the touchstone of the style. 
The substantial portals in the middle of the three cloisters are caught 
up by the vast and massive pylons in the facade of the sanctuary, 
and together they produce an effective ensemble. As a whole, how- 
ever, the mosque cannot be regarded architecturally as a success. 
The incongruity of the different elements of the composition and a 
lack of harmony in their inter-relation are too glaring, and the 
building fails to denote that structural propriety which is pre- 
requisite of all good architecture. 


Another mosque, the Jhanjhirī Masjid,'? built also by Ibrahim 
Shah Shargī about A.D. 1430, although now in a dilapidated condi- 
tion, deserves more than a passing notice. Only the massive pylon 
in the centre of sanctuary facade now remains; but it seems to 
have been a copy, on a smaller scale, of the Atala Masjid. The 
entire surface, however, is covered by an exuberance of carvings, 
and the rich plastic effect, produced thereby, endows the monument 
with more than ordinary interest. The Khalis-Mukhlis Masjid,!4 
built also about the same period, is a rather plain and simple struc- 
ture of hardly any architectural interest. 
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About the middle of the fifteenth century was built the small 
mosque, known as the Lal Darwaza Masjid!5 (Fig. 34) on account of 
its vermilion-painted gate. Marshall'!® describes it as “a small but 
pale edition of the Atala” of which it is only two-thirds in size. 
There are, however, certain divergences, the most important being 
its single propylon, much lower in height in comparison to its width 
at the base. The ladies’ galleries in the Lal Darwāza are, again. 
situated in the parts of the transepts adjoining the nave, instead of 
at the far ends as in the Atala. The sanctuary, moreover, has a 
single dome over its nave, the roofs of the transepts being differently 
disposed. Further, each of the cloisters is two aisles in depth and 
rises in only one storey. These are important differences, no doubt, 
but not sufficient enough to mark the Lal Darwaza as an individua! 
and original conception, apart from the Atala. 


The Jami’ Masjid!!! (Fig. 35), built by Husain Shah Shargī about 
A.D. 1470, is the largest and most ambitious of the Jaunpur mosques. 
It is essentially of the design of the Atala which it reproduces on 
a larger scale. There are differences, of course, between the two 
in matters of detail, and in certain aspects a few of these betoken 
a certain inventiveness and originality on the part of the builder 
of this grand mosque. The entire structure is raised over a loity 
basement terrace, not unlike the tahkhana basements of the Firüzian 
mosques at Delhi, and the lofty domed portals in the middle of the 
cloisters are approached by imposing flights of steps. The cloisters 
are two-storeyed in elevation, like the Atala, but are only two aisles 
in depth. "There is only one propylon (Fig. 36) in the middle of the 
sanctuary facade, but much more imposing in cimensions than the 
central propylon of the Atala mosque. In the interior the prayer 
chamber has five compartments, the central nave being disposed in 
very much the same fashion as in the Atala. Adjoining it on either 
side there is a pillared transept in two storeys, the upper with screens 
around forming the ladies’ gallery. At the far end on each side is a 
vaulted wing, certainly a unique feature in compositions of this kind. 
Each wing measures 50 feet in length, 40 feet in width and 45 feet 
in height, and the spacious interior, unencumbered by supports of 
any kind, might, by itself, be regarded as an imposing conception. 
The construction of the wide pointed vault which spans the wing at 
each end is also ingenious and effective. 


The story of the Jaunpur architectural style closes with the 
Jami‘ Masjid which was the last to be erected in this doomed capital 
city. In spite of its apparent grandeur, the Jaunpur style has some 
inherent defects. The domes of the sanctuaries are invariably 
masked from view by the towering heights of the massive propylons. 
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To a certain extent the execution, again, is coarse, and this feature 
adds to the rugged strength of the monuments. The style begins 
with a fresh spirit and high aspirations. But the builders themselves 
seem to have been incapable of achieving what they attempted to do. 
Their greatest drawback is a lack of sense of structural propriety, 
and this is clearly evident in every one of their buildings which, 
though to a certain extent beautiful and impressive so far as certain 
single parts are concerned, fails to reach the level of a balanced and 
integrated architectural composition. 


C. Malwa 


The existing Muslim monuments at Malwa bear evident traces 
of the impact of the Delhi Imperial style in many of their forms, 
decorative motifs, and structural practices, such as “the battering 
walls and pointed arch with spear-head ‘fringe’ of the early Tughlugs, 
the arch-lintel-bracket combination of Fīrūz, the ‘boat-keel’ dome 
and pyramidal roof of the Lodīs,”!!$ etc. 


It would be wrong, however, to describe the Muslim monuments 
of Malwa as slavish imitations of Delhi. The elements and features 
borrowed from the different phases of the Imperial style were skil- 
fully integrated into balanced and unified compositions, noble and 
distinctive in their appearance. Marshall! describes the build- 
ings of the Malwa Sultans, particularly those at Māndū, as “truly 
living and full of purpose, as instinct with creative genius as the 
models themselves from which they took their inspiration." “Part 
of their distinctiveness”, he continues, “they owe no doubt to their 
impressive size and part to the remarkable beauty of their stone 
work which under the transforming effects of time and weather 
takes on exquisitely beautiful tints of pink and orange and amethyst; 
but in a large measure their distinctive character is due to pecu- 
liarities of construction and ornament, to the happy proportions of 
their component parts or to other more subtle refinements that do 
not readily admit of analysis.” 


The monuments of Muslim architecture in Malwa are almost all 
concentrated in the city of Māndū. Although Dhar or Dhara was 
the ancient capital of the Paramaras, where the Muslim Governors 
of Malwa established themselves in the fourteenth century A.D.!° 
Mandu became the capital of the independent State of Malwa, early 
in the fifteenth century. As elsewhere, the early buildings, specially 
the mosques, in Malwa were assembled out of the materials of dese- 
crated Hindu temples, according to the Islamic plan and convention; 
but nothing seems to have been done in the initial stage either to 
conceal or alter their essentially Hindu appearance. The extant re- 
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mains of this phase of improvised building activity belong to a period 
not earlier than the beginning of the fifteenth century A.D. They 
are the Kamal Maula Masjid! (c. 1400), the Lat Masjid (A.D. 
1405),7 Dilwar Khān's Masjid” (e. 1405), and the mosque of 
Malik Mughis!4 (A.D. 1452) at Mandi. In a few of these an at- 
tempt was made io hide the original appearance and improve the 
improvised design by re-dressing the earlier materials to suit the re- 
quirements of the new buildings, and introducing pointed arches in 
between the pillars. The effect is not altogether displeasing. Be- 
cause of their lightness these arch-shapes seem “to spring from pillar 
with an aerial grace"25 and lend to the hall a subtle and refined 
appearance. 


Reference has been made above!$ to the fortress of Mandi, 
the most magnificent of all the fortress cities of India. It stands on 
an outlying spur of the Vindhyas, separated from the main plateau 
of Malwa by a deep ravine, and had been named as Shadiābād or 
‘the City of joy’. The original fortification goes back to the Hindu 
period, and Hushang Shah must have laid the foundation of his fort 
on the old ruins. With him began the second classical phase of 
Malwa Muslim architecture. He made Mandi not only one of the 
most impregnable fortresses in India, but also a city of splendid mag- 
nificence by erecting a large number of stately edifices which rank 
among the finest monuments of Muslim architecture in India on 
account of their boldness of design and graceful finish. 


Along the edges of the plateau on which the city stands run the 
battlemented walls of grey basalt extending over a length of more 
than 25 miles “and pierced at ten points by arched and vaulted gate- 
ways, or rather series of gateways, which guard the steep 
approaches.”!27 All these gateways, however, do not seem to have 
been built in the same period. Those that were erected during the 
régime of the Malwa Sultans were, more or less, of uniform design. 
One of the earliest to be erected is the northern gateway, known as 
the Delhi Darwaza,!*8 and this, though now in a mutilated state, 
enables one to have an idea of the general arrangement and forceful 
character of such buildings. This grand portal consists of a long 
and wide passage with massive archways at the front and back, and 
with guard rooms on either side. The passage was covered by an 
elongated vault supported on a series of smaller arches providing the 
interior with an appearance of no mean interest and effect. The 
main archways in their shapes and spear-head fringes recall those 
in the tomb of Ghiyās-ud-dīn Tughlug at Tughlugābād (Delhi), but 
here they are more virile.and massive in construction to suit the 
purpose of the building for which they were meant. The Tārāpur 
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gateway!’ on the south-western fringe of the city was also built 
at the same time, but later additions and renovations have almost 
obliterated its original appearance. 


Once the whole plateau within the walls was covered with 
splendid buildings, but only forty structures now survive in different 
stages of preservation. The largest and the most impressive of them 
is the great Jami‘ Masjid!) which, according to an inscription, was 
begun by Hūshang and completed by Sultan Mahmud Khalji in 
858 A.H. (A.D. 1454). A spacious example of its class, it occupies 
a quadrangle, 288 feet by 271 feet, and has an imposing domed en- 
trance hall with a wide flight of steps projecting from the middle 
of the eastern side. It is, by itself, a noble conception and appears 
to have been exquisitely decorated by borders and panels in glazed 
tiles. Its fairly substantial dome, harmoniously picked up by the 
three domes of the sanctuary at the back, adds to the coherence of 
the design. Two other subsidiary entrances of smaller dimensions 
are also provided in the north. i | 


Like many of the mosques at Delhi, the Jami’ Masjid (Fig. 37) at 
Māndū is raised over a lofty plinth with a series of arcaded chambers 
in front. The courtyard in the interior, a square of 162 feet, is sur- 
rounded on all the four sides by arched cloisters. "These cloisters 
(Fig. 38) are all of the same design, with the only difference, that 
while the eastern cloister has only two aisles, the northern and 
southern have three each, and the prayer chamber on the west, five. 
The last is further distinguished externally by three large domes—one 
over the central compartment containing the principal mihrib and 
one over each of the royal galleries at the rear corners. Besides these 
three large domes, a number of small cylindrical cupolas, corres- 
ponding to the interspaces formed by the division of the cloisters 
into bays and aisles, compose the entire formation of the roof. On 
each side of the courtyard, the arcaded frontage of eleven bays con- 
stitutes a pleasing composition characterized by breadth and spacious- 
ness, while the interiors of the cloisters (Fig. 39) present an impres- 
sive effect of solemn dignity on account of. the repeating rows of 
arcades, one within the other. There is very little ornament or 
relief in the building. Its chief qualities are balance and measured 
movement. But still the effect is not one of barren vacuity. The 
courtyard presents a fine panorama of arcaded bays, and the facade 
with its arcades and harmoniously proportioned porticos is aglow 
with judicious treatment of the constituent elements of graceful 
lines, curves and planes. 


The remarkable Durbar hall, known as the Hindolā Mahall?! 
(Fig. 40), is usually attributed to Hüshang, and its general style and 
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appearance lends support to this attribution. “Few buildings in 
India”, says, Percy Brown, “present a more striking appearance, or 
are more solidly constructed than.this amazing pile."!? In spite of 
its massiveness, few, again, create such an illusion of swaying light- 
ness. In plan it is shaped like the letter ‘T’, the stem of the ‘T’ form- 
ing the main hall and the cross constituting a group of apartments 
in two storeys. Externally the building is 156 feet in length and 56 
feet in width, the transverse bar of ‘T’ being 112 feet. The inordi- 
nately thick walls batter in a pronounced manner, and the illusion 
of swaying, thus created, has given the structure its curious name, 
the Hindola Mahall or the ‘swinging palace’. . There are six deeply 
sunk arched openings on each of the longer sides of the hall, and 
three similar ones in the front wall. Each of these openings con- 
tains a doorway below and a window above; the arch-heads of the 
doorways and the windows seem to have been originally screened 
by delicate traceries. The interior (Fig. 41) is one large hall with 
an uninterrupted space, measuring 95 feet by 25 feet and 32 feet 
high, with five boldly fashioned wide ogee arches seemingly support- 
ing the flat roof. The transverse section, forming the cross bar of : 
‘T, differs from the main hall in being two-storeyed. The interior 
arrangement of each storey is also a little more intricate. The 
ground storey has a cruciform gallery ending in an archway opening 
on to the main hall, while the upper, which overlooks the main hall, 
consists of two compartments, the one rectangular and the other 
placed transversely on its side. The transverse section is further 
relieved by oriel windows on its free sides. The neatly chiselled 
masonry gives to the building a very graceful appearance on the 
outside, which is further enhanced by its plain battering walls of 
smooth texture, wide archways of noble proportions, continuous 
eave supported on brackets, and oriel windows forming elegant 
balconies. A decidedly dignified effect may also be recognized in 
the fine sweep of the interior with its bold ogee-shaped arches. The 
Hindola Mahall, although a curious structure, is not without a paral- 
lel in India, and an almost exact copy may be found in the fort at 
Warangal, built about fifty years later. 


Opposite the Jami‘ Masjid, the large structural complex, known 
as the Ashraf Mahall,j?? comprises a group of buildings succes. 
sively built in course of a rather long period. The original nucleus 
seems to have been a madrasa building, erected as an adjunct to 
the Great Mosque, possibly during Hüshang's reign. It was a struc- 
ture of one storey, designed in the form of ranges of halls and apart- 
ments round a spacious open court. Subsequent building operations 
at the site enveloped a large portion of this structure, and only 
a part consisting of an arched corridor with ranges of chambers 
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at the back can now be seen. During the reign of Mahmud Khalji 
the madrasa building was converted into an elaborate terrace to 
support the mausoleum of that sovereign. By filling up the madrasu 
court was obtained an immense plinth, in the centre of which was 
erected the royal mortuary chamber. A grand flight of steps in the 
west, projecting from the front of the madrasa, led to a pillared 
portico, and the entire conception of such an approach with arched 
loggias on either side is at once imposing and impressive. Only 
fragments of the tomb chamber now remain. The madrasa 
quadrangle had a bastion at each corner. The north-eastern bastion 
was subsequently developed into a lofty tower by Mahmid Khalji 
to commemorate his victory over Rana Kumbha of Chitor. Built 
of a greenish marble-like stone it rose up to seven storeys (Haft 
Manzil), each being distinguished by a projected balcony, as Jahan- 
gir refers to in his Memoirs. An ambitious project, as it was, it 
must have presented a spectacular appearance, when entire. It is 
not unlikely that the conception was inspired by the celebrated 
victory tower of Rana Kumbha at Chitor, built slightly earlier to 
commemorate the defeat of the Malwa Sultan by the Rana. The 
Sultan, in his turn, erected his own triumphal column as a reply to 
that of his rival. But while Kumbha’s tower still stands after a 
lapse of five centuries, the greater portion of the Mandi tower has 
collapsed, apparently because of its poorer construction. 


According to Firishta the tomb of Hūshang!* was built by 
Mahmūd Khalji, “but considerations of style”, Marshall observes, 
“are in favour of Hūshang himself having been the author". > It 
is probable, however, that it was begun by Hushang and completed 
by Mahmūd. The tomb (Fig. 42) stands behind the Jami’ Masjid in 
the centre of a square enclosure, which is approached through a 
domed portico on the northern side. The west end of the court is 
occupied by a colonnade divided into three aisles, with a narrow 
rectangular hall at the back and a smaller hall at each end. In the 
centre of the extensive courtyard stands the mausoleum building—a 
square structure supported on a broad plinth and surmounted by a 
large central dome with an engaged cupola at each corner. The plinth 
is 100 feet each side and the building itself 86 feet each way. There 
is an arched doorway flanked by two smaller screened windows on 
the south, while on the north there are three similar trellised 
windows. The walls, diversified by a stylobate, horizontal bands of 
masonry over the arched passage and screens, and projecting eaves 
on brackets and battlemented crestings, rise to a height of over 
31 feet. The height of the dome, which has a circumference of 
about 170 feet, is 40 feet above its base. Although built with a white 
marble facing, the surface of which is relieved with fine trellised 
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archways and occasional passages of colour, the tomb has the appear- 
ance of "a stolid and sombre pile".?6 To a certain extent, again, 
it lacks elevation and poise because of the shortness of the drum 
which supports the dome. The later mausoleum buildings such as 
the tomb of Darya Khan,’ the Dai kā Mahall,"$ the Chhappan 
Mahall,! etc, built on the same design, profit by this initial 
example, and although of smaller dimensions, they exhibit a iti 
greater sense of balance and harmony. 


A long structural complex, situated between two lakes, known 
as the Kapur Talao and the Muñja Talāo, has certainly a romantic 
setting. Because of its situation it seems to float in water like a 
ship and it is probably this that has suggested the curious name, 
the Jahaz Mahall!^ (Fig. 43) or the Ship-Palace, for the complex. It 
is a long and massive structure, some 360 feet in length along the 
water front, the width, including the thickness of the walls, being 
less than 50 feet. The lower section of the building has a fine arched 
facade beautifully aligned along the water front on each side. The 
central archway in the eastern facade, which forms the principal en- 
trance to the interior, is set forward a little and is distinguished by 
a marble pilaster on each side. This is surmounted by an overhang- 
ing pavilion topped by a vaulted pyramidal roof. Over the arch- 
ways of this facade there runs a broad eave supported on brackets, 
and over the eave there are battlemented crestings picked up in gla- 
zed tiles. The interior has a complement of three longitudinal 
halls separated by transverse compartments. The halls are covered 
by flat vaults supported on massive arches, while the compartments 
have each a barrel-vaulted roof. At the back of the central hall and 
over the Mufja Talao projects a square pavilion in two storeys, the 
upper being covered by a dome. At the northern end there is a 
large reservoir of pleasing design with colonnades all around. From 
the western colonnade a flight of stairs! leads up to the roof 
which is an immense terrace, 205 feet by 48 feet, commanding an 
excellent view of the surrounding plateau. At either end of the 
terrace there is a rectangular pavilion roofed by a domical vault in 
the centre and a pyramidal one on each side. In design as well as 
in eonstruction, the building thoroughly expresses an excellent taste 
and high technical skill. The fine arched halls of the complex, the 
airy kiosks and pavilions of various shapes and groupings on the 
roof, all illustrate a joyous and hilarious mode, in keeping with the 
pleasant surroundings of this beautiful structure. It has an effect 
which presents a strong contrast to the solid dignity of the buildings 
already mentioned. Though the date of its construction is not defi- 
nitely known, its general style is in accord with the pleasure-loving 
character of Sultan Ghiyās-ud-dīn Khalji, the builder of Turkish 
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baths and other structures designed to increase the luxurious 
amenities of the royal palaces. 


The other buildings that merit attention in this vast conglo- 
meration of ruins are associated with the names of Baz Bahadur 
and Rupamati whose romantic tales of love still echo through every 
vale and dale of Mandi. A lonely building on the slope of a hill 
by the side of the Riwa Kund in the southern part of the plateau 
is known to the local people as Baz Bahādur's Palace,” though, 
according to an inscription, it was built by Sultan Nasir-ud-din, son 
of Ghiyas-ud-din Khalji, in 914 A.H (A. D. 1508-09). Apparently 
because of its picturesque situation, Baz Bahadur had taken a fancy 
to it and used it as his own favourite residence. From the Riwa Kund 
a long flight of forty steps with several landings leads up to the 
palace which is a pleasingly designed structure of two quadranguiar 
compositions of arcaded cloisters, preceded in front by an outer 
court with a gateway portal. The bigger quadrangle consists of a 
Spacious court with ranges of apartments (Fig. 44) in the cloisters 
around and, in the centre, a beautiful square reservoir with flagged 
steps in the middle of each side. The southern cloister, which is in a 
comparatively fair state of preservation, consists of a long rectangu- 
lar hall divided into three bays by squat arches supporting the 
vaulted ceiling. At either end of this hall are a couple of rooms, 
while at its back is a long flat-roofed apartment from which a flight 
of steps descends down to the second quadrangle. "This is of smaller 
dimensions and is surrounded by similar arcaded cloisters, that to 
the south being double-aisled. A flight of steps in the thickness of 
the wall of the northern section of this quadrangle leads up to the 
spacious terrace having two beautiful open pavilions at the north- 
east and north-west angles. Apart from its picturesque situation, 
the building has very little architectural grandeur, and belongs evi- 
dently to the period of decline when the Māndū style had lost much 
of its forcefulness and energy which characterized its earlier phase. 


The building associated with the name of Rüpamati!? stands 
on the southern edge of the plateau and, as its situation and form 
indicate, was, in all probability, designed for military purposes. The 
nucleus of the building seems to have been a low but massive hall 
with a room at either end. The arcaded walls batter considerably 
and terminate in battlemented crestings. The batter of the walls 
reminds one of the Tughluq buildings at Delhi, and the characteristic 
Tughluq fashion is already expressed at Mandi in the Hindola Ma- 
hall. This part of the complex, it is possible, goes back to the days of 
Hūshang or to a period slightly later. At a subsequent date, along 
the slope of the hill, supporting the original block, was added a base- 


708 


Peak T 


ment, with arms projecting from its northern and southern ends, 
respectively, towards the east and the west. The walls of the base- 
ment also batter like those of the original block. This later complex 
is also composed of arcaded halls, that in the western arm containing 
a large reservoir in the interior. It was probably at this period 
that an open pavilion covered by fluted dome (Fig. 45) was built 
over the terraced roof of the original block at either end. It is these 
pavilions overlooking the plains of the Narmada that are particular- 
ly associated with the fair name of Rūpamatī. | 


Many other monuments, in various stages of preservation, still 
stand at Mandi, but it is not possible to take account of all these in 
the compass of a short chapter. 'The above representative exam- 
ples will give an idea of the architectural grandeur of the place, and 
will no doubt indicate that the monuments were fully in accord 
with the marvellous natural surroundings amidst which they were 
placed. The lofty plinth and the stately flights of ascending steps 
give a notable dignity and substance to these buildings, while the 
arcaded facades show a judicious distribution of solids and voids: 
In the use of sandstone of a lovely red shade, freely picked up by 
marble and other kinds of tinted stones, and the embellishment by 
encaustic tiles to enliven the whole, the Māndū builders evinced a 
rare sense of colour, which takes a prominent part in the architec- 
tural scheme and forms an inseparable constituent in agreement 
with the pageantry of colour that meets the eye all around. 


D. Gujarat 


Among the different provincial forms of Indo-Muslim architec- 
ture that of Gujarat is admittedly the most remarkable, as no other 
architectural style tells the tale of the fusion of Hindu and Muslim 
building traditions with such unmistakable distinctness. As noted 
above, Gujarat was first conquered by the Muslims during the rule 
of *Alā-ud-dīn Khaljī. It was certainly a fortunate coincidence that 
Gujarat camē in contact with the Muslim building tradition when 
it had attained its brilliant expression at Delhi under that Sultan. 
Equally fortunate is the fact that in this territory the tradtions of 
a pre-existing indigenous school were still strong and vigorous.!** 
Characterized by a breadth and spaciousness, so unusual in pre- 
Muslim days, and with its chaste and graceful elegance, this style 
had all the necessary elements to satisfy Muslim taste. Further, 
the innate skill of the Gujarati artists and craftsmen in the manipu- 
lation of the purely decorative elements brought their style very 
close to Muslim ideals of good architecture. In no other country 
or territory could the circumstances be more favourable for a happy 
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blending of two alien architectural traditions. These fortunate 
conditions led to the growth and development of a distinct and 
individual style under the fostering care and zeal of the Muslim 
Sultans who ruled over Gujarat as independent potentates for nearly 
two centuries. !44 


The foundations of the new style may be said to have been laid 
already in the fourteenth century when Gujarat had not yet broken 
away from its allegiance to Delhi. In the earliest period of occupa- 
tion, the Muslim governors, as elsewhere, used native materials 
along with native builders and craftsmen, and some form of struc- 
tural conversion may actually be noticed in the Tomb of Shaikh 
Farid and the Adina or Jami‘ Masjid,!5 both at Patan (Anahila- 
pattana). These two represent, more or less, improvised composi- 
tions with materials from earlier Hindu and Jain temples. The 
Jami‘ Masjid at Broach,!** though improvised in a similar manner, 
was assembled according to the typical mosque plan with a guadran- 
gular court having three entrances on the three sides and the 
sanctuary at the western end. Moreover, an improvement of the 
design is recognized in the care with which older materials have 
been adjusted for fitting them in the conventional mosque design. 
There is, however, very little attempt to impose any Muslim idea 
on the new building, except the minimum necessitated by Islamic 
conventions. This is particularly noticeable in the open-pillared 
facade of the sanctuary. The arched facade, which is almost a 
ritualistic convention with Islamic religious buildings, is found to 
be absent, not only in this early improvization but in many of the 
later mosques belonging to the phase of original construction. 


The Jami‘ Masjid at Cambay,” erected in A.D. 1325, may be 
regarded as a typical building of the early phase of Gujarat Muslim 
architecture (Fig. 46). It has all the appurtenances that Islam de- 
mands—cloisters, open courtyard, the entrance porches, the covered 
place for prayer in the western cloister with the mihrab and the 
mimbar—, but only the west end is in any sense Islamic. The pillars 
of the cloisters are, no doubt, relics from sacked Hindu and Jain 
shrines. In the entrance porches, which also seem to have come prin- 
cipally from older temples, there are many things that may fairly be 
described as literal copies of Hindu work as distinctive units in the 
established plan of a Muslim mosque. The exact parallels of these 
porches may be seen in the mandapas of Hindu and Jain shrines, 
still standing, for instance, at Modhera and Mount Abu. The 
Cambay mosque is further important, as here, along with evidence 
‘of spoliation of earlier buildings, a stage of synthesis between the 
two building traditions is clear and manifest. The sanctuary at the 
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western end, instead of being open-pillared, like the masjid at 
Broach, has an arched facade in the manner of conventional mosques. 
Moreover, the alternately narrow and broad courses of masonry 
proclaim a familiarity with the Islamic building tradition at Delhi, 
and the prominent central arch has a distant Persian affiliation. 
The arches, however, are constructed on the Hindu trabeate prin- 
ciple, and the engrailed arch between the two front pillars of the 
central bay is distinctly of temple extraction. This last element, it 
should be emphasized, is to figure prominently in the shape of a 
graceful flying arch within the central openings of the facades of 
the mosques of the subsequent phases. With its elegant proportions 
and dignified form, the Cambay masjid is the first example of an 
intelligible mosque design in Gujarat, and may be said to have set 
the standard for the subsequent monuments to follow. It elo- 
quently announces the beginning of a fruitful contact between two 
potent architectural traditions that ultimately led to the growth and 
development of a new and distinctive style. 


The Mosque of Hilal (or Buhlūl) Khan Kāzī!s at Dholka, 
(Fig. 47), erected slightly later (A.D. 1333), is of the same character 
as the Cambay mosque. It is of smaller dimensions, but two orna- 
mental turrets, one on either side of the central archway of the 
sanctuary facade, add a notable innovation and complete the typical 
mosque design of Gujarat. Indigenous in design as well as in work- 
manship, these turrets anticipate, in a way, the tall slender minarets 
of later Gujarat mosques. It is to be observed however that the 
Gujarat architects, possibly because of their unfamiliarity with the 
ideas and intentions of the minarets, have never been successful in 
the manipulation of this important element of the mosque design. 
The Tanka Musjid,'? also at Dholka and built about A.D. 1361, is 
generally of the same order as the preceding, but being of the open- 
pillared variety bears a predominantly Hindu appearance. 


With Ahmad Shah I began the great period of Gujarat Muslim 
architecture. This forceful personality ascended the throne in 
A.D. 1411, and commemorated this event by founding a new capital 
city, called Ahmadabad after him. He began beautifying his new 
city with magnificent and stately edifices. Inspired by his zeal, his 
successors, as well as nobles and officers of the court, erected mos- 
ques, tombs and other structures. Ahmadabad, to quote Firishta, 
was turned into "the handsomest city in Hindustàn and perhaps in 
the whole world." 


A few mosques: at Ahmadabad, indeed during the early 
part of Ahmad Shah’s reign, may be said to have prepared the way 
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for the grand Jami‘ Masjid, described by Fergusson as "one of the 
most beautiful mosques in the East”.!5° Ahmad Shàh's mosque"! 
within the citadel (Figs. 48, 50) seems to have been the earliest in 
this series. It was modelled on the Jami‘ Masjid of Cambay, but 
with indications of a slight advance in the treatment of the buttresses 
on two sides of the central archway. The mosque of Haibat Khan!? 
(Fig. 49) belongs to the same type, but the prominent bastions on the 
exterior of the back wall of the sanctuary reproduce a distinctive 
feature of the Firüzian style at Delhi. The mosque of Sayyid 'Alam,!»? 
said to have been built in A.D. 1412, contains several instructive 
elements, including the provision of an intermediate storey in the 
shape of a triforium, all of which anticipate distinctive features of the 
style that is to reach its full expression in the grand Jūmi' Masjid. 


. The far-famed Jami‘ mosque at Ahmadabad!‘ (Fig. 51), erected 
in A.D. 1423, is justly regarded as the touchstone of the Gujarat 
Muslim style. It occupies a quadrangle, 382 feet by 258 feet exter- 
nally, and has four cloisters on four sides of the open courtyard, 255 
feet by 220 feet. It is in the western cloister (Figs. 52, 53), i.e. the 
sanctuary proper, that the most instructive and distinctive features 
are found. This consists of an immense hypostyle hall, 210 feet by 
95 feet internally, with 260 tall pillars closely and carefully spaced 
to form a series of square bays. The number of such bays is fifteen, 
each being covered by a dome. The central portion of the nave 
rises in the form of a tall shaft—a rotunda except for its square and 
octagonal shape in the lower and upper stages—literally in three 
storeys as the area around the shaft in the upper section is disposed 
in two balustraded galleries, one above the other, with richly carved 
traceries around: The aisle on either side of the nave is similarly 
disposed, except that, being planned with a lesser height, it has only 
one upper gallery. The extreme wings are each one-storeyed, ex- 
cept for the hanging gallery for the zanana in the northern end. 
Apart from the richly carved pillars and galleries, the latter in the 
form of clerestoreys deflecting and reflecting light in the interior, 
much of the elegant effect of the interior has been obtained by the 
differing heights of the successive compartments. 


— This scheme of division and diversification is likewise repeated 
in the facade which not only has a pyramidal effect leading step by 
step from the two ends to the central nave, but exhibits also a 
variegated articulation in the arched and colonnaded schemes har- 
moniously combined. The former, occupying the middle, has a 
large central archway forming the entrance to the nave, flanked on 
two sides by two smaller ones leading to the two aisles. The central 
archway springs from two richly moulded buttresses which once 
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supported minarets that have now collapsed. The arches of this 
middle division are elegantly spaced and balanced and have the 
most graceful outlines; and contrasted to this scheme is that of the 
two wings at the extreme ends formed of pillars with arch-shaped 
brackets and shaded at the top by sloping eaves. Percy Brown 
rightly notices in the entire scheme “a subtle contrast between the 
volume and strength of the wall surface and airy lightness of the 
colonnade" and declares the facade to be superb as a composition 
of solids and voids. 


The Jami’ Masjid at Ahmadabad, according to Percy Brown, 
ranks as “the high watermark of the mosque design in Western 
India, if not in the entire country". In this monument the Gujarat 
Muslim architecture reaches a rational development by assimilat- 
ing intellectually the lessons derived from the buildings of the 
earlier phase of experiments. The phenomenal advance achieved 
in this superb creation owes, no doubt, a good deal to the apprecia- 
tive patron who seems to have been a genius gifted with a fine and 
elegant taste and a lofty vision as well. The most eminent features 
of the monument would bear recapitulation: The interior with its 
diversified sections and its array of graceful pillars is splendid, and, 
further, with its richly carved galleries, its rich and intricate trace- 
ries and arabesques the effect is chaste and at the same time elegant. 
The admirable composition of the facade, broken up and diversified 
with all its well-proportioned parts, its shapely and expansive 
arches, its engaged buttresses richly moulded, its carved mouldings, 
string-courses and battlements, all combine to make it one of the 
noblest architectural compositions in the whole world. 


Much of the composition of this magnificent structure was cer- 
tainly the handiwork of indigenous craftsmen and derived from the 
Western Indian temple style. Some scholars find in the stepped 
pyramidal composition an echo of the pyramidal lines of the Indian 
temple. While there may be divergences of opinion on this point, 
there can be no doubt that the form of the pillars, of the buttresses 
flanking the central archway, and the decorative detail as a whole 
are Indian. The domes, too, are built up in the indigenous trabeate 
system. The extreme wings, too, reproduce the indigenous princi- 
ple. These features exerted a permanent influence on the Gujarat 
Muslim style, and all are repeated in the subsequent buildings, 
“though seldom with better effect than here”. 


It is interesting in this connection to refer to Fergusson’s com- 
parison between the Jami’ Masjid at Ahmadabad and the great 
temple at Ranpur, some 160: miles away, which was being built at 
about the same time by Rana Kumbha of Mewar. Fergusson’s 
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observation that both the monuments belong to the same school of 
architectural design is clear and unequivocal. He feels, nowever, 
that there is more poetry in the temple, but conciudes that “there is 
a sobriety about. the plan of the mosque which, after all, may þe in 
better taste”,!57 


The Tin Darwāza! or ‘Triple Gateway’ (Fig. 54), forming the 
main entrance to the outer enclosure of the royal citadel, belongs 
apparently to Ahmad Shah’s reign, and is a production of rare archi- 
tectural dignity. It consists of three archways of equal height, the 
central one, however, being of wider dimensions than the other 
two. The arches are bold in conception and graceful in outline and 
are delicately set off against richly carved buttresses projecting from 
the front of each pier. Another notable feature may be recognized 
in the relief given to the parapet on each side by three elegant oriel 
windows supported on brackets. 


Muslim architecture in Gujarat may be said to have reached 
its characteristic expression in the reign of Ahmad Shah; during the 
next two reigns the quality of the style was maintained unimpaired. 
His successor, Muhammad Shah, is also known to have been a 
builder of note. He completed the tomb of Ahmad Shah? in an 
enclosure to the east of the Jami‘ Masjid specially marked out 
by that greater ruler. Further east, the Rāņī-kā-Hujrū!6 or the tomb 
enclosure for the royal ladies was also apparently. completed during 
his reign. The tomb of Ahmad Shah is a square building with a 
portico projecting from the middle of each side, the southern one 
forming the entrance. Within each corner between the projections 
is a small square chamber covered by a dome. Between the cham- 
bers are pillared aisles enclosing the tomb chamber which is covered 
by a large single dome. The aisles are closed from without by per- 
forated stone screens. Though not of very great architectural merit, 
particularly in its present environments, the tomb is nevertheless 
important as it introduced a funerary type which came to be popular 
in this part of the country. The Rāņī-kā-Hujrā consists of a square 
open court enclosed by an arched screen with columned cloisters 
both inside and out. On a platform within the court are arranged 
richly carved and lavishly inlaid cenotaphs which in their refined 
grace and elegance may be said to have been fitting memorials to the 
pretty damsels of the royal harem. 


At Sarkhej, about six miles to the south-west of Ahmadabad, 
Muhammad Shah built the tomb (Fig. 55) and mosque of Shaikh 
Ahmad Khattri, a famous Muslim saint who died in A.D. 1446. Thus 
was initiated a building activity at this place which was later to 
levelop into an architectural complex of no mean artistic significance. 
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The tomb of the Shaikh consists of a square chamber in the centre 
with a concentric series of four aisles separated one from the other 
by slender pillars. The central chamber is covered by a large single 
dome and the aisles by smaller domes over the bays formed by the 
arrangement of the pillars in the aisles. On the outside the aisles 
are closed by stone lattices, while panels of brass “fretted and cha- 
sed and tooled into an infinite variety of patterns”!6! separate the 
tomb chamber from the aisles. The entire composition occupies a 
square of 104 feet side and is the largest of its kind in Gujarat. The 
mosque, as a whole, partakes of the usual design, but the sanctuary 
is of the open-pillared variety and is of the same height throughout. 
The absence of the formal arched facade and of the minars probably 
detracts, to a certain extent, from its character as a sanctuary. As 
an architectural composition, however, it is of considerable interest 
on. account of its chaste simplicity and classic restraint. 


The brief reign of Qutb-ud-din, the next ruler, is not also a blank 
in respect of building activities. He is the author of the Hauz-i-Qutb 
Tank at Kankariyà!? in the vicinity of Ahmadabad, and the builder 
of a mosque at Ahmadabad, called Qutb-ud-din mosque!9 after him. 
Though neither is of great architectural merit, the first at least is 
an expression of the pleasure-loving tendency of the ruler. He is 
also reputed to have built a mosque and atomb at Rajapur in 
memory of Sayyid Buddha bin Yāqūt.! These two, combined to 
form a rauza, were designed on a considerable scale, but failed to be 
a convincing production. In the mosque certain, innovations are 
noticed in the arched formation of the wings in place of the custo- 
mary open pillars. But the central bay with its heavy minarets 
seems to be too overpowering, and out of all proportion to the rest 
of the facade. But if the buildings associated with the name of the 
ruler failed to be inspiring, two monuments, one at Ahmadabad and 
the other at Dholka, erected during his reign by his officials, seem 
to suggest new trends. .The tomb of Darya Khan'® at Ahmadabad, 
(Fig. 56), bearing the date A.D. 1453, and the mosque of Alif Khan! 
at Dholka (Fig. 57) seem to have many things in common and are per- 
meated by the same spirit; Percy Brown!*! is inclined to believe that 
they were works of the same hand. Both these monuments were built 
of bricks, instead of stone, and naturally arches constitute the 
principal feature of the composition in each case. The Dholka 
mosque is damaged to a very great extent, but the tomb of Darya 
Khan is in a fair state of preservation. It consists of a square tomb 
chamber surrounded by an arcaded corridor, the central chamber 
being covered by à large dome and the corridor by smaller ones, the 
domes in each case being supported on arched squinches. For 
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this reason some scholars presume in the structural procedure an 
impact of the Persian architectural tradition. There can be no 
doubt that due to the limitations of the material used in these build- 
ings, the arch was used more as a structural expedient than as a cons- 
cious adoption of an Islamic principle. It is true also that after 
this the arch is found to be increasingly employed in Gujarat. It 
cannot be denied, however, that the Gujarati builders were more at 
home with their own traditional trabeate system and more used to 
think in terms of pillar and lintel. It appears, therefore, that 
whenever they had to use the arch they accepted it rather grudgingly. 


The famous ruler, Mahmūd Begarha (A.D. 1458-1511), was a pas- 
sionate builder, and it was during his reign that the Gujarat Muslim 
style reached its most sumptuous expression. His architectural 
undertakings were many and varied, and distributed throughout his 
dominions. He founded three new cities and adorned each with 
many splendid edifices. Of these, Champaner, about seventy-eight 
miles to the south-east of Ahmadabad, was designed to be the capital 
city, and was planned and completed on a grand and lavish scale 
befitting its exalted position. Ahmadabad, the old capital and 
already a city of great architectural magnificence, was not ignored, 
and received further embellishments in the shape of new and state- 
ly buildings. Again, at Sarkhej was raised a vast palace complex with 
gardens, pavilions, artificial lakes, etc., besides other monuments on 
the same lavish scale. Of these the secular monuments have suffer- 
ed a good deal, but mosques and tombs that now remain furnish 
an ample idea of the sumptuous character of Begarha architecture. 
The mosques, with very few exceptions, follow the pattern already 
established. In the tomb designs different modes may be noticed. 
A sumptuous wealth of decorative detail distinguishes every monu- 
ment of this phase, whether a mosque or a tomb. 


Among the surviving monuments of this phase many take the 
shape of what is usually known as a rauza, i.e. a tomb and mosque 
combined to form one conception. The mosque in such a scheme 
has usually no arched facade, but is of the open-pillared variety. 
The tomb usually takes the form of a square mortuary chamber en- 
circled by a number of aisles, sometimes with a projecting portico 
in front. The pattern is already known in the earlier phase. The 
tomb of Sayyid Usman (A.D. 1460)! at Usmānpur, a suburb of 
Ahmadabad on the opposite side of the river Sabarmati, is one of 
the earlier monuments of this kind belonging to the Begarha period. 
It is a well-balanced production consisting of a square mortuary 
chamber inside a double aisle of pillars. This chamber is covered 
by a substantial dome resting on a dodecagonal base over twelve 
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pillars skilfully arranged in the centre of the hall. This dome is 
surrounded by smaller domes over the outer aisle. The concentric 
arrangement of a number of aisles, one within the other, already 
noticed in a hesitating form in earlier tomb compositions, has reach- 
ed here a logical and rational expression. In its harmonious pro- 
portions, in the skilful disposition of its parts, and in its breadth 
and spaciousness, it ranks as one of the most successful sepulchral 
designs carried out in the pillared style at Ahmadabad. Two other 
eminent productions of this mode may be seen in the tombs of Bibi 
Achut Küki!? (A.D. 1472) (Fig. 58) at Ahmadabad and of Mahmūd 
Begarha!” at Sarkhej. 


Fundamentally the above tomb design undergoes very little 
modification, except that the arch comes to be increasingly used in 
the composition, as seen in a number of mausoleums in Gujarat. The 
tomb of Shah ‘Alam! (c. A.D. 1475) near Ahmadabad (Fig. 60), 
built on the same scheme as above, has an outer arcade filled in with 
perforated screens, and within this there is a colonnade encircling a 
square compartment, which was enclosed by traceries. This innermost 
traceried compartment forms the mortuary chamber which is covered 
by adome. This concentric arrangement of a number of compart- 
ments, one within the other, and particularly the skilful and minute 
execution of the traceries lend the monument an almost casket-like 
appearance. In the Begarha period the arches are found to be in- 
creasingiy applied in the composition of sepulchral monuments in 
a manner that leads to production of a new mode of tomb design. 
Among a number of tombs of arched composition, two merit special 
attention. One is the tomb of Qutb-ul‘Alam!” (c. A.D. 1480) at 
Batwa, some six miles to the south of Ahmadabad, and the other 
is that of Mubarak Sayyid!? (c. A.D. 1484) at Mahmudabad (Fig. 59), 
about seventeen miles to the south-east of that famous city. The 
former is a large square building with a portico projecting from its 
southern end. Of the usual concentric arrangement, the exterior 
shows a double arcade encircling two inside aisles, again of arcaded 
formation. The inner aisle encloses the cenotaph chamber which 
rises in two storeys, the upper being surmounted by a fair-sized 
dome. In the conscious and consistent acceptance of the arcuate 
composition, and in its convincing application, this tomb represents 
no small advance on the earlier design. Still, there are indications 
of a certain vacillation, usual in the initial stage of every new mode. 


In the tomb of Mubarak Sayyid (Fig. 59), however, all signs ot 
hesitancy disappear, leading to the creation of one of the most con- 
vincing monuments of this class. Though of slightly smaller dimen- 
sions, it is very much of the same design as the Qutb-ul ‘Alam tomb, 
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and Fergusson!” suspects that both were designed by the same archi- 
tect. Certain differences may, however, be noticed in the tomb of 
Mubarak Sayyid. Instead of being double-storeyed, like the Qutb- 
ul ‘Alam tomb, it is single-storeyed, though the elevation of the 
central compartment beyond the height of the surrounding aisles re- 
sults, in effect, in a simulated upper storey which is surmounted by 
a substantial dome. The contour and poise of this central dome have 
parallels in the Lodi monuments in far-off Delhi, while the. kiosks 
at its base, again representing a pleasing innovation, seem to have 
been derived from the same source. In view of the simplicity of 
its plan, the organic unity of its total design, the solidity and balance 
of its parts, and, above all, its constructional proprieties, Fergusson 
describes it as one of the most beautiful of its class in India. 


A brief refernece may be made to a few more mosques. The 
mosque in the rauza of Sayyid Usman;!? of the open-pillared scheme, 
is perhaps the earliest of the mosques to be erected during the 
Begarha period. Another specimen of the open-pillared scheme is 
the small, but exquisite, Rani Sīparī mosque!” at Ahmadabad, built 
in A.D. 1514. It stands by the side of the tomb of the same queen 
(Fig. 61). Except the minarets at the two ends of the pillared fron- 
tage the mosque has hardly anything Islamic about it, the design of 
all other important details being in the indigenous Indian tradition. 
In a way such a monument proves Fergusson’s!” dictum regarding 
the Gujarat Muslim style that “as the style progressed it became 
more and more Indian”. The Rani Sipari mosque has been describ- 
ed by Fergusson as “the most exquisite gem at Ahmadabad’. 
Marshall also supports this estimate of Fergusson. “East or west", 
says Marshall, ‘it would be difficult to single out a building in 
which the parts are more harmoniously blended or in which balance, 
symmetry and decorative rhythm combine to produce a more 
perfect effect. The mosque is a small one—only 48 feet by 194 feet 
—but this very smallness is an asset in its favour, since the delicate 
traceries and jewel-like carvings of Gujarat, suggestive as they are 
of an almost feminine grace, show to less advantage in bigger and 
more virile structures.” 5 One other mosque of this type, but not 
so ornate in expression, is that of Shah Khūb Sayyid!” (A.D. 1538) 
at Ahmadabad. It is perhaps the latest example of this series. 


The type of mosque with an arched screen in front of the 
sanctuary is evidently modelled on the grand Jami‘ Masjid at 
Ahmadabad, but the combined arched and pillared frontage, as seen 
in the archetype, soon disappears and gives place to a continuous 
arched facade along the entire front. The mosque of Miyàn Khan 
Chishtil?at Ahmadabad, built about A.D. 1465, is in design and 
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dimensions, an exact analogue of the mosque of Bibi Achut Kuki!*! 
(Fig. 62), also at Ahmadabad and built in A.D. 1472. The twa 
together may be regarded as representing the style of the early 
Begarha period. The sanctuary in each has a three-arched screen with 
a richly sculptured minaret shooting high up on either side of the 
central archway. The interior, as usual, is a hypostyle divided into 
three compartments, each of which is surmounted by a dome. The 
compartment forming the nave is raised higher to form a clerestory 
over which is placed the central dome. In the entire design there is 
a clarity which, in each instance, enhances greatly the effect of the 
building. The tendency to increased richness, a characteristic of 
Begarhan architecture, is seen not only in the finer and more varied 
carvings on the buttresses of the minarets, but also in the attractive 
motif of the oriel windows projected from the exterior walls, each 
filled in with a tracery of exquisite design and fineness. This motif 
of the oriel window supported on brackets and shaded by a wide 
eave, and taking the shape, more or less, of a shallow balcony, is 
distinctly an adaptation of the earlier indigenous pattern, probably 
of secular origin. This motif, though occasionally used in the monu- 
ments of the earlier phase, now comes to be applied as a regular 
ornamental feature and with increased effect, and adds to the modu- 
lation and relief of the walls. 


The type seems to have set the pattern for the age and is found 
to be repeated, with hardly any variation in the design, till the 
absorption of the kingdom of Gujarat in the empire of Akbar. With 
the progress of the building activity there is recognized an increased 
enrichment by superb and the most delicate carvings. The mosque 
of Muhafiz Khan'*? (A.D. 1492) (Figs. 63, 64), Bai Harir’s mosque! 
(c. A.D. 1500) and the Queen's mosque!** (Fig. 65), also known as 
Rani Rüpavati's mosque (c. A.D. 1515), all at Ahmadabad, represent 
some of the ornate expressions of the prevailing style. Among these, 
the first is considered by competent critics to be a pre-eminent pro- 
duction on account of its exquisitely refined details executed in the 
most elegant and flawless taste. The Gujarati builders seem to have 
been perfect masters in the art of minute carving, and this art is 
found to be in its apogee in the magnificent tracery work of the Sidi 
Sayyid mosque! at Ahmadabad belonging to the first quarter of the 
sixteenth century A.D. The mosque is rather a simple and unassum- 
ing building, and illustrates a distinct departure from the usual 
mosque design of Gujarat. A definite innovation, and an unusual 
one in the context of Gujarat, is furnished by an entirely arcaded 
interior of the sanctuary hall. But the fame and reputation of the 
mosque rest not so much on the originality or unconventionality of 
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its design, as on its superb window screens (cf. Fig. 66) which fill in 
the tympanums of the arches. There are ten such screens—three in 
each of the two side walls and four in the rear wall of the sanctuary. 
Of these, the screens at the sides and the two in the extreme bays 
of the back wall are each cut up into small square panels which are 
filled in with foliate and geometric forms of varying designs. Gujarat 
has long been familiar with such a pattern of the tracery, and the 
skill in handling such a tracery and executing it on hard stone has 
been admirable enough, but the two screens on either side of the 
central mihrab of the Sidi Sayyid mosque, surpass everything of 
the kind executed before. The pattern in each consists of ‘tree, 
plant and foliage designs’, intertwining with one another and evenly 
spread over the entire surface. “What makes these windows 
so supremely beautiful", writes Marshall, “is the unerring sense for 
rhythm with which the artist has filled his spaces and the skull 
with which he has brought the natural forms of the trees into har- 
mony with their architectural setting."!56 It is only an Indian 
genius with an extraordinary fertility of imagination that could revel 
in such a bewildering wealth of patterns, and only an Indian artist, 
gifted with an infinite technical skill arising out of a long heritage 
and tradition, who could carve it to such perfection. These traceries 
unmistakably prove that the tradition of the artists of the Dilwara 
temples was not yet extinct. 


In A.D. 1484 Mahmūd Begarha captured Champaner from a 
Hindu chief and built a new capital city there. Among the surviv- 
ing monuments of this once splendid city, the most imposing is the 
Jami’ Masjid!! (Fig. 67) which was completed in A.D. 1508. Model- 
led on its earlier namesake at Ahmadābād it is designed on much the 
same plan, though some variations in certain details may be recog- 
nized, for example, in the disposition of the facade and that of the 
roof. The facade (Fig. 68) consists of five archways, each of a pointed 
shape, the central one inside the bases of the minarets being larger in 
dimensions. The roof of the nave rises much higher than those of the 
compartments on either side, which are of equal height throughout. 
The arrangement of the domes is also different. In the exterior 
(Fig. 71), as well as in the interior, the Champaner mosque exhibits a 
much richer effect. The stately entrance gateways (Fig. 70), leading 
to the mosque enclosure, with their varied and sumptuous carvings, 
add to the dignity and beauty of the scheme. The richer treatment 
of the enclosing walls, and particularly of those of the sanctuary, 
with richly moulded buttresses and oriel windows effectively relieves 
the monotony of the walls and betokens the affluent state of Begarha 
architecture. The tall nave of the sanctwary rising up in three succes- 
sive tiers, with the sumptuous treatment of the clerestory galleries 
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and of the soffit of the central dome, poised high, provides the interior 
with an impressive dignity. 


Fergusson!’ has described the Jami‘ Masjid at Champaner as 
“architecturally the finest in Gujarat”, but this estimate is not un- 
animously accepted. However rich and accomplished its single 
parts and details might be, it fails short of the Jami‘ Masjid of 
Ahmadabad in respect of organic unity. As Marshall observes: 
“Its parts are neither so well proportioned nor so successfully co- 
ordinated. The elevation of the prayer chamber is too cramped; 
the minarets flanking the main archway overpoweringly heavy; and 
the transition from the side wings to the central hall altogether 
abrupt.”!®? What is this lack of organic design due to? Marshall 
attributed it to an exhaustion about this period of the faculty for 
composition on a grand scale which distinguished the architecture of 
Ahmad Shah. There may be some truth in such an explanation. 
But other forces might also have been at work. The increasing use 
of the arch and the dome is found to be a characteristic feature of 
Begarha architecture, indicating, perhaps, an increasing imposition 
of Islamic conventions. The Gujarati artists, who were no doubt 
responsible for the production of the monument, do not seem to 
have been as much at home with these structural methods as with 
their own traditional pillar and lintel system. It is just possible 
that the imposition of these not too familiar ideas might have some- 
thing to do with such drawbacks as a rather incoherent design and 
want of co-ordination in the otherwise splendid Jami‘ Masjid at 
Chāmpāner. 


The difficulty felt by the Gujarati architects to adapt themselves 
to new techniques and new ideas is also illustrated in the minarets 
which never came to be fused into the mosque scheme as a happy 
and harmonious element. The Gujarati builders tried to mani- 
pulate them in different ways, but with very little success. In the 
arched type of mosque they ‘were placed on either side of the central 
archway, while in the open-pillared type they were relegated to the 
extreme corners of the facade. But whatever their position, they 
looked much too overpowering and heavy, particularly because of 
the prominent emphasis in the facade on the horizontal effect, thereby 
impairing the symmetry of the entire design. Even in the Jami‘ 
Masjid at Champaner which, in spite of the defects of composition 
mentioned above, is regarded as one of the splendid monuments of 
the Begarha period, the minarets look much too incongruous with 
the rest of the design. The disappearance of these features from the 
Jami‘ Masjid or Rani Rupavati’s mosque at Ahmadabad may thus be 
regarded as architectural gains leading to superbly balanced and 
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organic effect of the facade design. Some improvement was sought 
to be effected by reducing the height of the minarets and increasing 
that of the prayer chamber, as we find in the mosque of Muhafiz 
Khan at Ahmadabad, or by transforming them into mere ornamental 
and symbolic appendages of much reduced girth, as we find in the 
Rani Sipari mosque and in that of Shah Khub Sayyid, both at Ahma- 
dabad. No doubt, certain improvements resulted from such mani- 
pulations; yet the minarets failed to be successfully integrated into 
the scheme. It is not without reason that in a few of the later 
mosques the minarets were altogether eliminated from the design. 


A close examination of the bases supporting the minarets is also 
instructive inasmuch as they are found to be derived from the earlier 
indigenous tradition. They project as prominent buttresses from 
the facade and correspond to the lower sections of the Hindu tempie 
with all their characteristic mouidings along with vertical facets and 
rich decorative designs. They introduce an intricate play of light 
and shade in the otherwise flat facade. Every form and every de- 
tail may be found at Siddhapur or Patan, Modhera or Mount Aba, 
Chandrāvatī or Somanatha. The variation is noticed only in one 
particular. Whereas in the corresponding sections of the temple ap- 
pear niches with figure sculptures, in the mosque they are filled in 
with tracery. And not a few of the tracery motifs are clearly. of 
Hindu extraction. l 


"Another characteristic form of the Gujarāt Muslim style may 
be seen in the step-wells, known as the wav. The practice of 
making these weils prevailed in the pre-Muslim pericd and the exist- 
ing tradition and mode of construction were taken over and consid- 
erably developed by the Muslim rulers. These wells consist of a 
circular or octagonal well-shaft and an inclined stairway which des- 
cends down to the level of the water by means of flights of steps with 
regular landings at intervals. The landings are constituted as pil- 
jared galleries which, superbly designed and provided with such 
ornamental features as hanging balconies, etc., served as cool and 
quiet retreats in the heat of the summer. Two of the most eminent 
examples of such step-wells are Bai Harir’s wiv (Fig. 72) at 
Asarwa,! near Ahmadabad, and the one at Adālaj,? some twelve 
miles north of that city, both being built about the same time. 


> The circumstances under which the Muslim style of Gujarat 
developed have been broadly stated above. In their building aspi- 
rations the Sultans of Gujarat were fortunate in coming in contact 
with a band of very highly accomplished Indian artisans with cen- 
turies of artistic tradition behind them. The Muslim rulers were 
not slow to recognize the merits of these artisans and take advan- 
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tage of their skill. What is more, with a rare catholicity they ab- 
stained from imposing their own ideas, beyond the barest minimum 
demanded by the new conditions, and were content to adhere to the 
established traditions of the country. The genius of the West- 
Indian temple-builders was thus easily directed to the creation of 
structures of an entirely disparate order in the form of mosques and 
tombs. And this they did with the same remarkable aesthetic and 
constructive sense as in the case of the temples. The fact that the 
inventive genius of the Indian craftsman had a comparatively free 
scope accounts for much of the imaginative richness of Gujarat 
Muslim architecture. Balance and harmony, elegance of design, 
richness of decoration, and aimost flawless execution are the key- 
notes of this new style in which Indo-Muslim architecture may be 
seen at its best. It has been often stressed that of all the styles 
that emerged under Islamic rule in India, that of Gujarat remains 
the most indigenously Indian. This unique character may best be 
explained as the product as much of a highly specialized local style 
as of a diiferent kind of Islamic patronage. 


E. The Punjab and the Deccan 


Besides the four provincial styles, noticed above, two other re- 
gional expressions of Indo-Islamic architecture may also be recog- 
nized, one in the Punjab and the other in the Deccan. The former 
seems to have taken shape rather early; but the extant monuments 
are known to have undergone such large-scale renovations in succes- 
sive ages that the forms in which they are now seen cannot be dated 
earlier than the Mughul period. The Deccanese style is known to, 
have asserted its individual character under the Bahmanis, but the 
trends and forms illustrating this individuality reach their complete 
expressions only during the succeeding phase which was largely 
contemporaneous with the Mughul rule. A discussion of these styles 
is, therefore, reserved for the next volume. 


F. Rajputana 


The establishment of Islam marked the close of a momentous 
epoch of Hindu architecture, the achievements of which have been 
recorded in the preceding volume. By A.D. 1350 Islam had esta- 
blished its authority over the greater part of India, as far south as 
the Krishna-Tungabhadra basin. Under the shock of an alien rule 
and an alien faith the forceful Hindu styles felt stunned and ulti- 
mately disintegrated in the regions that lay prostrate. Certain ex- 
ceptions may, no doubt, be noted; but the general picture of Hindu 
architecture in the period under discussion may be described as one 
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of decline. In Western India the traditional skill of the Hindu build- 
ers found a new expression in the Gujarat Muslim style.  Ràj- 
putana, which resisted for a long time the intrusion of Islam, seems 
to have maintained its former skill and tradition unimpaired to a 
large extent. The Kirttistambha'” of Rana Kumbha (c. A.D. 1440) 
in Chitor fort is an eminent example of Rajput architecture of the 
fifteenth century A.D. It is a lofty and exquisitely ornamented tower 
rising up to a height of 122 feet in nine storeys, each storey being 
distinctly marked on the exterior. The successive tiers of projected 
balconies mingle judiciously with the elegant horizontal mouldings 
and build up a pattern which is further enriched by a profusion of 
architectural ornaments and figure sculptures. The mass of deco- 
ration, Fergusson rightly notes, “is kept so subdued, that it in no 
way interferes either with the outline or the general effect of the 
pillar.” The pattern, as a whole, was certainly derived from an 
earlier tradition, and a prototype of this ‘tower of fame’ may be seen 
in a smaller tower,?^ also at Chitor, which appears to have been 
built in the twelfth century. Rana Kumbha was a great patron of 
arts, and among his other architectural projects mention should be 
made of the great Chaumukha temple at Ranpur!® (Jodhpur), which 
is extremely picturesque on account of its situation as well as of the 
varied composition of its superstructure, consisting of graceful 
domes and lofty spires commingling with one another and producing 
an effect of rich and romantic beauty. An ambitious conception, it 
consists of an immense number of parts of diverse shapes and 
designs, all pleasingly unified so as to produce a complete and organic 
whole. The variety and beauty of detail and the ever-changing play 
of light and shade in the interior create an impression seldom achieve- 
ed in buildings of this class. Such buildings as the above illustrate 
unmistakably the same efficiency and sense of balance and ornament 
that characterized the old Rajput art. 


In palace architecture, also, the Rajputs are known to have made 
notable contributions. The palaces, now surviving in Rajputana, 
were either built during the Mughul period, or were so remodelled 
that their earlier patterns have been mostly obliterated. Man Singh’s 
palace in the fort at Gwalior!” (Fig. 69) has been considered to be 
one of the finest of the Hindu palaces belonging to the pre-Mughul 
times. Built at a date slightly prior to the advent of the Mughuls, 
it illustrates, more or less, an indigenous style in palace architecture, 
and it is from this style that Akbar is known to have derived many 
useful ideas when designing his own palaces at Āgra, Fathpur 
Sikri and other places; as such it deserves more than a passins 
notice. 
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This remarkable and interesting example of an early Hindu 
palace is situated on the eastern scarp of the rock on which the fort 
stands. Externally, the dimensions are 300 feet by 150 feet, with 
a height of more than 80 feet on the eastern side. The flat surface is 
relieved on each face by tall rounded bastions of a singularly pleas- 
ing design, crowned by cupolas with domes of gilt copper, as Babur 
once saw them flashing in the bright sunlight. Between the bastions 
there appear elegantly designed projected balconies. The facades 
are gracefully embellished with bold patterns, plastic as well as glaz- 
ed. A singularly effective plastic design occupying the central divi- 
sion of the facade consists of a range of arcades with foliated struts. 
The glazed ornament in blue, yellow, and green, takes the shape of 
elegant bands of patterns with figures of men, elephants, tigers, birds, 
makaras, plantain trees, etc., and lends a charming and picturesque 
effect to the massive construction of the facades. Much of this 
ornament has decayed and peeled off. Yet, it represents a grand 
and ornate conception and we may quote an Englishman, Sir Lepel 
Griffin, Agent to the Governor-General for Central India; who saw 
it more than seventy years ago. “The palace,” he writes, “was once 
a mass of architectural and coloured ornament from base to summit. 
Even in its ruined state its fine projecting towers, open-pillared 
central balconies and arrow-headed crestings make up a most 
unique pile. Situated at a height of 300 feet from the ground be- 
low, on the rugged rock, its pinnacles standing out against the sky, 
every artistic detail throwing others into relief, the entire frontage 
one mass of colour, and the domes crowned with golden spires, the 
general effect must have been very fine.”!97 


The Hāthiyā Pol or the ‘Elephant Gate’, attached to the sou- 
thern end of the eastern frontage, is in itself a product of high 
artistic merit and is in keeping with the striking design of the 
palace building. It consists of a handsome domed structure with a 
massive bracket arch with rich corbels, the bracket shape being, to 
a certain extent, masked by two semi-circular bands of floral 
patterns. The sides are effectively diversified by projecting bal- 
conies, perforated screens, and particularly by two boldly project- 
ing rounded bastions, each roofed by a dome supported on pillars. 


The interior of the palace consists of two highly artistic open 
- courts, each with a suite of rooms on its four sides. The courts are 
rather small in size, but in their rich treatment they are perhaps 
unsurpassed. Their smallness of scale and wealth of decorative 
detail, covering every available space, stand in significant contrast 
to the bold and massive conception of the exterior walls. It appears 
that these interior courts lacked the able guidance and supervision 
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of a master architect who might have planned and executed them in 
conformity with the noble and dignified conception of the outside. 
They are more the work of a decorator than of a builder. Yet, it 
contains many interesting features that are of a distinctly novel and 
ingenious character. The main body of the palace is divided into 
two storeys with additional underground floors along the eastern 
retaining wall for providing cool resorts in the hot weather. The 
open-pillared balconies in the uppermost floors overlook the open 
courts and add relief to the harsh four-square shape of the interior. 
The ingenuity of the builders is also shown in the different struc- 
tural expedients employed for the support of the roofs, and the 
vault over a room in the south-east angle with ribs at the groins 
lends a charming effect to the interior. The different shapes and 
designs of the corbelled struts and brackets and their execution, the 
variegated shapes and rich mouldings of the piers and pillars, the 
perforated screens of various patterns, the round and foliated arches 
and the variously designed projecting eaves, including one of corru- 
gated shape, are each a marvel of stone-carving, and the entire 
surfaces are covered with minute ornamentation in low relief and 
coloured glaze, lending a most picturesque effect to the view of the 
interior. In spite of the smallness of scale, Man Singh’s palace in 
the Gwalior fort furnishes us with a singularly pleasing conception, 
noble and dignified, and, at the same time, romantic and picturesque. 


G. Vijayanagara 


Reference has been made above to the establishment of the 
kingdom of Vijayanagara south of the Xrishna.?? Founded with 
the avowed object of checking Muslim aggression, this kingdom re- 
mained as a strong and effective bulwark of Hinduism against 
Muslim advance in the south for a little over two centuries. 
The capital city, Vijayanagara or the ‘city of victory’, situated 
on the south bank of the river Tungabhadra, is now represented by 
the extensive ruins of Hampi! In its palmy days it was one of 
the foremost cities in Asia, and glowing accounts of the. power and 
prosperity of the kingdom and of the magnificence of the city have 
been left to us by a number of foreigners. Nicolo Conti, an Italian, 
and 'Abd-ur-Razzāg, an ambassador from Shah Rukh, the son of 
Timur, visited Vijayanagara in the first half of the fifteenth century, 
while two Portuguese chroniclers, Domingo. Paes and Fernao Nuniz, 
came and stayed in the city during the reign of Krishņadevarāya 
(A.D. 1509-29) when the kingdom was at the height of its prosperity. 
According to the testimony of ‘Abd-ur-Razzaq the city of Vijaya- 
nagara occupied an area of about sixty-four square miles and had 
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seven concentric enclosures, each surrounded by strong fortifications. 
The three outer enclosures contained cultivable lands, while the four 
inner constituted the city proper, the royal palace and its precincts 
occupying the innermost quadrangle, the citadel proper. The ac- 
count of Paes?! is particularly valuable for obtaining an idea of the 
magnificence of this great city. To Paes the city seemed to be “as 
large as Rome and very beautiful to look at”. The palace of the 
king, he further states, enclosed “a greater space than all the castles 
of Lisbon.” Paes also refers to the strong and massive fortifications 
of the city, its imposing gateways, its wide streets lined by beauti- 
ful houses, its elaborate and effective works of irrigation, its 
orchards, groves and pleasaunces, its many temples, market places 
and other amenities suitable to a royal city. After the disastrous 
battle, known as the battle of Talikota (A.D. 1565), this splendid 
city fell a prey to the fury of the Muslims who wrought untold 
havoc and destruction. Yet, the remains that are still seen are 
significant as illustrating one of the most sumptuous phases of 
south Indian architecture. 


In this vast waste of ruins few secular buildings can now be 
seen intact. Nothing remains of the palace except the disfigured 
basements of a few of its buildings. Two masonry platforms, appa- 
rently of large and imposing structures, deserve special mention as 
they are likely to help one to have an idea of the chaste and elegant 
character of the buildings of this order. Of these, the one known 
as the King’s Audience Hall?’ seems to have been part of a build- 
ing of considerable dimensions. The other is called the . Throne 
Platform,2 though Paes describes it as the ‘House of Victory’ 
erected by Krishnadevaraya in A.D. 1513 to commemorate his con- 
quest of Orissa. As the name of the first suggests, each was de- 
signed, very probably, as an. audience hall, and Percy Brown is 
further inclined to describe them respectively as Halls of Public and 
Private Audiences in the manner of the palace designs in Persia and 
of the Mughuls. The original building in each instance seems to 
have been a pillared pavilion rising up in a number of storeys and 
ending. in a pyramidal roof. ‘Abd-ur-Razzaq described the King’s 
Audience Hall as being “elevated above all the rest of the lofty 
buildings in the citadel.” The considerable dimensions of the base- 
ment lend support to such a description. The basement of this 
immense hall rises up in three spacious stages, diminishing as they 
go up, embellished by bold and chaste mouldings and string-courses, 
completely in agreement with the substantial nature of the building. 
Over the platform, which is reached by elaborate flights of steps, 
there may still be seen sockets of six rows” of pillars, ten in each, 
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which supported the superstructure, now entirely gone. The Throne 
Platform is smaller in dimensions, but is decidedly the more 
ornate. Like the former, it also ascends in three diminishing 
terraced stages and is approached by balustrated stairways. The 
stages are separated one from the other by bold mouldings, the in- 
tervening wall surfaces being faced with elaborate carvings, depict- 
ing the various Puranic myths and legends. 


Because of the extremely fragmentary nature of the majority 
of the remains of the secular order it is difficult to understand 
clearly their designs and other arrangements. So far as can be 
judged, substance as well as ornament seem to have been the key- 
notes of such buildings. A few buildings of this order, each more 
or less in a fair state of preservation, may be seen in the Lotus 
Mahal? the Elephant Stables,2°° and the two tower-like struc- 
tures called, perhaps wrongly, watch-towers of the Zanana enclo- 
sure.?7 The first is a square pavilion with doubly recessed corners 
and in two storeys; the different compartments, in which the upper 
storey is disposed, are surmounted by pyramidal roofs. Except for 
the arches and their piers, every other feature from the base to the 
summit is modelled on the prevailing indigenous tradition, and 
Longhurst seems to be wrong in classing it as Indo-Islamic. Inci- 
dentally, the superstructure of this small pavilion may serve as a clue 
to the lost superstructures of the two audience halls mentioned above. 
The building, now called, perhaps wrongly, the Elephant Stables, is, 
however, more emphatically Islamic in appearance and character. It 
is an extremely elegant and dignified structure having the best of 
proportions. Its fine ranges of arches in the facade, representing an 
entirely Islamic convention, are suitably balanced by the projected 
balconies on brackets?* of the strict indigenous pattern. The 
graceful domes over the roof are again similarly counterbalanced by 
the square turret-like superstructure in the centre, apparently as- 
cending in diminishing storeys. Here, in this striking building the 
Islamic and the indigenous conventions may be seen to have been 
blended in a harmonious and organic manner. The two traditions 
are found to have adapted themselves successfully to each other. 
The two so-called watch-towers consist each of a tall and plain base 
supporting an upper storey with projected balconies on each side. 


The sumptuous character of the Vijayanagara style is, however, 
most evident in its temples. A new resurgence of Hindu mind 
appears to have taken place, and the temples erected during this 
period constitute certainly the most eloquent testimonies to this up- 
heaval. The static spell which seems to have spread over South 
Indian temple architecture is lifted, and a fresh inspiration is noticed 
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not only in additions of new complements to the temple scheme, but 
also in a far greater enrichment of every element and feature. The 
temple enclosure is now provided with a larger number of struc- 
tures, apart from the main complex, such as pillared halls, pavilions 
and other shrines and adjuncts, and the increase in the number of 
such accessory buildings was no doubt necessitated by an elaboration 
of the rituals of worship. During this period two such accessory 
structures came to be regarded as indispensable elements in the 
temple scheme. One is known as the Amman shrine, which repre- 
sents a subsidiary temple for the enshrinement of the consort of the 
divinity to whom the principal temple in the centre of the scheme is 
consecrated. This subsidiary temple, a smaller replica of the principal 
one, is placed a little behind it in the north-west. The other is 
known as the Kalyūņa-maņdapa, an open pillared pavilion with an 
elevated platform in the centre for the exhibition of the images of 
the deity and his consort on ceremonial occasions. It is situated a 
little to the front of the central scheme slightly to its right. Of the 
above two, the second is regarded as the more important, and is 
usually the most sumptuous structure in the entire scheme. Besides 
these two, another structure, designed in the shape of a ceremonial 
chariot, forms, not infrequently, an important annexe of the scheme 
as a whole. The tendency towards emphasizing the external and 
accessory features during the preceding period has already been 
noted.2 In the Vijayanagara phase such a tendency is also empha- 
tically felt. 


A temple of the Vijayanagara style is certainly sumptuous, and 
the intricacy, beauty, and exuberant wealth of its rich decorative 
details appear to be rather bewildering. But a keen observer cannot 
fail to detect that howsoever elaborate and intricate the decorative 
treatment might be, there is always maintained a judicious balance 
between the structure and its ornament. A structural feature, not 
unoften, may lend itself to an absurd and fantastic form, but the de- 
sign of such a form is always determined by the shape and function 
of that feature. This is particularly noticeable in the varied and 
ingenious designs of the pillars. The pillars constitute a major 
architectural scheme in the temple complex as a whole. The most 
frequent design is one in which the shaft becomes either a central 
core or a background for a group of statuary, of substantial pro- 
portions and carved practically in the round. Such statuary attach- 
ed to the pillars takes the form of caryatids of such shapes as yālīs 
or rampant hippogryphs with fighting riders and groups of soldiers; 
and in the treatment of such caryatids is often noticed the most 
ingenious and imaginative fantasy. Less complicated, but equally 
effective, is the pattern of the monolithic pillar consisting of a cen- 
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tral column with slender columnettes attached all around. Still 
more simple is a pattern in which the shaft is divided into zones, 
each zone being occupied by a miniature motif of the shrine itself, 
and the whole showing a succession of such motifs one above the 
other. To this simpler variety belongs also the pattern in which 
the shaft is divided into a number of cubical motifs separated by 
wide bands chamfered into eight or sixteen sides. Whatever the 
pattern, whether simple or the most complicated—the two often 
appearing alternately in the same composition—, the pillar, in spite 
of even the most ingenious treatment, dces never lose its structural 
character and import. Similar is also the case with brackets, very 
often most elaborately treated, forming the capitals of the pillars. 
They are as ornate as the pillars themselves. The usual pattern is 
that of a pendant bracket elaborated into a volute which terminates 
in an inverted lotus bud. Continuous panels of sculptures, illus- 
trative of various myths and legends, appear on the exterior surfaces 
of the walls and lend a rich plastic effect to the entire composition. 
The wide roll cornice with double flexture serves also as an im- 
portant decorative motif, the undersides being invariably richly 
treated. 


The sumptuous character of the Vijayanagara style of temple 
will. be clear and manifest from the above general description. 
Many notable temples were produced in different parts of the king- 
dom, but it will be possible to refer only to the finest and the most 
representative examples which are generally centered in the "capital. 
From the foreign accounts Vijayanagara appears to have been as 
much a capital city as a city of temples, and a number of interest- 
ing temples may still be found extant in this deserted site. The 
temple of Pampdpati2!© is the most sacred; but the finest in the 
city are those of Vitthalasvamr?! and Haat Rama?! erected dur- 
ing the reign of Krishnadevaraya which represents the most flourish- 
ing epoch of the Vijayanagara kingdom. Exquisitely ornamented 
in the manner described above, these two have been classed. by 
some scholars as among the most perfect specimens of the Vijaya- 
nagara style. Both are fundamentally identical in design and deco- 
rative treatment. The Hazara Rama temple is, however, a much 
smaller composition, and as such consists of a smaller number of 
attendant structures. In fact, the group consists simply of the main 
complex, i.e. the sanctum and its mandapa axially joined together, 
and the Amman shrine, the two being placed in a quadrangle. en- 
closed by walls and entered through a gopuram in the east. In 
spite of its small size, its highly ornate character and its close proxi- 
mity to the royal enclosure seem to distinguish it as the private 
chapel of the Vijayanagara kings. The mandapa has three porticoes 
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projecting from its three sides. The roof is supported on a group 
of richly carved and highly polished squat stone pillars. The 
brackets, beams, as well as the undersides of the ceilings and the 
roll cornices are also elaborately ornamented. The sanctum, stand- 
ing at the back of the mandapa, is topped by a pyramidal tower ot 
the usual Dravida mode, built in brick and plaster. Indeed, during 
this period brick: and stucco come to be increasingly used in the 
fashioning of such superstructures, the detailed ornament being 
usually done in the latter material. The friezes of sculptures on 
the exterior walls of the temple and iis enclosure illustrate the story 
of the Ramayana. 


The Vitthalasvami temple is a larger and much more ambitious 
conception which, though begun as eariy as A.D. 1513, could not 
be completed, and the project had apparently to be abandoned after 
Talikota. The temple and its various appurtenances are situated 
within a rectangular court, 538 feet by 315 feet, i.e. nearly three 
times the size of the Hazara Rama, enclosed by pillared cloisters 
all around and entered through three gopurams, now grievously 
damaged, on its three sides. The eastern gopuram formed the 
principal entrance to the temple enclosure. The main complex is 
a long rectangular structure, aligned from east to west and con- 
sisting of three sections. The entire scheme is raised over an exqui- 
sitely ornamented stylobate, and is terminated by deep roll cornices 
topped by parapets and small pyramidal rooflets in brick and 
plaster. The mandapa is an open pillared pavilion with a project- 
ing portico on each side, and this frontal adjunct, with its ranges 
of richly carved pillars of varied designs, constitutes one of the 
chief attractions of this central group. Every feature in the interior, 
including the undersides of the beams, ceilings, cornices, etc., is 
elaborately ornamented, and if the roof of the mandapa and the 
tower over the sanctum had been completed, it would have ranked 
as one of the most successful productions of South Indian temple 
architecture. Various other appurtenances, such as the Amman 
shrine, the ornamental chariot of masonry, the Kalyana-mandapa 
and other pavilions, are disposed arcund this central scheme, each 
in its position specified by rituals. Among these, the Kalyana- 
mandapa, in its bold and elegant design and exuberant richness, 
seems to have excelled even the principal scheme. Fergusson is en- 
tirely justified when he says that the Vitthalasvami temple "shows 
the extreme limit in florid magnificence to which the style advanced.” 


Temples of similar magnificence may also be seen in other parts 
of the Vijayanagara kingdom and Fergusson refers particularly to 
a deserted temple at Tadnatri,23 about 100 miles to the south-east 
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of the capital city, built by a governor of Krishnadevaraya. As the 
treatment of the two gopurams of this temple indicates, this compo- 
sition surpassed perhaps even the Vitthalasvami temple. The per- 
pendicular, i.e. the lower, part of gopurams is usually comparatively 
plain, the figure sculptures being, as a rule, confined to the 
pyramidal, i.e. the upper, part. But in the two gopurams of the 
deserted temple at Tadpatri (one of them unfinished), the whole 
of the perpendicular part, to quote Fergusson, “is covered with the 
most elaborate sculpture, cut with exquisite sharpness and preci- 
Syon and produces an effect richer, and on the whole perhaps 
in better taste, than anything else in this style.” It is temples like 
these, more than any other, that vividly recall the rich and lavish 
magnificence of the Vijayanagara style. 


The nucleus of a famous temple establishment in South India 
was usually a small village temple which gradually grew rich, and, 
with increasing wealth, was added to in successive ages. It is in 
this manner that the establishment took the shape of a vast com- 
plex of structures of many periods. Obviously no regular design 
or layout could be expected in the grouping of such fortuitous aggre- 
gates carried out in different ages, except that they were ranged 
in successive walled courts gradually extending outwards. It is in 
the outer courts and their various aggregates that one may find a 
lavish display of magnificence, and though ineffective as a whole, 
the sumptuous beauty of individual buildings seems to arrest the 
admiration of every spectator. 


The Vijayanagara sovereigns, in days of their greatness, were 
evidently responsible for large-scale additions to important religious 
establishments scattered throughout their dominions. To a certain 
extent such additions are recognizable by the presence of what 
has been described above as the distinctive characteristics of the 
Vijayanagara temple style. The place that the Kalyana-mandapa 
occupies in the temple scheme of this period has already been indi- 
cated. It is interesting to find that in not a few of the famous 
South Indian shrines, these large and spacious halls appear, from 
their style, to owe their origin to the patronage of the Vijayanagara 
rulers. These open halls have flat roofs supported on richly carved 
pillars, regularly spaced, their number in each case depending on 
the dimensions of the hall. Whatever the number, they are usu- 
ally known as thousand-pillared mandapas and constitute an impor- 
tant appanage of every religious establishment of some note. Like 
the pillars, the ceilings are also decorated with a variety of elegant 
motifs, all in good taste, while the wide cornice, with double flexure 
extending all around, lends a distinctive note to the building as 
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a whole. When integrated with the general scheme they add to the 
beauty and dignity of the entire complex. Unfortunately, such an 
integration is of a very rare occurrence. 


Among the mandapas that may be assigned to the Vijayanagara 
epoch, mention may be made of those in the Parvati temple at 
Chidambaram (South Arcot district), in the fort at Vellore (North 
Arcot district), in the temples of Varadarajasvami and Ekambara- 
natha at Kānchīpuram (Chingleput district), in the Jambukesvara 
temple near Trichinopoly, and in the Margasakhesvara temple at 
Virinjipuram (North Arcot district), Of these, the mandapa in the 
Parvati temple at Chidambaram?! appears to belong to an early 
phase in the epoch before the Vijayanagara temple style had reached 
its most affluent expression. It is a smail porch hall of singular ap- 
pearance, forming the entrance to the shrine, and is situated in the 
centre of a court surrounded by double-storeyed galleries. The 
situation itself gives it an individual character. The interior ar- 
rangement of the hall in aisles of varying depths separated by rows 
of richly carved pillars is also singularly pleasing. The central aisle 
has pillars with engaged pilasters branching out at the top in a 
succession of elegant brackets to form a kind of vaulting for support 
of the roof. As a structural expedient the procedure is sound as 
well as effective, and the skilful but restrained manner of delicate 
carvings lends the hall a sober dignity which is hard to find in simi- 
lar erections elsewhere. 


The other mandapas, referred to above, are more substantial in 
design and, at the same time, more ornate in conception. The 
Kalyana-mandapa at Vellore? has been described by Percy Brown 
to be “the richest and most beautiful structure of its kind.” The 
carvings of its piers with attached pilasters, its bracket shafts, etc., 
are exuberant as well as intricate, but in a manner that is neither 
extravagant nor overburdening. In the treatment of the piers occurs 
a motif of great vigour and forcefulness that was to become charac- 
teristic of Dravida architecture of this and the later phases. This 
is the vyalis with rearing horsemen, which adorn the piers in front, 
and whose beginnings may be traced to the archaic motif of the 
sedant or rampant animals appearing for the first time in the seventh 
century A.D. in the rock-cut architecture of the Pallavas at Maha- 
valipuram. After a lapse of several centuries the motif reappears, 
in an oriented and more sumptuous form, to suit the luxuriant style 
of this period. 


The Kalyàna-mandapas in the temples of Varadarajasvami and 
Ekambaranatha at Kafnchipuram?!® display similar exuberance in 
conception and treatment, but the tendency to overcrowding mars, 


733 


THE DELHI SULTANATE 


to a certain extent, the view of the. interior as a whole. The 
mandapa in the Jambukešvara temple?! near Trichinopoly is, how- 
ever, a more elegant and graceful architectural design. Extending 
from gopuram io gopuram and with one side opening on a tank fed 
by a perpetual spring, it has its pillars more widely spaced and 
its aisles disposed in varying depths and heights. 'The effect of the 
interior is, as a result, much more sober and dignified, in spite of 
the sumptuous character of the pillars and brackets. The Virinji- 
puram mandapa?! is, likewise, an effective conception due to the 
judicious distribution of spaces in the interior which compensates, 
in a way, for the unrestrained exuberance in the treatment of the 
pillars and brackets. 


Tall and massive gopurams, forming entrances to the courts, 
lend a charming effect of picturesqueness to every notable temple 
complex of South India, and the Vijayanagara sovereigns were zeal- 
ous in raising up such colossal gateways, in order to display their 
power and pomp as much as their ardent devotion to religion. In 
the previous volume??? it has been observed how, from a compara- 
tively small beginning, the gopuram tends to become higher and 
higher. In the Vijayanagara epoch this tendency reaches its supreme 
expression in a massive rectangular building that accommodates 
an enormous entrance doorway and is covered by a lofty pyramidal 
tower rising up in storeys and ultimately crowned by a barrel- 
shaped vault. It was the usual practice to build the perpendicular 
section, containing the docrway, in stone, and the pyramidal sec- 
tion, forming the storeyed tower, in brick and plaster. It is in the 
latter section that there may be noticed the most lavish display of 
ornament consisting of massive figure sculptures as well as of the 
most intricate devices and patterns. Such ornaments were usually 
done in stucco, a bold and precise execution being characteristic of 
this age. Many of the tall gopurams that distinguish the famous 
South Indian temple complexes seem to have been raised under the 
aegis of the Vijayanagara rulers, and among these the southern 
gopuram in the temple of Ekāmbaranātha at Kātchīpuram” is cer- 
tainly the most important. It was built by Krishņadevarāya, the 
most famous of the Vijayanagara sovereigns, and is a colossal struc- 
ture rising up in ten storeys to a height of 188 feet. In size alone 
it is one of the most conspicuous among all buildings of this kind 
in the whole of South India. It is at the same time a highly deco- 
rative one. An exuberance of sculptures and ornamentations breaks 
up this stupendous mass in a manner that imparts to it an effect of 
airy lightness, thereby enhancing the impression of soaring height. 
Every motif, whether figural or decorative, is beautifully: adjusted 
to the scale of the monument and of the section in which it is placed. 
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Therefore, in spite of exuberance, there is no sense of extravagance, 
nor iack of clarity, everything being an integral part of the design 
as a whole. One of the most eminent productions of its kind, this 


gop 


uram seems to have provided the model for subsequent erections 


of this order. But despite their size and wealth of detail, none of 
these later structures can equal it in respect of its great beauty 
and the balance and rhythm of its design. 
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Rajahmundry. EIM, 1923-24, pp. 13-14. 

The Fall of Warangal and After. PIHC, X, 292- 
97. 

The transfer of Capital from Delhi to Daulata- 
bad. JIH, XX, 159-80. 
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Reign, Calcutta Review, LXXXIV, July- 
September, 1942, pp. 174-184. 


-do- The chronology of Muhammad Tughluq's Reign. 
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CHAPTERS V, VI and VII 


(A) Original Sources 


For Abu-l Fazl, ‘Afif, Badāūnī, Firishta, Nizām-ud-dīn and Ziya- 
ud-din Barani see Bibliography to Chapter I. 


Fīrūz Shah Futūhāt-i-Fīrūz Shahi. Persian texts and English 
translation by Shaikh Abdur Rashid and M.A. 
Makhdhumi. N.B. Ray Ed. JRASBL, VII, 
(1941) 61-89; tr. Is. C. XV, 449-69. Hindi tr. 
by M. Umar, Aligarh, 1957. 


Anonymous Sirat-i-Fīrūz Shahi. Extract translated by K. K. 
Basu under the title, “Firuz Tughlug and his 
Bengal Campaign,’ JBORS, XXVII, 79-95. 
Persian text (extract) and English translation by 
N. B. Ray under the title, "Jajnagar Expedi- 
tion of Sultan Firuz Shah, English Translation 
and text of an Extract from Sirat-i-Firuz 
Shahi,” JRASBL, VIII (1942), 57-98. 
Mahru, Ain-ul- Life and letters of Malik Ain-ul-Mulk Mahru 
Mulk and side lights on Firuz Shah’s expedition to 
Lakhanauti and Jajnagar. Ed. by A. Wali, 
JASBL, XIX, (1924), 253-90. 


(B) Articles 


Banerjee, A. C. A Note on the succession of Firuz Shah. IC., II 
47-52. 
Banerji, S. K. Firuz Tughlug as seen in His Monuments and 


Coins, Calcutta Review. LXXXV, (Oct.-Dec. 
1942). 102-113. 


Basu, K. K. Firuz Shah Tughlug as a Ruler. IHO, XVII, 386- 
93. 
Islam, R. A Review of the Reign of Fīrūz Shāh. Is. C. 
XXII, 281-97. 
-do- The Age of Fīrūz Shah. MIO, I, July 1950, 25-41. 
Mahtab, H. Invasion of Orissa in A.D. 1360. The Orissa 


Historical Research Journal, I, 31-5. 
Rashid, A. Shaikh Firüz Shah’s investiture by the Caliph. MIQ I. 
„July 1950, 66-71. 
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Wey Ne D. Interesting Sidelight on Firüz Shah Tughluq's 
Expedition to Tatta, JRASBL, VI, (1940), 285- 

92. 
-do- Early years of the Accession of Fīrūz Shah. 


PIHC, Il, 725 (abstract). 
Sharma, Shri Ram The Story of Fīrūz Shah Tughlugs Accession. 
PIHC, XV, 176-9. 


TIMUR 
Original Sources 
See Bibliography to Chapters VIII and IX, Nos. 3, 25, 48, 49. 


Amir Timur Malfūzāt-i-Tīmūrī or Tūzuk-i-Tīmūr, tr. in 
HIED, III, 389-477. 


Modern Works 


Bouvat, L. L’Empire Mongol (2eme phase). 
Histoire du Monde, Paris, 1927. 
Grousset, R. L’Empire des Steppes. Paris, 1948. 
Prawdin, M. | The Mongol Empire, tr. by Eden and C. Paul, 
London, 1940. 
Articles 
ibe, (sy Tīmūr's Visitation of Delhi. PIHC, XX, 197-203. 


CHAPTERS VIII AND IX 
SAYYIDS AND LODIS 
(A) Original Sources 
Afasana-yi-Shahan by Muhammad Kabir. MS. British Museum 
London, Add. 24409. 

A collection of 140 stories, mainly relating to 
Lodi and Str kings and written probably to- 
wards the end of Akbar’s reign, as the name 
of Jahangir does not occur anywhere in the 
text. They depict traditions, myths, supersti- 
tions and often contain narratives of some 
historical events scribbed carelessly without 
much regard for truth or accuracy. Great care 
is, therefore, necessary in regard to uncorro- 
borated statements. 

Muhammad Kabir was a daughter’s son of 
Shaikh Khalil-ullah Hagaani, an Afghan saint, 
who spent the major part of his life in Bengal 
and was reported to have met Akbar three 
times. As stated in the preface of the work, 
Muhammad Kabir collected the stories in 
order to get over the grief caused by his son’s 
premature death. The tragedy, however, deep- 
ly affected his mind and consequently his 
writing suffered from a disturbed balance. 
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‘Ajaib ul-Magdūr fi 
Akhbār-i-Tīmūr 
(or fī Nawaib-i- 
Timür) 


p 


Akhbār-ul-Akhyār 


An Arabic work on 
General History. 
(untitled.) 


Bābur-nāma or 
Waqgi'at i-Bāburī 
or Tuzuk-i- 
Bāburī 


Gulzar-i-Abrar 


BIBLIOGRAPHY 


by Abu-l Fazl ‘Allami, see the bibliography to 
Chapter I. 

by Shihab-ud-din Ahmad also known as Ibn-i- 
‘Arab Shah. Arabic text, Paris, 1658, Leovar- 
diac, 1767-72, Calcutta, 1818. Lahore, 1868. 
English version by J. H. Sanders entitled 
Tamerlane or Timur The Great Amir. London, 
1936. 

It is an account of Tīmūr's career in Arabic by 
a contemporary writer. The narrative of the 
Indian expedition is unfortunately, not very 
detailed. The author was, however, a close 
associate of Timur who had brought him to 
Samarqand while he was yet a boy. He out- 
lived his patron and settled at Cairo where he 
died in A.H. 854 (A.D. 1450). 


by Shaikh 'Abd-ul-Haqq Dehlawi. Persian text, 
Delhi A.H. 1309 (—A.D. 1891). 

Lives of Saints from Mu‘in-ud-din Chishti to the 
close of the 10th century of Hijra, compiled c. 
A.H. 1028 (—A.D. 1618). 

For the authors’ work on history see No. 34 
below. 


MS. British Museum Or. 1761. A general history 
up to A.D. 1588 including an account of the 
Sultāns of Delhi and of the Tīmūrids from 
Babur to Akbar. The author’s name is un- 
known but he is described as the son of Ifif- 
ud-din Sayyid  Hasan-ul-Husaini Qazi of 
Mecca in A.H. 961 1). 1553). 

by Bābur, Zahir-ud-din Muhammad. An auto- 

biography. 


(i) Facsimile of original Chaghtay Turkish. 
London and Leyden 1905. 
(ii) English translation by Leyden, J. and 


Erskine, W., entitled Memoirs of Babur, 
Oxford, 1921. 

(iii) English translation by Beveridge, A. S., 
entitled, The Bābur-Nāma in English. 
London, 1922. 

(References to notes in Chapters VIII 
and IX are to this edition). 

(iv) English translation of extracts relating to 
Indian campaigns in HIED, Vol. IV. 

by Muhammad Ghausi Shattari. MSS. Linde- 
siana (transferred to John Rylands Library, 
Manchester) and A.S.B. Calcutta. 

It is an account of the Muslim saints of India 
who flourished from the 7th to the 10th cen- 
turies of Hijra, but also contains useful refer- 
ences to historical events. The work was com- 
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pleted c. 1022 A.H. (=A.D. 1613) although 
it was commenced about a decade earlier. 

Hudud-ul-Alam An anonymous work on geography compiled in 
A.D. 982. English translation with commen- 
tary by V. Minorsky, London, 1937. 


Lahjat-i-Sikandar Sammad al-Kabuli, not Hammad as mentioned 
Shahi wa Latūif- in Islamic Culture 1954, p. 410. MS. Lucknow 
i-Namutanāhī. University. 


It is a contemporary work on music and dancing 
compiled during Sikandar’s reign and based 
entirely on Indian sources, chiefly Sanskrit 
and Hindi, of which seven have been cited. The 
author appears to be a remarkable linguist, for, 
in addition to his scholarship in Persian prose 
and poetry, he had admirable command over 
the Indian languages. The text of the work, 
when completed, had the approval of Sikan- 
dar’s minister, Mian Bhuwa, who was well 
known for his patronage of learning and the 
learned. 

The work is the rarest of its kind and, being 
perhaps the oldest one in Persian on Indian 
music and dancing, provides a valuable ac- 
count of the social and cultural life of the 
period. It throws abundant light on the culti- 
vation of the fine arts and the interest taken in 
them by the Sultan and his nobles. 

Ma'asir-i-Mahmüd ‘Ali bin Muhammad al-Kirmani also called 
Shahi. Shihab-i-Hakim, MSS. (i) University Library 
Tubingen (West Germany), (ii) Bodleian 
Library, Oxford and (iii) Library of the King’s 

college, Cambridge. i 

All the three MSS. have been consulted by the 
writer. 

It is a biography of Sultan Mahmud Khalji of 
Malwa (1436-1469) with a brief account of his 
predecessors. The author, of whose antece- 
dents much is not known, was a court chroni- 
cler of the Khalji monarch and wrote the bio- 
graphy shortly after his patron’s death at the 
command of the latter’s successor, Sultan 
Ghiyās-ud-dīn Khalji. Dealing primarily with 
the Sultans of Malwa, the work contains a 
valuable account, based on the author’s per- 
sonal knowledge, of some important episodes 
relating to the career of the first Lodi king 
regarding whom any other contemporary 
material hardly appears to exist. The cele- 
brated writers of the Mughul period, including 
Nizam-ud-din (See A.A. I, 3) Firishta (I, 6) 
and Muhammad Sharif Wuqü'i (see Majami‘ul- 
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Akhbar I.O.MS. fol. 341°) have all drawn up- 
on it. (In T.A. and Firishta the titles Ma'asir-i- 
Mahmūd Shahi and Tarikh-i-Mahmid Shahi 
have been confused). 

The work is very rare and the Tubingen MS., 
which is the earliest extant copy, is defective 
at the end while the Bodleian MS. is likewise 
slightly defective in the beginning. The Cam- 
bridge MS. is complete but it is a late copy 
(1199 A.H.—A.D. 1784) and the scribe does 
not appear to have been well versed in Per- 
sian. He has made mistakes in copying some 
important dates as revealed by comparison 
with the other two MSS. The cataloguer of the 
Pote Collection of Oriental MSS. in the library 
of King’s college Cambridge, has given it the 
title of Tūrīkh-i-Mahmūd Shahi without look- 
ing into the text of the work itself where it is 
clearly described as Maāsir-i-Mahmūd Shahi 
(vide fols. 154 and 479°). 

Ma asir-i-Rahimi by ‘Abdul Bagi Nihawandi. Persian text Cal- 
cutta, 1924. - 


It is a general history up to A.D. 1616. Its 
account of the period under review is gene- 
rally a verbatim copy of that of the T.A. 


Ma‘dan-i-Akhbar- by Ahmad bin Bahbal also called Kanbū. Vol. I, 
- i-Ahmadi. B.M. MS. Or. 1883 (Extracts only) Vol. II. 
du ESM 12, 


It is a work on general history completed in A.H. 
1020 (—A.D. 1611), which formed the chief 
source of Ni‘matullah’s Tarikh-i-Khan Jahani 
wa Makhzan-i-Afghüni, (vide no. 36 below) 
wherein it has been described as the best avail- 
able history in the world. (Alhaqq tūrikhē 
badan khübi dar rūzgūr nést. See Camb. MS. 
fol. 6°). The first volume, covering the period 
up to the end of the Lodis, is not extant and 
only a few extracts are available in the B.M. 
MS. quoted above. The second volume con- 
tains the account of the Timürids up to Jahan- 
gir, but the India Office copy which is very 
nicely transcribed breaks off in the 37th year 
of Akbar's reign, 999 A.H.—A.D. 1590-91. 


Ma‘dan-ush-Shifa- by Mian Bhuwa. Persian text Lucknow, 1877, 
yi-Sikandar 1879. 
Shühi. It is a contemporary work on medicine compiled 


by Sikandar's scholar-minister, Mian Bhuwa, 

who was a versatile genius. Basing it on 

numerous Sanskrit works of reputable Hindu 
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physicians whose debt he acknowledged, he 
prepared a handy volume in Persian which 
epitomized the result of native researches in 
medical science. Incidentally it contains useful 
references to the general progress of learning 
under Sikandar and the king’s liberal patro- 
nage of the men of letters. 

His work as well as the Lahjat-i-Sikandar Shahi 
(no. 9 above) are important sources for the 
study of the interaction of Hindu and Muslim 
cultures. 

by Muhammad Sharif Wugū'ī. I.O. MS. 119. 

It is a compendium of general history up to 
A.D. 1591-92 and is very useful in corroborat- 
ing and correcting some of the statements of 
the T.A. The author was a poet of Akbars 
court. (See Ain-i-Akbari, text, I, 254) and as 
stated by himself, entered the Emperor's ser- 
vice a second time in 1590. 

by Kamal-ud-din ‘Abdur-Razzaq Samarqandi. 
Gy BM MSS) Or 1291 ano dd 22: 
(i) I.O. MS. 192. (iii) Cambridge MS. (Lib- 
rary of Christ’s College, D.D. 3-5. (iv) Lahore 
MS. Private Library of Maulvi Muhammad 
Shafi. Ed. Vol. II (2 parts) Lahore 1360-8 
A.H. (=A.D. 1941-1948). 

It is a history of the Tīmūrids from A.D. 1304 to 
1470 in two volumes. The first volume ended 
with the death of Timur while the second was 
carried to the re-enthronement of Sultan 

. Husain. The account up to 1426-27 is largely 
based on the valuable contemporary record of 
Hafiz Abra (see no. 342 below) while for the 
later period, the author relied more upon his 
personal observation. 

‘Abdur Razzaq was born at Herat in A.D. 1413 
and died there in A.D. 1482. He had been 
patronized by Shah Rūkh early in his youth 
and was sent by him on an embassy in A.D. 
1441 to Zamorin of Calicut and the king of 
Vijayanagara. The Matla‘us-Sa‘dain contains a 
full account of this visit as well as of the rela- 
tions of the Tīmūrids with the Sultans of Delhi 
during the period covered by it. 

by Hamid bin Fazlullāh, better known as Jāmālī. 
MS. Punjab University-Library, Lahore. 

A very rare work (considered until a few years 
back not to be extant) by Sikandar Lodi's 
Poet Laureate. The date of its composition, 905 
A.H. (=A.D. 1499), was obtained by the 
writer from a chronogram in fol. 117. 
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It is a versified story of romance, but contains 
references to Sikandar’s poetical talent, his 
justice and his generosity towards pious and 
learned men. It also gives a brief account of 
the author’s tour of Muslim countries of the 
Middle East. 

by Muhammad Bagā. I.O. MS. 124, B.M. MS. 
Add. 7657. A general history up to 1667. 

An enlarged edition of no. 16 above, by the same 
author. The narrative has been continued to 
A.D. 1699. I.O. MS. 126. Cambridge MS. 
(Library of King’s College no, 109). 

by ‘Abdur Rahman Chishti. 

(i) B.M. MS. Or. 1837. 

(ii) Abridged English translation by B. W. Chap- 
man B.M. MS. Add. 30776. 

An account of the life of Salar Mas'üd Ghazi, 
stated by the author to have been extracted 
from an earlier work by Mulla Muhammad 
Ghaznavi, a servant of Sultan Mahmud. 

‘Abdur Rahman belonged to a family of Chishti 
Shaikhs and died at Dhaniti in the Lucknow 
Sarkar in 1094 A.H. (=A.D. 1682). 

Some autobiographical references are to be 
found in another work of the author entitled 
Mirat ul-Asrar (B.M. MS. Or. 216). 

by Sikandar bin Muhammad Manjhū. I.O. MS. 
1038. 

English translation by E. C. Bayley entitled Local 
Muhammadan Dynastics Gujarat. London, 
1886. 

It is a history of Gujarat completed in A.D. 
1611-13. 

by Muhammad Barari. (i) MS. 43, A.S.B. (ii) 
Bodleian MSS. Eiliot 346, Ousley 311. 

It is a work on general history up to A.D. 1627, 
but was completed c. A.D. 1668. The account 
is based on the well-known general histories 
of the Mughul period. 

by ‘Abdul Qadir Badauni. 

(i) Text, Calcutta 1668-69. 3 vols. 

(ii) English translation by J. S. A. Ranking, 
S. H. Lowe and W. H. Haig, Calcutta, 
1898-1925. 

by Hasan Khaki Shirazi. B.M. MS. Or. 1649 
Eton College MS. 

A general history up to A.D. 1613. The author 
who was in Akbar’s service, commenced the 
work under him but completed it under Jahan- 
gir. The narrative of events is, however, very 
straight and concise. 

by Mirza ‘Ala-ud-daulah Qazwini. B.M. MS. 
Or. 1761. 


755 


Nasab-nama-yi- 
Afāghina wa Kai- 
. fiyyat-i-Huku- — 
mat-i-Ānhā 

Ruz-nama-yi- 
Ghazawiat-i- 
Hindustan 


Siyar al-Arifin 


THE DELHI SULTANATE 


The work, which is devoted mainly to the study 
of the Persian poets of the 10th century A.H., 
contains also a history of the Tīmūrids from 
Babur to Akbar. It was completed in 982 A.H. 
(=AND. 1974) 


Qazwini’s father, Mir Yahya was also a historian 
and had compiled the Lubb-ut-Twārīkh a 
general history up to A.H. 948 (=A.D. 1541). 
(B.M. MS. Or. 140). He had, therefore, a 
scholarly background and the close relations of 
his brother, Mir ‘Abdul-Latif, with the Em- 
peror Akbar gave him an additional advant- 
age. 

by Sayyid Muhammad Tabātabā'ī Isfahani. MS. 
no. 74, Royal Asiatic Society, London. A use- 
ful tract on the origin of the Afghans. 


by Ghiyās-ud-dīn ‘Ali MS. Lahore, Punjab 
University. 

It is a diary of Timūr's Indian campaign, written 
by his courtier, popularly called Khwaja ‘Ali 
who had attracted the great conqueror’s atten- 
tion on account of his expert knowledge 
and great skill in the game of chess. (See 
aT ett Bodleian MS., Ousley 311 
fol 6 J 


The Ruz-nama was one of the sources of Nizām- 
ud-din Shami’s Zafar-nama (See Barthold: 
Turkestan, 54 n. 1) which was completed in 
A.D. 1404 (vide no. 48 below). The work it- 
self is extremely rare and the only copy to 
which reference has been made in bibliogra- 
phical literature is said to exist at Tashkent. 
Fortunately, another MS. copy, to which the 
writer has had access, has been found in the 
Shirani collection of the Punjab University 
library, Lahore. 

by Hamid bin Fazlullah better known as J amālī. 
() B.M. MSMO 215. 

(ii) I.O. MS. 1313. 

(iii) Lahore MS. 

It is an account of the lives of fourteen Muslim 
saints of India, beginning with Mu‘in-ud-din 
Chishti and ending with Jamali’s own precep- 
tor Shaikh Samā'ud-dīn. It gives, however, a 
brief description of some political and cultural 
aspects of the reigns of Sikandar and Ibrahim 
and also throws light on the characters of the 
two monarchs. The author was an eye-witness 
of both the reigns and lived until the period of 
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Humayun. The work was composed between 
A.D. 1530 and 1536. 


Safinat-ul-Auliya by Dara Shikoh. Persian text Ed. Lucknow, 1872. 
It comprises notices of Muslim saints and holy 
men and was completed in A.D. 1640. 


Tabaqat-i-Akbari by Nizām-ud-dīn Bakhshī. Persian texts. 3 vols. 
Calcutta 1927-35. Compared B.M. MS. Or. 
1901 and Ms. Pers. 283 Bib. Nationale, Paris, 
English Translation of Vol. I by B. De. Cal- 
cutta 1927. 


It is a comprehensive work on general history 
from the Ghaznavides up to A.D. 1593-4 and 
forms the basis of a number of later similar 
works. The author appears to have made use 
of the best extant sources and of the twenty- 
nine authorities quoted by him, some are en- 
tirely lost to us now. However, a comparison 
of the contents of the work. with the account 
of other contemporaneous and earlier works 
on the period under review, shows that it is 
not so very reliable as is generally considered 
to be. Errors have been found in the record- 
ing of dates, names and some of the events 
particularly in the chapters dealing with the 
Sultanate, Jaunpur, Malwa, Multan and the 
Punjab. There are also contradictions in the 
statements regarding the same event or per- 
son recorded in the different volumes of the 
work. A typical instance may be quoted of 
Daulat Khan Lodi who, in T.A., I, 351, is 
stated to have personally gone to Kabul to 
meet Babur and having died on his way back 
to the Punjab. In Vol II (pp. 8-9) he is subse- 
quently presumed alive and a description is 
given of his capitulation to Babur at Milwat, 
after a period of active hostility. 

There are similar contradictions met with in the 
account of Jaunpur and Malwa given in Vols. 
I and III. Unfortunately, some of the later 
writers, who have drawn upon the T.A., have 
instead of correcting these errors, perpetuated 
them by copying them verbatim, as for in- 

stance, Nihawandi in the Ma’asir-i-Rahimi. _ 

Tarikh-i-Alfi by Mulla Ahmad Tattawi and sitas. B.M. MS. 
Or. 465. I.O. MS. 

ies. me: TN It is a general history up to A.D. 1589 Euicn 

he P n in the form of annals of different years, Nizam- 
ud-din also collaborated in compiling a part of 
it. The arrangement of the work is tedious and 
renders it difficult to consult. It is however, 
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useful in corroborating the accounts of other 
contemporaneous works and often gives some 
additional details. 

by Abdullah. 

(i) MS. Punjab University, Lahore. 
(ü) MS. No. 46451, Library of the School of 
Oriental and African Studies, London. 

It is an exclusive Afghàn work of Jahangir's 
reign dealing with the Lodi and Sür kings. A 
careful examination of the work shows that it 
is almost entirely based on the Waüqi'at-i- 
Mushtāgī (vide no. 47 below). Being full of 
anecdotes, it does not add much to the narra- 
tive of events contained in the parent source, 
but greatly helps in confirming them. Little is 
known of the author's life. 


by Muhammad Qasim Firishta. Persian text, 
Bombay 1831-32. 

English translation by J. Briggs, entitled History 
of the Rise of Mahomedan Power in India, 4 
Vols. 

It is a well known work on general history up to 
c. A.D. 1615. Being rich in historical details, 
it has been extensively used by all later and 
modern writers. Firishta has avoided some of 
the errors made by Nizam-ud-din. 

The English translation by Briggs, is however, 
very unreliable. 

by Shaikh 'Abdul-Haqq Dehlawi. 

(i) B.M. MS. Add. 26210. 

(ii) Bodleian MSS. (a) Fraser 132 (b) Fraser 
133 (c) Ousley 59. 

(iii) MS. University Library, Cambridge. A very 
concise work on general history up to A.D. 
1596. The author had his personal sources 
of information regarding the Lodi period as 
he was the nephew of the contemporary 
writer Mushtaqi. He relied on some trust- 
worthy oral traditions and his account of 
certain episodes which is different from that 
of other contemporaneous writers, deserves 
greater credence, 


by Nür-ud-din Lutfullah better known as Hafiz 
Abrū B.M. MS. Or. 1577 (Vol. I). Bodleian 
MS. Elliot, 357. (Vol. I). 

The author, who was born in Herat and educated 
at Hamadan, earned the favour of Timur and 
attended his’ private assemblies. After 
Timür's death he attended Shah Rukh’s court 
and won the respect of the young prince, Mirza 
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Baisanghar to whom he dedicated his work. It 
is a general history of the world and was com- 
piled in 829-30 A.H. (=A.D. 1425-26). (See 
Matla'-us-Sa/dain, B.M. M.S. Or. 1291 fol. 
154). Hafiz Abrū died in 834 A.H. (—A.D. 
1430). 


by Muhammad Ibràhim Jarir, I.O. MS. 104. 


It is a brief general history of desultory character 
compiled in 957 A.H. (=A.D. AR 


by Ni‘matullah. 


(i) LO. MS. 576. MS. Library of € Christ's 
College, Cambridge, (D.D. 3). 


(ii) A shorter recension of the same work en- 
titled only Makhzan-i-Afghani I.O. MS. 
.2706. MS. Cambridge University Library. 

English translation by B. Dorn entitled His- 
tory of the Afghans, London 1829-36. 


It is a systematic history of the Lodi and Sar 
Afghans compiled in 1021 A.H. (=A.D. 1613) 
by an experienced chronicler who, after losing 
his job at the Mughal Court, entered the service 
of the Afghan amir, Khàn Jahan Lodi, the fa- 
vourite of the Emperor Jahangir. The work, 
which was undertaken at the behest of his new 
master, reveals an Afghan bias, and its pecu- 
liar feature i is tke Sanctification of the origins 
of the Afghans by reviving the Israelite theory. 
The genealogical motive of the author in at- 
tempting a study of Afghan history is, there- 
fore, to be underlined. For his information re- 
garding the period of the Lodi’s and the Sirs, 
he is mostly indebted to Mushtaqi, the T.A. 
-and the Ma‘dan-i-Akhabar-i-Ahmadi. 

by ‘Abdul Karim, B.M. MS. Or. 1819. 


A history of Gujarat up to 889 A.H. (=A.D. 
1484) with incidental references to the Sultàns 
of Delhi, 


by Yahya bin Ahmad. as-Sirhindi. Perss T text, 
Calcutta 1931. English translation by K. K. 
Basu, G.O.S., LXIII, 1932. 


It is a general history from the time of Sultān 
Mu‘izz-ud-din Muhammad bin Sam up to the 
. aecession of the third Sayyid Sultan, Muham- 
mad Shah bin Farid (838 A.H.—A.D. 1434). 
The account of the concluding sixty years, of 
which the author had exceptional sources of 
J knowledge, is the most original and valuable 
one. Yahya enjoyed the patronage of Sultan 
Mubārak Shah and dedicated the work to him. 
The narrative is, however, unbiased, straight- 
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forward, concise and shorn of verbosity and 
floridity usually characteristic of such oriental 
works. 

by Muhammad Bihamad Khani B.M. MS. Or. 
JS. 

It is another valuable work on general history 
compiled in 839 A.H. (=A.D. 1435) and contem- 
poraneous with the T.M. but unfortunately, 
the references to the Sayyid Sultans are too 
brief. 

Anonymous. 1.O. MS. 4032. 

A desultory history of Sultan Nasir-ud-din Khalji 
of Malwa. 

by Mirza Haidar Dughlat. MS. Christ’s College 
Library, Cambridge. D.D. 4.7. English trans- 
lation by N. Elias and E. D. Ross entitled A 
History of the Moghuls of Central Asia, London 
1898. 

The author was a cousin of Emperor Babur, and 
his account not only corroborates some of the 
details of events described in the Babur-nama 
but sometimes supplements them by additional 
information. 

by Faizullāh ibn Zain-ul-‘Abidin, called Malik- 
ul-Quzat Sadr-i-Jahan. 

(i) MS. Bib. Nationale, Paris. No. Suppl. 
Pers. 183. 

Gi) B.M. MS. Add. 7629. 

(iii) Cambridge University Library, Browne 
MS. G. 12 (12). 

All the three MSS. have been consulted. 

It is a general history form the earliest times to 
838 A.H. (—A.D. 1434) and ends abruptly at 
the point where TM. concludes its account. 
Compiled, however in 907 A.H. (—A.D. 1501- 
2), it is indebted to the TM. for the narrative 
of the Sayyid period. 

by Ahmad Yadagar. Persian text, Calcutta 1939. 
Compared MS. Punjab University, Lahore. 

It is a history of the Lodis and the Sūrs and the 
first two Mughal kings, compiled shortly after 
A.D. 1613 as the Ma'dan-i-Akhbār-i-Ahmadī is 
quoted as one of the sources. Written in the 
usual pattern of anecdotal works it is much less 
reliable than the Tārīkh-i-Daūdī as the author 
has allowed many inaccuracies to creep into 
his account. l 

by Mir Ma'sūm. Persian text; Poona 1938. 

It is the best known history of Sind from the 
Muslim conquest up to A.D. 1600. The author 
died in 1606. 
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The account of the rise of the Langahs given by 
Ma'sūmī is, however, identical with that of the 
TA. and his incidental references to the Sul- 
tans of Delhi also agree with the account of 
the same source. 


by ‘Abbas Sarwānī. 


(i) B.M. MSS. Or. 1857, Or. 164, Or. 1782, Add. 
16824. 


(ii) Bodleian MSS. Elliot 371 and Ousley 78. 


(iii) MS. Library of the King’s College Cam- 
bridge. No. 180. 


(iv) I.O. MS. 219. 


The author, being related to Sher Shāh Sūr, had 
special sources of information in respect of the 
history of the Afghāns. Unfortunately, the first 
two parts of his work have been lost and the 
third part which is the only extant portion, 
deals with the life of Sher Shāh. It contains, 
however, some useful information relating to 
the Lodi kings which help to confirm the ac- 
count of later writers. It was compiled c. A.D. 
1590. 

Autobiography of the Emperor Jahangir. Per- 
sian text, Aligarh, 1863-64. English translation 
by A. Rogers, London, 1903-14. 


by Rizqullah Mushtāgī. B.M. MSS. Or. 1929 and 
Add. 11633. 


The two works, although similar in scope, are yet 
not entirely identical in their account. The 
date of composition, hitherto unrevealed in the 
various biographical notices of the author has 
been found by the writer in the body of the 
text (Wāgi-āt fol. 146°) as 980 A.H (=A.D. 
1572-73). The author died nine years later. 

These two MSS. constitute, perhaps, the earliest 
available account of the Afghan rulers of India. 
The author who was born in A.H. 897 (—A.D. 
1491) had lived during the late Lodi period. 
As for the earlier part of it, he had most re- 
liable sources of csdewame ere His father, 
Shaikh Sa‘dullah was a saintly scholar and had 
been closely associated with Sikandar’s noble, 
Mian Zain-ud-din. His grandfather Shaikh 
Fīrūz was a warrior-poet, and had written a 
versified account of the wars between Buhlul 
and Husain Sharqi. (The poem is now lost 
and only two couplets have been quoted by 
Nür-ul-Haqq in the Zubdat-ut-Twarikh, vide 
Cambridge MS. fol. 582). Both Mushtaqi and 
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his father were the disciples of the Saint, 
Shaikh Malladah, whom Sikandar held in great 
esteem. Besides, Mushtaqi had been personally 
connected with some of the Amirs of Sikandar 
and Ibrahim. His knowledge of Hindi, of which 
he was a well-known scholar and poet, was of 
great advantage to him in gaining access to 
the material in that language. (His pen-name 
in Hindi was Nirafijan, and two Hindi works, 
entitled Paiman and Jot Niranjan, are attri- 
buted to him. See Akhbar-ul-Akhyar p. 170, 
Hodivala p. 481). 

Mushtaqi did not write to please a patron and 
his account was uninfluenced by any world- 
ly motive. He was a detached and religious- 
minded person, and his account of contem- 
porary events is the chief source on which later 
writers, such as Nizam-ud-din, Ni‘matullah, 
Abdullah and Ahmad Yadgar, have extensively 
drawn. Although his style is not that of a re- 
gular historical work, yet he provides the most 
useful information about all the three Lodi 
monarchs, The narrative of events is frequent- 
ly interrupted by long digressions and anec- 
dotes, which, however, shed abundant light on 
the general life and the customs of the people. 
Many of the stories illustrate the effectiveness 
of Sikandar’s judicial and administrative. sys- 
tem and have been copied by later writers. 

by Nizam-ud-din Shami. Persian text, Beirut 
1937. 

A contemporary history of Timur up to A.D. 
1404 written at his own instance by his close 
friend who was also an expert chess-player. 
Shami was a native of Tabriz and had joined 
Timur after the conquest of Baghdad. 
Sharaf-ud-din ‘Ali Yazdi. Persian text, Cal- 
cutta 1888. Eng. tr. of extracts HIED, III, 478- 
522. Another well known account of Timur 
compiled in A.D. 1424-25. 

by ‘Abdullah Muhammad bin ‘Umar al-Makki 
also called Hāji-ud-Dabīr. Arabic text, London 
1921-8. 3 vols. 

A most authoritative work on the history of 
Gujarat. 

by Nūr-ul-Hagg Mashriqi. 

(i) B.M. MS. Add. 10580. 
(ii) MS. Corpus College, Cambridge (Trans- 
ferred to the University Library) Or. 220. 
(iii) MS. Public Library, Lahore, 

The author was a son of Shaikh ‘Abdul-Haqq 

Dehlawī. He enlarged his father’s Tārīkh-i- 
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JBL, (=. 1605), making numerous eal 
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(C) Articles 


Agrawala, V. S. A Sanskrit inscription of the time of Sikandar 
Lodi, Journal of the U.P. Historical Society. 
IX (July 1936), Part 2, 64-79. 


Askari, S» H. Bihar In The Time Of The Last Two Lodi Sul- 
j * tans of Delhi. JBRS, XLI (1955), 357-76. 
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CHAPTERS X 


. For the works of Abu-'l-Fazl, Badāūnī, Firishta, Ibn Batütah, 
Nizam-ud-din, Tabataba, and Yahya, see Bibliography to Chapter I. 
(A) GUJARAT AND (B) KHANDESH 
Original Sources 


For Mirat-i-Sikandari, Mirat-i-Ahmadi, Supplement to the Mirat- 
i-Ahmadī and Zafar-ul-Walih, see Bibliography to Chapters I, and VIII 
and IX (nos. 19, 37, 50). 
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Prakrit amd. Sanskrit Inscriptions of Kattywar. 

(See under Malwa) 

Türikh-i-Sorath. "Translation by E. Rehtsek, and 
J. Burgess, Bombay, 1882. 

Tārīkh-i-Gujarāt. Ed. by E. Denison Ross, B.I. 
1909. 

Mandalika-mahākavya. Ed. by H. D. Velankar, 
Bharatiya Vidya, XIV, 36-61, XV, 35-57. 


Modern Works 
The Cities of Gurjarashtra, Their Topography 
And History. Bombay, 1849. 
History of Gujarat. Vol. I, Bombay 1938. 
Studies in The History Of Gujarat, Bombay, 
1936. 
The Portuguese In India. London, 1894. 
Mahārāņā Kumbha. Ajmere, 1932. 
Mahārāņā Sanga, Ajmere, 1918. 


Articles 


Bahadur Shah of Gujarat, IC. III, 329-41. 

Sultan Bahadur Shah of Gujarat and the princely 
refugee from the Mughal Empire (1534) IC, 
III, 413-20. 

The genealogy of Ahmad Shah of Gujarat, Jour- 
nal of the Numismatic Society, I, I, 42. 

The seige of Champaner-Pawagadh by Sultan 
Mahmud-i-Begada (1482-1484) PIHC, 1946, 
227-32. l 

Architecture of Gujarat—Muslim period (Guja- 
rati text). Shri Forbes Gujarati Sabha Trai- 
mashik, IV, pt. iv, 1-34, V, pt. i, 35-59. 

The Farrukhi Dynasty of Khandesh. IA, 1918, 
237. 

Imperialism of Sultan Bahadur of Gujarat. D. R. 
Bhandarkar Commemoration Volume 91-6. 

Some observations on the Mirat-i-Ahmadi. 
AIOC, VII, 629-33. 

Gujarat and Malwa in the first half of the 16th 
Century, PIHC, XVI, (1953), 245-8. 

The foundation of the city of Ahmedabad. K. B. 
Pathak Commemoration Volume, 236-47. 

Gujarat as known to medieval Europe. PIHC, 
VII, 292-95. 

The contemporary Persian Chronicles of the 
Sultans of Gujarat; A study. (A. H. 810- 
a FE A.D. 1407-1573) Is.C. XXXII (1958), 

-134. | 
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murti, Theosophical Publication House, Adyar, 
Madras, 1932. 

Gurugunaratnakara. Ed. by Muni Indravijaya, 
Dharmabhyudaya Press, Banaras, 1911. 

Bhāgavata-bhāvārtha-dīpikā.. Ed. by Krishna 
' Sastri Gurjara, 1862; 2nd ed. Ganpat Krish- 
naji’s Press, Bombay, 1866. 

Kathā-kautuka. Kavyamala, pt. 72, Ed. by Pan- 
dit Sivadatta and K. P. Parab, NSP, Bombay, 
1901. Text and German tr. by Von Richard 
Schimdt, Haeseler, 1893, 2nd ed. 1898. 

Dīpakalikā. for the portion on Dāyabhāga, See 
Ghosh, Hindu Law, II, 550-554; see also M. 
Chakravarti, JASB, 1915, 336-343. 

Varadāmbikā- Parinaya. Ed. by Lakshman 
Sarup Lahore, 1938 (7). 

Mallikāmāruta. Ed. by Jivananda Vidyāsāgara 
with commentary of Ranganatha, Calcutta, 
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Vivādachintāmaņi. Ed. by Ramchandra Vidya- 
vagisa, Calcutta, 1837. Eng. tr. by Prasanna 
Kumar Tagore, 1863, Eng. tr. by Ganganatha 
Jha GOS, XCIX, Baroda, 1942. 

Rasaratnasamuchchaya. Ed. by K. S. Bapat, 
Anandasrama Press, Poona, 1890 Ed. by 
Hajarilal Sukul, 2 vols. Patna, 1937; Ed by 
Ambikadatta Sastri, Banaras 1939; Ed. by 
Sadasiv Shastri Nene, Banaras 1936. 

Vemabhūpālacharita or Vīranārāyaņacharita. 
Ed. by Pandit R. V. Krishnamachariar, Sri 
Vani Vilasa Sanskrit Series, no. 16, Sri Vani 
Vilasa Press, Srirangam, 1910. 

Sringārabhūshaņa. Ed. by Pandit Sivadatta and 
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Pürvatiparinaya. ‘Ed, . by Richard | Schmidt, 
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Nalābhyudaya. Ed. by T. Ganapati Sāstrī 2nd 
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Varadacharya 
Varadaraja 


Vasudeva 


Venkatadešika or 
Venkatanātha 
E) - 


Ao 


NS 


Venkatadhvarin or 
Venkatesa 

Vidyachakra- 
vartin 

Vidyāpati 


Vijfianabhikshu 


Vishnudasa 
Vigvanatha 


Visvanatha 
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Maulakara, Anandasrama Press, Poona, 1923. 

Tattva-muktüphala. Ed. by Ramamisra Sastri, 
The Pandit. Vols. XVIII (1896)-X XII (1900); 
reprinted from The Pandit, Medical Hall 
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Sankalpasūryodaya. Ed. by K. Srinivasacharya 
Conjeevaram, 1914; Ed. with tr. by K. Nara- 
yanacharya and Dr. R. Iyengar, Sri Vani Vilas 
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B. SANSKRITIC 
1. HINDI 
Original Texts 
(A) Western Hindi 


‘Abdur-Rahman Sandeša-rāsaka (Apabhrarmsa). 
Kabir Bānīs. 

-do- © © Bijaka. 

-do- Sakhi. 
Khvaja Bandah- Mir’at-ul-“Ashigin. 

Nawaz Gisu | 

Darāz | 
Khusrav, Amir Khālig-Bāri. 

(B) Kosalā or Awadhi or the so-called. "Eastern Hindi” 
Daud, . Maulana Chandayana. 
Kutban Mrigāvatī. 
Manihan * . Madhu-Mālatī. 
Modern Works 

Chatterjee, S. K. ^ Indo-Aryan and Hindi. 
Grierson Linguistic Survey of India. 
Keay, F. E. | A History of Hindi Literature, Calcutta, 1933. 


2. RAJASTHANI 


Original Texts 


Padmanabha Kānhada-de Prabandha (also claimed to be 
A ; Gujarati). 
4. PUNJABI 
Uu "m Original Texts 
Arjun, Guru Adi-Grantha. 
(compiled) | 


Bālā ~ Janam-Sākhā. 
T , ma . General Reference ) 
Singh, Mohan i ru History of Panjabi-Literature (1100-1932). 
"—— | 6. GUJARATI 


E Original Texts 
Manikya Chandra Prithvi-chandra-charitra. 


Mantri Karmana Sītā-haraņa. 
Narasimha Mehtā Bhāgavata-Purāņa. 
Srīdhara ` | Raņamalla-chhanda. 


For general references see Vol. V, pp. 830-31. 
i =. MARATHI 
For. Bibliography see Vol. V, pp. 827-29 
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Bipradasa Piplai 
Chandidasa 


Kavindra Parame- 
Svara 

Krittivasa 

Maladhara Basu 

Srikara Nandi 

Vijaya Gupta 


Bhattacharya, A. 


Mukhopadhyaya, 
Sukhamaya 


Sen, Dineshchandra 


Sen, Sukumar 


Jyotirisvara 
Thakura 
Vidyapati Thakura 


Durgavara 
Hema Sarasvati 


Kaviraja Madhava : 


Kandali 
-do- — 
Manakara 
Pitambara 
Sankaradeva. 

Eo: 
Eos 
E18 
Tlo- 
Pa 
Po- 
TM 
-do- 
"-do- 


Bārua, B. K. 
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8. BENGALI. 
Original Texts 


Manasā-Mangala (Many editions). 

Sri-Krishna Kirttana (Ed. by Basanta Ranjan 
Roy, Calcutta be 51323). 

Mahabharata. ` 


Ramayana. 
Sri-Krishna-Vijaya. 
Mahābhārata.” 
Manasā-Mangala. 


Reference Books 


Bangla Mangal Kāvyer Itihāsa, Calcutta, 


139855) 
Prachina Bangla Sāhityer Kalakrama (1958). 


Baūgabhāshā o Sahitya (1st ed. Calcutta 1896). 
Bangla Sāhityer Itihasa (Calcutta, 1948). 
10. MAITHILI | 
Original Texts 


Varņa-ratnākara. 
Kīrttilatā. 


11. ASSAMESE 
. Original Texts 


Gita-Ramayana. 
Prahlada-charitra. 
Devajit. 


Ramayana. 

Bihulā-Lakhindhara. 
Usha-Parinaya. 

Bhagavata Purana (some portions). 


` Bhakti-pradipa. 


Ràma-vijaya. 

Ramayana (last canto). 
Kaliya-damana. 
Kīrttana-ghoshā. 


.Pārijāta-haraņa. 


Patnī-prasāda. 
Rama-vijaya. 


. Rulemini-harama. 


General Reference 


Assamese Literature (1941). 
v 


Arjuna Dasa 
Balaramadasa 
-do- 
= (lo= 
-do- 
-do- 
-do- 
= doč 
Mārkandadāsa 
-do- 
Nārāyanānanda 
Avadhūta Svāmī 
Nilambaradasa 
Ecos 
Saraladāsa 
-do- 
-do- 
Vatsadasa (Bachha- 
dasa) 
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124 ORIYXA. 
Original Texts 


Rama-bibha. 
Bhagavad-gita. 
Bhagavata. Purana. 
Bhava Samudra. 
Brahmanda Bhūgola. 
Gupta-varta. 
Ramayana. 
Vedāntasāra. 
Kesava-koili. 
Mahābhāshya. 
Rudra-sudha-nidhi. 


Jaimint Mahabharata (tr.). 
Padma Purana (tr.). 
Chandi Purana. 
Mahabharata. 

Vilanka Ramayana. 
Kaļasa-chautisā. 


DRAVIDIAN LITERATURE 


(TAMIL, KANNADA, TELUGU & MALAYALAM) 


Alvar, C D 
Venkatarama 
Basawanal, S. S. 
and Iyengar, 
K. R. Srinivasa 
Chenchiah, P. and 
Raja, M. 
Bhunjanga Rao 
Kavitva Vedhi 


Nandimath, S. C. 
Narasimhacharya, 


-do- 
Pillai, Govinda 
Pillai, K. 

Subramania 
Pillai, M. S. 

Puranalingam 
me achi 


Raju, P. T. 
Rao, C. Narayana 


Rao, T. Rajagopala 
Rao, Vanguri 


Subba 


Kamban and His Art. 


Musings of Basava. A Free Rendering. 1940. 
A History of Telugu Literature. Oxford, 1928. 


Andhra  Vanmaya Charitra 
(Telugu). 
A Handbook of Virasaivism. Dharwar, 1942. 


History of Kannada Literature. Mysore, 1940. 


Samgraham 


Karnataka Kavi Charite (Kannada). 
A History of Malayalam Literature. 
The Metaphysics of Saiva Siddhanta System. 


Tamil Literature, Tinnevelly, 1929. 

Bharat Milap, Delhi, 1955. 

Telugu Literature, Bombay, 1944. 

Andhra Bhasha Charitram (Telugu) 2. vols. 
Waltair, 1937. 


A Historical Sketch of Telugu Literature. 
Andhra Vanmaya Charitram (Telugu). 
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Rice, E. D. 

Shivapadasunda- 
ram, S. 

Sastri, K. A. N. 


Sitaramaiya, K. 
Somayaji, G. J. 


Ahlwardt 
Hamid, ‘Abdul 
Husain, Hidayat 
Loth, O. 

Rieu 


Storey, C. A. and 
Arberry, A. J. 


‘Abdul-Hayy 


‘Abdul-Hayy, 
Sayyid 


Jami 


‘Ali, Rahman 
Azad, Ghulam ‘Ali 
Brockelmann, C. 


Khan, S. H. Nawab 


Rieu, C. 


Sprenger 


BIBLIOGRAPHY 
A History of Kanarese Literature. 2nd Ed. 
London, 1921. 
The Saiva School of Hinduism, London, 1934. 


A History of South India (Ch. XIV), Madras, 
1955 

A Handbook of Telugu Literature. 

Andra Bhasah Vikasam (Telugu). 


ARABIC 


Catalogue of the Arabic MSS. in the Berlin 
Library, 1887-99 in 10 vols. 

Maftāh-ul-Kunūz (A hand-list of Arabic MSS. 
in the Bankipore Library). 1918. 

Descriptive Catalogue of Arabic MSS. in the 
Royal Asiatic Society of Bengal. 1939. 

Catalogue of the Arabic MSS. in the India Office 
Library. 1877. (by Loth). 

Catalogue of Arabic MSS. in the 
Museum. 1894. 

Catalogue of Arabic MSS. in the India Office 
Library. 1940. 

A Hand-List of the Arabic Books and MSS. of 
the Rampur State Library, 1902. 

A Hand-List of the Arabic, Persian, and Urdu 
Books and MSS. in the Asafiyyah Library, 
1900. i 

Kitāb-ul-Fawā'idYl-Bahiyyah fi Tarājimil Hana- 
fiyyah, Egypt, A.H. 1324 (=A.D. 1906). 

Nizhat-ul-Khawatir wa Bahjat-ul-Masami%t Wa’n- 
Nawüzir, Hyderabad (Deccan), A.H, 1350 
(—A.D. 1931). 

Nafahat-ul-Uns. Nawal Kishore Press, Lucknow, 
1914. i 


British 


Modern Works 


Tazkira-i-Ulama-i-Hind, Lucknow, 1914. 

Subhat-ul Marjan. 

Geschichte der Arabischen Litteratur. 
1937-1942. 

Abjad-ul-"Ulūm. 


2 vols. 


PERSIAN 
I 


Catalogue of Persian Manuscripts in the British 
Museum. 3 vols., London, 1879-83; Supple- 
ment, 1895. 

A Catalogue of the Arabic, Persian and Hindus- 
tany MSS. of the Libraries of the King of 
Oudh. 
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Ethé 
Ivanow, W. 
Browne, E. G. 


Mugtadir, Abdul 
Stewart 


& 


Awafi, Muhammad, 
Azar, Lutf ‘Ali Beg, 
Razi, kadā Ahmad 


"Abdul-Haqq 


Ahmad, M. Said 
Habib, M. 
Husain, Iqbal 


Kirmani, H. M. 
Mirza, M. W. 
Shiblī 


Bannerji, A. C. 
Basu, K. K. 
Chakravarty, C. H. 


Habibullah, 
A. B. M. 


Halim, A. 


Kaumudi (Miss) 


Kavi, Ramakrishna, 
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Catalogue of Persian MSS. in the Bodleian 
Library. 

Descriptive Catalogue of Persian MSS. in the 
collection of the Asiatic Society of Bengal. 

A Catalogue of the Persian MSS. in the library 
of the University of Cambridge. 

Catalogue Raisonné of the Buhar Library. 

Descriptive Catalogue of the Oriental Library of 
Tipoo Sultan of Mysore, Cambridge, 1809. 


II 


Lubāb-ul-Albūb, 2 vols, Ed. E. G. Browne. 
London-Leyden, 1903. 

Atashkada, lith. ed. Bombay, A.H. 1277 (—A.D. 
1860-61). 

Haft Iglim. MS. no. 706, Curzon Collection 
Asiatic Society, Calcutta. 


Modern Works 


 Akhbür-ul-Akhyür, Delhi, 1309, A.H. (—A.D. 


1891). 
Hayāt-i-Khusrav. Lahore, 1909. 
Hazrat Amir Khusrav of Delhi. Bombay, 1927. 
Early Persian Poets of India (A.H. 431-679) 
Patna University, 1937. 
Siyar-ul-Auliyā. Delhi, A.H. 1302 (—A.D. 1884). 
The Life and Works of Amir Khusrav. Calcutta, 
1935. | 
Shi‘r-ul“Ajam, Azamgarh. 


Articles 


Early  Indo-Persian Literature and Amir 
Khusrau, Calcutta Review, LV (1935). M 

Study of Zoology and Veterinary Science. in 
Medieval India, IHO, XXVIII, 192-97. . 

Muhammedans as patrons of Sanskrit learning, 
Sahitya Parishat Patrika, XLIV, No. 1. 

Medieval Indo-Persian literature relating to 
Hindu-Science and philosophy, 1000-1800 A.D. 
IHO, XIV, 167-81. 

History of the growth and development of North 
Indian Music during Sayyid-Lodi Period (with 
a good bibliography) Journal of the Pakistan 
Asiatic Society, Vol. I. pp. 46-64. 

Mingling of Islamic and indigenous traditions in 
Indian Music, IHO, XXIV, 129-37. | 

Hindu Music under a Sultan. Journal of Andhra 
Historical Research Society. XI, April, 1938. 
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Nadvi, S. 
Nicholson 
Rao Krishna, B. V. 


Rigg oo. (|. H.. 
-do- 
Shastri, H. 


Siddiqui, A. M. 


Banerjee, J. N. 


Barnett, L. D. 
TI 


Bhandarkar, R. G. 
Bhattacharya, H. D. 
(Ed.) 
-do- 


Cultural Heritage 
of India. 


Carpenter, J. Estlin 
De, S. K ] 


Das Gupta, sos 
Eliot, Sir Charles : 
Farguhar, J..N. 


Hopkins, E. W. 
Kane, P. V. 
Konow, Sten, and 
Tuxen, Paul 
Macauliffe, M.A. 


BIBLIOGRAPHY 


Literacy progress of the Hindus under the 

. Muslim Rule, Is. C., XII (1938), 424-33. 

Persian poetry and life in the 13th century Is. C. 
a A 

Patronage of the Telugu literature under the 
Qutb Shahis: AIOC (Summary) 262-3; Triveni, 
X, IV, 128-136. 

Education in Muslim India, Calcutta Review 
LXXVI, (1940). 

Music in Muslim India; Is. C., XV, 331-40. 

Devanagari and the Muhammedan rulers of 
India, JBORS, XXIII, 492-97. 

Advancement of learning under m Shahi 
kings. Journal of Deccan History and Cul- 
ture, III. 


CHAPTER XVI 
RELIGION 


(A) Hinduism 


Development of Hindu Iconography, 1st ed. 
Calcutta, 1942. 2nd. ed. Calcutta, 1956. - | 

Hindu Gods and Heroes. London, (ES g 

The Religions of India. Eng. tr. by dl Wood, 5th 
ed. London, 1921. 

Vaishnavism, Saivism and Minor Rimi 
Systems. Strassbourg, 1913; Indian edition, 
Poona, 1938. 

The Philosophies, Cultural Heritage of India, 
2nd ed. Vol. HI, Calcutta, 1953. 

The Religions, Cultural Heritage of India, 2nd 
Ed. Vol. IV, Calcutta, 1956. 

Published by the Ramakrishna Mission Institute 
of Culture, Calcutta, 1937. For the 2nd ed., see 
H. D. Bhattacharya. 

Theism in Medieval India, Oxford, 1919. 

Early History of the Vaishnava Faith and Move- 
ment in Bengal. Calcutta, 1942. 

History of Indian. Philosophy. 9 vols. Cambridge, 
1932-55. 

Hinduism and Buddhism. 3 vols. London, 1921; 
2nd ed. London, 1953. 

Outline of the Religious Literature of India. 
Oxford, 1920. 

The Religions of India. Sinan 1895. 

History of Dharmašāstra. 5 vols. Poona, 1930- 
1962. 

Religions of India, Copenhagen, 1949. 


The Sikh Religion. Oxford, 1909. 
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Mallik, Kalyani Nath-Sampradayer Itihas, Daršan O Sadhan- 
praņalī, Calcutta University, Calcutta, 1950. 
Monier-Williams, Religious Thought and Lije in India, 4th Ed. 
M. London, 1891. 
Oman dJi C Mystic, Ascetics and Saints of India, London, 
1903. 


Radhakrishnan, S. Indian Philosophy, 2 vols. London, 1923, 1927. 
Sen, Kshitimohan Medieval Mysticism in India. Tr. by M. Ghosh. 
London, 1936. 


Westcott, G. H. Kabir and the Kabir Panth, 2nd ed. Calcutta. 
1953. 
Zimmer, H. Philosophies of India, Ed. by J. Campbell. 


London, 1953. 
(B) Islam 


For the works of ‘Abul Fazl, ‘Afif, Badāūnī, Barani and Firishta 
see Bibliography to Chapter I; for the work of Mir Masūm see Biblio- 
graphy to Chapter X, F. 


‘Abdul Hagg, Akhbar al-Akhyar. Delhi, 1889. 
Shaikh Dihlawi 
Abdul Hayy, M. Nuzhat at-Khawatir. 
Amir Khusrav Ashigā. Aligarh, 1917. 
-do- Khazain-ul-Futuh. B.I. Calcutta, 1953. 
-do- Matla al-Anwār. Aligarh, 1926. 
-do- Nuh Sipihr. Calcutta, 1948. 
-do- Qiran us-Sa’ dain. Aligarh, 1918. 
-do- Tughlug-nāma. Hyderabad, 1933. 
Pī Mir Ghulam Ma'àsir al-Kiram. 
Ali 
Dara Shikuh Safinat al-Auliya. 
Gulbadan Begum Humayun-nāma. Trans. by Mrs. A. S. Beve- 
ridge. London, 1902. 
Ikram, Shaikh Chashma-i-Kauthar. Lahore. 
Mohd. 
Modern Works 


Dictionary of Islam 
Encyclopaedia of Religion and Ethics 
Encyclopaedia of Islam - 
Arberry, J. Doctrine of the Sufis being a tr. of Kitab al-ta’ 
rruf fi Madhab al altasawwuf of Abu Bakr al- 
i Kalabadhi, Cambridge, 1935. 
Ashraf, K. M. Life and condition of the people of Hindustan, 
; A.D. 1200-1550. 
Cultural Heritage of India, GERENS by the 
Ramakrishna Mission, Calcutta. 


Carpenter, J. E. Theism in Medieval India, Herbert Lectures, 
Second Series, 1919. 

Crooke, W. Islam in India. 

Husain, W. Conception of Divinity in Islam and UD T 


Calcutta, 1939. 
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Westcott, G. H. 
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Habib, M. 
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Halim, A. 
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Haq, Enamul, M. 


Hussain, Hidayat, 
M. 


Islam, R. 
Jain, K. P. 
Mahalingam, T. V. 


Mischowski (Miss) 
Rao, S. H. 


Luz S. ATEM 
Sen, S. N. 


Shams-ul-ulama 
Chani 


Shastery; M. A. 
Smith, M. 
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Qutb-ul-Hind Hazrat  Khavaja Muin-ud-din 
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SOCIAL CONDITIONS 
A. Sources 


I. Indian Sources. 1. Brihaddharma Purāņa, Bangabasi ed. Cal- 
cutta, B.S. 1314, 

2. Dipakalika being a commentary on the 
Yājūavalkya-Smriii by Mahamahopa- 
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The Rehla of Ibn Battuta, India, Maldive Islands 
and Ceylon. Eng. translation and commentary 
by Mahdi Husain, Baroda, 1953. | 


For translation of extracts from Muslim chronicles of Fīrūz Tugh- 
luq’s reign and of Timür's invasion vide HIED, III. 271 ff. 375 ff. 394 ff. 
479 ff. 


II—European 


Barbosa, Duarte The Book of Duarte Barbosa. English translation 
E by Mansel Longwarth Dames, 2 vols. London, 
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1307 


1308 
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1311 
1313 
1314 


1316 


1317 


CHRONOLOGY 


Accession of Jalal-ud-din Fīrūz Khalji (p. 12). 

Rebellion of Chhajjū suppressed (p. 13). l 

Abdication of Nasir-ud-din Bughra and accession 
of Rukn-ud-din Kaikāūs in Bengal (p. 193). 

Mongol invasion. 'Ala-ud-din Khalji- invades 

. Malwa and raids Bhilsa (p. 15). 

‘Ala-ud-din invades the kingdom of Deogir, in 
the Deccan (pp. 15-16). 

Murder of Jalal-ud-din Firüz Khalji and acces- 
sion of ‘Ala-ud-din Muhammad Khalji (p. 17). 

Conquest of Gujarat (p. 19). 

The Mongols invade India and are defeated be- 
fore Delhi (p. 20). 

Siege of Ranthambhor. Rebellion of Akat Khan 
suppressed. Rebellion of Haji Maula suppressed 
(pp. 21-22). 

Capture of Ranthambhor by ‘Ala-ud-din (p. 22). 

Accession of Shams-ud-din Fīrūz Shah in Bengal 
(p. 193). 

Sūhadeva sets up a government in Kāshmir 
(PAS 2 

Capture of Chitor. Failure of an expedition to 
Warangal. Mongol invasion (pp. 26-27). 

‘Ala-ud-din lays his new capital at Siri (p. 675). 

Mongol invasion repelled by Ghiyas-ud-din Tugh- 
luq (pp. 29-30). 

Death of Narasimha II of Orissa and accession of 
Bhanudeva II (p. 361). 

Expedition of Kāfūr (Malik Nāib) to Deogir 
(pp. 30-32). | 

‘Ala-ud-din establishes his authority in Rājpu- 
tana (p. 33). 

Expedition to Warangal. Prataparudradeva sub- 
mits and pays tribute (pp. 33-34). 

Malik Kāfūr's South Indian Expedition (p. 34-36). 

Death of Anantamalla of Nepal and accession of 
Jayanandadeva. (p. 842). 

Ghiyās-ud-dīn Bahādur assumes sovereignty in 
East Bengal (p. 193). 

Death of Māravarman Kulašekhara Pandya 
(p. 230). 'Alài Darwaza built (p. 673). 

Shah Mir arrives in Kashmir (p. 374). 

Death of Ajayasimha and accession of Hammir 
in Mewar (p. 326). 

Mithila army conquers Nepal (p. 397). 

Death of 'Alā-ud-dīn and accession of Shihab-ud- 
din ‘Umar. Death of Malik Nāib. Deposition of 
‘Umar and accession of Qutb-ud-din Mubarak 
(pp. 40-41). 

Mubārak's expedition to Deogir. Capture and 
death of Harapāladeva (p. 42). 
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1319 
1320 


1321 
1323 


1324 
LAE 


1326 


1327 


1328 


1329 
1330 
1331 
1332 
1334 
1335 


CHRONOLOGY » 


Known regnal date of Sundara Pandya (p. 232). 

Murder of Mubarak and usurpation of Nasir-ud- 
din Khusrav (p. 44). 

Rinchana conquers Kashmir (p. 373). 

Defeat and death of Khusrav and accession of 
Ghiyas-ud-din Tughluq (Ghazi Malik) (pp. 44- 
46). 

Expedition to Warangal under Muhammad Jauna 
(Ulugh Khan). Rebellion of Muhammad (p. 53). 
Second expedition to Warangal under Muham- 
mad. Capture of Prataparudradeva. Mongol 

invasion (p. 54). 

Death of Rifchana and accession of Udayana- 
deva (p. 374). 

Nasir-ud-din ascends the throne in West Bengal 
(p. 194). 

Ghiyas-ud-din Tughluq's expedition to Bengal 
and Tirhut (pp. 56, 194, 399-400). 

Death of Ghiyas-ud-din and accession of Muham- 
mad (pp. 56-58, 61). 

Ghiyas-ud-din Bahadur restored in West Bengal 
(pp. 194-95). 

Harisimha of Mithila enters Nepal (p. 401). 

Jimi’ Masjid erected at Cambay (p. 710). 

Rebellion of Gurshasp and invasion of Kampili 
(pp. 61-62). 

Ghiyas-ud-din Bahadur Shah conquers Tippera 
and Chittagong for Muhammad bin Tughluq 
(p. 389). 

Capital transferred from Delhi to Daulatabad 
(pp. 66-68). 

Rebellion of Kishla Khan in Multan. Invasion of 
India by 'Alā-ud-dīn Tarmāshīrīn (pp. 69-70). 
Death of Bhanudeva II of Orissa and accession 

of Narasimha III (p. 362). ~ 

Issue of fictitious currency by Muhammad Tugh- 
luq (pp. 71-72). 

Bahram «us the Government of East Bengal 
(p. 195 

Rebellion of Ghiyās-ud-dīn Bahādur in Bengal 
(p. 195). 

Death of the Āhom king Sukhāngphā and acces- 
sion of Sukhrāngphā (p. 391). 

Rebellion of Sayyid Jalal-ud-din Ahsan in Madura 
(pp. 74, 233). 

Muhammad leaves Delhi for Madura. He retires 
from Warangal (p. 75). 

Revival of Hindu power in South India 
(pp. 75-77). 

Accession of Jam ‘Unar of Sind (p. 224). 

Rebellions in Lahore, ee Sarsuti and 
Hānsi (p. 77). | 
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Famine. Foundation of Sargadwari. Rebellion at 
Bidar, Kara, Gulbarga and Awadh (pp. 77-78). 

Birth of Tīmūr (p. 116). 

Accession of Harihara I and the foundation ot 
Vijayanagara (pp. 77, 272-73). 

Muhammad Tughluq’s expedition into the Himā- 
layas. Capture of Nagarkot. Failure of the expe- 
dition (pp. 73-74). 

Fakhr-ud-dīn Mubārak Shāh proclaims his Boe 
dependence in Bengal (pp. 195-96). 

Death of Udayana and accession of Kota in Kash- 
mir (p. 374). 

Death of Jalal-ud-din Ahsan Shah and accession 
of ‘Ala-ud-din ’Udaiji in Ma'bar (p. 233). 
Shah Mir or Shams-ud-din deposes Kota and be- 
comes the king of Kashmir (pp. 374-75). 

Accession of Ilyas Shah in Bengal (p. 197). 

Accession of ‘Ala-ud-din ‘Ali Shah in Penal 
(p. 196). | 

Bukka conquers Penugonda (p. 274). 

Death of 'Udaijī and accession of Qutb-ud-din 
Firuz in Ma‘bar. Death of Firüz and accession 
of Ghiyās-ud-dīn Muhammad Damaghani in 
Ma'bar (p. 233). 

Known regnal date of Vira Pandya (p. 232). 

Ibn Batutah leaves Delhi on his mission to China. 


p. 8). 

Death of Shams-ud-din of Kashmir and accession 
of Jamshid; deposition of Jamshid and acces- 
sion of ‘Ali Sher (p. 375). | 

Sia the Hoysala king Vīra Ballala III (p. 234, 
275 

Muhammad’s expedition into the districts of 
Sannam, Samana, Kaithal, and Kuhran (p. 78). 

Accession of the Hoysala Virūpāksha Ballāla IV 
(p. 275). 

Arrival in Delhi of the envoy of the Khalifa 
(p. 78). 

Death of Ghiyās-ud-dīn Damaghani of Ma‘bar and 
accession of the Nasir- ud-din (p. 234). 

Rebellion of the centurions in Malwa, Gujarat 

and Deccan. Muhammad leaves Delhi for 
Gujarat, and suppresses the rebellion (p. 79). 

Rebellion in Daulatabad: Isma'īl Mukh proclaim- 
ed king of the Deccan. Muhammad besieges 
Daulatabad (p. 79). 

Known regnal date of Maravarman Kulašekhara 
(P232 

Bukka conguers the Hoysala kingdom (p. 275). 

Rebellion of 'faghī in Gujarāt. 'Alā-ud-dīn Bah- 
man: Shāh proclaimed king of the Deccan 
(pp. 80, 248). . 
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1360 
1361 
1362 


1363 
1364 
1365 


1369 


CHRONOLOGY 


Marapa of Vijayanagara conquers the Kadamba 
kingdom (p. 275). 

Death of Fakhr-ud-din Mubarak Shah of PR 
(p. 196). 

Muhammad invades Sind (p. 80). 

Ilyas Shah’s invasion of Nepal (p. 197) . 

Bahman Shah invades Warangal (p. 250). 

Death of Muhammad and accession of Fīrūz 
Tughluq (pp. 80, 90), 

Ilyas Shah conquers Sonargaon (p. 197). 

Kumara Kampana defeats and captures the Sul- 
tan of Ma'bar (pp. 236, 2776). 

Death of Narasimha III of Orissa and accession 
of Bhanudeva III (p. 362). 

Firüz Shah's first expedition to Bengal (pp. 91, 
197-9). 

Rājanārāyaņa Sambuvaraya restored to his throne 
by Harihara I, King of Vijayanagara (p. 277). 

Fīrūz deposes Kamesvara and places Bhogisvara 
on the throne of Tirhut (pp. 404-05). 

Death of ‘Ala-ud-din of Kashmir and accession of 
Shihab-ud-din (p. 376). i 

Death of Prolaya Vema, founder of the Reddi 
kingdom, and accession of Vīra-Anapota who 
is defeated by Bukka (p. 278). 

A patent arrives from the Caliph conferring the 
whole of Hindusthan on Fīrūz Shah (p. 91). 

Death of Harihara and accession of Bukka I 

(p. 276). 

Death of Ilyas Shah of Bengal and accession of 
Sikandar (p. 201). 

Death of Bahman Shah and accession of Muham- 
mad I in the Deccan (p. 251). 

Fīrūz Shāh's second expedition to Bengal and 
Orissa (p. 92-93, 201-02). 

Firuz founds the city of Jaunpur (pp. 92, 186). 
Death of Venrumankondan II and annexation of 
the Tamil country by Vijayanagara (p. 277). 
Capture of Kangra, or Nagarkot, by Firuz Shah 

(p. 95). 

Fīrūz Shah’s first expedition to Sind (p. 95). 

Muhammad I, Bahmani, invades Vijayanagara 
(p. 252-53). 

Fīrūz Shah’s second expedition to Sind (pp. 95- 
96). 

Death of the Ahom king Sukhrangpha and acces- 
sion of Sutupha (p. 391). 

Muhammad I, Bahmanī, invades Vijayanavara 
but ultimately forced to recognize the Krishna 
as the boundary. It is stipulated in the treaty 
of peace that in future wars non-combatants 
shall not be molested (pp. 251-52. 278). 

Sultan Sikandar of Bengal builds the Jami‘ 
(Adina) mosque (p. 688). 

807 


1370 


1373 


1374 
1375 


1377 


1378 


1380 


1382 


1387 


1388 


1389 
1390 


1391 
1392 


THE DELHI SULTANATE 


Kumara Kampana annexes Ma‘bar (pp. 236, 279). 

Malik Raja takes possession of Thalner and ap- 
pointed Sipah Salar of Khandesh (p. 169). 

Death of Shihab-ud-din of Kashmir and accession 
of Qutb-ud-din (p. 377). 

Death of Kumara Kampana (p. 279). 

Death of Muhammad Bahmani and accession of 
‘Ala-ud-din Mujahid (p. 253). 

Rebellions in Etawa and Katehr (p. 96). 

Malik Mufarrah appointed governor of Gujarat 
(p. 155). 

Death of Bukka I and accession of Harihara II 
(p. 280). 

Mujahid Bahmani invades Vijayanagara 
Ma Zw SL. 

Death of Hammir of Mewar and accession of 
Kshetrasimha (p. 329). 

Assassination of Mujahid and accession of Daud 
Bahmani, Assassination of Daud and accession 
of Muhammad II (p. 253). 

Death of Bhanudeva III of Orissa and accession 
of Narasimha IV (p. 362). 

Suppression of the rebellion in Katehr (p. 96). 

Goa and Konkan annexed to the Vijayanagara 
empire (p. 282). 

Accession of the Ahom king Tyaokhamti (p. 391). 

Death of the Reddi king Anavema (p. 282). 

Accession of Jayasthitimalla of Nepal (p. 414). 

Joint rule of Fīrūz and his son Nasir-ud-din 
Muhammad (97). 

Rebellion of Farhat-ul-Mulk in Gujarat (p. 155). 

Deposition of Muhammad Shah. Death of Fīrūz 
and accession of Ghiyas-ud-din Tughlug II 
(pp. 97, 110). 

Death of Tughluq II and accession of Abū Bakr 
(p. 110). 

Death of Sikandar of Bengal and accession of 
Ghiyas-ud-din A‘zam Shah (p. 203). 

Kshetrasimha of Mewar defeats Dilavar Khan of 
Malwa (p. 330). 

Death of Qutb-ud-din of Kashmir and accession 
of Sikandar Butshikan (p. 377).  -— 

Expulsion of Abū Bakr and restoration of Muham- 
mad (p. 110-11). 

The Velamas with the help of the Bahmanis in- 
vade Vijayanagara (p. 283). 

Kumāragiri Reddi invades Orissa (p. 363). 

Zafar Khan appointed Governor of Gujarat 
(pp. Pul 55) i 

Rebellion in Etāwa (p. 112). 

Farhat-ul-Mulk, Governor of Gujarāt, defeated 
and killed (p. 155). 
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CHRONOLOGY 


Rebellions in Mewat (p. 112). 

Death of Muhammad, Sultan of Delhi, and acces- 
sion of 'Alā-ud-dīn Sikandar. Death of Sikan- 
dar and accession of Nasir-ud-din Mahmūd. 
Rebellion in the Punjab suppressed by Sarang 
Khan. Nusrat Khan proclaimed king under the 
title of Nasir-ud-din Nusrat Shah (pp. 112-13). 

Malik Sarvar, Khvaja Jahan, establishes the 
principality of Jaunpur (pp. 113, 187). 

Muzaffar destroys the temple of Somanātha 
(p. 156). 

Death of Jayasthitimalla of Nepal (p. 414). 

Pir Muhammad, grandson of Timur, captures Uch 
(p. 116). 

Death of Muhammad II and accession of Ghiyās- 
ud-din Bahmani. Deposition of Ghiyas-ud-din 
and accession of Shams-ud-din. Deposition of 
Shams-ud-din and accession of Firüz Shah Bah- 
mani (p. 254). 

Accession of the Ahom king Sudangpha (p. 391). 

Accession of Jam Fath of Sind (p. 224). 

Mallü becomes supreme in Delhi (p. 114). 

Harihara II invades the Bahmani kingdom 
(p. 283). 

Timür crosses the Indus and invades India. He 
appears before Delhi, defeats Mahmud and 
Mallü and plunders and devastates the city 
(pp. 116-119). 

Invasion of the Bahmani kingdom by Harihara II 
of Vijayanagara (p. 283). 

Timür's retreat (p. 120). 

Death of Nusrat Shah and return of Mahmūd 
Shah to Delhi (p. 120). 

Death of Malik Sarvar and accession of Mubarak 
Shah to the throne of Jaunpur (p. 187). 

Death of Malik Raja and accession of Nasir Khān 
in Khāndesh (p. 170). 

Defeat of Narsingh of Kherla by Firüz Shah Bah- 
mani (p. 255). 

Mallu leads an expedition into Etawa (p. 122). 

Mahmūd. Shah returns to Delhi and Dilavar of 
Malwa declares independence (p. 173). 

Sultan Muzaffar of Gujarat captures Diu (p. 156). 

Death of Mubarak and accession of Ibrahim Shah 
in Jaunpur (p. 187). 

Death of Kumāragiri Reddi and accession of Peda 
Komati Vema (pp. 286, 363). 

Sultan Mahmūd of Delhi establishes himself in 
Kanauj. Mallū returns from Kanauj to Delhi 
(pp. 122, 188). 

Mallū attempts to recover Gwalior (p. 122). 

Tatar Khan declares himself king of Gujarat 
(p. 156). 
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Malla besieges Etawa and Kanauj (p. 122). 

Death of Harihara II and accession of Virupaksha 
(p. 284). 

Death of Mallū. Mahmūd Shāh returns to Delhi 
at the invitation of Daulat Khān Lodī (p. 122). 

Death of Dilavar of Malwa and accession of 
Hushang (p. 173). 

First Chinese embassy to Bengal (p. 203). 

Virūpāksha overthrown by Bukka II (p. 284). 

Death of Kshetrasimha and accession of Laksha- 
simha of Mewar (p. 331). 

Bukka II overthrown by Devaraya I (p. 285). 

Fīrūz Bahmani invades Vijayanagara (p. 255). 

Ibrahim Shah of Jaunpur captures Kanauj and 
Sambhal (p. 188). 

Muzaffar declares himself king of Gujarat, in- 
vades Malwa and captures Hūshang (p. 157). 
Death of the Ahom King Sudangpha and acces- 

sion of Sujangpha (p. 392). 

Accession of Jayajyotirmalla of Nepal (p. 414). 

Ibrahim Shargi completes the Atala mosque 
(p. 699). 

Second Chinese embassy of Mahuan to Bengal 
(p. 203). 

Khizr Khan besieges Delhi and captures Firuza- 
bad (p. 122). 

Death of Ghiyas-ud-din A'zam and accession of 
Saif-ud-din Hamzah in Bengal (p. 204), 

Bhikshu Maharatna Dharmaraja goes to China 
(p. 203). 

Death of Muzaffar I and accession of Ahmad I 
of Gujarat (p. 157). 

Hüshang invades Gujarat (p. 174). 

Death of Hamzah and accession of Shihab-ud-din 
Bayazid in Bengal (p. 204), 

Death of Mahmud at Kaithal and fall of the house 
of Tughluq. Daulat Khan Lodi remains in autho- 
rity at Delhi (pp. 122-23). 

Death of Sikandar and accession of ‘Ali Shah in 
Kashmir (p. 379). 

Khizr Khan captures Delhi and ascends the 
throne (pp. 123, 125). 

Ahmad of Gujarat appoints an officer to destroy 
Hindu temples in Gujarat (p. 158). 

Death of Shihab-ud-din Bayazid and accession of 
‘Ala-ud-din Firuz in Bengal (p. 204). 

Death of Narasimha IV and accession of Bhānu- 
deva IV in Orissa (p. 363). 

Death of ‘Ala-ud-din Fīrūz and accession of Jalal- 
ud-din, son of GaneSa (pp. 204-08). 

ee pem leads a campaign against Nagaur 
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Firüz Bahmani invades Pangal (p. 287). 

Nasir Khan of Khandesh attacks Thalner and 
Gujarat but ultimately forced to acknowledge 
the suzerainty of Gujarat (p. 170). 

Devaraya defeats Fīrūz Bahmani (p. 287). 

Ahmad I of Gujarat invades Malwa (p. 159). 

Death of Lakshasimha and accession of Mokal in 
Mewar (p. 332). 

Deposition of ‘Ali Shah and accession of Zain-ul- 
‘Abidin in Kashmir (p. 381). 

Khizr Khan’s expeditions to Mewat and Etawa. 
Death of Khizr Khan and accession of Muba- 
rak Shah (p. 128). 

Hushang of Malwa enters Orissa as a horse-dealer 
and captures king Bhanudeva IV of Orissa 
(pp. 174, 364). 

suppression of Jasrat, the Khokhar (pp. 128-29). 

Cheng-ho visits Pandua (p. 210). 

Ahmad I of Gujarat invades Malwa and besieges 
Mandi (p. 175). 

Death of Devaraya I and accession of Rama- 
chandra followed by the joint rule of Vijaya I 
and Devaraya II in Vijayanagara (p. 289). . 

Deposition of Fīrūz and accession of Ahmad Shah 
Bahmanī. Death of Fīrūz (pp. 255-56). 

Death of the Ahom king Sujangpha and accession 
of Suphakpha (p. 392). 

Ahmad Bahmani invades Vijayanagara but is de- 
feated (pp. 289-90). 

Mubarak defeats the chief of Bayana (p. 131). 
Mubarak marches to the relief of Gwalior, which 
was besieged by Hūshang of Malwa (p. 133). 

Death of Allada Reddi (pp. 290, 364). 

Ahmad builds the Jami‘ Masjid at Ahmadabad 
Gor L2 

Expedition against Katehr (p. 132). 

Conquest of the Reddi kingdoms by Bhanudeva 
IV (p. 291). 

Suppression of the rebellion in Mewāt (p. 132). 

Ahmad Bahmani renews hostilities against 
Vijayanagara and removes capital to Bidar 
(pp. 258, 289). 

Muhammad Khan, chief of Bayāna, escapes and 
recovers Bayana, Expedition to Bayana. Hosti- 
lities between Mubarak and Ibrahim Shah of 
Jaunpur (p. 188). 

Devaraya II conquers Kondavidu and restores the 
Reddis of Rajahmundry (p. 291). 

Mubarak conquers Bayana (p. 132). 

Ahmad Bahmani marches against Kherla, but be- 
ing opposed by Hūshang retreats; Hushang fol- 
lows, and is attacked and defeated by Ahmad 
(pp. 175, 258). 
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Death of Jayajyotirmalla and accession of Jaya- 
yakshamalla of Nepal (p. 415). 

Ahmad Bahmani invades Gujarat (pp. 159, 
258-59). 

Rebellion of Pulad Turkbachcha (pp. 129-30). 

The army of Gujarat defeats the Bahmani army 
(pp. 159, 259). 

Mongol invasion under Shaikh ‘Ali (pp. 130-31). 

Hüshang captures Kalpi (p. 175, 188). 

Cheng-ho's second visit to Pandua (p. 210). 

Deah of Jalal-ud-din and accession of Shams-ud- 
din Ahmad in Bengal (p. 210). 

Assassination of Mokal and accession of Kumbha- 
karna or Maharana Kumbha in Mewar (p. 332). 


Assassination of Sultan Mubarak and accession 
of Muhammad Shah, Overthrow of the Minister 
Sarvar-ul-Mulk (pp. 133-34). 

Deposition of Bhanudeva IV of Orissa and acces- 
sion of Kapilendra (p. 365). 

Death of Hushang of Malwa and accession of 
Muhammad (p. 176). 

Buhlul coerces the Khokhars (p. 135). 

Nasir of Khandesh invades the Bahmani kingdom 
and is defeated (p. 171). 

Mahmūd Khalji usurps the throne of Malwa 
(p. 176). 

Death of Ahmad Bahmani and accession of ‘Ala- 
ud-din Ahmad (p. 259). 

'Ala-ud-din Ahmad Bahmani establishes his 
authority in the Konkan (p. 259). 

Death of Nasir of Khandesh and accession of 
Miran ‘Adil (p. 171). 

Death of Shams-ud-din Ahmad and accession of 
Nasir-ud-din Mahmud of the Ilyas Shahi 
dynasty in Bengal (p. 211). 

Ahmad I of Gujarat invades Malwa in the inter- 
est of Mas‘ud Khan Ghūrī (p. 159). 

Assassination of Ranamalla and accession of 
Jodha in Mārwār (pp. 333, 353-54). 

Death of the Ahom king Suphakpha and acces- 
sion of Susenpha (p. 392). 

Mahmud I of Malwa marches to Delhi, but re- 
tires (pp. 135, 177). 

Death of Ibrahim Sharqi of Jaunpur and acces- 
sion of Mahmud (p. 188). 

Death of Miran ‘Adil I and accession of Mubarak 
in Khandesh (p. 171). 

Mahmūd I of Malwa retreats from Chitor and is 
followed by Maharana Kumbha (p. 177). 

Death of Ahmad of Gujarat and accession of 
Muhammad Shah II of Gujarat (p. 160). 
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Shaikh Yusuf Zakariya chosen as the ruler of 
Multan (p. 228). 

Devaraya II of Vijayanagara invades the Bah- 
mani kingdom (pp. 259, 291-94), 

War between Malwa, and Jaunpur (pp. 178, 189). 

Mahmud I of Malwa marches to Kalpi. Battle 
between his forces and those of Mahmūd of 
Jaunpur (p. 189). 

Ray Sahrah deposes Shaikh Yusuf and becomes 
king of Multan (p. 228). 

Death of the Sayyid Muhammad Shah and acces- 
sion of ‘Alam Shah (p. 135), | 

Death of Devaraya II and accession of Vijaya- 
raya followed by Mallikarjuna (p. 295). 

Defeat of the paradesis (foreigners) of the Bah- 
mani army in the Konkan. Massacre of the 
paradesis by the Deccanis at Chakan (p. 265). 

Mahmud of Malwa invades Gujarat (p. 178). 

Kapilendra conquers Kondavidu (p. 296). 

The Sayyid Sultan ‘Alam Shah resigns and Buh- 
lul Lodi ascends the throne of Delhi (pp. 136, 
140). 

Death of Muhammad II and accession of Qutb-ud- 
din in Gujarat (p. 161). 

Mahmud Shah of Jaunpur attacks Delhi, but is 
defeated by Buhlul Lodi (pp. 140, 189). 

Defeat of the army of Malwa and Gujarat by 

Mahārāņā Kumbha (p. 178). 

Mahārāņā Kumbha conguers Nāgaur (p. 161). 

Mahmüd of Malwa completes the Jāmt* Masjid 
of Māndū (p. 704). 

Jalal Khan, brother of 'Alā-ud-dīn Ahmad Bah- 
mani proclaims himself king of Telingana 
(p. 260). 

Death of the historian Jonarāja (p. 381). 

Sāluva Narasimha succeeds to his family estate 
(p. 299). 

Mahārāņā Kumbha captures Nāgaur after defeat- 
ing the Gujarat army (p. 335). 

Death of Mahmūd Shah of Jaunpur and acces- 
sion of Muhammad Shah. Muhammad makes 
peace with Buhlūl Lodi. Renewal of hostilities 
(pp. 140, 190). 

Death of Miran Mubarak and accession of ‘Adil 
Khan II in Khandesh (p. 171). 

Maharani Kumbha defeats the combined army 
of Gujarat and Malwa (pp. 162, 178-79, 336). 

Death of Muhammad Shah of Jaunpur and acces- 
sion of Husain Shah (p. 190). 

Mahārāņā Kumbha again defeats the Muslim 
armies (p. 336). 

Death of Qutb-ud-din and accession of Daud in 
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Gujarat. Deposition of PDāūd and enthrone- 
ment of Mahmud Begarha (p. 162). 

Orissa army under Prince Hamvira decisively 
defeats the Bahmani army and captures Waran- 
gal (p. 361). 

Death of *Alā-ud-dīn Ahmad and accession of. 
Humāyūn Bahmani (p. 261). 

Jodha founds the city of Jodhpur (p. 354). 

Arakanese conquer Chittagong (p. ZI 

Death of Nasīr-ud-dīn and accession of Rukn-ud- 
dīn Bārbak of Bengal. Reconguest of Sylhet and 
Chittagong (pp. 213- 214). 

Death of Ray Sahrah of Muitan and accession of 
Husain (p. 228). 

Death of Humayun Bahmani and accession of 
Nizam Shah Bahmani (p. 261). 

Mahmud of Malwa attacks the Bahmani kingdom 
(pp. 163, 179). 

Accession of Jam Nanda of Sind (p. 226). 

Kapilendra invades the Bahmani kingdom. 
(p. 367). l 

Mahmud I of Malwa invades the Bahmanī king- 
dom and Mahmūd Begarha of Gujarāt marches 
to the assistance of Nizām Shah Bahmani 
(pp. 163, 179, 261). 

Mahmūd I of Malwa again invades the Bahmani 
kingdom but is compelled by Mahmud Begarha. 
of Gujarat to retire (pp. 163, 179, 262). 

Death of Nizam Shah Bahmani and accession of 
Muhammad III (p. 262). 

Orissa army under Hamvira invades Vijayana- 
gara (p. 296). 

Death of Mallikarjuna and accession of Virū- 
paksha II (p. 297). 

Treaty of peace between Muhammad III Bahmani 
and Mahmūd I of Malwa (p. 180). 

Assassination of Maharana Kumbha and accession: 
of Udaya (pp. 337-38). 

Death of Mahmūd I of Malwa and accession of 
Ghiyās-ud-dīn (pp. 180-81). 

Mahmūd Begarha conquers Junagarh (p. 163). 

Mahmud of Mālwa receives embassy from Buhlül 
Lodi (pp. 180, 191). 

MAE Narasimha launches e Orissa campaign 
p. 299). 

Birth of Guru Nanak (p. 569). 

Death of Zain-ul- ‘Abidin and accession of Haidar 
Shah in Kashmir (p. 383). 

Bahmanis invade Vijayanagara and capture Goa. 
(pp. 262, 297-98). 

Saluva Narasimha conquers Udayagiri (p. 301). 

arm t builds the Jami‘ Masjid at Jaunpur 

p. 701) 
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Death of Haidar Shāh and accession of Hasan 
Shah in Kashmir (p. 383). 

Mahmūd Begarha of Gujarat invades Sind 
(p. 164). 

Husain Shah of Jaunpur appears before Delhi, 
but is defeated by Buhlūl Lodi (pp. 140, 192). 

Deposition of Udaya and accession of Rayamalla 
in Mewar (p. 338). 

Mahmud Begarha of Gujarat destroys the temple 
of Dvaraka (p, 164). 

Husain of Jaunpur again invades Delhi, but is 
defeated and compelled to retire (pp. 140, 192). 

Death of Rukn-ud-din Barbak and accession of 
Shams-ud-din Yusuf of Bengal (p. 213). 

Death of the Sayyid ‘Alam Shah in Badāūn 
(p. 192). 

Husain of Jaunpur again invades Delhi, but is 
defeated and pursued by Buhlūl, who recovers 
Etāwa, invades Jaunpur, expels Husain and 
annexes the kingdom of Jaunpur (pp. 140, 192). 

Birth of Vallabhāchārya (p. 558). 

Conspiracy against Mahmūd Gāvān (pp. 257, 266). 

Sāluva Narasimha conquers Kondavidu (p. 300). 

Death of Jayayakshamalla of Nepal (p. 415). 

Death of Yusuf and accession of Sikandar. Depo- 
sition of Sikandar: and accession of Jalal-ud- 
din Fath Shah in Bengal (p. 214). 

Murder of Mahmūd Gavan (pp. 267, 300). 

Death of Muhammad HI and accession of Mah- 
mud Bahmanī (p: 267): 

Birth of Mahārāņā Sangrāmasimha or Sanga 
(p. 340). 

Mahmūd Begarha captures Chāmpāner (p. 165). 

Death of Hasan of Kāshmir and accession of 
Muhammad (p. 384). 

Death of Virūpāksha II of Vijayanagara and 
accession of Praudha Devaraya (pp. 301-02). 
Flight of Praudha Devaraya and end of the San- 
gama dynasty. Saluva Narasimha ascends the 

throne (p. 302). 

Gajapati Purushottama captures Udayagiri 
(p. 303). 

Fath Khan usurps the throne of Kashmir (p. 386). 

Birth of Sri Chaitanya (p. 566). 

Assassination of Fath Shah and usurpation of 
Barbak, the Abyssinian, in Bengal. Death of 
Bārbak and accession of Malik Andil, or Saif- 
ud-din Fīrūz in Bengal /p. 214). 

Death of Jodha and accession of Satal in Marwar 
(09955). 

Death of the Ahom king Susenpha and accession 
of Suhenpha (p. 392). 
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Death of Sultan Buhlūl Lodi and accession of 
Sikandar (pp. 141-142). 

Death of Sāluva Narasimha and accession of 
Timma; Narasa Nayaka becomes Regent 
(p. 303). 

Death of Fīrūz of Bengal and accession of Nasir- 
ud-din Mahmüd (p. 214). 

Ahmad Nizam-ul-Mulk of Ahmadnagar, Yusuf 
‘Adil Khan of Bijapur, and Fathullah 'Imād- 
ul-Mulk of Berar declare their independence 
(p. 268). 

Rebellion of Bahadur Gilani in the Konkan 
(pp. 165). 

Death of Satal and accession of Suja (p. 355-56). 

Sidi Badr murders Nasir-ud-din Mahmud and as- 
cends the throne of Bengal under the title 
Shams-ud-din Muzaffar Shah (p. 214). 

Assassination of the Ahom king Suhenpha and 
accession of Supimha (p. 392). 

Assassination of Sidi Badr. End of the Abyssinian 
rule in Bengal and accession of ‘Ala-ud-din 
Husain Shah (p. 215). 

Sikandar Lodi defeats Husain of Jaunpur and 
pursues him into Bengal (pp. 143, 192). 

Bahadur Gilani is defeated and slain in the Kon- 
kan (p. 166). 

SIN Lodī marches against Bengal (pp. 143, 
216). 

Muhammad recaptures the throne of Kāshmir 
(p. 386). 

Fath Khān usurps the throne of Kāshmir (p. 386). 

Death of Purushottama and accession of Pratāpa- 
rudra of Orissa (p. 368). 

Death of the Āhom king Supimphā and accession 
of Suhungmung (p. 392). 

Sikandar invades Rewa but is obliged to return 
unsuccessful (p. 144). 

Vasco da Gama arrives at Calicut (p. 420). 

Mahmud Begarha invades Khāndesh (p. 172). 

Sikandar Lodi shifts the capital temporarily to 
Sambhal (p. 145). 

E Shah of Bengal invades Assam (pp. 217, 
390). 

Portuguese fleet under Cabral reaches Calicut 
(p. 421). 

Abdieation of Ghiyās-ud-dīn and accession of 
Nasir-ud-din in Malwa (p. 182). 

Death of Ghiyas-ud-din of Malwa (p. 182). 

Pact of Bidar (p. 268). 

Death of Husain I and accession of Mahmūd in 
Multan (p. 229)... 

Sikandar Lodi sends an expedition against Gwa- 
lior (p. 144). 
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Mahmud Shah Bahmani conquers the Raichur 
Doab (p. 307). 

Vasco da Gama’s second voyage to India (p. 422). 

Death of ‘Adil Khan of Khāidesh and accession 
of Daud (p. 172). 

Death of Narasa Nayaka; Vira Narasimha be- 
comes the regent of Vijayanagara (p. 3U0). 

Sikandar Lodi transfers the capital to Agra 
(p. 145). 

Campaign in Gwalior, Sikandar Lodi captures 
Dholpur (p. 144). 

Vira Narasimha murders Immadi Narasimha and 
proclaims himself king (pp. 306-07). 

D'Almeida, the first Viceroy of Portuguese India, 
arrives (p. 423). 

Don Lorenzo defeated and killed in a naval bat- 
tle near Chaul by the combined fleet of Guja- 
rat and Egypt. (pp. 166, 424). 

Kapilendra invades Bengal (p. 217). 

Mahmud Begarha compietes the Jám?' Masjid at 
Champaner (p. 720). 

D’Almeida destroys the combined Gujarāt- 
Egyptian fleet in an action near Diu. Albu- 
querque succeeds him as Viceroy (pp. 166, 424). 

Death of Vira Narasimha and accession of 
Krishnadevaraya (p. 309). 

Krishnadevaraya destroys the Bahmani suus 
(p. 310). 

Death of Rayamalla and accession of Maharana 
Sangramasimha (p. 340). 

Death of Daud and accession of Ghazni Khan in 
Khandesh, Death of Ghazni Khan and disputed 
succession, ‘Adil Khan III is installed by Mah- 
mtd Begarha of Gujarat (p. 172) 

Albuquerque sacks Calicut (p. 424). 

Sri Chaitanya becomes a Sannyāsin (p. 567). 

The Portuguese under Albuquerque capture Goa; 
Yusuf ‘Adil Shah recovers it, but is shortly 
nos ors expelled by the Portuguese (pp. 166, 
425). 

Death of Mahmūd Begarha of Gujarat, and acces- . 
sion of Muzaffar II (p. 167). 

Albuquerque establishes a Portuguese factory at 
Calicut and conquers Malacca (p. 425). 

Death of Nasir-ud-din and accession of Mahmüd 
II in Malwa (p. 182). 

Dominance of the Hindus and rebellion of the 
Muslim nobles in Malwa (pp. 183-84) 

Krishnadevaraya captures Raichur (p. 310). 

Sikandar Lodi sends an expedition into Malwa 
(p. 144). 

Husain Shāh of Bengal sends an expedition to 
Arakan under Parāgal Khān (p. 219). 
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Krishņadevarāya conquers Udayagiri (PP. ot 
369), and erects the ‘House of Victory’ (p. 727). 


Ahom- -Chutiyà war breaks out (p. 392). 


Death of Bhimasimha of Idar (p. 167). 2E 

Death of Sujā of Mārwār and accession of Gāngā 
(p. 355). 

Muhammad ` ‘regains the throne of Kashmir 
(p. 386). á 

Death of Sikandar Lodi and accession of Ibrahim 
Lodi; rebellion of Jalal Khan (pp. 147-48). 

Mahmūd Il flees from Malwa and seeks the help 
of Muzaffar il of Gujarat against the Hindu 
officers (p. 188). 

Death of Kabir (p. 561). ; 

Muzaffar II of Gujarat captures Mandü, and 
restores Mahmūd II (p. 185 

Death of Mahmūd Bahmani (p. 268). 

Ibrahim Lodi captures Gwalior (p. 148). 

Mahārāņā Sangrāmasimha defeats Ibrahim Lodi 
(pp. 148, 343). 

Mahārāņā Sangrāmasirhha tesis the combined 
army of Gujarat and Malwa, and captures Mah- 
go II of Malwa near Gāgraun (pp. 168, 185, 
341 i 

Death of Hasain of DM and accession of Nusrat 
: (pp. 219-20). 

Death of ‘Adil Khan III of Khandesh and acces- 
sion of Miran. Muhammad: (p. 173). 

Krishnadevaraya inflicts a crushing defeat on 
the Bijapur army (p. 314).' 

Mahārāņā Sanga defeats the Gujarat army (pp. 
168, 343). 

Shah Beg Arghūn 'conģguers Sind (p. 226). 

End of the Āhom-Chutiyā war (p. 392). 

Babur conquers Lahore (p. 150). 

Sp A Multan by Shah Husain Arghūn 
(p. 230 

First battle of Panipat. Defeat and death of Ibra- 
him Lodi. Zahir-ud-din Muhammad Babur as- 
cends the throne of Delhi (p. 150). 

Death of Muzaffar. II in Gujarat, and accession 
of Sikandar (p. 169). 

Battle of Khānua (p: 345). 

Rout of the Muslim army invading Assam (pp. 
393-94). 

Death of Maharana Sāngā (p. 347). 

Death. of Krishnadevaraya (p. 317). 

Bahādur of Gujarāt conquers Mālwa (p. 186). 
Death of Nusrat of Bengal and accession of 'Alā- 
ud-din Fīrūz Shah (p..221).' | 

Death of Sri Chaitanya (p. 567). 

Death of Guru Nānak (p. 570). 

Assassination of the Āhom king Suhungmung 
(p. 396). 

Death of Pratāparudra of Orissa (p. 370). 
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GENEALOGY . 


HL THE SAYYID DYNASTY 


Malik Sulaiman 


" | 
(1) Khizr Khān (1414-1421) 


(2) Mu‘izz-ud-din pe Farid Khān 
Mubārak Shāh | 
(1421-1434) 


(3) Muhammad Shah 
(1434-1445) 


(4) ‘Ala-ud-din, ‘Alam Sha 
(1445-1451) t | 


821 


THE DELHI SULTANATE 


"uosī1d Oļu 


jseo WIYeIq] urouA suos S,IEPUBXIS JO soy} se peuornueul urege (19A9MOU "918 Soureu J01} JSEJ IYL 'Utyyd punurgepy pue ueus 


utesnpH 'ueqsp pews; 'uEqw ESNYW 'unAeumgp umz,v usreus 
^ —:peuornueutr 
UIOĻA yya pue 'oAoqe ueAIS ‘XTS ƏY} 0} uornrppe UT 


may 


7 (andunef pue idpesp) (9@ST-LIST) 
"e uyy 190r 


| | 


| (LIST-68P1) 
i Ģ (urp-pn-ejy, uens) yeyS depuexig (Z) (andunefp) 
wurp-pn-spfauyr) ` uvya wy, UDWQM WI (Uey UIEZIN) Yous qug 


E" z | | | | 


qeys urmuqeiqr (g) 


‘ueyy ueseg ‘eyy pewef Jo ueyy pref ‘eyy wrgeiqr 
uaeq osje əaey ZurAO[[0T əy} 'pojeroosse are sjuaAe [eoniod 
'Sennogjine SNOTIEA Aq pojejs ÁApueirenrp are suos Sjnpgng jo seuru eup 'i 


(dey) 
unfüpwnpg wrz, y 


| 
| 
| 


ypizvfing 


| 


| ot 


| _1 O ne i | 

| z (68P1-TSFT) 

4 yeys pujyng (T) 0} pernueut isnpp.ug (xojusneq) 

: ; | | 

| | | 
| 


| 


pouunyn W I ZN DIDS 

a | 

= — | 
| 


yoy walyog APW 


vēņayu oH. 5. 7 n. 


ALSVNAG IGOT AHL ‘AI 


| 
| 


upyy ging 


(PUIĻIIS) UD4YM ws] 
pene» 197E] yous %D7]NS 


GENBALOGY : 


V. THE SUCCESSION STATES OF THE DELHI SULTANATE. 


SULTANS OF GUJARAT 


(2) Muzaffar (1392-1411) * 
| 
(1) aa (1403) 


(3) Ahmad (1411-43) 


| i ae | 
(4) Muhammad II (1443-51) (6). Dāūd (1458) 


Ces : 


(5) Qutb-ud-din Ahmad (7) Mahmüd Begarha (1458-1511) 


or Ahmad II (1451-58) DEM 
q í (8) Muzaffar If. (1511-26) 
(9) Sikandar (1526) 


* Muzaffar declared himself as king in 1407. 


THE DELHI SULTANATE 
VI. KHANS OF KHANDESH 


Khan Jahan Fārūgī 


(1) Malik Raja (1370-99) 
| | 
(2) Nasir (1399-1437) Iftikhār 
| 
(3) Miran ‘Adil (1437-41) 
Hasan m. d. of Mahmud Begarha of Gujarat 
(4) Miran Mubarak (1441-57) 
(8) ‘Adil III— m. d. of Muzaffar II of 
m: Gujarat (1510-20) 


(9) Miran Muhammad (1520-37) 


(5) ‘Adil II (1457-1503) (6) Daud (1503-10) 


(7) Ghazni Khan (1510) 
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GENEALOGY 
VIL SULTANS OF MALWA 
A 
The Ghūrī Kings 
(1) Dilāvar Khan* (c. 1390-1405) 


(2) Hūshang (1405-35) 


= = E c 


(3) e. (1435-36) . — Usman 
(4) Mas'ud (1436) 
B 
The Khaljis 
Malik Mughis 
(1) Mahmūd (1436-69) 
(2) Ghiyās-ud-dīn (1469-1500) 


LN (1500-11) 


| 


(4) Mahmūd (1511-31) | Shiháb-ud-din 


* From 1390-1401 Dilavar acted as governor and declared himself king in 1401. 


THE DELHI SULTANATE 
VII. SULTANS OF JAUNPUR 


(1) Malik Sarvar (1394-99) 


Á 


| 


| | 
(2) Mubārak (1399-1402) (3) Shams-ud-din Ibrahim (1402-40) 
(adopted son of No. 1) (Brother of No. 2) 


| 
(4) Mahmūd (1440-57) 


M S 


| | | 
(5) Muhmmad (1457-58) a" (6) Husain (1458-79) 
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XIX. MITHILĀ 


Sugauna Dynasty 


(1) Kāmešvara 


(5) Bhaveša (Bhavasimha) (2) Bhogigvara 


| (3) Ganešvara 


| 
| pM 


(6) wc (9) Harasimha | | | 


| 


| Virasimha (4) Kirtisimha  Rājastmha 
| | 
| 


| 
(7) Sivasimha (8) Padmasimha 3 Narasimha 


| 


(11) Dhirasimha (12) Te E 


(13) Ramabhadri 


(14) Lakshminatha 
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XX. NEPAL 


I. The Dynasty of Harisimha 


1. Harisimha 
2. Matisimha 
3. Saktisirnha 
4. Syamasimha 
II. The different branches of the Malla Dynasty 


A. Anantamalla (1274-1310) 


Jayanandadeva (c. 1310-30) 
B. Jayārimalla (c. 1320-44) 


Jayarājadeva (c. 1347-61) 


Jayārjuna (c. 1361-82) 


D. Jayarudramalla 


d. Nāyakadevī = Jagatsimha (1341) 


d. Rājalladevī = Jayasthitimalia 
| (1382-95) 
| | 
Jayadharmamalla ! Jayajyotirmalla Jayakirtimalla 
(1408-28) 


Jayayakshamalla? (1428-80) 


1. The three sons of Jayasthitimalla ruled conjointly for some time till his second 
or youngest son Jayajyotirmalla ruled alone. 

2. Jayayakshamalla divided his kingdom among his three sons and a daughter, 
thus creating four independent States. (See p. 415). 
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Achyutaraya, 8, 473. 
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Adah-ul-harab was-shajāat, 46C, 

Adāh-ul-mulūk, 461, 462. 

Adam, Malik, 148. 
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Addanki, 75, 272, 296, 311. 
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Adina mosque, 688, 689. 
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Administration of sultanate of Delhi. 
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Afghanpur, 56. 
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Africa(n), 8, 187, 256, 
| Afsana-i-Shākān, 151, 
| Agartala hills, 218. 
| Agastya, 162, 465, 473, 522. 
Aghanis, 117. 
Aghnides, N. P., 462. 
Aglan, Burhan, 117. 
Agra, 144, 145, 148, 220, 344, 345. 
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Lodī, Sikandar, 5, 106, 142-147, 148, 149, 
153, 154, 183, 192, 216, 217, 229, 244, 
407, 408, 433, 560, 561, 626, 680, 684, 
686, 698. 
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Madlāpaījī, 212, 217. 

Madra, 383. 

Madras, 47, 48, 49, 51. 

Madura, 8, 10, 36, 37, 63, 74, 75, 76, 230, 
aa 232, 233, 294, 244, 245, 250, 305, 

chronicle of, 236. 


INDEX 


lord of (Madhura), 237. 
sultanate of, 237. 
Sultan of, 235, 273, 274, 275, 276, 279. 

Maduraittala Varalaru, 236. 

Madya, 600, 601. 

Māgha, 474. 

Magadh, 415. 

Māgadhī, 492. 

Magahi, 493, 495, 510. 

Magra, 331. 

Mahābhārata, 333, 382, 461, 466, 496, 
a 913, 514, 516, 520, 521, 522, 526, 

27. 

Mahādeva, 542. 

Mahaimi Ali bin Ahmad, 531. 

Mahālingadeva, 525. 

Mahalingam, T. V., 245, 636, 637, 

Mahā-Mānikya, 209. 

Mahammada, 160. 

Mahānandā, 198, 432, 560. 

Mahānubhāva sect, 510. 

Mahāpātra, Kumar Kapilešvara, 296. 

Mahārāņā, 70. 

Mahārāņā kumbha, 237, 239. 

Mahārāņā Sangā, 238, 240. 

Mahārāshtra, 79, 550. 

Mahāvīra, 51. 

Mahdi, 608. 

Mahendra-deva, 207, 208. 

Māhim, 159, 165, 259, 260. 

Mahipa, 483. 

Mahīpāla-charita, 473. 

Mahmūd, (of Malwa), 57, 122, 240. 

Mahmūd II, (of Malwa), 143, 167, 168, 
240. 

Mahmūd (of Jaunpur), 240. 

Mahmūd (son of Firūz of Multān), 229. 

Mahmūd, Abu-'1 Fath, 162. 

Mahmūd, Nāsir-ud-dīn, 14, 670. 

Mahmūd (Ghaznī), 221. 

Mahmūd, (Sultān), 94, 116, 119, 121, 
140, 188, 189, 227. 

Mahmūdābād, 180. 

Mahoba, 121. 

Mahrū, ‘Ain-ul-Mulk, 224, 225. 

Mahuan, 203, 242. 
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ud-din. 
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Mārkandadāsa, 520. 

Marshall, 662, 667, 668, 673, 675, 679, 
686, 688, 718, 720, 721, 735, 736, 737, 
738, 739. 

Mārtanda, 378. 

Marttandavarman, Vīra Udaya, 231. 

Mārwār, 326, 333, 334, 347-361, 426, 427. 
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Mediaeval History of Nepal, 435, 436. 
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PLATE I 


Fig. 1. Delhi, Quwwat-ul-Islam Mosque, a colonnade of the cloister. 
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Fig. 3. Delhi, Quwwat-ul-Islim Mosque, detail of the screen. 
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Fig. 6. Delhi, General Plan of Sultān Ghārī. 
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Delhi, Qutb, ‘Alat Darwāza. 


Fig. 8. 
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Fig. 11. Delhi, Tomb of Firiz Shah Tughluq. 
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Fig. 13. Delhi, Kalan Masjid. 
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Fig. 14. Delhi, Kālī Masjid, Interior Court. 
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Fig. 15. Delhi, Tomb of Muhammad Shah Sayyid. 
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Delhi, Bara Gumbad. 
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Fig. 17. 
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Fig. 18. Adina, Jami‘ Masjid, Prayer Chamber. 


Fig. 19. Adina, Jami‘ Masjid, Nave of the Prayer Chamber. 
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Fig. 21. Gaur, Gunamant Mosque, general view. 
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Fig. 28. Tribeni, Dargah of Zafar Khan Ghazi. 


PLATE XV 


Fig. 24. Tribeni, Zafar Khan Mosque. 


PLATE XVI 


Fig. 25. Gaur, Tantipara Masjid. 
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Fig. 26. Gaur, Chhoti Sona Masjid. 
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Fig. 29. Gaur, Chhoti Sona Masjid, after repair. 
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Fig. 30. 


PLATE XXI 


Fig. 31. Gaur, Firuza Minar. 


PLATE XXII 


Fig. 32. Jaunpur, Atala Masjid, Interior View. 
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Fig. 34. Jaunpur, Lal Darwaza Masjid. 
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Fig. 35. 


PLATE XXV 


Fig. 36. Jaunpur, Jami‘ Masjid, Pylon. 


PLATE XXVI 


Fig. 37. Manda, Jami‘ Masjid. ; i 


Fig. 38. Mandi, Jami’ Masjid, Mosque Quadrangle. 


PLATE XXVII 


Fig. 39. Māndū, Jami‘ Masjid, Interior of Prayer Chamber. 


Fig. 40. Mandi, Hindola Mahall. 


PLATE XXVIII 


Fig. 41. Mandu, Hindola Mahall, Interior. 


PLATE XXIX 


Fig. 43. Mandi, Jahaz Mahall. 


PLATE XXX 


Fig. 44. Manda, Baz Bahaddur’s Palace, an apartment. 


PLATE XXXI 


Tm meyer etenim egt gem MET Ar mr 


SUIV ERANT sā OUI N P1 TOTO AE CO Ea 


Fig. 46. Cambay, Jami Masjid. 
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Fig. 48. Ahmadabad, Ahmad Shah’s Mosque. 
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Fig. 50. Ahmadābād, Ahmad Shāh's Mosque, another view. 


PLATE XXXIV 


Fig. 52. Ahmadabad, Jami‘ Masjid, Prayer Chamber, General View. 


PLATE XXXV 


Fig. 53. Ahmadabad, Jami‘ Masjid, Prayer Chamber, closer view. 
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Fig. 54. Ahmadabad, Tin Darwāza. 
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Fig. 56. Ahmadabad, Darya Khan’s Tomb. 
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Fig. 58. Ahmadabad, Achüt Kükvs Tomb. 


PLATE XXXVII 


Fig. 59. Mahmuüdabad, Tomb of Mubarak Sayyid. 
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Fig. 61. Ahmadabad, Rani Sipari’s Tomb. 


Fig. 62. Ahmadabad, Mosque of Achūt Kuki. 


PLATE XLI 


Fig. 63. Ahmadābād, Mosque of Muhafiz Khān, front view. 
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Fig. 64. Ahmadabad, Muhafiz 
Khan’s Mosque, rear view. 


Fig. 65. Ahmadabad, Rani Rüpavatvs Mosque. 


PLATE XLII 


Fig. 66. Ahmadabad, Sidi Sayyid Mosque, Screen. i 


Fig. 67. Chāmpāner, Jami‘ Masjid, general view. 


Fig. 69. Gwalior Fort, Man Singh’s Palace. 
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Fig. 70. Chāmpūner, Jami‘ Masjid, Entrance. 
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Fig. 72. Ahmadabad, Bai Harir’s Wav. 


THE 
HISTORY AND CULTURE OF THE 
INDIAN PEOPLE 


This is the first history of India, written 
exclusively by her own people, bringing to 
bear on the problems a detached and truly 
critical appreciation. A team of over sixty 
scholars of repute presents herein a compre- 
hensive and up-to-date account of the political, 
socio-economic and cultural history of the 
Indian people. 


VOLUME I 
THE VEDIC AGE 
(up to 600 B.c.) 


VOLUME II 
THE AGE OF IMPERIAL UNITY 
(600 B.c: to 320 A.D.) 


VOLUME II 
THE CLASSICAL AGE 
(320-750 A.D.) 


VOLUME IV 
THE AGE OF IMPERIAL KANAUJ 
(750-1000 A.D.) 


VOLUME V 
THE STRUGGLE FOR EMPIRE 
(1000-1300 A.D.) 


VOLUME VI 
THE DELHI SULTANATE 
(1300-1526 A.D.) 


VOLUME VII 
THE MUGHAL EMPIRE 
(1526-1707 A.D.) 


VOLUME VIII 
THE MARATHA SUPREMACY 
(1707-1818 A.D.) 


VOLUME IX 
BRITISH PARAMOUNTCY AND 
INDIAN RENAISSANCE 
ParT I 
(1818-1905 A.D.) 
VOLUME X 
BRITISH PARAMOUNTCY AND 
INDIAN RENAISSANCE 
PART II 
(1818-1905 A.D.) 


VOLUME XI 
STRUGGLE FOR FREEDOM 
(1905-1947) 
. The work is fully illustrated with plates, maps 
and plans. Volumes I to VI and IX and X are 
already out and the remaining volumes are expect- 
ed to follow shortly. 


THE VEDIC AGE 


**....This history unlike its predecessors is first and foremost a 
history of India and of her people rather than a history of those who have 
from time to time invaded her. en The standard, in a word, is very high....” 


The Times Literary Supplement, London 


*....Distinguished historians contribute and they are not only learned 
but also very readable.... It contains much new information... ." 


The Manchester Guardian, Manchester 


THE AGE OF IMPERIAL UNITY 


*....]t is safe to say that these volumes will transform the study of 
Indian history in our times; their authors are not only writing history; they 
themselves are making history, a whole new history of knowledge and 
education..." — 

| The lllustrated Weekly of India 

*....The present volume covering the period 600 B.C. to A.D. 320 
is a worthy successor in its solid merits....” 

The Hindu 


THE CLASSICAL AGE 


* ...]t maintains the leading trait of the series viz. to devote more 
attention to the social and cultural aspects of the story than to the purely 
political side, and the narrative of dynastic struggles and wars.... The 
political history is generally complete and up-to-date and a great amount 
of authentic information on social and economic history has been culled 
and presented systematically for the first time....” 


K. A. Nilakanta Sastri in Journal of Indian History 


THE AGE OF IMPERIAL KANAUJ 


**....This is a magnificent piece of exact and unbiassed scholarship 
.... Its pages are alive with the spirit of the modern Indian Renaissance; 
freedom has animated Indian learning and this is one of its finest achieve- 
ments... .this new Indian history is not concerned merely, or even mainly, 
with war and politics. Two-thirds of the book deal with cultural and social 
matters...." 

The Statesman 


THE STRUGGLE FOR EMPIRE 


* ...Like all the preceding volumes its treatment....is detailed and 
comprehensive and is based upon the highest standards of scholarship. The 
contributors....have made the best use of all the available source material 
and the important previous works on the subject.... From every point of 
view it will be accepted as the standard and authoritative work on the history 
of India in the age of transition from ancient to medieval times....”  — 
The Hindustan Times 
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